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Stonegarden
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Sunday 3rd May

Danny Mellin
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Leo Middea (Brazil)
Wednesday 6th Moy
Suspiria V2
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Thursday 7th May

Free Entry: 9pm-Midnight
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Voka Gentle
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Thursday 14th May

Karaoke

Free Entry: 9pm-Midnight
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Professor Elemental

Mr B the Gentleman Rhymer

Thomas Benjamin Wild ESQ

Doors: TPM
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The Jamestown Brothers

Restless Ocean

Red Light District
Doors: 11PM
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Sarurdaoy 23nd May

neggae ton Party
Doors: IPM

Thursday 28th May
Vigilantes

Doors: TPM

The Samurai Seven
The Kokroachez

Suspire

Doors: TPM

Tuesaday 2nd June
Jehnny Beth
Doors: TPM

wadnesday ard June

James Oliver
With Norman Watt-Roy

Doors: TR

Thursdaoy 4th Jung

Karaoke
Free Entry: 9pm-Midnight

Doors: 9PM

Thursday 4th Jung

Boogaloo

Fridoy 5th June

ABBA - Live Again

Is There a Soul Out There
Doors. TPM

Wednesaay 10th June

Thursdoy 18:h June
March Violets
Doors: TPM

Thursdoy 18th June

Lunar Kites
The Faith Healers

Doars: TPM

Fridoy 19th June

Faux Fighters
E‘: Blffy McClyro

Reggaeton Party

K-Pop Superstars

Doors: 3PM

Karaoke s
free Entry: 9pom-Midnight

Fridoy 26th June
The Specials LTD
Ghost Town' 45th Anniversary

Doors: TPM

Saturaay 27th June
KiU Entertainment

Reggae Night - Oxford!

Doors: 1PM
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MOUNT St. HELEN are set to
headline this summer’s Glofest. The
rising stars of the local scene — who

earn their second Top Track award in
this month’s Nightshift — top the bill at
the evening event in Florence Park on
Saturday the 20" June. They’re joined
by MarysGarden, The HorMones, The
Shotovers and Kwassa Kwassa DJs as
well as the traditional closing set from
DJ James Ussher, accompanied by a laser
display. The free, family-friendly Flofest
runs from 11am through to 4.30pm.
Glofest tickets are on sale now at
www.flofest.uk.

iiis have been selected as Nightshift’s
pick to play this year’s Truck Festival
as part of the BandsApp. The local
slowcore trio, who released their double
a-side ‘Chairs’ / ‘Arms’ earlier this year,
will play the four-day festival over the
weekend of the 23"-26" July at Hill

Farm in Steventon.

More local acts confirmed include:
Mount St. Helen; Kanadia;
Mazawattee; Bear Trap; Abi Farrell;
Frannie B, and Suspire, who were
all picked by BBC Introducing in
Oxfordshire & Berkshire.

The final tier of Truck tickets is now
on sale with the festival expected to sell
out in advance once again. This year’s

headliners are: The Maccabees; Two-Door

Cinema Club; The Wombats; CMAT, and
The Libertines.

Remaining tickets and full line-up details

are at Truckfestival.com.

STORNOWAY release their fifth studio
album later this year. ‘Beyonder”’ is
released on the 25" September on
Cooking Vinyl; it is the follow-up to
2023’s ‘Dig The Mountain!” and comes
after the band played their biggest
headline show to date when they
performed at The Royal Albert Hall in
March, as well as recording a Radio 2 live
session for Jo Wiley in April. The band
previewed songs from the new album

at The Royal Albert Hall show, as well
as a friends and fanclub rehearsal gig

at the new Fusion Arts Centre on Park
End Street, including the single ‘Marco
Polo’, ‘River of Voices’ and a cover of
The Epstein’s ‘Leave Your Light On’.
Stornoway head off on two UK tours, in
October and then February 2027. Pre-
order the album at stornowayband.com.

RABIDFEST have added another six
acts to this year’s festival. Nu-gravers
The Dead XIII; Northern Ireland doom/
death crew The Crawling; Liverpool
horror metallers Novacrow; Manchester
rockers Dacara; Nottingham classic
metallers Rattlesnakes, and blackened
death metallers Omegathrone will play
The Bullingdon over the weekend of
the 31% October — 1° November. They
joined headliners Hacktivist, as well

as Thrashatouille; Maatkare; Swarm6;
Devilhusk and Black Candy, with all
profits going to the Sophie Lancaster
Foundation. Tickets and info at
Rabidfest.co.uk.

TAP SOCIAL host their Change Is
Brewing festival in June. To celebrate
their tenth birthday, the Botley-based bar
and venue is teaming up with ten other
breweries for a celebration of independent
brewing and bakery on Saturday the 6
June. The day will feature live music
from Widget; Alto Alto; The Bobo; Count
Skylarkin’; Felix Ross and more. Tickets
are on sale now, from Wegottickets.com.

BBC INTRODUCING IN
OXFORDSHIRE & BERKSHIRE
continues to showcase grassroots music
from across both counties every Thursday,
from 8-10pm on 95.2fm and DAB.

The show, presented by Dave Gilyeat,

is repeated on Saturday evenings and

is available to listen to online on BBC
Sounds.

MELTING POT continues to showcase
new and classic Oxford music every
fortnight on Get Radio. Local acts can
submit their music to the show, presented
by Rich and Deadly, by emailing
meltingpot@getradio.co.uk.

Harcourt Arms

MAY

SAT 2ND
NB COLLECTIVE
SAT 9TH
THE LOCALS
THURS 14TH
RHYTHM SOUP JAZZ
SAT 16 TH
SKYLARKIN

SAT 23%°

WHAT THE FUNK

SAT 30™
NO WORRIES IF NOT

OPEN MIC EVERY SUNDAY
LIVE MUSIC IN THE HEART OF JERICHO

L
Urlo
ng@-r@wtic::»

Oxford's underground second-hand bookshop
Open Wednesday to Saturday 10am-5pm
Find us downstairs at Common Ground

Ap'l'ap Fest '26 - zwas

Friday 22 May - 7:30pm ij
Black Hats + Maisy’s Rainbow Dream

Barrelhavs
faturday 23 May - 1:30pm

Concrete Fun House + Octavia Freud
Mystery Biscuit + The Exact Opposite
Sleep Room + Cholly + Hannah Lou Larsen
Sunday 24 May - 1:30pm

Pilemma + The Atomic Prune

The Faith Healers + King Panic + Dom James Jr.

Scan the QR
code for tichets
and info


http://www.flofest.uk
mailto:meltingpot@getradio.co.uk

“ANNOYINGLY I WAS SO

ill for that show. Everyone had
been telling me that I couldn t do

it, but I was absolutely determined
not to cancel. But seriously, [ was
more ill than I can remember ever
being before. With that in mind, [
think I was just doing my best to get
through it and hoping that it wasn t
really lacking in energy. There were
amazing moments that carried me
through it, like watching the whole
audience singing ‘Backgarden’back
to me.”

SAM BATLLE IS RECALLING
the day Beaker played their first

gig in 25 years, at Charlbury
Riverside Festival in 2024. To say

it was an emotional occasion is an
understatement. The band, who had
been one of the most popular and
relentlessly inventive bands on the
Oxford scene in the 1990s, had split
up in 1999 and over the course of
time had lost touch with each other.
Tragedy brought them back together
and they found themselves faced
with a huge crowd, that spilled out of
the tent and, after all that time, were
still singing along to every word of
the band’s debut single ‘Backgarden’
— quite simply, one of the greatest
songs to ever come out of Oxford,
and some way beyond.

“It was amazing, I was less
nervous than I thought I would be,”
remembers guitarist TJ Ward of
the show; “there’s a sneaky photo

someone took of us all before we
went on all stages in stitches about
something — I’ve no idea what.

We were seriously worried Sam
might pass out but she smashed it.

I got such a kick out of playing the
opening guitar bit of ‘Backgarden’
and a whole load of people
recognising it instantly was a lovely
feeling.”

“I couldn’t believe how many
people turned up,” adds drummer
Clare Howard-Saunders, along
with Sam and TJ, one of the three
surviving original members of
Beaker; “It was emotional. I had no
idea that people cared that much.”

“I have lived with that song for so
many years, when Beaker was just
an old memory, and most of the
everyday people in my life didn’t
even know anything about it,” says
Sam; “it was very emotional to be
back in it and sharing it again.”

THE TRAGEDY THAT

brought Beaker back into being was
the death, in 2023, of bass player and
singer Kim Parsons. In TJ’s words,
“life’s too short”, and the trio vowed
to get the band back together. “In
June 2023 I was telling my son all
about Beaker and that Clare and I
had lost touch with Sam and Kim,”
she adds, “so he trawled Facebook
and found Sam, and we reconnected
and planned to meet up at Riverside
to watch The Daisies’ reunion.
Weirdly it was only a couple of

weeks later that Sam messaged us
both to say that Kim had died. Clare,
Sam and I still met up at Charlbury,
which was lovely. We kept in touch
and met up occasionally, then in
February 2024 1 got a message from
Josh — Clare’s husband — saying
that Sam was round there, they’d
had a few drinks, and did I fancy
Charlbury Festival this year? I said
yes, thinking they meant as punters.
Apparently not... so here we are.”

OF COURSE, BEAKER

would have to find a new bassist

and backing singer, and replacing
someone of Kim’s talent and
personality (anyone who met her
could tell you how funny and
ferocious Kim could be) was going
to be hard, but Beaker found a
double solution, recruiting former
Harry Angel bass player Hayley
Wright and on vocals none other
than Emma Hunter — herself one

of the greatest talents Oxford has
produced in recent years. Beaker
Mk.2 was ready to go.

TJ: “Hayley’s bass is amazing —

she can make anything sound cool.
And she has a Big Muff. Emma’s
beautiful vocals add a new layer. Her
voice is so different to Sam’s, it’s a
whole new instrument in the mix.
And to have found someone who’s
as weird as Sam is a bonus. And they
are both so lovely and fun to be with;
I can’t imagine new Beaker without
them.”

Clare: “Hayley is an absolute
monster on the bass and Emma is
even weirder than I am, but she is
sunny and cool in her weirdness,
whereas I am just awkward and
antisocial. She will always join
me when I throw myself without
warning onto a dance floor, so I
admire her for that.”

Sam: “It’s impossible to replace
someone like Kim — or anyone — in
life or in the band. I feel like Emma
and Hayley were so gentle and
lovely when they first joined us; they
were sensitive to that loss and had
so much respect for Kim’s talent and
her place in our history. I know a lot
of people in the audience found it
very emotional when the bass part of
‘Backgarden’ started at Charlbury,
and certainly we all had a little tear
when we first heard it too. You can’t
replace people... and I don’t think
we need to. Kim is still in Beaker.
We still play the songs she helped
write and we still carry a lot of other
mischief with us. I know she would
really like the new songs we have
written and she would love Hayley
and Emma.”

For their part, how easy was it for
Hayley and Emma to come into a
band with so much history to them?
Hayley: “I loved Beaker back in
the day, so I was thrilled to get
Clare’s text. I think I replied almost
immediately and in all caps! ‘OMG
YES PLEASE CLARE!” something
like that. I learned the bass parts
quite quickly but remember feeling
how important it was to do Kim’s
talent justice. The fact that the
whole band was re-shaped with two
extra people is testament to that
irreplaceable talent, I think.”
Emma: “The amazing Julia-Sophie
put me forward to the ladies and it
was a real honour to be suggested.
Beaker is so different to my current
music that it was an opportunity to
explore a different side of music
and expression. After the first few
minutes of singing with Sam, it felt
right and was an opportunity to be
playful and part of a real sisterhood.
I would also second what Hayley
said — I worried initially about
feeling like a ‘replacement’ of
someone irreplaceable, but Hayley
and I really bonded in joining
together.”

ONE THING THAT WAS
immediately apparent from that
first gig back together was that for

all the time that had passed, Beaker
were as mad and brilliant as they
ever were. Old favourites like
“Sally Said’ (which featured on the
seminal ‘OXCD’ compilation in
1996), ‘Driving’ and ‘Friend From
Hell’ sounded as vital as ever — in
huge part because Beaker always
sounded out of time and place with
their indefinable mix of indie, punk,
grunge, pop and something slightly
bonkers.

The bonkers bit is very much down
to Sam — both vocally and in her
stage persona, where she is a giddy,
ebullient character, who can switch
from something akin to a demonic
air stewardess, through girlie wide-
eyed wonder, to mischievously
terrifying “friend from hell”.
However ill she might have been at
Riverside, Sam was straight back
into crazy, giggly, effervescent
cheerleader mode, like she’d never
been away.

“I think I am just a bit of a twat.
I’ve always been a silly giggler and [
have the most immature brain I have
ever encountered. Until that is, I met
Emma Hunter. She’s a twat too!”

COMEBACK SHOW DONE,
the Beaker bus rumbled off, onto
new adventures, including an
appearance at Truck Festival — and
new songs. The first of those to be
released was ‘50 Men’, last month.
The song is inspired by rape survivor
Giséle Pelicot, who waved her
anonymity to ensure justice was
meted out to the perpetrators and
that the shame of rape and sexual
violence was shifted onto those who
committed it. It is one of the most
shocking news stories of recent
times; it would have been easy to
turn the story into splenetic musical
rage, but Beaker have always taken
the stranger, more fun route to any
summit and ‘50 Men’ is a pensive,
wonderfully warped beast of a song,
where grungy guitars rub up against
a characteristically off-kilter vocal
performance.

TJ: “Sam will have to speak for

the lyrics but in terms of the music,
for me it was because that story
generated such a weird mix of
feelings: bewilderment, discomfort,
rage of course, and admiration.”
Clare: “The drumming is splenetic
rage: the verse is a tightly controlled
hi-hat that starts to fall apart. The
chorus is a maelstrom of all my
cymbals: I brutalise my poor hi-hat
and on my own drum kit [ have

my rack tom tuned to sound like a
cannon going off. All of this is meant
to make you visualise someone
careening around a room, bashing
against the walls like a trapped bird.
The middly bit is a steady, loud
rock beat: determined, implacable.
I’m very interpretive dance about
drumming. It all means something.”

Sam: “T always want to tell a whole
story of sorts but I also know that

I don’t want music to be preaching
at me. It’s not important that the
listener knows what you are writing
about particularly, only that it’s a
good song. Where it comes from is
for us to understand in a way.”
Beaker have always been able to
turn often dark subject matter into
strange, fun music. *50 Men’ is about
as grim as it gets, but even older
songs like ‘Plastic’ — their single for
Fierce Panda back in 1998 — came
with an innate poppiness; even

the irresistibly sweet sing-along
‘Backgarden’ is a macabre tale. Do
they think it’s important to draw
listeners in with a good pop hook
before confronting them with dark
subject matter?

Given the title of the programme
(all five of them are mums), what
are Beaker’s kids’ feelings about

the band and their mums being the
coolest kids on the block once more?
TJ: “My kids are a glorious mix

of enthusiasm, down the front at

as many gigs as they can make it
to, and gently supportive apathy
(‘you do you, mum’). I love both
responses equally.”

Hayley: “They tolerate it.”

Sam: “She gives me orders, like ‘no
cardigans on stage’.”

Emma: “Tommy plays the guitar
now and takes his guitar covered

in cat stickers wherever we go. He
knows that music is a big part of
his identity now and I think that’s
because I’ve tried to really celebrate
the joy and benefits of music. It can

“The drumming is splenetic rage: the verse
is a tightly controlled hi-hat that starts to fall
apart. The chorus is a maelstrom of all my
cymbals. I’'m very interpretive dance about
drumming. It all means something.”

Sam: “Most subjects are best dealt
with with humour. Our music has
always been a lighthearted take on
a huge range of real topics. I think
we are all a bit like that as people:
quite serious but also rather daft. I
think TJ’s advice on lyrics was ‘tiny
dick energy, rather than anything too
scary or serious’. Great advice!”

THERE WILL BE MORE NEW
Beaker material released in the
future. In the meantime though, the
band unexpectedly found themselves
thrown into the national spotlight in
April when they were the subject of
a BBC Radio 4 documentary, Band
Of Mothers. Ahead of its broadcast
Beaker found themselves featured
on BBC Breakfast, 6Music and even
the BBC World Service. The show’s
makers were intrigued by the story
of a pioneering all-female band
making a comeback in their fifties.
Clare: “Josh, my husband, was
fixing BBC producer Beaty Rubens’
banister and happened to mention
that his wife was a drummer in

a band. Apparently Beaty’s ears
perked up, like a suddenly alert

cat - [ imagined that in my head. We
weren’t sure how she would knit

all the interviews and recordings
together, and we weren’t able to
hear it before it was broadcast,

so we had no idea what the angle
would be. There’s an element of
trust involved in this process and we
were all absolutely delighted with
the end result; it’s a beautiful bit of
storytelling and it was a privilege to
take part. To me the key message is
one of friendship and the power of
music to bring joy.”

tell a story and give a voice to a
feeling like nothing else.”

Clare: “I have actual recordings

that the BBC have done where my
children say I'm cool. I will never let
them forget it.”

BACK IN THE 1990S BEAKER
were not just a unique musical force,
regularly packing out local venues
and appearing as part of the local
showcase show at Radio 1 Sound
City in 1997 — announced onstage
by Steve Lamacq as “mad shouty
girls” — but a rarity then as an all-
female band. Things have improved
significantly on that front in the 25
years they were away, with plenty
of work still to do to achieve proper
parity, but how do they feel about
how the musical world has changed
in that time, particularly in regards
to the number of female bands

and artists around, how’re they’re
treated and the expectations of and
opportunities for them?

Clare: “The musical world is a

very different landscape. Profits

are made by venture capitalists and
art is sidelined. However, there are
also other ways that it is better: the
tools available are incredible. I have
really enjoyed discovering how to
self-release music, how to promote
across lots of different platforms and
the easy access to lots of like-minded
people. I’ve noticed that people
don’t remark on the fact that we are
women. There’s a lot less rigidity
about the meaning of gender and [
am grateful to the people who have
challenged this: we are learning from
the younger generation here.”

And in what ways do they think they

have changed as musicians and how
they view music in that time?

TJ: “We are proper grown-ups
now... I think. Listening to
recordings of gigs from the olden
days they had a fantastic energy but
we were all over the place. We’re
definitely tighter now, and more
disciplined about getting it right. So
more confident, less nervous too, I
think.”

Clare: “I am a much better drummer
these days. I use social media all
the time to learn new drumbeats. I
practise with a click track, because it
is so easy to do that. [ have a drumkit
at home, which I didn’t have before.
I’'m also a lot more confident in my
style of drumming; I used to fret that
I wasn’t technical enough, now I just
think the rest of the band would hate
it if I suddenly got all frilly.”

Sam: “T don’t think I’'m as good a
singer as I was when I was younger.
I haven’t really looked after my
voice at all. I am much better at
writing songs now, though. I love
writing. I think we are a much
better band because we are all really
enthusiastic to be the best we can be.
I didn’t really give a monkeys about
that when [ was young.”

THIS MONTH BEAKER
PLAY an already sold-out headline
show at The Jericho Tavern, with
fellow reformed local heroes The
Daisies, with whom they shared
stages many times back in the

90s. Another chance for those
diehard old fans to sing along to

‘Backgarden’ and more, and an
opportunity for younger generations
of local musicians to experience
the Wonderful World of Beaker.

It’s an absolute joy to have one of
Nightshift tavourite ever bands back
— stronger and stranger and as silly
as they ever were.

But to reference one of those
brilliantly bonker songs, ‘Friend
From Hell’, what would a night out
with Beaker be like?

Emma: “A dream date of course!
We are a fucking delight!”

Clare: “You would be well fed but
probably traumatised.”

And aside from the music, what
is The Wonderful World of Beaker
actually like?

Sam: “The wonderful world of
Beaker is presided over by all
women and as such it is such a
fantastic, creative, hilarious and
supportive place to be. Perhaps
the wonderful world of not Beaker
should have a think about its
leadership choices and then go and
sit in the corner until it is ready to
make some better ones! But also
yes, no mum jeans please! Cardigans
though? I love a good cardi.”

‘50 Men’ is out now at beaker2.
bandcamp.com



RICHARD NEUBERG

‘The Vine’
(Self released)

Richard Neuberg is returning to music making
after a 16 year break, one forced by chronic
illness. After his old band Viarosa went their
separate ways, he succumbed to Chronic
Fatigue Syndrome; that combined, with
personal losses, is enough for anyone to seek a
way to process those experiences. ‘The Vine’
is Richard’s reflections on everything he has
been through, and, frankly, it’s beautiful.
Neuberg’s warm tenor and poetic delivery
brings Richard Hawlely to mind immediately,
and the evocative, sinuous acoustic guitar that
the whole album is built on is easy to frame
with Nick Drake as a reference. But that is just
the starting point, the base observations. What
makes ‘The Vine’ truly magnificent is the rest
of the arrangements: lush strings, sprinklings
of percussion, electric guitar, choir and more
besides take these beautiful solo songs to
astonishing heights.
This is an album to get lost in, to become part
of, that deserves multiple listens, where each
listen will reveal more details in the tapestry.
The vision needed to take what certainly began
alone with nothing but six strings and some
trauma and elevates it to such great heights is

RELEASED

ﬂ&_

incredible. The results belie a creative mind
like those of Jeff Buckley or Josh T. Pearson:
uncompromising, creative and driving to
serve the songs to add exactly what is needed
to give the greatest impact, to pull on the
heartstrings with the greatest tug. It might be
the surprising electric feedback and layers of
reverb on album closer ‘Weed Out The Vine’,
or a sweeping lone violinist on ‘Better Ways
to Mend’, the results are all exquisitely crafted
with such rare talent that the time lost to
Neuberg’s illness only seems that much more
cruel.

Matt Chapman Jones

SIMON VEANEY

‘Dovetailing’
(Self released)

Simon Veaney is a singer-songwriter of the
Nick Cave and Tindersticks ilk, with a good
dose of The Handsome Family thrown in

for good measure. This new-four track EP

is a continuation of his trademark poetic
meanderings and is a lovely example of

how less is often more. Simon’s choice of
musical accompaniment is often spot on, and
the haunting female harmonies (courtesy of
Barricane) here give an ethereal lift to Simon’s
more mournful vocal delivery.

Title track ‘Dovetailing’ features some

gorgeous, midnight surf-rock guitars and
evokes images of a southern-gothic murder
mystery yet to be made. Lyrically, it’s
incredibly strong — visual and not full of

the predictable troupes we often hear from
similar offerings. Simon’s vocal delivery is
not necessarily for everyone though, as he is
of the slightly off-key school of Willy Mason:
certainly not a bad thing for many, but if you
are hoping for something more commercial
sounding, look elsewhere.

‘Long Slow Dream’ reminds us of Bryan
Ferry’s 1920s and 1930s-inspired record
‘As Time Goes By’. A little bit of a left-field
reference, sure, but with a gentle country
beat and the crooner-like delivery you’ll see
why. This one feels the most radio friendly
— or a Radio 2 number for us slightly older
folk, perhaps. ‘Deeper Meaning’ is a more
lyrically direct offering, verging on sounding
a little like some of Jarvis Cocker’s earlier
solo material, again, accompanied with some
wonderful piano-work, the track growing on
you as you listen.

EP closer ‘Little Distractions’ returns to Nick
Cave territory and while you can imagine
Simon dressed all in black contemplating
life in a late-night American diner, the track
doesn’t fear treading into Latin-based guitar
territory and is all the better for it. And while
Veaney’s voice is fragile and even a little flat
at times, it floats between tender and cutting to
powerful effect.

Caitlin Helm

Sponsored by

TRUCK
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CIVIL VILLAINS

‘A Sleeper Underneath’
(Thundersnuff)

Oxford-London trio Civil Villains’ local
presence has amounted to little more than a
sprinkling of gigs since their inception in 2019,
but that doesn’t mean they haven’t been busy.
The band have played across the UK as well as
the US and Canada, sharing stages with the likes
of Kid Kapichi among others, and ‘A Sleeper
Underneath’, recorded with producer Mike
Bannard, is the band’s second album, following
on from 2023’s “Motion Sick’.

While the trio fall lightly under the banner post-
hardcore, they’re more versatile and lighter and
sleighter of hand than that might suggest; more
than once we’re reminded of pioneering local
outfit Youthmovies as well as the equally deft
Cassels. Across a nicely succinct 36 minutes
they rarely offer up anything too obvious, usually
looking for the next direction.

Album opener ‘Never Felt Better’ initially offers
soft-focus fuzziness before abruptly veering

into more angular, uptight territory, but even
then preferring space and melody to outright
aggression. Not that they can’t do venom: the
sullen, militant ‘High Achievers’ leans into
Shellac territory, but as a rule they keep their
powder dry. ‘Second Guess’ is abrasive but
equally happy to meander along its chosen
path(s), while ‘Horehound’, possibly the album’s
high point, is a harsh hardcore-leaning chug but
is too freewheeling to get stuck in any genre rut.
Elsewhere ‘Shadow Weight’ is positively gentle-
natured by the band’s standards, an airy spangle
that switches into slow-burn fuzzcore at its
midpoint, while ‘Punching Down’ typifies a band
who prefer to execute their musical violence with
subtlety and understatement.

They do ratchet up the angst towards the end

of the album with tracks like the sometimes
splenetic ‘Come Home’ and particularly ‘Knives
of Ambition’, with the guitars at their most
wired, but they never allow themselves to be
overly vicious. It makes for a satisfying album
that might be bigger on texture and invention
than it is on melody, but at each turn matches its
aggression with thoughtfulness.

Dale Kattack

The
_E\.fil Fye

- &
CHARMS AGAINST
THE EVILEYE
‘Charms against the Evil
Eye’

(Self released)

Some bands eschew the popular routes to fame
and fortune and instead happily spend their days
making music inspired by the experimental LA
bands of the 1960s. Charms Against The Evil
Eye, with the Terry Pratchett-like figure of Matt
Sewell on vocals and guitar, alongside bassist
Julian Moss and drummer Rick Nash, evolved
out of the English School of Psychedelia, which
itself evolved out of any number of missing
links between The Byrds and The Stone Roses,
like Green on Red and microdots. Since then,

they have been busy in plain sight, mostly
amongst the Klub Kakofanney fraternity, using

their superpower of being unassuming, while
effectively fine-tuning their approach.

This long-awaited, twelve-track collection has
been well worth the patience, though. Suffused
with politeness, Michelin Star production, and
endlessly quotable lyrics, CATEE also retain
their ability to hit the pedals and surprise us.

The highlights come plentiful and fast. Opener
‘Ichthyophagous’, sounding like Ray Davies
remodelling ‘Needles & Pins’, has Matt wishing
he was at the feeding of the 5000, queuing for his
“fishy forgiveness,” followed by ‘Dreamer’ with
its thoughts on the randomness of nightmares
when asking for “a ladder to get away from the
snakes.” Then there is the exquisite ‘Autumn
Twilight’, which melds George Harrison with
Roger McGuinn and carries within it a delicious
‘Pablo Honey’ whiteout. The Radiohead
connection surfaces again in ‘Oscar’, with its
rangy Greenwood guitar style, a nod to the time
that Matt and Jonny were bandmates in Nomen
Luni before the 90s.

Elsewhere, we find the three-chord Lloyd
Cole poppiness of ‘Siren Song’; romantic tales
of exploding stars in ‘Dark Matter’ (“When
your photons scatter, I will see you tonight”),
and ‘Where Are The Living’, which brings to
mind the studentness of The Smiths (“Cycling
past the graveyard, get the thumbs up from
a ghoul”). If you throw in a superb cameo
flute solo by Phil Freizinger on their paean
to ‘Abingdon’, and buckle up for the rhythm
section’s incredible work throughout, you exit
this fulsome experience with your levels of
timelessness and constancy totally rejuvenated;
it’s a heady combination which, in these
uncertain times, will save us all.

Paul Carrera

LIDDINGTON HILL

‘Radium’

(Self released)

‘Radium’ is a compact but stylistically ambitious
EP that moves confidently across genres while
retaining a clear identity. Across its five tracks,
Oxford/Swindon outfit Liddington Hill into
their “Celtic grunge” label, but what emerges

is something broader: an interplay of trad folk,
indie rock, and heavier alt influences, all tied
together by strong thematic storytelling.
‘Peterloo’ opens with intent. As the shortest
track, it acts almost like a thesis statement,
blending traditional folk textures with the
driving energy of bands like Eluveitie and
Alestorm. It’s tight, punchy, and atmospheric.
‘Pretty Boy’ continues that trad-leaning
foundation but shifts into a more indie
sensibility. There’s a looseness but also anger
here that feels reminiscent of Frank Turner:
more reflective, and arguably one of the more
immediately approachable tracks.

The EP peaks with ‘Tarrare’s Stomach’.

The production choices here are particularly
effective: the heavy reverb on the vocals
creates a sense of space and unease, reinforcing
the grotesque subject matter. There are clear
parallels to the raw, shouted intensity of ‘Six
Shooter’ by Queens of the Stone Age, but
Liddington Hill add their own twist through the
use of violin, which cuts through the mix and

adds a distinctive, almost cinematic layer.

It’s one of the clearest examples of the band
successfully merging disparate influences into
something cohesive. ‘Luscious Radium’ shifts
into even heavier territory, leaning more fully
into grunge and alt-rock textures; the guitars
feel thicker, the tone darker, and the pacing
more deliberate. ‘Ever Shot a Gun Before?’
closes the EP on a more anthemic note; there’s
a lift in both arrangement and delivery, with
echoes of “The Whole of the Moon’ by The
Waterboys, particularly in its sense of scale and
upward momentum. It’s a fitting closer, giving
the EP a sense of resolution while still leaving
space for expansion.

From a technical standpoint, there’s a lot to
commend. The instrumentation is consistently
strong, particularly the integration of the violin
into heavier arrangements, and the vocals
from several members of the band are superb.
Thematically, the band’s commitment to
historical storytelling gives the EP a conceptual
backbone that elevates it beyond a simple
collection of tracks. The EP is not without

its limitations: at points, there is a noticeable
reliance on repeated choruses, which can blunt
the emotional and musical impact, especially
given how rich and varied the underlying
ideas are, but ‘Radium’ remains an exciting
and promising release. Its willingness to blend
genres, experiment with texture, and anchor
songs in historical narrative sets it apart.
Damon Boughen

MEANS OF

PRODUCTION

‘Ecstacy — Joy Remixed’
(Self released)

Remix albums have a chequered history. At
their best, they can provide an innovative

spin on the original material — Saint Etienne’s
‘Casino Classics’ and Jamie xx’s refashioning
of Gil Scott Heron’s work on ‘We’re New
Here’ both fall into this category while Oxford
has also contributed richly to the genre — We
Aecronauts’ ‘Don Valley Remixes’ is a particular
favourite.

There are also plenty of master remixers
lurking around Oxford who can be counted
on to provide a track with a brand new set of
clothes and two of these, the still defiantly
indefinable Flights of Helios, and the ever
creative Tiger Mendoza, have been called up
to assist on Tim and Jeremy Day’s reworking
of their debut album from last summer, ‘Joy’

— their first long player after a slew of singles
stretching back several years.

The latter sees Ian De Quadros provide
drumé&bass stylings to ‘What the Heart Wants’
and there is plenty of genre hopping in the
collection — but never to the detriment of Means
of Production’s main modus operandi — hard
beats that are suitable for those moments in the
club where the main crowd hasn’t quite arrived,
dry ice billowing through concrete alcoves
and the dancefloor not yet fuelled by crowd
pleasers. So, as with the duo’s previous work,
there is homage to the more demanding end of
the EDM spectrum — a tradition that stretches
from the purveyors of the original Detroit
techno such as Joey Beltram, through Factory
Floor and Daniel Avery.

The highlights of a highly listenable collection
do slightly break with that template, however.
Multifari’s ‘Paper Dub’, one of two tunes on
the LP to receive more than one interpretation,
swaggers before descending into comedown
style wooziness, the band’s characteristic
spoken word flourishes lamenting of
‘Wellbeing’ and ‘Cardio’ before the words ‘Stop
Breathing’ are repeated to a slow fade. Then, ‘A
Better Tomorrow’, a stand-out from the original
release, veers into the territory usually occupied
by Mogwai, a euphoric firestorm of a track.
Elsewhere, opener ‘Tormentus Nexus’ recalls
Fuck Buttons’ first LP, ‘Street Horssing’, replete
with that act’s growled vocals. More please.
Rob Langham
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FRIDAY 1%
PHILIPPE NASH: Truck store (6.30pm) —
Mournful grunge balladry in the vein of Eliot
Smith, Jeff Buckley and Nirvana unplugged
from Philippe Nash, back in town after
playing at Movements festival in February and
launching his new single, having previously
opened for Billy Bragg, Thea Gilmore and
Michelle Stoddart.
UTAH SAINTS: The Bullingdon — The 90s
house hitmakers bring the party — see main

Friday I*
UTAH SAINTS:
The Bullingdon

“UTAH SAINTS! U-U-U-U UTAH
SAINTS!” You know how it goes and you
bloody love it, so sing along. Originally
formed by former ebm pioneers Cassandra
Complex members Jez Willis and Keith
Langley, Utah Saints were at the forefront of
EDM and house music’s break into the big
time in the early 90s, scoring three Top 10
hits — “What Can You Do For Me’, ‘Believe
In Me’ and the sublime ‘Something Good’
—as well as a succession of other Top 40
singles, the band sampling and manipulating
sounds from some of the biggest pop,

rock, r’n’b and soul artists, including The
Eurythmics, Gwen Guthrie, The Human
League, Slayer and of course Kate Bush on
‘Something Good’. And they were massive,
even supporting U2 on tour. Perhaps less
well know is that Utah Saints, in running
their own club nights, gave early outings

to the likes of Pete Tong, Carl Cox, Paul
Oakenfold and Sasha among others. Later
on in their career they collaborated with the
likes of Edwin Starr, Chuck D and Chrissie
Hynde and remixed just about anyone who
was anyone. They’ve not properly released
any new music since 2013, but that’s not
important. Tonight is a chance to relive those
monstrous club classics. One more time,
everyone... “UTAH SAINTS! U-U-U-U
UTAH SAINTS!”

preview

SOUL SISTA: The Bullingdon — Soul, funk,
disco and boogie club night.

INDIE FRIDAYS: O2 Academy — Indie club
night.

KLUB KAKOFANNEY: Florence Park
Community Centre — Klub Kakofanney’s
monthly shindig welcomes occasionally potty-
mouthed punks Beaver Fuel to the party;
they’re joined by downbeat indie-folksters
Puppet Mechanic, an acoustic set from
bluesman Osprey, and Scott Gordon & Friends.
MAMMAL HANDS: Sheldonian Theatre —
Hypnotic, inventive ambient jazz, electronica,
contemporary classical and world folk sounds
from Norwich’s Mammal Hands, back in town
as they tour their new album ‘Circadia’.
BRYONY DUNN & THE FOREST +
DOLLY MAVIES + THE NICK BYRNE
BAND + SELVER: The Library — Powerful,
atmospheric mix of English and Laurel
Canyon folk traditions from Bryony Dunn &
The Forest, the band having supported Jack
Savoretti and Will Young. Support from indie-
folk star Dolly Mavies, Nick Drake and Eliot
Smith-inspired songsmith Nick Byrne, and
indie from Selver.

INTRUSION: The Jericho Tavern — Monthly
goth, industrial, ebm, darkwave and alternative
80s club night.

BACHATA CONNECTION: Tap Social,
Botley — Bachata moderna, urban kiz and salsa
night.

HANS ZIMMER BY CANDLELIGHT:

The Holywell Music Room — Tribute to the
filmscore composer.

THE PEOPLE ASSEMBLY + MIDORI
WAVE + CHARMS AGAINST THE EVIL
EYE: Apothecary Tap, Banbury — Free

gig from Strummer Room Presents, with
Leicester’s wired post-punk crew back in

the Shire after supporting Prolapse last year.
Support from atmospheric local rockers Midori
Wave and psychedelic explorers Charms
Against the Evil Eye.

KISS THE TEACHER: Fat Lil’s, Witney —
ABBA tribute.

SATURDAY 2

ALL WILL BE WIRED with ZARBI +

SULK ROOMS + LEE SWITZER-WOOLF:

The Library — All Will Be Well Records’
bi-monthly electronic music night welcomes
industrial soundscaping, sampladelica

and funky post-punk from the eclectic

Zarbi, alongside loops and open reel tape
experimentation from Yorkshire’s Sulk Rooms,
and bittersweet melancholy, bleeps ad bloops

\IDJE|

from Lee Switzer Woolf.

NB COLLECTIVE: The Harcourt Arms
PARKER MILLSAP + JERRY LEGER:
The Jericho Tavern — Elegantly soulful
Americana, blues and country from Parker
Millsap at tonight’s Empty Room show,

the young Oklahoma singer and multi-
instrumentalist having supported Jason Isbell,
Shovels & Ropes and Patty Griffin among
others previously. Support from Toronto
singer-songwriter Jerry Leger, previously
signed to Cowboy Junkies’ Latent Recordings
label.

R’N’B vs GARAGE: 02 Academy — R’n’b
and garage club night.

THE BOLLY BHANGRA: The Bullingdon —
Bhangra club night.

THE FURROW COLLECTIVE: The North
Wall — Traditional folk balladry from a quartet
of folk luminaries — Rachel Newton, Lucy
Farrell, Emily Portman and Alasdair Roberts

— exploring the often dark side of traditional
English and Scottish folk music, tonight playing
songs from their forthcoming ‘Cantastoria’
project.

THE INFLATABLES: Tap Social, Botley

— Classic ska and TwoTone from the local
veterans.

SEAN DUGGAN: Market Tap — Queer
country and New England-style Americana
from the Steady Habits frontman.

MOTLEY CRUED: Fat Lil’s, Witney —
Tribute to the sleaze rockers.

SUNDAY 3«
STONEGARDEN: The Bullingdon — Tribute
to the fallen icons of grunge, including Nirvana,
Stone Temple Pilots, Soundgarden and Alice In
Chains.

DANNY MELLIN: The Bullingdon — Fresh-
faced, upbeat indie rocking from the local
singer-songwriter.

OPEN MIC: The Harcourt Arms — Weekly
open night.

OPEN MIC: The Royal Blenheim — Weekly
open night.

SHANTY NIGHT: The White Hart,
Wolvercote — Open shanty night.

FOLK SESSION: The Half Moon — Weekly
Irish session.

OPEN MIC: James Street Tavern (2.30pm) —
Weekly open afternoon.

THAME MUSIC IN THE PARK: Elms
Park, Thame (7/.30am) — A full day of live
music and family activities, with 40 acts
playing across four stages and headline sets
from Coldplay and Dua Lipa tributes, plus
Peerless Pirates; Far From The City; Counting
Colours; Into The South; Technical Difficulties;
Eyes of the Ocean and many more.

THE MYSTERIES: The Brewery Tap,
Abingdon (6pm) — Acoustic pop and soul
covers from the local trio.

MONDAY 4t
TUESDAY 5%

NUBIYAN TWIST: O2 Academy — An
always welcome return to town for the Leeds-
conceived, London-based collective Nubiyan
Twist, fusing West Coast hip hop, brassy
funk, neo soul, Latin dance, tropical pop and
Ghanaian highlife into a well-oiled party
machine.

HATER + CONSCIOUS PILOT + BIG
GIRLS BLOUSE + MAX BLANSJAAR:
The Library — Bittersweet indie jangle and

Thursday 7"
THE LOFT:

Common Ground

By rights, any band who only released two
singles in their original lifetime shouldn’t
be so fondly remembered. But The Loft
hold a special place in British indie music
history, being one of the very first acts to
sign to Creation Records in the mid 1980s
and whose lyric “My magpie eyes are
hungry for the prize” became the title of
David Cavanagh’s celebrated history of
Alan McGee’s seminal record label. The
Loft, led by singer and guitarist Peter Astor,
met McGee early on; they were called The
Living Room back then, also the name of
McGee’s live music venue. A swift name
change and debut single ‘Why Does The
Rain’ was released, an almost perfect slice
of sweetly melancholic jangle pop. ‘Up The
Hill & Down The Slope’ followed and on
the back of plenty of music press praise,
the future looked bright for the band, so
obviously they split up, onstage, on the last
date of a tour supporting The Colourfield.
Astor (along with drummer Dave Morgan)
went on to form The Weather Prophets
before going solo, but in 2006 the original
quartet reformed and released a new single,
‘Model Village’. In the interim their music
had become a blueprint for so much indie
music. In 2025, over four decades after
they first formed, The Loft finally released
their debut album, ‘Everything Changes,
Everything Stays The Same’, an appropriate
title for a band who are older, wiser, greyer,
but whose timeless sound remains intact.

shoegaze in the vein of Alvvays, Camera

Obscura and Slumber Party from Sweden’s
Hater at tonight’s Divine Schism show, the
Malmo band back in town for the first time
since 2018, touring new album ‘Mosquito’.

WEDNESDAY 6%
LEO MIDDEA: The Bullingdon — Latin-
flavoured acoustic folk and pop from Rio
de Janeiro-born, Portugal-based singer and
guitarist Leo.
SUSPIRIA V2: The Bullingdon
WASIA PROJECT: O2 Academy — Jazz,
piano pop and classical fusion from siblings
Will Gao and Olivia Hardy.
THE EASY ROLLERS: The North Wall —
Goodtime 1920s and 30s jazz age standards
and originals from the Easy Rollers, celebrating
their tenth anniversary and the release of their
third album ‘And Another Thing’, mixing
original songs with takes on the likes of George
Gershwin, Mezz Mezzrow, Joe Myroe and
Isham Jones.
MY NEW BAND BELIEVE + POPSTAR:
Common Ground — Workshop gig from Black
Midi’s Cameron Picton, leading his band
into an explorative journey into song, taking
inspiration from the likes of Bert Jansch and
Judee Sill.

THURSDAY 7%
THE LOFT + THE HEAVENLY BODES
+ GREEN HANDS: Common Ground —
Timeless indie melancholy from Pete Astor’s
reformed pop pioneers — see main preview
BOOGALOO: The Bullingdon
ZEBULON + INDICA BLUES + HAINTS:
The Wheatsheaf — Free gig in the downstairs
bar from Norway’s stoner/doom metallers,
alongside local psych-doom crew Indica
Blues.
OPEN MIC: St. Aldates Tavern — Weekly
open night.
OPEN MIC: Big Society — Weekly open night.
SAM CARTER & JON WILKS: St. Helen’s
Church, Abingdon — The monthly folk at the
Unicorn night decamps to St Helen’s Church
while the theatre undergoes refurbishment,
tonight with renowned English fingerpicking
guitarists Sam Carter and Jon Wilks.

FRIDAY 8%
BEAKER + THE DAISIES: The Jericho
Tavern — Single launch show for this month’s
cover stars — see main interview feature
NIGHTMARKET: The Bullingdon — Disco,
funk and soulful house club night.
DJ EILEEN ‘DA HOTTIE’

Sunday 10"
DEERHOOF:

The Bullingdon

Obstinately odd and unstintingly brilliant,
San Francisco’s Deerhoof have been
making strange, jagged avant-pop noises

for over two decades now, formed in 1994
by virtuoso drummer Greg Saunier and
former bassist Rob Fisk, but most notable for
Japanese vocalist Satomi Matsuzaki’s Anglo-
Japanese yapping singing style, part coy
French ingenue, part unhinged Teletubby,
whose singsong phonetic mewl is as close
as the band get to a concession to pop music
as their savage blur of sonic fur and feathers
kicks and scratches against the imagined
walls of the music rule book. Pitched
somewhere to the left of Sonic Youth’s more
escapist pieces and arty 80s indie popstrels
Young Marble Giants, and very definitely a
major influence on the likes of Tune-Yards,
Pom Poko and our own Lucy Leave (who
open tonight’s show), there’s plenty of room
for freeform jazz, prog exploration, punk
and some stuff that no one’s made up a name
for yet, the only real constant in their career
being a predilection for unpredictability.
That and an almost pathologically prolific
output that includes over 20 studio and live
albums (last year’s Frankenstein-influenced
‘Noble & Godlike in Ruin’ being their most
recent, extrapolating the story to encompass
all marginalised and oppressed people) and
myriad singles and collaborations (ranging
from Yoko Ono to Konono No.1 to Wilco’s
Jeff Tweedy). In short, they’re both very
sweet and very strange and tonight’s visit

to town — their first since 2023 — comes
courtesy of underground champions par
excellence, Divine Schism. Who else.

Auckland’s rising post-punk stars kick off a UK
tour with an instore set and signing at Truck,
playing songs from their new ‘The Lord Is

My German Shepherd’ album, mixing upright,
abrasive guitar with sharp, witty lyricism.

THE LOCALS: The Harcourt Arms —

DOHERTY: Market Tap — Smooth
grooves and beats from the Windrush
Radio DJ.

SPACEMAN & THE SPACE
BAND: The Nest — Psychedelic-
tinged indie pop from the local outfit.
PALM WINE: The Library —
All-vinyl world dance sounds with
Bossaphonik guest DJ Chez Woods.

SATURDAY 9t
RINGLETS + ALTO ALTO
+ FAWLERS: Truck store —
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Wednesday 13"
GANS: The Bullingdon

The very edge of chaos is where so many of
the great gigs exist — that balance between
regimented aggression and all out wild
abandon, where you feel anything and
everything could go horribly wrong at any
moment. Gans are exactly the kind of loosely
orchestrated chaos we live for. Their last
visit to town, at The Jericho Tavern, forever
teetered on the brink of collapse but was,
ultimately, a triumphant display of noise
rock. The duo formed by lifelong friends
Euan Woodman and Tom Rhodes, are in
that great lineage of heavyweight duos who
sound like much, much more than their
simple two-man set-up. In their case drums
and bass, but add in dual vocals and some
serious sonic artillery and they sound bloody
huge. The pair have shared stages with
neighbours, former gig mates and musical
kindred spirits Big Special, as well as the
likes of John (who they opened for at the
first ever Oxford show), but their big bad
bastard noise has taken them to bigger things
and tonight’s show is part of their biggest
headline tour so far ahead of the release of
‘Gansl’, a collection of their early singles.
Like the best noise rock bands they’re not
noise for noise’s sake, instead finding new
dimensions at every turn, diving into riotous
soul and gospel, glitter stomping glam and
lo-fi garage rock, all as gnarly as gnarly
comes and kicked out with a thrilling surfeit
of visceral energy. You want musical thrills?
Gans got musical thrills and then some more
to spare.

Classic cover from the last seven decades.
R’N’B LOVES 90s & 00s: O2 Academy
LEGENDS OF MANCHESTER: 02
Academy — Tributes to The Stone Roses, Oasis
and more.

TWILIGHT RAVE: The Bullingdon
METAL 2 THE MASSES: The Jericho
Tavern — First quarter-final of the metal battle
of the bands, with four bands going up against
each other to win a slot at this summer’s
Bloodstock.

DANCE YRSELF CLEAN: Tap Social,
Botley — Eclectic evening of live music and
more with a covers set from Waiting For Brian;
acoustic sounds from Ez Dickens, DJ sets

from Tiger Mendoza and Malicia, plus circus
performers.

OLLIE CHARLES: The Market Tap — Local
singer and guitarist.

OXFOLK CEILIDH with THE RAINBOW
FOLK: Kennington Village Centre — Folk

dance with trad tunes from queer-led folk band
The Rainbow Folk.

THE DETOURS: Islip Village Hall — Classic
Motown covers, from The Temptations and
Four Tops to The Drifters and Supremes.

SUNDAY 10%
DEERHOOF + GIMIC + LUCY LEAVE:
The Bullingdon — Skewed jazz-prog-pop-
punk genius from the SF mavericks — see main
preview
SHE’KOYOKH: St. John’s College
Auditorium — The World’s Music at Oxford
host another fabulous free show from a star of
the global music firmament, welcoming the
UK’s premier klezmer and Balkan ensemble to
town as they celebrate their 25" anniversary,
playing a fiery repertoire of traditional and
contemporary Yiddish folk music that was born
in the Jewish communities of Eastern Europe in
the 18" Century and later distilled among the
Jewish diaspora in the US.

ILLEGAL EAGLES: The New Theatre — The
Dude had it right.

OPEN MIC: The Harcourt Arms

OPEN MIC: The Royal Blenheim

SECTOR 5 + PUPPET MECHANIC +
MARK ATHERTON & FRIENDS + SUE &
PHIL ACOUSTIC: The Tree, Iffley (4-7pm)
— Klub Kakofanney host a free afternoon of
live music, with Berlin youngsters Sector 5 and
more.

FOLK SESSION: The Half Moon

OPEN MIC: James Street Tavern (2.30pm)
PHOEBE AMBRIDGE: The Brewery Tap,
Abingdon (6pm) — Country, folk and pop from
the local singer.

MONDAY 11t
COVASETTES: Truck store — Instore set
from the Manchester indie rockers, best known
for their 2020 hit ‘Be Mine’.

TIDE LINES: 02 Academy — Romantic,
anthemic folk-rock from the Scottish band,
formed by former Skipinnish members,
imagining a Caledonian Springsteen with added
synths and bagpipes and touring new album
‘Glasgow Love Story’.

TUESDAY 12t
MAISIE PETERS: 02 Academy — Big pop
tunes ahoy as Maisie Peters hits town again,
touring her third, more country-influenced
album ‘Florescence’, again on Ed Sheeran’s
Gingerbread Man Records; since her last visit
to town Peters became the youngest female
artist in over a decade to top the UK album
charts and opened for Taylor Swift on the
Wembley leg of her ‘Eras’ tour.
LOSE IT!: Jericho Tavern — New rock, punk,
grunge, emo and alternative club night.

WEDNESDAY 13%
GANS + VOKA GENTLE: The Bullingdon
— Brilliantly orchestrated musical carnage
from the Brummie noise rockers — see main
preview
THE HOOSIERS: Truck store (6pm) — Truck
bescumber their fine shop with an instore set
from chipper soft rockers The Hoosiers, playing

songs from new album ‘Compassion’, while
displaying none to lovers of decent music
everywhere.

GRACK MACK & THE PACK + THE
BOBO + MAZAWATTEE: The Library —
Smooth sophisti-pop, neo soul, jazz and a dash
of Dolores O’Riordan from Bristol’s Grack
Mack & The Pack, back in town after their
set at Movements Festival in February. Top
draw electro-pop and dream pop support from
The Bobo, and harmony-led indie-folk from
Mazawattee.

JON BODEN & THE REMNANT KINGS:
The North Wall — Bellowhead and Spiers
and Boden singer and fiddle player Jon heads
back out on tour, promoting ‘Parlour Ballads’
with his band The Remnant Kings, featuring

Thursday 14™
MIDGE URE:

The New Theatre

Few musicians are as storied as Midge Ure.
From his teenage years in Slik — first as
guitarist then singer, scoring a Number 1 hit
with ‘Forever & Ever’ in 1977, then with
Glen Matlock in The Rich Kids, followed
by forming Visage, whose ‘Fade To Grey’
he co-wrote, a brief spell in Thin Lizzy
before taking over vocal duties for Ultravox
following John Foxx’s departure. It was with
Ultravox he enjoyed his greatest success,
through the 1980s, with hits including
‘Dancing With Tears In My Eyes’; ‘The
Voice’; ‘Hymn’; ‘Love’s Great Adventure’,
and the timeless ‘Vienna’. During this time
he also found time to co-write Band Aid’s
‘Do They Know Its Christmas’ — the second
biggest selling single of all time — co-
organise Live Aid with Bob Geldof, and pen
the Top Of The Pops theme ‘Yellow Pearl’
with Phil Lynott. You’d think he wouldn’t
have had time for a solo career, but he did,
scoring another Number 1 with ‘If I Was’.
Possessed of a seriously powerful voice,
Midge’s music tends towards the epic, and
as recent visits to town have show, he’s still
on top of his game both as a vocalist and
performer, with a wry sense of humour.
Tonight’s show is part of a tour to promote
his new double album ‘A Man Of Two
Worlds’, featuring songs and instrumental
pieces and his first new material in 12 years,
but expect plenty of those old Ultravox
classics along the way.

fellow Bellowhead people Sally Hawkins and
Sam Sweeney, Leveret’s Rob Harbron and Ben
Nichols from Seth Lakeman’s band, together
playing original tunes and traditional folk
songs.

THURSDAY 14%
PROFESSOR ELEMENTAL: The
Bullingdon — The chap hop troubadour dons
his fighting trousers once again.

MIDGE URE: The New Theatre — The
Ultravox singer plays songs from his new
album as well as classics from his illustrious
career — see main preview

ELECTRONIC AGAINST HATE: The
Handle Bar — A night of local electronic music
in aid of Oxford Love Music Hate Racism,
campaigning against the rise of the far right

in the UK. Playing tonight are post-punk, acid
house and synth-pop duo Means of Production;
electro/acid house/hip hop star Octavia Freud;
electro-primitivists Moogieman; abstract beats
and synths chap i4M2; dubbed-out abstraction,
Afro-tinged electro-funk and rave beats from
Fleksi, and minimalist techno from DJ and
Nightshift scribe Art Lagun.

REAL JOBS + WIIINCE + IN-FLIGHT
MOVIE: The Library — A welcome return

to town for Norway’s Real Jobs at tonight’s
Divine Schism show, the band’s mix of poetic,
arty prog, fidgety funk, electro-pop and goth
making them one of the highlights of the last
Oh, Community!. They’re joined by indie
janglers Wiiince and local electro-pop and post-
punk crew In-Flight Movie.

RHYTHM SOUP: The Harcourt Arms —

Live jazz.

GUERILLA CELIDH: Tap Social, Botley —
Folk dance with the local troupe.

OPEN MIC: St. Aldates Tavern

OPEN MIC: The Big Society

BUTCHER + LAST + KARLSEN TRIO: St.
Albans Church — Improv night.

FRIDAY 15%
WOOD: Braziers Park, Ipsden — Opening
day of the award-winning eco festival, this
year celebrating Year of the Lizard with
myriad family-friendly activities, dances,
workshops and more centred on nature.
Quality live music too with headline sets
from epic, blues-infused stars of the UK
folk scene Morganway, who have found
themselves supporting acts as diverse as Belle
& Sebastian and Skunk Anansie; fiddle-led
festival faves Noble Jacks; I Am Kloot’s
John Bramwell, and West African multi-
instrumentalist Falle Nioke, fusing traditional
African rhythms with electronics, which has
seen him collaborating with the likes of Hot
Chip and Barry Can’t Swim. A strong local
cast includes Unbelievable Truth; Nick Cope;
The Dreaming Spires; Papa Nui, The Samurai
Seven, Jali Foly Cissokho; Emma Hunter;
Count Skylarkin, and Oxford Ukuleles, among
others.
POP WILL EAT ITSELF: O2 Academy —
Stourbridge’s grebo electro-punk crew — now
led by Graham Crabb and Mary Byker in the
absence of Clint Mansell — relive 80s hits like
‘Can U Dig It’ and ‘Def Con One’, as well
as superbly prescient 90s single ‘Ich Bin Ein

and
THE
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Auslander’.

BOSSAPHONIK presents THE TURBANS
+ HARVA: Cowley Workers Social Club —
A double dose of live action at this month’s
Bossaphonik party with self-styled “music
from manywhere” ensemble The Turbans back
in town having helped Bossa celebrate their
20" anniversary back in 2024, the band, with
members from as far apart as Nepal and Iran,
bring elements of Balkan beat, North African
grooves and Middle Eastern folk to bear on
their dance-friendly storytelling. They’re
joined by Roma and Balkan folk fusion crew
Hérva.

THE JAMESTOWN BROTHERS: The
Bullingdon — Celtic-flavoured anthemic rock,
folk-punk and Americana from Somerset’s
Jamestown Brothers out on tour, mixing
historical stories and political statements with
murder ballads.

RED LIGHT DISTRICT: The Bullingdon —
House and tech-house club night.

SHOCK HORROR + DOUBLE YELLOW
LINES + SWIVEL: James Street Tavern —
OMS mag host rising local post-grunge, post-
rock stars Shock Horror, taking inspiration
from Radiohead, Black Midi, Sonic Youth
and Squid, alongside inventive klezmer-metal
crew Double Yellow Lines, and Manchester’s
shoegazers Swivel.

CIVIL VILLAINS + A TOTA SO + EB: The
Library — The local post-rock trio launch their
new album — see Introducing feature

ALFIE BOE: The New Theatre — Boe? No!
MARKET TAP LIVE!: The Market Tap

— Monthly local bands showcase, hosted by

MYTICKET.CO.UK - JONANDERSON.COM

A KILIMANJARO LIVE PRESENTATION BY ARRANGEMENT WITH TKO




Saturday 23"
CONVERGENCE

FESTIVAL: The
Jericho Tavern

Corrosive Promotions have been hosting
bi-monthly hardcore punk nights in town

for the past couple of years and today feels
like a culmination of that commitment to
musical ferocity: nine bands united in a
desire to flail the skin from your puny frame,
reflect the horror and rot at the heart of the
human condition and rage against societal
evils. Heading up the day are Manchester’s
brutal, brutish BURNT BODY (pictured),

a band formed by members of Trenchfoot
and Leeches, renowned for their ugly,
uncompromising aggression, mixing up
powerviolence, crust and grindcore and
drawing comparisons to Nails. They’re
joined today by local tongue-in-cheek
grindcore beasts PUBLIC EXECUTION,
kicking it out loud and extremely fast in the
vein of The Locust; Liverpool’s death-grind
crew CARNAL ROT (in their own words
“cavernous, bollock-destroying deathgrind),
evoking memories of prime Carcass and
Napalm Death; London’s similarly brutal
CARTHAGE MUST BE DESTROYED,
who sound like total war; Bristol’s virulent
doom/sludge quintet PLAGUE PIT; local
grindcore faves KORRUPTO; longstanding
local punk stars TENTH LISTEN; splenetic
hardcore scrappers ORDER#227, and
London’s belligerent punks HEARING
TESTS. It’ll be a day without respite,

a celebration of musical sandblasting, a
visceral sonic gutpunch. Our kind of day out,
in other words.

Nash.

DJ FAJITA FUNK: Tap Social, Botley —
Funk, hip hop, reggae and Latin beats from the
local DJ.

A BAND CALLED MALICE: Fat Lil’s,
Witney — Tribute to The Jam.

SATURDAY 16t
WOOD: Braziers Park, Ipsden
DR EUSTACE CHUCKLES PRESENTS
A RAYDEOAKTIVE SKURRY, VOL
3: SOMETHING WICKED THIS MAY
COMES: The Library — An evening of punky
musical darkness, hosted by Mortifi’d, with
gothic happenings from MarysGarden, Das
Ghoul and Queen Eleanor’s Cross, as well as
Mortifi’d themselves.
IBIZA CALLING: O2 Academy — Classic
house club night with DJ Cozy Badger.
SKYLARKIN’: The Harcourt Arms — The

local DJing legend spins classic reggae, ska,
soul, dancehall and more.

METAL 2 THE MASSES: The Jericho
Tavern — Second quarter-final of the metal
BOTB.

SOUL SISTA: The Bullingdon — Soul, funk
and disco club night.

LA RUMBA 4: James Street Tavern (midday)
— A full day and evening of Latin American
music, with live sets from classic salsa band
Los Bueyes, psychedelic cumbia from Los
Grillos, and Juan Pachanga y su Banda paying
tribute to Hector Lavoe and other salsa legends.
Kwassa Kwassa DJs round off the evening and
there’ll be salsa dance classes earlier in the day.
NO SIGNAL: Tap Social, Botley — Heavy
rock and metal covers.

SANREMOX: The Oxford Retreat — A/V
night of Italian music, film and culture from the
MONGA crew.

URBAN FOLK QUARTET: Harwell Village
Hall — Lively folk and roots from the acclaimed
quartet, out on another mammoth UK tour,
fusing global sounds, from traditional English
and Celtic, to Eastern European, Middle
Eastern, Afrobeat, Indian, Cuban, bluegrass and
funk into their jigs, reels and songs.
HIGH-ON MAIDEN: Fat Lil’s, Witney
FURY + KING KRAKEN: Studio Se7en,
Witney — Double headline tour from West
Midlands’ old school metallers Fury and South
Wales heavyweight rockers King Kraken.

SUNDAY 17
WOOD: Braziers Park, Ipsden
CHRIS BRAIN + ELANOR MOSS +
STEPHEN ELLIOT: Common Ground —
Intimate pastoral folk rooted in landscape, with
shades of Nick Drake and Ralf McTell, from
Yorkshire songsmith Chris Brain at tonight’s
Divine Schism show, the singer touring his new
album ‘Red Sun Rising’.
BOMB ROCKS: The Bullingdon — Charity
show in aid of Oxford Health Charity with
Nirvana tribute Come As You Aren’t, alt.rockers
KALM!, local punk crew Mortifi’d, and The
Mighty Stampede.
OPEN MIC: The Harcourt Arms
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm)
MERLIN BATEMAN: The Brewery Tap,
Abingdon (6pm) — Folk, gypsy jazz and
blues from the singer, guitarist and harmonica
player.

MONDAY 18%

TUESDAY 19
THE LONGEST JOHNS + SEAN
DAGHEN: 02 Academy — Traditional English
folk songs and shanties from Bristol’s Longest
Johns, back in town as they tour new album
‘Pieces of Eight’.
CHINESE AMERICAN BEAR: The Jericho
Tavern — Sweetly psychedelic electro-pop and
C-pop from Seattle married couple Lingbo
Anne Tong and Bryce Barston, making their
Oxford debut as they tour puntastically titled
new album ‘Dim Sum & Then Sum’ on Moshi
Moshi.

WEDNESDAY 20t
SCOTT BRADLEY’S POSTMODERN
JUKEBOX: The New Theatre — Iconic
hits given an ironic makeover by pianist
and arranger Scott Bradley and his big
band, remodelling songs by everyone from
Radiohead and The Cure to Lorde, Meghan
Trainor and Miley Cyrus into vintage 20s jazz
standards, Irish folk ballads, classic cabaret
numbers and 50s doo-wop.

BEGAYER + SPIRITED FOLLOWERS

+ LEE RILEY & STUART CHALMERS:
Common Ground — Strange, disorientating
avant-folk from south-east France quintet
Bégayer at tonight’s Divine Schism show, the
band — whose name is French for stutter —
building discordant, otherworldly music from
elongated improv sessions, fusing tradition
Iberian, eastern European and Middle Eastern
folk with electronics and circuit bending.
Last seen round these parts performing at
Supernormal, a festival whose dedication to
weird and out-there music is very much their

Tuesday 26"
KEIFER

SUTHERLAND:
02 Academy

Received wisdom has it that actors make
lousy musicians; the bloated, indulgent
vanity projects of Bruce Willis, Russell
Crow and Kevin Bacon outnumber rare,
unexpected turns by Scarlett Johansson

and a scant handful of others several to

one. Don’t even mention Laurence Fox
(seriously, don’t). There’s no doubting
Kiefer Sutherland is a superb actor (David
Powers! Nelson Wright! Dr Daniel P
Schreber! Jack Bauer, of course) but can he
cut it as a grizzled country rocker? He grew
up on a ranch and was an adept rodeo rider
early in life, so he has the roots at least. His
shows in town previously — back in 2018
and 2020 — proved that he’s as authentic
and accomplished as you could hope

for, not to mention a great showman and
excellent company, possessed of a grizzled
and gravelly, whisky-soaked baritone
reminiscent of Steve Earle, Waylon Jennings
and Johnny Cash, that suits his boozy songs
about stupid stuff he used to get up to, or
favourite horses. And unlike many A-listers
he’s more than happy mixing it up in the
crowd after shows to share stories, selfies
and a drink or two. While most Hollywood
stars’ musical careers tick down quicker
than a timer bomb on 24, Sutherland has the
chops to be in it for the duration. Like the
whisky, it’s in his blood.

spiritual home.

HUMOUR: The Jericho Tavern —
Ferociously wired post-hardcore from
Glasgow’s Humour, touring their recent
‘Learning Greek’ album, which finds singer
Andreas Christodoulidis exploring his Greek
ancestry by way of songs about his grandfather
and stories from Greek mythology, all wrapped
up in a musical panic attack that finds Andreas’
vocals wracked and paranoid and musically
always on edge.

THURSDAY 21
THE HILLBILLY MOON EXPLOSION:
The Bullingdon — Rockabilly, surf rock, jump
blues and swing from the Swiss band, over on
a UK tour to promote most recent album ‘Back
In Time’.
SEBASTIAN REYNOLDS + TIGER
MENDOZA + PH>7: The Bullingdon
— OMS host electronic music troubadour
Seb Reynolds, creating sci-fi and horror
soundtrack-style synthscapes, from
kosmische to dub, alongside hip hop,
drum&bass, industrial and electro fave Tiger
Mendoza.
JAMES MORRISON: The New Theatre
— ‘You Give Me Something’ sang James. In
Nightshift’s case a fucking migraine.
OPEN MIC: St. Aldates Tavern
OPEN MIC: The Big Society
MARK ATHERTON BAND + OCK
STREET BAND + MAEVE & PETE: Loose
Cannon Tap Room, Abingdon — Make Music
in Abingdon monthly showcase.

RUCK

OXFORDWITNEY ONLINE

NEW & PRE-OWNED VINYLAND CD,
LIMITED EDITIONS, CLASSIC ALBUMS,
HI-FI, MERCH AND LOADS MORE!

FRIDAY 22
OVERPASS: 02 Academy (6.30pm) —
Earthy, energetic indie rocking in the vein of
Arctic Monkeys, Vaccines and Catfish & the
Bottlemen from the Birmingham quartet out on
tour ahead of the release of their debut album
‘Elsewhere, Always’.
SMXDGE: The Bullingdon — DNE Records
opening night.
INDIE FRIDAYS: O2 Academy
AP TAP FEST: Apothecary Tap, Banbury
— Opening night of Strummer Room’s annual
mini-fest in aid of local charity Banbury Animal
Rescue and Kindness Service. Tonight’s session
features sets from new wavers Black Hats, post-
grunge pop-punk crew Maisy’s Rainbow Dream
and heavyweight riffmeisters BarrelHaus.
THE TANNAHILL WEAVERS: The
Cornerstone, Didcot — Traditional Celtic
ballads, lullabies, jigs and reels from the
Scottish band.
GREEN ROAD STUDIOS SHOWCASE:
Studio Se7en, Witney — Local bands night.

SATURDAY 23«
CONVERGENCE FESTIVAL: The Jericho
Tavern — Corrosive Promotions host an all-day
festival of skin-scouring hardcore punk and
grindcore — see main preview
FELICETTE + TRUST CLUB +
AFTERCARE + SINEWS: The Library —
Divine Schism host London’s spacious, dreamy
fuzz-pop crew Felicette — formed by members
of Cheerbleederz, Supermilk and Painter,
taking inspiration from the likes of Juliana
Hatfield, The Breeders and Veruca Salt. Support

from Midlands lo-fi slacker-rock outfit Trust
Club, and pensive/visceral local post-hardcore
beasties Sinews.

REGGAETON PARTY: The Bullingdon
WHAT THE FUNK: The Harcourt Arms —
Funky covers and funked-up classics from the
local outfit.

CONCERT FOR SULLY: Donnington
Community Centre (6.30pm) — A free

tribute concert in memory of drummer and
percussionist Paul ‘Sully’ Sullivan who died
earlier this year, featuring bands and musicians
he played with over the years, including
Franklin’s Tower; Mark Atherton & Friends;
Firegazer; Scott Gordon; Osprey; Phil & Sue,
and Chris Stringer.

AP TAP FEST: Apothecary Tap, Banbury
(1.30pm) — Full day and evening of live

music from Strummer Room Presents, with
electro-pop, acid house maestro Octavia Freud
headlining. He’s joined by Concrete Funhouse;
Mystery Biscuit; Bad Blood Recovery; The
Exact Opposite; Cholly, and Hannah Lou
Larsen.

FUSED: Fat Lil’s, Witney

THE LOUNGEROOM LIZARDS: Studio
Se7en, Witney — Tribute to Crowded House.

SUNDAY 24t

DAN BYRNE: Truck store (5pm) — Intimate
instore show for the Planet Rock-championed
former Revival Black frontman, with a soulful
take on classic rock, today playing songs from
his new ‘This Is Where The Show Begins’
album.

SIMPLE STREET PARTY: Tap Social,
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Wenesday 27"
JON SPENCER:

02 Academy

At a time when Sinners is introducing a
whole new generation to blues music, it’s
apt that Jon Spencer finally makes his way
to town. Having cut his teeth in seminal
bands Pussy Galore and Boss Hog, the New
Hampshire singer and guitarist formed The
Jon Spencer Blues Explosion and helped
redefine the blues for a whole new crowd,
mining the genre’s raw heart, melding it with
punk, garage rock, rockabilly, soul, even
hip hop and kicking it out in wild, primitive
style, big on distortion, even bigger on
on-stage theatricality — the antithesis of
technique-over-feeling crap that worships
at the altar of Stevie Ray Vaughan. Across
nine studio albums, The Jon Spencer Blues
Explosion stuck to their simple, flawless
formula, while being unafraid to experiment
with their sound or recording techniques.
They also collaborated with country blues
legend R.L. Burnside in the mid-90s, which
allowed both acts to cross over into a new
audience. Sadly Blues Explosion guitarist
Judah Bauer’s health issues led to the band
going on hiatus before officially splitting,
but the blues must go on and so Spencer
continues his singularly ferocious musical
journey, his most recent release, ‘Sick Of
Being Sick!” a characteristically short, sharp
shock of raw, primitive garage rock, punk
and, yeah, the blues.

Botley (2pm) — DJs Just Jane and Wookie head
up today’s EDM party.

SEVEN DRUNKEN NIGHTS: The New
Theatre — The story and songs of The
Dubliners. Spoiler alert: a few pints of Guinness
were, like the Irish Rover, sunk.

AP TAP FEST: Apothecary Tap, Banbury
(1.30pm) — Third and final day of the mini-fest
with sets from psych rockers Dilemma, plus
The Atomic Prune; The Faith Healers; King
Panic, and Don James Jr.

OPEN MIC: The Harcourt Arms

OPEN MIC: The Royal Blenheim

FOLK SESSION: The Half Moon

THE PETE FRYER BAND + OSPREY +
TONY BATEY & SAL MOORE: The Tree,
Iffley (3.30-6.30pm) — Klub Kakofanney host a
free afternoon of live music, including classic
rock and blues from veteran singer Pete Fryer
and chums.

OPEN MIC: James Street Tavern (2.30pm)
LAURA WILLIAMS: The Brewery Tap,
Abingdon (6pm)

MONDAY 25%
NIGHT SWIMMING: Truck store (6pm)
— Gorgeous, elegant dream-pop and shoegaze
in the vein of Warpaint, Cocteau Twins and
Daughter from Bristol’s Night Swimming,
playing songs from and signing copies of their
new album ‘Melting, Sometimes Bleeding’.
A SUMMER'’S DAY: Isis Farmhouse,
Iffley Lock (71.30am) — It’s All About the
Music host an expansive bank holiday all-
dayer with an extensive cast of local acts,
including MaryGarden; Struggles End; The
Mighty Redox; Dead Anyway; The HorMones;
Jody & the Jerms; Pyjama; Mark Cope;
Puppet Mechanic; Peerless Pirates; Means of
Production; Cymbal Shards; Captain Kuppa-T
& the Zeppelin Crew; Mortifi’d; Charms
Against the Evil Eye; Jay McKechnie, and 16
Shadows.
NO HORSES + BONNIE & THE
BARSTUDS + DELTA HARDWARE +
HILLTOP FOLK + ANTBASS + STEVE
LARKIN: LeoQuent, Hinksey Heights (72-
5pm) — A day of live blues and country, plus
poetry from the very excellent Steve Larkin.

TUESDAY 26%
KIEFER SUTHERLAND + COLIN
ANDREW: 02 Academy — Grizzled songs and
stories from the ranch and the whisky bars from
the Hollywood star — see main preview
METAAAL!!!: The Jericho Tavern — Classic
and contemporary metal club night.

WEDNESDAY 27%
JON SPENCER: O2 Academy — Punk, garage
rock, soul and blues loud and raw from the
Blues Explosion man — see main preview

THURSDAY 28
VIGILANTES: The Bullingdon — Anthemic
indie rocking from Lincolnshire’s Vigilantes,
previously tour support to The Libertines and
now out on a headline tour to promote their
debut album.

SPARKY’S FLYING CIRCUS: The Half
Moon — Open mic night.

OPEN MIC: St. Aldates Tavern

OPEN MIC: The Big Society

FRIDAY 29%
THE SAMURAI SEVEN + THE
KOKROACHEZ + SUSPIRE: The
Bullingdon — High-kicking, all-action pop-
punk fun from the reformed local legends — see
main preview
GAPPY TOOTH INDUSTRIES with
BARRICANE + BELLYFUL + BLOODY
FIASCO: Common Ground — Another quality
triple bill from GTI with gothic trip-pop/
indie-folk from Barricane alongside neo trip-
hop duo Bellyful and the brilliantly eclectic
Bloody Fiasco, mixing up blues, jazz, 60s
croon pop and modern classical and somehow
touching basis with Tindersticks, Fat Waller and
Throbbing Gristle.

ME LOST ME + OLD MAN OF THE
WOODS + EL WINSTANLEY: Truck store
— Lovely, metaphor-laden songs, softly, starkly
militant electronics and gorgeously atmospheric
northern-flavoured folk from Newcastle native
Jayne Dent, back in town in her Me Lost Me
guise at this evening’s Divine Schism instore.
THE MIDNIGHT MARKET: The Market
Tap — Viva Balearic DJs soundtrack late night
opening at the Covered market.

ROCK FOR HEROES: The Cornerstone,
Didcot — Classic rock covers, from
Guns’n’Roses, Bon Jovi and Van Halen, to Dire
Straits, Fleetwood Mac, Queen and more.
DAVID CELIA & CO: Studio Se7en, Witney

Friday 29"

THE SAMURAI
SEVEN / THE
KOKROACHEZ
/ SUSPIRE: The
Bullingdon

The recent rash of reunions from some

of Oxford music’s cult faves has been a
fantastic nostalgia trip for veterans of the
local scene but it hopefully gives younger
generations of gig goers a chance to witness
what we got to see first time round. The
Samurai Seven have lost none of their
appeal on the evidence of their gigs so far:
a band built on the twin pillars of sweet
simple melody and frenetic energy, the
tunes are still there and, perhaps more
remarkable given the intervening years, so
is all that onstage action, guitarists Simon
and Matt Williams still able to deliver
scissor kicks and flying splits just as they
did in the late 90s. For those unfamiliar with
the band, their blend of Beatles-y melody
with the fuzzgun fun of Buzzcocks and The
Undertones unsurprisingly won a huge fan
in John Peel, who got them in for no less
than five sessions. The local breakout act
from 1997°s Radio 1 Sound City festival,
they gigged relentlessly, released some
classic singles — ‘Amateur Photographer’
and ‘Xeroxy Music’ among them, and won
Nightshift’s Track of the Year for ‘Bonnet’,
as well as an album before splitting. Throw
in shards of Elvis Costello, Joe Jackson and
XTC and you’ve got the recipe for serious
fun. Tonight they’re supported by two of
Oxford’s aspiring young bands in alt.rockers
The Kokraochez and baggy/shoegaze crew
Suspire, so hopefully old Sammies fans
will get to see some of the best new music
in town, while youngsters can see the old
masters in action. Everyone’s a winner.

— Polished folk-pop from the Toronto singer-
songwriter.

SATURDAY 30®
OPAL MAG: Truck store (6pm) — Woozy
slacker pop, grunge and dream-pop, somewhere
between The Breeders and Mazzy Star from
Brighton’s rising star, playing songs from her
new ‘Goodbye Lavender’ EP.
NO WORRIES IF NOT: The Harcourt Arms
— Brilliantly witty/smutty synth-pop and disco
in the vein of Confidence Man, Scissor Sisters,
Pet Shop Boys and Client from the local duo.
THE NOONAN TRIO: St. John’s College —
Complex, sometimes chaotic avant-jazz from
drummer Sean Noonan and his band at tonight’s
Oxford Contemporary Music concert, the trio
taking inspiration from everything from punk
to Frank Zappa as they mix up improv, spoken
word and freeform jazz.
THE JEFF BECK EXPERIENCE: O2
Academy — Mostly the experience of being
surrounded by slightly musty old blokes for
whom music stopped evolving sometime
around 1969 and who enjoy a good guitar solo
or twelve.
IT°’S ADANCEHALL PARTY: O2 Academy
— It blummin’ well is too.
MY LEONARD COHEN: O2 Academy —
Tribute to the godfather of goth.
METAL 2 THE MASSES: The Jericho
Tavern — Third quarter final of the metal
BOTB.
SHORT NOTICE JAZZ: The Market Tap —
Esoteric jazz standards.
THE BONTEMPS: Tap Social, Botley —

FLORENCE PARK OX4 (TICKETS REQUIRED)
DJ KWASSA KWASSA & DJ BADGER

MOUNT ST.HELEN
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FOOD & BAR

Funk and soul takes on classic and modern
tunes from the local seven-piece.

THE CHAMPIONS TECH PARTY: The
Oxford Retreat — Club night following a
screening of the Champions League final.
QUEEN ELEANOR’S CROSS + DJ

YAYA JOJO: Apothecary Tap — Free gig

for Banbury Pride with gothic rockers Queen
Eleanor’s Cross and more.

VERA CRUZ: Studio Se7en, Witney —
Anthemic post-grunge rocking from the power
trio, taking inspiration from RATM, Biffy Clyro
and Hendrix.

ANT TROUBLE: The Northcourt, Abingdon
— Tribute to Adam & the Ants and Adam Ant
solo.

SUNDAY 31¢
A SUMMER’S DAY 2: Isis Farmhouse, Iffley
Lock (11.30am) — A second all-dayer from It’s
All About the Music with sets from The DB
Band; Osprey & the OX4 Allstars; Selver; The
Shotovers; The Black Hats; Dada Paradox;
Chalice in Wonderland; Doug Grayves & the
Sextons; Mark Atherton & Friends; Neon
Teepee and more.
TAYLORMANIA: The New Theatre —
Tribute to the global pop icon.
OPEN MIC: The Harcourt Arms
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon

OPEN MIC: James Street Tavern (2.30pm)
KRISSY MATTHEWS: The Brewery Tap,
Abingdon (6pm) — Blues rocking in the vein of
BB King and Stevie Ray Vaughan from local
guitarist Matthews.

Nightshift listings are free. Deadline for inclusion is the 20" of every month - no exceptions, no not
even for you. Listings are copyright of Nightshift and may not be reproduced without permission.
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Jon Boden &
The Remnant Kings

Wed 13 May 8pm .

01865 319450
thenorthwall.com




Fuzzy Lights by lan Hanham

THE LEAF LIBRARY /FUZZY LIGHTS / BEDD
Common Ground

Last month we suggested in a review that Bedd
frontman Jamie Hyatt was one of the nicest
blokes on the local music scene. So it feels

like a deliberate rebuttal tonight as he recounts
having to decapitate a mortally injured rat with
a shovel after his cat brought it in. He’s fooling

no one though and once again Bedd are a gently
exuberant delight, even as Hyatt sings about the
mundanity of an abandoned birthday bedsheet
on a roundabout. They build up to a lush,
almost orchestral plateau of shoegaze noise
before dipping down into a sweet, solemn piece
of piano pop and ending with some glitchy
electro-funk — always inventive, always warm
hearted.

The Leaf Library have a similar airiness about
them, even as they build up a head of breezily
hypnotic motorik steam, tracks allowed time
to forge a groove, underpinning subtle, ghostly
vocal harmonies. Sometimes they take too long
between songs to get going again, which can
break the spell, but at their best they keep the
flame of Broadcast alive.

In truth, following Fuzzy Lights onstage
would destroy lesser bands from the get
g0. Quite simply the Cambridge quintet are
astonishing, the sound of a storm rising: taut,
muscular guitars rumbling on the horizon like
clouds pregnant with rain, as Rachel Watkins’
voice — breathless, haunted, wide eyed with
wonderment and a sense of foreboding — draws
in everything around her until she attacks her
violin with an elegant ferocity and allows the
deluge to consume the room. After such a
sustained, pensive build up, the tumult when all
that tension is released is transcendental. And
then, like mist, the song dissolves.

Further in we get what sounds like a Medieval
madrigal rendered by way of scuzzy 1970s
New York rock and roll and what might be a
heavenly war between The Velvet Underground
and Fairport Convention, only set in a post-
metal landscape — a songbird that dreams
it’s an eagle, soaring to stupendous heights,
magnificent in its grandeur but with dried blood
and viscera on its talons.

They close with the frankly incredible
‘Songbird’ from their 2021 album ‘Burials’,
Watkins’ violin screeling and scraping over a
panzer rumble of drums and guitar, her soft,
spectral incantations drawing you in like a
siren to the shore, the tension tightly reined in,
simmering menacingly before, frankly, all hell
breaks loose, the storm crashes on the rocks
and you’re swept up in its widening gyre,
breathless and awed. Gig of the year? And then
some.

Dale Kattack

TYLEY RAMSEY

The Jericho Tavern
When Tyler Ramsey left Band Of Horses in 2017 it was, according to
him, to lead a quieter, slower life. Such a pursuit should come as no
surprise to fans of the guitarist, whose easy, bucolic take on Americana
seems to perfectly reflect a simpler, less hectic world.

Ramsey’s solo output has been sporadic but rarely less than beguiling;
his most recent record ‘New Lost Ages’ is a delicate and carefully
constructed but fulsome. Tonight he faces a busy Jericho Tavern alone
onstage bar a pair of guitars, offering a stripped-back take on his songs.
One of his many meandering between-song anecdotes deals with a life
travelling between gigs on trains with just those guitars for company.

His songs are mostly ruminations on love, nature and memory, all
delivered in his cracked, plaintive, slightly reedy voice. Many come
with elongated guitar intros — easy plucked spangles that simply hang
in the air rather than serve to propel songs forward. And here’s the
issue: as elongated guitar intro follows long, meandering, sometimes
awkward, anecdote — many of which seem to deal with the minutiae of

stories.
Dale Kattack

technical issues on stage or in the studio — the set seems to get bogged
down in a genteel torpor. Maybe it’s because, despite his years as a

solo artist, Ramsey is perhaps better suited as a sideman — a part of a
bigger musical machine, one he’s undoubtedly makes prettier with his
presence. Wistfulness all too easily bends to self-indulgence with few of
the intricacies that make ‘New Lost Ages’ such a pleasure. It’s all very
pleasant, but after an hour it begins to wash over you.

Ramsey has a neat turn of phrase lyrically (“This bottle of wine is to
slow down my mind”), captures the spirit of his native Ashville being
overtaken by supposed progress (‘“We Were A Small Town’) and,
unsurprisingly given his roots and the nature of his voice, does a very
decent Neil Young cover (“Sail Away’ tonight, though he’s played ‘From
California’ previously), but perhaps he needs to be more focussed, more
centre stage — we want to be transported, not distracted by his songs and

HARESS / CARAUSIAS ARISE! / CODIAD

Y MOR

Common Ground

Codiad Y Mor is Ibs, a member of
Spaceman & The Spaceband, space
apparently being the driving force behind
his acoustic guitar pieces. Each delicate
instrumental is sparse and simple,
referencing British 60s folk and US
mountain plucking, but also perhaps the
calm stillness of composers like Satie and
Mompou. We’d call the spare opening
piece the bare skeleton of a John Fahey
number, except this makes it sound too
sturdy and resilient. Maybe it’s American
primitivism’s lymphatic system. Some
will find the music too elementary, and

a broken string seems to break Ibs’s
concentration, but on this quiet, chilly
evening the “If John Renbourn studied
ikebana” vibe fits perfectly.

At first Carausias Arise continues the
cold elegance, windswept synth sounding
like a diffuse Vangelis piece. But it’s
noteworthy that Dafydd Roberts resembles
Harry Hill as Geography teacher, because
there’s a lo-fi surrealism to the set. We
get the approachable abstraction of

90s ambience a la Pete Namlook, and
playfully wibbly improv electronica —a
lovely section sounds like pitch-bent
babies gurgling — but this is only half the
story. One minute Roberts has a patch
cable in his mouth, another he’s rubbing a
handheld spring reverb device on a piece
of slate, but it’s the vocals that are truly
mystifying, being tremulous, high-pitched

and stately, like a monk swallowing

his tongue. When he intones “Take a
seed, expose it to the sun” it’s like Scott
Walker played by a Gregorian gonk. Two
extra-musical moments sum up this set:
someone takes photos from the crowd
with a Nintendo DS, a self-consciously
odd hardware choice, and at the set’s end
an eerie drifting tone is drowned out by
the venue’s creaky toilet door: absurd, yet
slightly sinister.

Shropshire’s Haress apparently open
with ‘Variations on a Toilet Door’, a
thicket of bowed cymbals and softly
grating guitar tones, but they settle to
a more straightforward post-rockers-
do-folk structure. This is not to say that
they are not excellent, layering malleted
drums and entwined guitars over shruti
drones — the second track boasts a lovely
intricate guitar halfway between English
folk dance and gnawa blues, a sort of
Moroccan morris. Elsewhere we have
folk rock with doom logic, as if we’re
at Zombie Cropredy. Vocals are added
sparingly, and all the stronger for that.
The last song’s the live debut of an
outstandingly noisy bluster, dropping to a
haunted but jaunty coda about “Somerset
girls” which sounds like Bellowhead in
the underworld. Get us a flagon of spectral
scrumpy and a demonic DS charger, we
don’t want this unusual evening to end.
David Murphy

SWEET GENE / BLUE BAYOU / SUSPIRE

James Street Tavern
Suspire open tonight’s Oxfordshire Music
Scene showcase with their jangly take on
indie from times past, the five-piece using
all their resources to weave a pleasant
enough blend of melodic Britpop with
something a bit harder-edged. But the
promising songs from last year’s ‘Fire Or
Fire’ EP struggle with the JST Pavilion’s
unsympathetic acoustics, the two singers
resorting to raising their voice to an
uncomfortable level, which dispels much
of the allure.

Blue Bayou, in contrast, sound fresher
and punchier than their new EP ‘The
Carousel’, which comes across as a
bit too polite and well-bred, despite
some inventively cheeky lyrics. The
hardworking band have gigged furiously
locally as well as further afield, and after
three years are reaching the point where
some kind of breakthrough move is
needed. The well-placed trumpet, always
a bold addition to a guitar-based band,
brings thoughts of The Waterboys, though
the absence of the strings from the record
allows the songs to breathe a little. The
EP’s title track is deeper and weightier
here with some fine, deft bass playing, and
while we admire their refusal to follow

current musical trends it sets them on
something of an uphill path.

After these two local outfits Sweet

Gene, back in town after their recent
appearance at the Movements festival
and who may or may not be named from
the Tan Dury song, look more than sound
like a Manchester band. Despite the hint
of swagger and general big city air the
main reference point to that metropolis
comes from rapid-fire, complex drumming
that brings to mind the great Reni from
The Stone Roses. Releases are limited

to a few demos on Bandcamp, mainly
low-key, understated numbers, so the
raised energy tonight catches first

timers off guard. There are no obvious
reference points, which is good, and
they’re certainly not in thrall to any
obvious preceding Manc bands. Songs
meander around with tempo changes and
intricate lead guitar, the vocals strong and
occasionally soaring, though comparisons
to Radiohead are a little wide of the
mark. What’s needed are some tunes with
killer hooks that we can take home and
re-live, which is ultimately what separates
a great band from a decent one.

Art Lagun
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WRNTDP by lan Hanham

WARRINGTON-RUNCORN NEW TOWN

DEVELOPMENT PLAN /U /CITIES & MEMORY

The Bullingdon

Cities & Memory is more a global
field recording fellowship than

a musical act, though founder
Stuart Fowkes (previously of The
Evenings, Sunnyvale Noise Sub-
Element, Listing Ships and other
inventive bands) shares his own
material from the vast archive.
The tagline is “remixing the world
one sound at a time”, but this set
might surprise casual listeners with
its smooth cohesive electronica:
yes, the stories behind the sampled
elements are fascinating, but

the elegantly spangling synths
would work in isolation, from the
controlled crunch of B12-style
techno at one end of the set to the

80s Tangerine Dream sequencer
swirls at the other.

Turns out we’re not the only people
who missed U’s presence on the
posters for this gig, mistaking
their credit for a painterly squiggle
in Divine Schism’s house style.
Anonymity probably suits them,
though, as the shadowy U controls
the sonics from the darkness of the
crowd, whilst a laptop independently
projects some impressive visuals.
Musically it’s one long collage of
folk tunes, archival documentary
discussions, abstract tones, and a
few oddities — we certainly don’t
expect extracts from 14" Century
allegorical poem Piers Plowman at

electronica gigs — with similarly
smooshed together vintage images
giving a Ghost Box vibe. There’s

a spectral feel throughout, both
from the hauntological vintage

TV snippets and the tales of actual
paranormal jiggery-pokery, and the
set is somewhere between a British
take on Irish folk-doomers From
The Bogs Of Aughiska and a 70s
schools programme broadcast from
Borley Rectory.
Warrington-Runcorn New Town
Development Plan continue the
visual immersion, treating us to a
non-stop barrage of colour-saturated
film clips showing that brief period
of Modernist urban optimism

from the 60s and 70s: brutalist
architecture, shiny automated
factories, and social projects,
many of which are now crumbling,
literally or otherwise. Fittingly,

the music is all Tomorrow's World
techno, big clunky beats underneath
stately and slightly sinister synth
lines and arpeggios. At its best the
music captures the retro-futurist
mystery of Aphex Twin’s ‘On’,

or sounds like the Radiophonic
Workshop having a crack at EBM,
but by the end of a very long set
one more slab of mid-paced John
Carpenter industrial plodding

does become wearing and we feel
like we’re stuck on an endless
concrete ring road . The austere
aesthetic is strong, but we wish that
this plan had included a bit more
development.

David Murphy

KARVARA
The Library

An attempt to find out what the name Karvara means sees us armed with
a Sanskrit dictionary, where we discover that it can mean anything from a
Demonic God to some form of positive deeds or actions.

When the young, Oxford five piece arrive on stage they certainly

don’t seem demonic. Instead, fresh faced and perhaps a little tentative,
Karvara launch into a set that is full of surprises and it doesn’t take

long to realise that musically they’re very accomplished. Their songs
are well constructed and tightly presented and the band seem to have
taken influences from various sources; new single ‘On Her Own’ has a
catchy guitar intro with the feel of mid 2020s indie rock but also a tinge
of America about it. For younger readers think The Royston Club meets

Beach Bunny, older readers think Martha & the Muffins meets Elastica.
The next few songs are in a similar vein but mid set they change tack
and head to a more jazzy, Portishead vibe. The drums and bass come

to the fore with both guitars playing a much more supportive roll.

They have surprising amounts of control for such a young band; Daisy
Sherwood’s vocals sit nicely on top of these jazzier tracks and her

versatility throughout the set is very impressive and has bags of potential.

She looks a bit nervous but this never affects her singing performance.
The band end the set with a trio of covers which is slightly jarring. The
rendition of ‘Seven Nation Army’ leaves the audience wanting more of
the original material but this doesn’t diminish from what is mainly a
very enjoyable set and Karvara sound like they’re heading in the right

directing.
Tony Simpson

SUZI OUATRO
The New Theatre

Suzi Quatro, fair to say, was a
pioneer — not just a singer in the
male-dominated world of 70s rock,
but a superb bass player too —
almost unheard of back then. She’s
been quoted as an influence by

the likes of Tina Weymouth, Joan
Jett and more recently KT Tunstall
and, 62 years into her music career,
she’s not stopping yet.

Tonight’s show, split into two

sets, is drawn from across that
expansive career, though leaning
hard on her 70s glam heyday,
opening with the glam-boogie

of ‘The Wild One’, from 1974’s
‘Quatro’ album. From here we get
the barroom blues rock of ‘I May
Be Too Young’, the solid rock
chug of ‘Daytona Demon’ and

the good-time boogie of ‘Tear Me
Apart’. Backed by an impressive
eight-strong band, including a
three-piece horn section, Quatro
heads off into funkier terrain with
‘I Bit Off More Than I Can Chew’,
demonstrating her powerful, often
soulful voice — she could give
Tina Turner a run for her money at
times — but it’s 48 Crash’ that’s the
highpoint of this first set, one of
her big glam-rock stompers from
her early 70s commercial peak.
We also get a cover of classic
rock’n’roll number ‘Slow Down’,
and a straight-down-the-line take
on Neil Young’s ‘Rockin’ In The
Free World’, although the set ends
on a downbeat note with ‘Can I Be
Your Girl’, Suzi solo at the piano
for the most part.

The second half of the night sees
Quatro becoming more chatty,
talking us through her life and
career, and if it’s slightly self-
aggrandising at times, maybe
that’s because she has a lot to be
proud of. The break has also seen
her switch from double denim to
a black leather cat suit; musically
there’s no huge switch up. ‘Little
Miss Lovely’ from her most recent
solo album shows she’s in no
mood for mellowing with age.
‘She’s In Love With You’ struts
and swaggers while maintaining
a sensitive egde, while ‘Ain’t Ya
Something Honey’ is proper old-
school boogie.

There are occasional missteps — ‘If
You Can’t Give Me Love’ is dull,
clichéd soft rock, ‘Shine A Light’,
recorded with KT Tunstall, lacks
teeth, while a closing ’Singing
With Angels’, a tribute to Elvis
Presley, is somewhat mawkish,
however sincerely felt. Never
mind — we get ‘Can The Can’
and ‘Devilgate Drive’ in quick
succession, finally rousing the
crowd to its feet — two absolute
nailed-on solid-gold glam rock
bangers that haven’t dated a day
since they were first released.

75 years old, Quatro, who
recounts how her mother tried

to stop her and her sister calling
their teenage band The Pleasure
Seekers, continues to grow old
disgracefully; diminutive in stature,
she remains a towering talent.
Dale Kattack

BOSSAPHONIK presents BCUC
Cowley Workers Social Club

It feels fitting that we’re here

for BCUC tonight on the day
that Andy Kershaw passes
away. Kershaw was one of the
first DJs in the UK to fully
champion what’s loosely known
as world music, and particularly
African music. Soweto’s Bantu
Continua Uhuru Consciousness
are everything he loved in that
continent’s music: its socio-
political commentary coupled
with outright escapism.

Getting that balance right is key
to BCUC’s appeal. Frontman
Jovi Nkosi delivers proclamatory
polemic at times, but more often
he’s simply rousing an already
lively crowd to ever greater
heights of celebration, a master of
ceremonies and perpetual motion
personified.

Five of BCUC’s seven-strong
line-up are percussionists, from
co-singer Kgomotso Mokone’s
tambourine to the sonorous
bass drums that form the basis
of the band’s spiritual tribal
dance music. They meld with
and play off the other percussion
instruments to form complex,
hypnotic mantras that coupled
with the multi-layered vocal
chants make for something
approaching shamanic intensity
at times.

Oddly, inventively, much of the
melody comes from Mosebetsi
Nzamande’s bass guitar — deeply,
richly, funky, weaving its way
through these interlocking drum

and vocal rhythms, rooted in
South African tribal dance, but
touching on hip hop at times, even
wandering into North African
territory at once point, tying
together disparate but intrinsically
linked styles of trance.

Nkosi reflects on the fact he and
his band are living what is seen as
an extravagant life on the road —
tonight’s Bossaphonik show forms
part of a huge European tour —
while back home many people
struggle to eat, but soon enough
he’s celebrating the unifying
power of music, a commanding
presence who genuinely seems to
be having the time of his life up
on stage.

If there’s any question hanging
over tonight’s show it’s who might
run out of energy first — the band
or the crowd, such is the surfeit
of energy being expended. The
answer is neither; over an hour
and a half that passes in what feels
like mere minutes, BCUC break
their rhythmic mantras down into
something more soulful — where
Mokone really comes into her
own — before building them up
again, pulling the room up and
along with them. We leave sweaty
and exhilarated; BCUC leave to
do it all over again the next night.
And if Andy Kershaw is looking
down on it all, he’s doubtless
equally enthused.

Dale Kattack

OXFORD FOLK FESTIVAL

Various Venues

Oxford Folk Festival offers the constant sound of Morris Dancers’ bells
and the clack of their sticks in Broad Street and Bonn Square; ceilidhs
for you to dance your socks off at, and workshops and ticketed concerts
by established and rising artists, but the jewel is the free programme
showcasing local artists across the city centre.

We see about twenty over the course of the weekend; that’s about

a quarter of those playing over the three days. Singer-songwriters
predominate but we catch the confident debut of Oxford’s Georgian
choir PEREBI, their voices resonating off Blackwell’s bookshelves,
and later in Leiden Square lively Balkan songs and tunes from the
whimsically named five-piece ONE TRICK DONKEY who have the
added oomph of a French horn in their line-up.

Unusually for a folk artist ROARY SKIASTA uses looped vocals.

It’s brave and intriguing; BRAHAM HALL is more conventional,

his expressive singing creating an intimate atmosphere in the Central
Library. Last year’s discovery PETE JOSHUA is again on form with
a mellow version of ‘The Way You Look Tonight’ and his playing of
Davy Graham’s iconic, demanding finger-style guitar instrumental

‘Angie’.

The only singer-songwriter we hear whose set consists entirely of
originals is Chipping Norton’s DAVE OAKLEY. Whether singing
about eBay, Covid or Ernest Hemingway, his way with words makes
his songs little gems. CRAIG MCLEARIE lightens the mood after a
gripping version of the tragic journey ‘From Galway to Graceland’ by

using the tune of ‘Jolene’ for a song in praise of codeine.

The Covered Market is a long way from the Royal Albert Hall

and playing to 6,000 fans but Stornoway’s OLI STEADMAN’s
commitment is the same. He’s been learning a folk song a day since

15 Jan 2025 and is up to a staggering 455, and is at home whether
singing the traditional ‘John Barleycorn’ or Paul Simon’s ‘Cathy’s
Song’. By using a shruti box drone instead of a guitar, he gives a song
about a forest a disturbingly eerie vibe, while the unusual rhythms of a
Zulu song sung in Xhosa is another highlight.

At Modern Art Oxford the duo INDIGO put in very polished
performances of both early Joni Mitchell on ‘Woodstock’, and jazz-era
Joni on ‘A Friend of Mine’. We first hear another duo who are usually
in a foursome but are minus two members, in the cold on Westgate
Roof Terrace but only fully appreciate their talent and charming

self- deprecating chat when seeing them again in the warmth Old Fire

Station Cafe.

This also is the venue for the final local act, former Nightshift cover
stars BARRICANE. Emily and Rosy’s sublime harmonies have
everyone spellbound from the start; they successfully negotiate the
complex harmonies of a new song, and end their fine set with Barricane
favourite ‘The Cellar’, their story of a febrile night out at one of the

city‘s now closed venues.

That’s the cue to applaud all places who donated performance spaces,
making possible the showcasing of so many local artists, for organiser
Ginnie for putting the whole mosaic together, and for all the artists for

playing real good for free.
Colin May
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Focus on the people who bring you the
gigs. This month: ROBIN BENNETT
from WOODHQ.

What made you decide to get into promoting?

“Going back to the first Truck Festival in
1998, being inspired by the exciting Oxford
music scene and wanting to bring live music
to our home village of Steventon. This has
led to a lifetime of festivals, with Wood now
approaching 20 years old (it started in 2008), but
these big events are but once a year, meaning
362 days a year with no live music, so we’ve
started putting on regular shows under the Wood
HQ banner to fill the gap. I live in Dorchester on
Thames now, and a great new venue has been
built here called The Snug Barn at Bishop’s
Court Farm. It’s entirely off grid and has
excellent sound, and I can cycle home at the end,
making it perfect for Wood HQ shows. There’s
a good bus service from Oxford and Reading.
We’ve also started putting on occasional gigs on
at Didcot’s Cornerstone Arts.”

What was your first gig you put on and how
did it go?

“In my very early 20s I helped out Mac with
some shows at The Point and The Jericho
Tavern. I think the first I did might have been
Peter Bruntnell. I cooked him some pasta which
was somewhat basic so he headed off to the
kebab shop instead. Despite this incident, 'm
still friends with Peter, who continues to make
great music.”

What is your USP as a promoter?

“I think being a musician-run organisation,
our shows feel like being part of a big musical
community. We don’t have ambitions to put on

Resident DT Dan Dfer and Guests
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SOCIAL CLUB

Between Towns Road, OX4 3LZ

hundreds of shows a year; we want each one we
do to feel special. For our Wood HQ gigs, I’ll
usually be on the door and my brother Joe will
be doing sound.”

‘What’s the best show you’ve ever put on and
why?

“This would be an ever-changing answer, but
last October we hosted Courtney Marie Andrews
with just her guitarist Jerry at the Snug Barn,
playing new material on the grand piano, which
was simply stunning. I like shows where you
know it’s a unique experience and not the same
as every other gig. Looking further back, the
time in 2007 when Truck was flooded and we

had a show at Oxford Brookes instead was an

all time classic, with sets from Garth Hudson,
Brian Jonestown Massacre, Stornoway and many
more, with much of the audience in wellies.”
And the worst?

“I’d like to think all of them have at least some
redeeming features!”

‘What would you say is the biggest challenge
as a promoter?

“Because we put on gigs outside the city a lot
of the time, one of the main challenges is getting
people to come to an unfamiliar location. There’s
a whole world outside the ring road!”

Do you have any particular rule you strictly
abide by as a promoter?

“I have to really love the music I put on.”

Have you ever been star-struck by an act
you’ve put on?

“A few times: putting together shows with Garth
Hudson of The Band, back in 2007, or more
recently hosting Jody Stephens of Big Star, both
genuine legends.”

‘Who’s your favourite other promoter and
why?

“I’d like to tip my hat to Empty Room
Promotions, who have brought many of
my favourite roots and Americana acts to
Oxfordshire. Founder Mike Trotman has stepped
back now but still comes along to gigs.”

Which act would be your dream booking?

“I’d love to see Grand Drive get back together
and play their ‘True Love and High Adventure’
album.”

When and what is your next show and why
should people come?

“Josh Rouse on 11" July at The Snug Barn in
Dorchester. He’s a brilliant American songwriter!
If T can mention one more, The Haar on 25"
September are some of the must stunning folk
musicians you’ll ever see.”

DANCE EVENT

soda dispenser!
But, but... why is
the cola coming
out BLOOD-
RED???’ [The
Donald scampers
off, pursued by
vengeful ghosts...
soundtrack choice:
| RAN by A Flock of
Seagulls]. Cheers —
down the haunted
hatch!

Next month:
Voodoo Dolly

Dr SHOTOVER: A Kiss In The Dreamhouse

Ah, there you are, Young Jackfruit. Welcome to the East Indies Club
bar. Pull up a pew — while it is still there. Yes, we’ve had the bailiffs in
again. The telly and stereo? Gone. The club’s collection of Radiohead-
meets-Harold-Faltermeyer white label 12-inch remixes? Gone. Our
antique VCS3 synth (autographed by Delia Derbyshire)? Gone, quite
gone. Still, some good news. The fools made off with the haunted
doll’s house which the Shotover family has, in true MR James style,
been trying to get rid of for generations. The curse now rests with the
new owners, who will [evil laugh] NEVER SLEEP AGAIN as the model
residence lights up every night at midnight with a sinister glow in the
children’s playroom. Inspired by this, our inbred aristo colleague Figgy
Sturgess is currently pulling strings at the Palace, to make sure that
His Majesty takes a similar accursed gift over the pond on his state
visit to the Orange Clown. Picture the scene. ‘Welcome to the White
House ballroom, your Kingship. Gee thanks — an Edwardian Royal

S 1
‘No, there’s only the three of us, sir. Bloke at the
top, sir? No, sir. He’s not there. Not there at all’

INTRODUCING....

Nightshift’s monthly guide to the best local music bubbling under

CIVIL VILLAINS

Who are they?

Oxford post-rock / post-hardcore band Civil Villains are: James King
(vocals/guitar); Mark Hudson (bass), and Toby Warren (drums). The trio
met at secondary school, “playing together in bands with embarrassing
names” before coming together as Civil Villains in their mid-twenties,
bonding over “a love of anything that had swagger, but was also a bit
off-kilter and kept you guessing.” After early singles and an EP, ‘Snake
Oil’, they recorded two albums at Safehouse Studios with producer Mike
Bannard. The newest of those, ‘A Sleeper, Underneath’, is released on the
8" May on Thundersnuff Records.

‘What do they sound like?

A militant mix of math-rock and post-hardcore that’s simultaneously wiry,
uptight and a bit funky, occasionally sounding like meeting point between

And the lowlight:

“Ironically, probably our first gig at the festival in Quebec. Our flight out had
been delayed and we’d landed at 4am, meaning we’d been up for around 24
hours. We were exhausted and mildly delirious. To add to this, it was raining
like it only can in North America, and so punters had clearly not taken a punt

What inspires them?

voice.”
Their career highlight so far is:

Oxford’s own Young Knives and Masiro before elbowing their way into
Fugazi territory. Or, in their own words: “a combination of rudimentary
riffs and complex structures producing something equal parts jagged and
melodic, heavy and thoughtful, precise and chaotic.”

“If we’re talking about what inspires us to make music, it’s that it
continues to be such an unmatched, indefinable experience that we feel
lucky to be able to share in. Nothing quite produces the sense of joy, flow
and connection like concepts igniting, parts locking together and ideas
growing through this beautiful medium where we’ve managed to find a

“Our first North American tour. The way it came about was wild. We saw
a competition to play a festival in Quebec City called Envol et Macadam,
and figured we had nothing to lose. After a couple of rounds of public votes
we were chosen to play the live final in front of the festival booker, who
liked the cut of our jib! Winning meant we were flown out to Quebec, had
two slots at the festival, but off the back of this we booked a load of shows
for ourselves, so hit the road and played gigs in Toronto, Cambridge and
New York City. Everyone we met was just so stoked to be playing a gig
with or seeing an English band at these random little venues.”

on getting drenched to come and see us.”

Their favourite other Oxfordshire act is:

“We’d have to say Sinews right now; their sound is so dynamic and urgent,
and they bring a real grit and intensity live that is super enjoyable.”

If they could only keep one album in the world, it would be:

“Queens of the Stone Age — ‘Songs for the Deaf’. When we were at school,
this album was one of the first that we all passed between us, compared notes
on, made copies of, listened to until the tape in the cassette snapped.”

When is their next local gig and what can newcomers expect?

“Our album launch show at The Library on the 15" May, put on by the
ever-excellent Divine Schism. Expect some awkward stage chat interspersed
by relatively accurate renditions of our tracks, with some intentional (and
occasional unintentional) deviation from the recorded versions.”

Their favourite and least favourite things about Oxford music are:

The community feel that is built up around the gigs put on by promoters like
Divine Schism, Gappy Tooth or OMS is amazing, and the fact you see the
same people time and time again is real testament to how dedicated people
are to supporting and enjoying live music in Oxford! Least favourite has to be
the loss of venues we’ve experienced over the last decade.

You might love them if you love:
Fugazi; At The Drive-In; Biffy Clyro; Queens of the Stone-age; The Fall.

ALL TESTERDAYS

20 YEARS AGO

This being May it was traditionally Oxford Punt
time, back when we still had venues in the city
centre. In 2006 the likes of Ally Craig; Dusty
Sound System; Asher Dust; Degiiello; Xmas
Lights; The Keyboard Choir; Rebecca Mosley;
100 Bullets Back; Zuby; Sow; Witches, and
Nailbomb Cults were lined up to play across

six venues, including Borders, Jongleurs, The
Cellar, The Purple Turtle, The Wheatsheaf and
The City Tavern, which are now, respectively,
Tesco, student workspaces, an empty shell,

Plush, another empty shell and Wagamama. Ain’t
progress great?

Beyond the Punt and a packed local gig calendar
saw Oxford shows for Morrissey and Jose
Gonzalez at The New Theatre; Mystery Jets,
Hot Chip, Sleater Kinney and The Decemberists
at The Zodiac, and enduring cult faves The
Paperchase — with support from Jeniferever at
The Wheatsheaf, while Mark Eitzel was at The
Port Mahon with support from our own Richard
Walters. The sold-out Moz gig was notable for
a pitched battle in the normally sedate venue’s
foyer between animal rights campaigners invited
to hold a stall protesting against the university’s
new animal testing laboratory, and a handful of
people who had gone along to the show seemingly

oblivious to the singer’s long-stated beliefs.

10 YEARS AGO

We didn’t know it then, but May 2016 saw the last
ever Oxford Punt. Among the acts playing this
year were Moogieman; The Aureate Act; Drore;
Great Western Tears; Kanadia; Slate Hearts;
STEM; The Beckoning Fair Ones; Cherokee;
Too Many Poets; Charlie Leavy; Little Red;
Crandle; Kancho!; Lucy Leave; These Are Our
Demands, and Brown Glove. Again, none of the
venues used still host live music. Splendid work.
The big event this month was the inaugural
Common People in South Park. Hosted by the
people behind Bestival, the two-day event hosted
headliners Duran Duran and Primal Scream
alongside Katy B; Soul II Soul; Public Enemy;
Craig David’s TSS; Gaz Coombes; Ghostpoet;
Chas & Dave; The Sugarhill Gang and more,
while the Uncommon Stage, hosted by Nightshift
featured The Original Rabbit Foot Spasm Band;
Zaia; Neverlnd; Esther Joy Lane; Undersmile;
Cameron AG; Peerless Pirates; Death of the
Maiden; Duotone; The Balkan Wanderers;
Maiians; Vienna Ditto; Little Brother Eli; Inner
Peace Collective; Cassels; The August List;
Julia Meijer and The Young Women’s Music
Project. The festival would last three years before,

THIS MONTH IN OXFORD
MUSIC HISTORY

sadly, disappearing from view.

SYEARS AGO

Still sat at home, still living more in hope

than expectation. While actual gigs remained

a pipedream, we continued to be entertained
virtually by the likes of Divine Schism, whose
latest Remoh!te Community show featured
Pregnant; Tiece; Feeo; Shotgun Six; Ben

Ulph and Nervous Twitch, and TAD Live, who
hosted Means of Production, Dylan Gwalia and
Peerless Pirates. One real-life show that would go
ahead later in the year was Rabidfest in November
and this month they announced that NWOBHM
legends Diamond Head would be coming to
The Bullingdon for the occasion. Beyond that,

a steady stream of releases came out from artists
still living in lockdown, including Fixers’ long-
awaited second album, ‘The Sun The Moon The
Wind The Sea’ seeing the light of day a mere nine
years after their debut, “We’ll Be The Moon’.
Mandrake Handshake released ‘Monolith’ on
Nice Swan and there was new music from After
The Thought; Premium Leisure; Morning
Thief; Chiika; Catenary Wires; The Deadbeat
Apostles; Gift of Blindness; Jody & the Jerms
and Easter Island Statues. Spring was on its
way, but Covid wasn’t yet on its way out.
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Rehearsal and Recordlng studlos

Four state of the art rehearsal rooms
and a professional recording studio.
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Top track of the Month wins a free

mix/master from Yin & Yang Audio,
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TOP TRACK

MOUNT St. HELEN

Even as the petty, pathetic tangerine toddler
sinks lower and lower with each passing
day, somehow shocked that the Pope of all
people is a man of peace, and plays his part
in helping the world edge ever closer to the
abyss, we can still find beauty and splendour
in music. Mount St. Helen have topped the
Tracks pile previously and anyone who
caught their incendiary set at February’s
Movements all-dayer will attest, they are a
quite stunning band. Pitting their new single
‘Nineteen’ against the rest of this month’s pile
does feel a bit like sticking the current PSG
team in the National League North and it’s
no surprise to see them romping to victory
with a display of musical power and grace.
The song is a full-on blizzard of shoegazy
guitars and powerhouse drumming topped off
by Aris Sabetai’s breathless, yearning vocals
that border on religious fervour at times.
Everything and the kitchen sink gets thrown
into the mix, then another kitchen sink and

a couple of cherry bombs for good measure.
It’s a huge piece of music, unabashedly epic
but never ostentatious, a pensive breakdown
allowing everything to build and billow
upwards and outwards once again in case
you’d missed just how epic it all was earlier
on. We don’t like predicting precisely how
huge new local bands might be in the near
or far future but the evidence is building that
Mount St. Helen could be the next big thing
out of town.

WILDERNESS STATES

As if to confirm that shoegaze is bigger than
it was even in its early-90s heyday, here’s

the latest offering from previous Top Track
winners Wilderness States, titled ‘Black
White Red’. The guitars are reigned in
somewhat compared to Mount St. Helen,

but their fuzzy spangle evokes images of
cherry blossom and turbulent air currents,
ones that singer Shauna Reed rides with a
restrained sense of imperiousness, pretty yet
purposeful. From its considered opening it
gets a giddyup, bordering on euphoria, but it’s
a steely, downbeat sort of euphoria, bordering
on gothic — the best kind really, we’re not
keen on people being too chipper and giddy,
that kind of behaviour is for kittens. Elegantly
downbeat, or darkly upbeat — either oxymoron
will do. Or maybe just “really rather good”.

SANTA CARLA

Talking of imperious, here’s Oxford’s
queen of such things, Laima Bite, recent
cover star with MarysGarden, but with
her other band, one that kind of morphed
into being from its origins as Wonderland.
Their song is called ‘Ordinary Day’ and
again there is some shared DNA with both
Mount St. Helen and Wilderness States in
the shoegazy feel to it, but this is lighter
and airier than either, almost edging into
the more bucolic end of folk music at
times. We’d tell you more but Bandcamp
has decided we’re not allowed to play it
again. There’s a newer song here though,
‘Don’t Let Me Down’, which shimmers
and floats in similarly pretty fashion,
stretching out like a languid cat on a sun-
warmed floor. If we’re not careful we’re
going to have a whole pile of Top Track
contenders on our hands this month.

VILE BRAIN
SAMPLES

John Peel once followed up a track he
played on his show by saying “well, that
was interesting, but then so is getting
beaten up by a gang of skinheads if you
think about it.” Vile Brain Samples’ name
is interesting enough by itself — could be

a chapter in a medical thesis, or the title
of a lost Carcass album. Instead it’s the
name of trio, one of whom is from Oxford
apparently, and their song here, ‘Body
Clock’, is definitely interesting, if not
entirely great. It’s a bleepy, bloopy electro
affair, like something from the quirky,
creepy end of 80s synth-pop — the sort

of thing a record label would insist was
hidden away as a b-side because releasing
it as a single would be career suicide. All
of which means we should like it more
than we do. It’s fidgety, nervous, cutely
rhythmic, on the verge of something
genuinely intriguing, but it all feel slightly
forced, smug even, like someone who’s
self-consciously eccentric, when you can
only be genuinely eccentric if you have
no idea you are. Kind of what very early
Human League might have sounded like
if they’d been slightly wacky art school
students.

RICH RAINFORD

Heart-on-sleeve songwriting can go either
way and Rich Rainford has enjoyed/
endured both harsh criticism as well as
warm praise for his big-hearted, honest
songwriting. His two songs here, ‘Brave
Me’ and ‘Higher’, find him variously
plaintively contemplative or big and bold.
Both in the case of the rich, softly striding
‘Brave Me’, which builds from its simple
initial strum to a solid marching beast
that comes with a sweet vocal melody

to counterbalance its sturdiness, Rich
doing exactly enough with his voice to
sound powerful without stretching things

to breaking point — and is that a cello we

can hear amid it all? Always worthy of a
bonus point. ‘Higher’ doesn’t really match it,
preferring to stay in its plaintive, reflective
corner rather than brave the big wide world
outside. It’s perfectly pleasant, and neatly
orchestrated, but he’s proved he’s capable

of creating bigger, brighter, bolder songs
immediately beforehand.

MYRIAD

Rich Rainford might be a reflective, sensitive
soul but he never sinks into self pity, which
is something Myriad here always sound

on the verge of. Their song, ‘Cowboys’,
captures, the band say, the excitement of
young love, though really it sounds more
like the semi poetic musings of the teenage
loner, sad about the world and its inability
or unwillingness to provide him with a cute
emo girlfriend. “Should we be like cowboys
and sleep on the floor?” they ponder over

an innocuous enough spangle of guitar and
perhaps somewhere in there is a kernel of
wide-eyed teenager wonder, but it all sounds
a bit like a committee of major label-hired
songwriters pondering how to make one of
the less remarkable members of a recently
split boyband appeal to kids who find The
1975 a bit challenging. Either that or it’s Al
generated.

MISTER CHORISTER

The only thing that makes us think this isn’t
Al generated slop is that it’s too clumsy to
have emerged from some flawless machine
learning system. On one level it sounds

like a bedroom-bound attempt to apply

for Eurovision with its cheesy, anthemic
synth-pop and rousing lyricism (“You’re so
brrrrrave, you’re so brrrrrave, yes you are”),
on another it’s like Mr Clunky wandered into
the Clunky Records’ recording studio and
pressed the big red Anthemic Cheesy Clunk
button, sat back and grinned a big cheesy
grin at the clunky, cheesy results. “Keep on
telling yourself you’re a superstar, because
you are” he tells the listener, like the musical
equivalent of a motivational poster in a
provincial marketing company office. This
month’s song most likely to get used in an
advert for some aspirational shit or other or
become the soundtrack of a TikTok craze.
The future in other words. Frankly nuclear
conflagration can’t come soon enough.

NINETEENTH HOUR

Previously we suggested Nineteenth Hour
sounded like a decent band in need of getting
out of third gear and this new song, ‘Doctor’,
sees them opening up their wings rather
more. Much like Mount St. Helen, they go
all-out for an epic stadium sound, all big,
expansive guitar glissando and vocals that
switch from delicate and airy to troubled and
turbulent as the music rises up to surround
them, but there’s still a feeling they’re
playing to a formula — chasing a big sound
rather than allowing a storm within them to
rise up and carry them away. Definitely a
band getting better with every new offering
but one perhaps still searching for that bit of
magic that separate good bands from great

ones. Keeping going lads, you’re heading in
the right direction at least. Unlike...

SEAN MORRELL

Like Nineteenth Hour this could have been
decent — the intro is similarly epic, all bright
chiming guitars, rising to a sky-touching
plateau with stadium pretensions and you
begin to imagine huge stadium crowds up
on each others’ shoulders, bellowing along
and punching the air. But the vocals make

it all so prosaic. “You’re falling down in
your twenties” sings Sean in a slightly nasal
fashion, like a pound shop Sam Fender,

the Geordie Springsteen’s pathos and
passion replaced with a dead-eyed bleat. An
incongruous guitar solo appears and sticks
around and suddenly what promised to be
an enjoyable slice of anthemic pop thunder
sounds horribly by numbers. Maybe this
really is Al

MY CROOKED
TEETH

This at least is definitely human, since we’ve
met Jack, the lovely chap behind it, several
times. It’s also apposite given this new

song, ‘Stay At Home”’, is “about looking to
the future and asking yourself if you like
what you see,” which in the case of... well,
everything, is a resounding no. Actually, this
seems to be more looking at your future self,
delivered with a sweet-natured weariness, a
sense of fear but also a note or two of hope.
It’s all very human, and Jack’s gentle take

on fulsome Americana — replete with pedal
steel — is exactly the sort of company you
might care for as you sit by the hearth in your
advancing years.

BROKEN MAN

Chris Williams has sent us his music under
the moniker Broken Man and asked for (his
words) constructive criticism. Nightshifi’s
approach to constructive criticism having
left many a man broken. Anyway, we treat
everyone here with equal contempt, so

let’s see what you’ve got, Chris. First track
“Visitors’ starts with a guitar solo. It also
ends it with a guitar solo. That’s all it fucking
is — an elongated guitar solo. Look, if you’re
going to send us an instrumental track called
“Visitors’ at least make it an interpretation
of the old ABBA track, not something that
might have fallen out of Snowy White’s
backside sometime in 1983. Next up is
‘Another Age’, which is chunkier, heavier,
beginning with an elongated guitar solo
and... oh, you guessed, ending with a guitar
solo, with a guitar solo in the middle. And so
it goes on. And on. And fucking on. Look, the
only guitar solo worth bothering with ever

is the one in Buzzcocks’ ‘Boredom’, which
is precisely two notes and fucks off after 30
seconds. Fancy muso types might appreciate
the technique behind all this but if we wanted
to view such indulgent onanism, we’d get

a VPN and a Pornhub subscription. There’s
your constructive criticism — feel free to
construct what you want with it. A makeshift
shelter for a post-apocalyptic world, or
maybe another fucking guitar solo.
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Mastered in the studio last month;

JIMI HENDRIX, CINEMAN, MADNESS, JILL
DAWSON, NIRVANA, SLEUTH, PINK FLOYD,
SIMON VEANEY, THIN LIZZY, THOMAS JUSTIN-
BOVE, DOMAX, LEWIS FOWLER, THE CURE,
BE NICE, LUVD, SUN DON’T SHINE, NAGLFAR,
TALKING HEADS, THE PINK DIAMOND REVUE,
THE LUFIAN PROJECT, PAUL ROBERTS.
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May

Friday 1 May

Indie Fridays

Saturday 2 May**
RnB vs Garage

Tuesday 5 May

Nubiyan Twist

Wednesday 6 May**
Wasia Project

Saturday 9 May

R&B Lovers

A Celebration of 90s and 00s R&B

Saturday 9 May**

Legends Of

Manchester
feat The Absolute Stone Roses
and Oasis Forever

Monday 11 May**
Tide Lines

Tuesday 12 May - Matinee
Tuesday 12 May

Maisie Peters

Friday 15 May**

Pop Will Eat Itself

Saturday 16 May

Bingo Lingo

June

Friday 5 June**
Marmozets

Saturday 6 June**

Daft Funk Live

Saturday 6 June
Embrace

Thursday 11 June

The Beast UK

Iron Maiden Tribute
40th Anniversary
“Somewhere on Tour 1986-87”

OXFORD

Saturday 16 May**

Ibiza Calling

DJ Cozy Badger

Tuesday 19 May

The Longest Johns

Wednesday 27 May**

Friday 22 May

Indie Fridays

Jon Spencer

¥’

Friday 22 May**
Overpass

Tuesday 26 May

Kiefer Sutherland

Love Will Bring You Home

Wednesday 27 May**
Jon Spencer

Saturday 30 May**
The Jeff Beck
Experience

Saturday 30 May

My Leonard Cohen

Saturday 30 May**

It’s A Dancehall
Party

ft Seani B, White Magic, DJ
Unruly, Platinum, Young Lynx,
Untouchables.

Friday 12 June

The Tumbling
Paddies

Friday 19 June

The Jukebox
Summer of Love

Saturday 27 June

Bingo Lingo

** 02 Academy?2 Oxford

Friday 22 May** B
Overpass [

B

Tu.esday 26 May
Kiefer Sutherland

Scan for tickets




