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closed after the chain went into
administration. A statement on

the Geardmusic website read:
“S&T Audio Limited trading as
PMT Play Music Today (PMT)
entered administration on 11" June
2025 and is no longer trading.

We understand this might come

as a surprise. While PMT is no

to Geardmusic.” All eleven PMT

this month with a brace of gigs.
The club, which has been bringing
the best British folk artists to the
sotuh Oxfordshire village club
since 1975, celebrates with an
already sold-out extravaganza on
Monday 14" July, featuring sets
from Cara Dillon & Sam Lakeman;
Feast of Fiddles; Chris While, Julie

STEVE KNIGHTLEY,
RACHAEL DADD AND TAN
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from across both counties every
Thursday, from 8-10pm on 95.2fm
and DAB. The show, presented
by Dave Gilyeat, is repeated on
Saturday evenings and is available
to listen to online on BBC Sounds.
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DALE MARSHALL (1954-2025)

Tributes have been paid to musician Dale Marshall, who passed away at

Sobell House in June. He was 79. Dale was well known on the Oxford
music scene as drummer in myriad bands over the years, including
Dog Tooth Check; The Astro Jets; The Slammers; The Earwigs; Rick
Death & The Space Invaders; Cabasa; The Kevin Brown Band; Flat

Hill House Band; The Dwoms; The Worried Men; The Dave Jeffs Band;

Frank Fish & The Fins; The River; Nige and Trev, and GuRzUnZ.

Growing up in Wood Farm, Dale was the only child in his year on the
estate to pass their 11-plus exam and go to grammar school, but was
kicked out for having long hair and “being too groovy”. He left home
at 15 to attend art college, then moved to Jericho, becoming involved in
the art and music scene. Dale was also an active part in Mayfly Festival,
Fun in the Parks and the Jericho Street Fair, and he helped shape the
early Oxford music scene. He often sessioned in other Oxford bands
and was renowned for never needing to rehearse, being able to drop in
and “play blind” with any band.

Lifelong friend Richard Dutton said of Dale: “We went to Cheney
School together. We were both musicians — I played piano and organ,
Dale played drums — and we were together in many different bands.
The first performance I can remember was at Gosford Hill School in
Kidlington. One of our bands, The Caravelles, played a fantastic gig
at Richard Branson’s place to celebrate his first successful flight in a
hot-air balloon. Dale was one of the greatest drummers Oxford has ever
seen.”

Nick Moorbath, who played with Dale in a couple of bands said: “Dale
was definitely one of my early musical mentors. I played with him in
The Slammers and The Caravelles and what an amazing drummer he
was. A total feel player. He was also my landlord when I first moved
to Jericho in the early 80s. He had an awesome Hi-Fi setup and we’d
spend hours listening to music. The bands I really remember him
introducing me to were Earth Wind & Fire, and The Meters. He was a
larger-than-life character with an amazing sense of humour and will be
sadly missed.”

Hugh Blaza added: ““‘Dale touched my life in so many ways, but it all
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started with the music. Whenever I saw him drum — from rock to jazz
to funk — I knew I wanted to play with him. Although he was always
generous and played with just about anyone who invited him, I felt
truly blessed when he agreed to give it a shot with me. The moment we
began, I knew it was what I’d been looking for; he was funky and tight,
but his musical sensibility went beyond playing the drums. He played
the music: he had so many ideas for getting the most out of my songs.
I’d like to think we can somehow pull together an album of the best of
Dale’s work but in the meantime the beat, as they say, goes on. Thank
you for your life, brother. And rest in peace, however sadly we will all
miss you.”

Jericho Tavern promoter and musician Mac remembered enjoying
many adventures with Dale over the years: “In 1992 Dale and I
ventured into what he decided was ‘the last great drinking session’.
Later that afternoon he kicked over my garden wall and two days later
I had my finger chopped off in the door of his VW camper van. I think
we’d been in Birmingham at some point.”

Nightshift’s thought go out to Dale’s family and his many, many
friends. Donations in his memory can be made to Sobell House.
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A Quiet Word With

irl Like That

“I’D NEVER BEEN TO A
festival in my life and it was just
crazy to see how it works, how
we were treated: I expected to
turn up, play, and then get kicked
out. Instead it was so welcoming;
they treated us like professional
musicians, which was insane.”

GIRL LIKE THAT GUITARIST
Francesco Reni is reminiscing
about his band’s festival debut.
Girl Like That were picked by
BBC Introducing to play at Truck
Festival last year on the Veterans
& Virgins stage. This month the
quartet return to Hill Farm, as
Nightshift’s pick from the local
crop, opening the action on the
Market Stage on the Friday, the
same day that one of their big
heroes, Nothing But Thieves,
headline the main stage.

“I think, first of all, this deserves

a shout out to the Oxford music
scene in general,” adds singer Lucy
Peer, “cause the fact we’ve had
two massive opportunities from
two incredibly supportive facets of
the music scene is just insane. But
yeah, Truck Festival last year has
to be one of the highlights of our
career: they showed us the same
respect as the bigger names on the
list, which we were really grateful
for. We met some beautiful fans
there who have stayed with us ever
since, who still come to all our
shows and make us feel so special.

It was our first proper festival, our
first festival season.”

GIRL LIKE THAT HAVE

come a long way in a short time.
Formed at Oxford University barely
18 months ago, the band released
their full debut album ‘Medicine
Box’, in 2024, shortly before that
Truck debut, and earlier this year
headed out on their ‘Bad Boys In
Bands’ tour, named after their debut
single. This summer sees them
playing myriad festivals, including
Guilfest and that return to Truck.
When Nightshift catches up with
them they’re sat in McDonald’s in
Yeovil ahead of playing Home Farm
Festival.

Lucy, originally from Guildford,
and Francesco, from Bologna

in Italy (“from the home of the
Bolognese™), are joined in the

band by bassist Arun Dobson, who
hails from Knutsford, just outside
of Manchester, and Theo Naylor,
drummer for the band’s live shows.
“So we’re all uni students,”
explains Lucy, talking about Girl
Like That’s beginnings; “we’re all
at Oxford University — is that a bit
of an ick? — and I met Francesco
first, that beautiful man, through

a friend. We play in a cover band
together — The Carnations. He was
really supportive of me writing
music, and then he started playing
on songs | wrote. [ met the beautiful
Arun about a year and a half ago

at the Fresher’s Fair. Arun was
sharked by me. In a musical sense
Arun: “I was in Oxford for one
week and Lucy found me.”

Theo: “Arun was preyed upon.”
Lucy “I was at the Fresher’s fair
running a music stand and [ was
like ‘music, anybody do music?’”
Arun: “You shouted, ‘you look like
a guitarist!” and I turned around.”
Francesco: “The first thing Lucy
and I bonded over was the fact that
we both had exams in the same
room, and we were really stressed,
and we developed these little dance
routines.”
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ALMOST STRAIGHT AWAY
the original trio headed into the
studio to record ‘Medicine Box’,
a mix of big rock bangers like

‘Honeytrap’ alongside more insular
pop numbers like ‘Wreak Havoc
For You’, the band drawing on
influences like Billie Eilish, Olivia
Rodrigo and Lorde on the one
hand and the likes of Paramore
and Nothing But Thieves on the
other. Musically they tread a
line between gnarly grunged-up
rock and something sweeter and
far poppier, with the odd darker
moment along the way.

Lucy: “The first album definitely
has a huge influence from Nothing
But Thieves. I just love their sound,
I mean it’s got that huge, massive
rock sound, while also being heavy
on the synths. Definitely a lot of

the reference tracks for the first
album came from them. And also
for me especially, all the 90s /
2000s female rock bands, such a
huge influence for me: The Pretty
Reckless, Garbage, Paramore, all
of that jazz. Love them. I think the
new music we have coming has

such a huge range of influences, in a
beautiful way. Cause now of course
I’ve got Arun and Francesco writing
with me, that we each have our own
individual taste.”

Francesco: “Lucy sent me demos
for songs which eventually ended
up in the album the summer before
it released. We started putting
together some of the songs; I
remember we tried jamming one to
play at a festival and we couldn’t
get it right, and then Lucy tells us
she’d actually recorded it already.
She could have saved us a couple
hours figuring that one out.”

Lucy: “Yeah, well, Girl Like That
officially formed in February 2024,
as in that was the official start, at
Beam Me Up! festival but we’d all
known each other for a few months
already and had been playing the
songs that we’d end up playing in
the band. And then yeah, when it
officially started it all just seemed
to work.”

For a debut album from such a new
band ‘Medicine Box’ is a seriously
accomplished record, with a rich,
fulsome production behind it.
Lucy: “Shout out to Matt Parisi
— Studiochimp — in Brighton. For
real, that man is an icon; Matt loves
his synths. I’ve known Matt since
I was, like, 17, he really helped me
find my sound and what music I
like to write now. Recently we’ve
been working on some new music
and Arun’s joined me in the studio
and met the man himself. It’s been
a great process, writing all our
music, and he’s really been an
incredible inspiration whenever
we’re in the studio. I think, if you
compare the first album to the
music we’re working on now, the
way they’ve been written has been
very different.”

Arun: “For real, it’s a completely
different process; it’s much more
collaborative now.”

Lucy: “Which I love, and from my
perspective, I would always write
songs on my own on my acoustic
guitar, but now I can see a song can
start from anything, if it’s a bass
line or a drum groove or a guitar
riff. It just gives it a different bit of
spice that makes it fun.”

GIVEN THEIR ROOTS,

Girl Like That don’t feel like

a student band. In particular
they’ve immersed themselves in
Oxford’s music scene, making
friends and fans well beyond their
initial student fanbase. Mandrake
Handshake, who also formed at
Oxford Uni said in a previous
Nightshift interview that they found
the institution hostile to bands and
gigs and most students indifferent
to much beyond ABBA-themed
club nights; has that been Girl Like
That’s experience?

Lucy: “I know when I came here
in first year, I was like ‘oh my
goodness, I can’t find a music
scene, argh, that really sucks’, and
it took me a while, but once you
uncover it, you realise how thriving
and supportive it is.”

Francesco: “I think it took me a
while to truly find it; it’s not the
most obvious and maybe there’s
a preconception that because of
the association to the uni, that
everyone’s too busy to form a music
scene, which definitely put me off it
at first. But when I started making
music in my second year, I realised
that there was a space for it if you
looked for it.”

Lucy: “I wouldn’t necessarily say
that it’s uni based but I think the
Oxford music scene is so great that
being a student and a musician here
is so much fun.”

Francesco: “But I also think that in
the space of the institution, you just
need to try. Like three or four weeks
ago we were asked to play a college
ball and we specifically asked if
they wanted our covers band or the
real Girl Like That, and they wanted
our originals. And people enjoyed
it. We think.”

Lucy: “And there are so many
other great student bands out there
too, so the scene is definitely alive
and well.”

THE NAME GIRL LIKE THAT
of course name comes from the
Matchbox 20 song — which the band
cover live. Was there something in
the song, lyrically in particular, that
drew them to it?

Lucy: “Picking the band name was
honestly one of the most difficult
tasks we’ve endured...”

Francesco: “Do you want to expose
some of the alternatives?”

Lucy: “Oh my god, I had one that
I loved, but I didn’t think it fit the
vibe of our music... Who Lost The
Bear.”

Arun: “I really liked that when
you came up with it but now I’'m
hearing it again... Jesus Christ.”

Lucy: “But, yeah, Girl Like That.
It’s a really fun song — my mum
actually suggested it. Matchbox 20
has been such an influence to me
from my parents, and my mum’s

always talked about the way they
write their lyrics, which I think is
great. Matchbox 20 are personally
one of my biggest inspirations. And
I think the name Girl Like That
really fits our music, fits our brand.”
Arun: “Yeah, ‘cause we’re all
girls.”

Francesco: “And we’re all Like
That.”

BBC Introducing In Oxfordshire
& Berkshire were early supporters
of the band. How easy did they
find it to get noticed outside of a
student fanbase and are there any
expectations they’ve encountered
about being a student band?

Francesco: “It’s been a breath of
fresh air, cause we love the uni

out song in their set. It sounds like a
title inspired by bitter experience, or
is it just a fun tale? Who are Lucy’s
favorite bad boys in bands?

Lucy: “Ermmmm... I would rather
not comment on the story behind
that song...”

Francesco: “It’s a gripping tale, I
promise.”

Lucy: “This is a hard one, I’m all
about the female icons. I guess I
should’ve written ‘Good Girls in
Groups’ then. My favorite good girl
would have to be Hayley Williams,
if I’'m going on this tangent. She’s
amazing, especially live, her stage
presence is unparalleled. Also The
Pretty Reckless and Garbage were
two of the first bands I really got

“Bad boys in bands? I should’ve written
‘Good Girls in Groups’ instead”

scene obviously, and we have the
covers band which is pretty big in
that regard, but I’d say our Girl Like
That fanbase isn’t as heavily student
focused; it’s mainly people who just
live in and around Oxford, which
has been great to explore and chat
to people who really know the area
and the local scene really well.”

Lucy: “I honestly just think that
Oxford is such a lovely space
for bands who write their own
music. We’ve got to shout out our
photographer here, Andy — Pittoad.
I first met him at my first ever gig
in Oxford and he instantly put me
in contact with loads of people, and
really encouraged me, you know —
‘you should message so-and-so for
a gig, and you should do this and
that’, which was lovely. And I think,
like, if you know one person in the
scene you’ll get to know everyone
really quickly. That’s maybe where
Oxford’s better than a bigger city,
where it’s much harder to break into
the scene.”

Arun: “Yeah, it seems like every gig
we played we’d meet someone new,
who’d give us a new opportunity
somewhere else, so it’s become sort
of self-sustaining.”

Francesco: “And also you get to
meet people in the scene by going
to their gigs, which lets you find
people who will open for us or
give us a support slot. I guess at
this point we’re friends with a lot
of people in the scene, so it’s easy
to just call someone to fill a slot.

In that respect its very community
focused,; it’s amazing to have such
a chill community who love to help
each other out.”

AS PREVIOUSLY

mentioned, earlier this year Girl
Like That embarked on their ‘Bad
Boys In Bands’ tour, taking the title
from their sassy, bratty, breathless
and catty debut single and a stand-

into as rock bands. And you can’t
beat a bit of Gwen Stefani.”

There’s a stand-out line in the song
‘Medicine Box’ itself: “She’s just
a girl that’s lost — please save her”;
has Lucy ever been lost and if so,
what saved her?

Lucy: “Deep question. I guess the
way I write, I like to think that all
our songs have at least one line, or
one element, that I really relate to,
even if it’s just the specific emotion
we’re trying to convey. So a lot of
the stories — not all of them — are
fictional, but not entirely fabricated
you know. I’m sure everyone’s been
through a few crappy times in their
lives, and have felt lost. Ha ha. I
guess right now, this Maccies is
saving me.”

A RECENT NIGHTSHIFT

live review of the band proclaimed
“we’re watching a relatively new
band in town who already look and
sound like they’re oven ready for
the big time,” and concluded that
“in their minds they’re already at
the top.” As such, festival shows
already seem like their natural
habitat. Given their rapidly growing
local fanbase, Girl Like That can
expect an enthusiastic reception
when they kick off the action on

the Market Stage on the Friday at
Truck. But for newcomers, what to
expect?

Francesco: “A bit of leopard print.”
Lucy: “A bit of spice in the
aesthetic.”

Francesco: “A sexier, darker vibe
maybe, definitely more mysterious.’
Who else on the bill are you
looking forward to seeing?

Lucy: “Nothing But Thieves for
sure. The entire Saturday lineup
looks insane.”

Francesco: “And also some of

the people who we’re sharing the
Market stage with. That’s the thing I
was most excited about, is that The

i

Clause, which is the very first band
I saw in Oxford back in 2019, are
playing on our stage on the same
day.”

Lucy: “I think also, some of the
newer acts, like Luvcat and CMAT,
I think are really cool and I'm really
excited to get to see them live.”
And after Truck, and with Lucy’s
finals done, what are the plans for
the band? Will they stick around in
Oxford?

Lucy: “If I find a house! Francesco
and Arun still have many a year left
in Oxford, so I guess we’re based
here for the time being. There’s no
specific longer-term plans, but I
think we’re all pretty focused on the
music, so we won’t be disappearing
any time soon!”

And given that Nightshift claim
about being oven-ready for the
big time and performing like they
were already playing Wembley,
who would Girl Like That’s ideal
Wembley show line-up involve, and
how far does their ambition stretch?

Lucy: “Bro, it’s got to be Paramore,
right?”

Arun: “Mine’s got to be The
Smashing Pumpkins, no question.’

Francesco: “I shouldn’t say Sleep
Token, but Sleep Token.”

Lucy: “Olivia Rodrigo is a close
second, and of course I would love
to play with Matchbox 20. But I
guess I only get to pick one. We’re
loving playing as a band; the main
reason we do this is cause of how
much we enjoy it, and as far as it
can take us is obviously how far we
want to get. But if the furthest we
ever get is playing this slot at Truck
Festival thanks to Nightshifi, ’'m
happy.”

Arun: “I’m studying music, so my
ambition is obviously to do this for
the rest of my life, cause otherwise
I got nothing going on! I hope it
works out, cause I’d be a shit music
teacher.”

Lucy: “My realistic dream is
earning a livable wage doing solely
this. We don’t need to be big and
famous, as long as we can pay the
bills and get by, and have a few
people truly love our music; that
would be enough for us.”

Francesco: “As long as it keeps
being as fun and stimulating as it
is now, there’s no reason we’d ever
stop.”

Lucy: “We’re just besties, man.”

s

AND SO, MACCIES

finished and ciggies rolled, Girl
Like That head off to their next
festival show. Next stop Truck and
Guilfest. And then... Wembley? We
wouldn’t bet against it.

Girl Like That play Truck Festival
on Friday the 25" July. For tunes
and gig dates, visit girllikethat.com.
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THE MIGHTY REDOX

‘Love’s A Demon’
(Self released)

DUBWISER

‘Bring The Light’

(Self released)

The Mighty Redox and Dubwiser are two of
Oxford’s longest-serving bands; the former
formed back in 1995, the latter’s roots going
back even further. But longevity isn’t the only
thing they share. Both bands exist to bring good
vibes, which likely explains their enduring
popularity. Even in times of global turmoil — or
perhaps because of them — people want to have
a good time.

The Mighty Redox’s approach to bringing

the party has always involved an eclectic
melting pot of styles — from blues and folk to
psychedelia, reggae and ska and with a few
more ingredients thrown in for good measure,
not least, we suspect, a generous handful of

RELEASED

magic mushrooms.

‘Love’s A Demon’ is the band’s eighth album
and if we feel we have them pinned down after
all this time, the band — led as ever by genial
Klub Kakofanney hosts Sue Smith and Phil
Freizinger — can still spring a surprise or two.
Like the album’s lead and title track, a driving
blues rock piece topped with Sue’s growly
vocal lead, coming on like a cross between
Gong and The Patti Smith Group. Further in
‘Give To Me Something’ is more laidback,
like a smoother mid-70s Lou Reed, while ‘Bad
Light’ brings the band’s cosmic side — never far
from the surface — to the fore, with its warped
and wobbly electronics.

‘What’s My Name’ is more typical Mighty
Redox fare — a lively harmonica-led blues chug,
while ‘Zomba Beat’ brings out their slightly
wackier side with its duck calls and funky
Afrobeat vibe. If “Why Wait’, another mid-
paced blues chug, has us worried the album is
losing steam, they end with ‘Identity’, delving
into something at once spacier and heavier,
hints of Neil Young in the guitar, lyrically
the song summing up the theme of the album
— a search for identity and “the mysterious
nature of being” — though they don’t let a bit
of philosophising get too much in the way of
making sure everyone in the room is having
fun.

‘Bring The Light’ is a title that tells you plenty
about Dubwiser: where there is darkness and
division, let there be light and unity. Their

lively blend of ska, rocksteady, roots reggae and

Afrobeat is tailor-made for summer afternoons
spent in parks or carnivals, leading with ‘Come
Correct’, with its rich, liquid groove and bright,
eager horns. ‘Smile Plenty’ only layers on more
positivity with its easy, soulful vibe.

Dubwiser tell stories with their songs — notably
‘Johnny’, about John ‘Johnny’ Smythe, the

Sponsored by

TRUCK
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father of bandmembers John and Eddy Smythe,
a WWII airman and war hero from Sierra
Leone, and they make pertinent political points,
as on ‘The Empire Windrush’, but mostly, like
The Mighty Redox, they want to you dance
while you digest their words.

Most of ‘Bring The Light’ is previously
released material, from across Dubwiser’s long
history; they are a band whose story stretches
back to the 80s heyday of Oxford reggae
and remain one of the very few local reggae
bands still active. But there are a brace of new
songs here, including ‘Rude Bwoy General’,
something of a summation of their missions
statement, with its proclamations of “positive
vibes” and declaration that “they can’t keep us
down.” Fighting talk delivered with a smile.

So, The Mighty Redox and Dubwiser: two
very different bands, though sharing some
musical DNA, but unified by a desire to bring
people together, lift them up and set their feet
a dancing. In turbulent, terrifying times, it’s
the simplicity of that message that keeps both
bands’ wagons rolling along.

Dale Kattack

Tiger Mendoza
The Subtheory

Means of Production Tarbi
Kamikaze Space Programme Mojave

; iAM2
Hilm of Helios . Blll]' Maker
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OCTAVIA FREUD

‘Mancbeth Remixed’
(Self released)

By any standards Octavia Freud’s ‘Mancbeth’
was an ambitious project — an album

Silent Weapon

transporting Shakespeare’s Macbeth into the
landscape of Manchester’s 90s rave scene,
electronic music producer Martin Andrews
joined by a cast of (mostly) female vocalists —
the Weird Sisters.

For this remix album Andrews has called upon
a who’s who of Oxford’s electronic music scene
to remake and remodel the record, for the most
part subsuming the voices, and the narrative,
for a more clubbable experience. The eclectic
musical nature of the original is reflected in
the different restructuring efforts here, with the
various remixers accentuating atmosphere or
danceability to varying degrees.

In the former camp are the likes of post-
dubstep explorer Zarbi, who casts a pall of
gloom over ‘Invincible’; Tiger Mendoza’s ‘1
Don’t Want To Be Saved’, which layers on the
darkness with a heavy drumé&bass edge and
some seriously epic guitar, and in particular
Silent Weapon, whose remake of ‘Fair Is Foul’
is a glowering landscape of portentous drones
and possibly the high point of the entire album.

By contrast Cholly makes ‘Mule Boy’ proper
dancefloor friendly; Tiger Mendoza (again)
pumps up ‘Work That Body’ to something
approaching disco, while Means of Production
bring their stark early acid house vibes to bear
on ‘Harder, Faster’.

Some relative outliers add variety to what
is, at 17 tracks, a sprawling piece. Flights of
Helios are airy and spacy on their version
of ‘Invincible’; The Subtheory are fractious
and fractured on their drum&bass leaning
‘Sleepwalking’; Mojave brings an almost
acid jazz vibe to ‘Born In a Different Way’,
and best of the lot is Multifari’s nicely dubby
‘Sleepdubbing’.

It’s an interesting companion piece to the
original album. It requires a good investment
of time to appreciate it all, but having attracted
some of the best singers in Oxford to perform
on the original, the fact Andrews has enticed an
equally quality array of remixers here, shows
the standing of the man among his peers.

Dale Kattack
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NEW
BEGINNINGS

A2

SEBASTIAN
REYNOLDS

‘New Beginnings’

(Pindrop)

To use the modern parlance, there is a lot to
unpack in producer Sebastian Reynolds’ second
full-length album, a freshly parcelled-up retake
of previous collaborative tracks he has worked
on.

Seb has long been the unflappable, go-to-
innovator for musicians who are curious as

to where the further reaches of their creations
might end. The studio could be on fire, full of
naked clowns killing each other with crossbows
and he would still record you something that
made sense of it all.

RELEASED

Reviewing these ten remixes has largely been
a case of assessing the source work, where
possible, and comparing the juxtapositions,
compressions and elisions of Seb’s digital
crafting. In an overwhelming majority of them
he has succeeded in realigning the focus and
greatly improving the original. Kritters” ‘New
York’ is given a crucially arch lost-in-the-radio
makeover that only the sky-groping avenues of
Manhattan can exude, while Dubwiser’s ‘The
Jackal’ really does bring to life the parched
sunlight and sharp shadows of Trench Town
poverty in its new angle of attack. In between
them Brona Mcvittie’s ‘Broken’ loses the cosy
harp for a vibrato heavy 4/4 train ride that gives
it an irresistible lift, and Myles Cochran’s ‘If
You Could See Me Now’ bathes in its far flung
coastal drive vibe complete with sandy toes in
an open-topped car.

There are a couple of examples where the
attempt to capture just the essence of the piece
breaks the bond with the founding construct;
in Will Lawton’s ‘Fossils of the Mind’ the Ted
Talk-like sample explaining the title has gone,
rendering its inner sense meaningless, and in
Brickwork Lizards’ ‘All That We Are’ just the
jasmine-scented whiff of Tarik’s Arabic cry
remains throughout the 102-second duration.
That said, and with a further nod to his old
bandmates in Flights of Helios’ ‘Beginnings’,
and The Epstein’s ‘Make This Our Drone’, Seb
has fashioned an exceptionally rich compilation
worthy of his name. To quote David Bowie
“That weren’t no DJ, that was hazy cosmic jive”.
Paul Carrera

i4M2

‘Echo Iconic’
(Self released)

Something of a sonic grab-bag of electronic
music styles, ‘Echo Iconic’ — the second album
from 14M2 — is a 90-minute barrage of thoughts
and ideas. Broadly, we’re in the ridiculously-
monikered world of IDM — Intelligent Dance
Music — here. In this instance, it means the
album is constructed from electronic sounds,
and in various ways it’s rooted in distant
recollections of dancefloor beats and vibes from
techno/rave/jungle/drum’n’bass shindigs of
years gone by.

However, it’s all presented in an austere,
studied way — grafting vague song structures
onto the sounds, and diving into various
unexpected areas of drone, noise and
experiment. More thinkers than bangers, one
might say. As a long album, there’s a tendency
for some tracks to dwell on relatively formless,
meandering soundscapes — ‘Hybrid Heat Beats’,
‘Low Sun’ and ‘Hexagonal Trip’ all end with
fades into minutes’ worth of textured, shifting-
sands reflection; lovely if you’re feeling patient,
pesky if you’re wanting the beats to return.

It’s when the subtle reminders of less
considered, more immediate dance/electronica

acts of yore are deployed that things feel most
satisfying. ‘Meat Funk Festival’ and ‘Profit
King’ have a queasy techno feel reminiscent
of latterday Aphex Twin; ‘Bass Reaper’ is like
listening to jungle from billions of light years
away; the title track is mutant acid in tone, with
the 303s stripped out; ‘Audio Cream’ is ambient
oddness that would have once fitted in as an
Orbital offshoot rarity; ‘Neo Project’ is almost
industrial in its relentlessness, albeit with soft
edges and a sense of hope in place of pain.
‘Echo Iconic’ may suffer from a lack of self-
imposed editing: there’s a lot to process here,
it’s more of a collection of work than a coherent
whole. However, it could be ideal listening on a
large soundsystem, through quality headphones,
or in that old classic ‘driving through a city late
at night’ scenario. There are enough beat hooks
to nod along with, and there’s no end of textural
depth to explore. It’d be impressive to see this
tightened up into some Burial-like emotional
pieces, and for it to go full-pelt towards some of
the more rambunctious directions it very quietly
hints at.
Simon Minter
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LINA SIMON
‘To The Blood Soaked

Field’

(Self released)

Lina Simon’s ‘To The Blood Soaked Fields’ is
an intriguing lo-fi album that trades polish for

personality, balancing fragile songwriting with
glitchy production and moments of surprising

punch.

Known previously as the bassist in Elizabeth
(led by a certain Yannis Philippakis, before
Foals fame), Simon’s own voice emerges as
distinct, exploratory, and unconcerned with
convention. The opening track ‘Flowers’ sets
the tone with warped, lo-fi electronics and
an off-kilter rhythm that recalls The Knife or
Fever Ray — glitchy, minimal, and compellingly
strange. ‘Trees’ and ‘Ditto’ are more upbeat,
skipping into summery territory with brighter
tones and a looser feel. ‘Jitter’, by contrast,
channels the skittering urgency of early Foals,
all nervous energy and tightly coiled motion.

Simon isn’t afraid to move between moods.
‘Armour’ and ‘Planets’ lean into a heavier, more
distorted palette reminiscent of Sleigh Bells —
shadowy and pulsing. ‘Words’, however, floats
in more ethereal territory, delicate and ghostly,
suggesting echoes of First Aid Kit or The xx.
‘The Stars’ revisits that Foals-adjacent terrain,
particularly their ‘Cassius’-era sharpness, while
‘Hide’ veers leftfield again, folding in hints of
desert-toned Sahara rock with hypnotic results.
‘Long Story’ brings a woozy lull — all blurred
edges and drowsy pacing — and ‘Lists’ leans
into tonal weirdness with its offbeat, tonky-tonk
keyboards and warped electronics. It’s playful,
if a little uneasy. Closer ‘Outro’, unfortunately,
ends the record on a less memorable note,
fading out without quite landing.

Still, there’s a lot to admire. ‘To The Blood
Soaked Fields’ may feel scattered at times,
but there’s a clear intent beneath the surface.
Simon’s ability to draw from a wide pool of
sonic influences makes this a record with both
heart and edge. Not every idea sticks, but the
ones that do mark her out as someone worth
watching
Damon Boughen

LINA SIMON

TO THE BLOOD SOAKED FIELDS

SHOCK HORROR

‘Terraform!’
(Self released)

Shock Horror are a band that’s been getting
better and better with each release, so it’s no
surprise this new four-song EP is their strongest
set of songs to date, suggesting a band itching
and ready to break out of a local, low-level
gigging circuit where almost constant performing
has honed them into a sometimes incendiary
fighting unit.

Lead single ‘Ecosystem’ is noisy, belligerent
and fractious, nervy and uptight, singer Charlie
Burnham’s staccato bark reflecting the on-
edge mood of the music, which continues its
precipitous journey into the hi-wired clatter
of ‘Meet You There’, a song that recalls ‘Kid
A’/’ Amnesiac’-era Radiohead at their most

bullish, the band giving themselves plenty of
time and space to explore different avenues —
from psychedelia to something almost jazzy — as
they wind the studiedly wayward path to the
summit. The throwaway ‘My Favourite Mistake’
is perhaps too obviously in thrall to Radiohead
but the high point of the EP is ‘Manhunt’, a
sprawling, seven-minute math-prog opus that
switches from wiry off-funk post-punk to
thoughtful yet pensive breakdowns, recalling
Black Midi, Squid and even Battles at times.

A restless nature has seen Shock Horror explore
and then ditch different styles of play over

the past couple of years but ‘Terraform!” is a
distillation of what they’ve shown they can do
best, mixing intelligence and ambition with
something more visceral.

Dale Kattack

MAEVE & PETE

‘No Mistake’

(Red Black Blue)

Maeve Bayton and Pete Lock’s history on the
Oxford music scene goes back a very long way.
Maeve was in local all-female punk band The
Mistakes, while Pete was a member of scene
godfathers Here Comes Everybody (the band
who first inspired a young Andy Bell to pick
up a guitar). Lately the pair have been playing
low-key shows together, proffering a gentle,
unassuming brand of folk-adjacent pop.

This three song EP is a snapshot of those
shows, the pair performing at a leisurely pace
even when they decide to get noisy.
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‘Missing You’ is the stand-out here, a wistful,
alone-in-a-crowd lament based on the sparsest
plucked guitar and a lonesome harmonica,
Maeve doing a very decent Sally Timms
impersonation, the pair’s harmonies an easy,
natural fit. ‘Man From The North Country’
tries for a similar sentiment but isn’t equal to
it; the song is more fiery, both vocally and in
the distorted guitar but lacks ‘Missing You™’s
easy grace, coming across as clunky at times,
particularly in the high notes.

‘Willow’ returns to form, comfortable in its
contemplative folksy manner, the two voice
back to rubbing smoothly against each other.
It doesn’t do a huge amount but it manages to
sound pretty while it’s about it, and if Maeve &
Pete sound comfortable in their musical skin,
it’s a comfort that’s been very well earned.
Dale Kattack

Missing You

Man From The North Country
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TUESDAY 1

WEDNESDAY 2

THURSDAY 3«
BAKER’S DOZEN: + SLOTONES +
SAWKILL: The Bullingdon — Funk and
pop covers, from Lionel Ritchie and Natasha
Bedingfield, to The 1975, from local 13-piece
big band Baker’s Dozen, helmed by drummer
and percussionist Hugh Baker.

ENJOYABLE LISTENS + MOOGIEMAN:

Saturday 12"
THE RUSTY STREET

PARTY: The Rusty

Bicycle

‘We might have lost Carnival for 2025 but
there’s another annual street party near
Cowley Road that is definitely going ahead.
The Rusty Bicycle’s annual mini music

fest sees the Dodo-owned pub, set on the
corner of Magdalen Road and Hurst Street,
team up with Truck store for an afternoon
and evening of live music. Acts playing

are a mix of locals and out-of-towners

with the latter including south London’s
militant and melodic grunge, punk and indie
noisemakers SCROUNGE (pictured), back
in town having played with Bitchfimnder
General and Ex-Agent here recently. Also
making the trip to town are Sheffield’s LIFE
AQUATIC, coming on like a cross between
LCD Soundsystem and Personal Trainer.
Among the local contingent are soulful
Americana outfit STEADY HABITS;

the HOT SAUCE RHYTHM & BRASS
BAND; Soul, jazz, rock, r’'n’b and Afrobeat
fusion crew PAPA NUI; inventively abstract
post-punk, jazz-grunge-prog faves LUCY
LEAVE, back in their home city for the
summer after relocating to the States; soul,
r’n’b and pop from JEN BERCOVA,

and opening proceedings, local indie

legend turned family-friendly songsmith
NICK COPE. More acts are set to be
added, including a main headline but an
occasion where street drinking is positively
encouraged, and set to fine old soundtrack.

The Bullingdon — Brilliantly idiosyncratic
electro-pop from Luke Duffett, somewhere
between Bryan Ferry, Tony Hadley and

Vic Reeves, with a fantastic line in lyrical
pathos and bathos and a neat balance of the
debonair and the daft. Experimental synth-pop
primitivism from Moogieman in support.

THE BOOKSHOP BAND + APPLE TRIO:
Caper Bookshop, Magdalen Road — The
Bookshop Band in a bookshop! Ben Please

and Beth Porter continue their musical journey
through a world of books, penning songs
inspired by literature, from Shakespeare to
Philip Pullman, often collaborating with authors
across their 14 studio albums to date. The latest,
‘Emerge, Return’, features and was produced
by Pete Townsend, musically the duo’s delicate,
folk-leaning sounds recalling Sandy Denny and
The Incredible String Band.

OPEN MIC: St Aldates Tavern — Weekly
open night.

CATWEAZLE: The Slow & Steady —
Oxford’s longest running open night, with
singers, musicians, poets, storytellers and more.
THURSDAY NIGHT LIVE: Thame Snooker
Club — Thame’s monthly live music night
welcomes headliners The Vibe to town. They’re
joined by Restless Oceans, The Last Stand, Neil
Wetherall & Vanessa Kemp, Harvey Wood and
Technical Difficulties.

FRIDAY 4%
THE CRAZY ORANGE HOTEL: The
Bullingdon
ECHOES & EMBERS: OVADA Warehouse
— Oxford Contemporary Music hosts an
interactive journey into the natural world, using
visuals, light and projections from multi-media
artists Ezra Gray and Giles Bennett, Echoes
& Embers being part performance, part art
installation, using field recordings musical
improvisation and projections, aiming to
“focuses on the emotive human response to the
landscape, and the subtle nuances of nature.”
Continues tomorrow.
KLUB KAKOFANNEY with THE MIGHTY
REDOX + OSPREY & CO + YELLOW
COUNTY + PUPPET MECHANIC:
Florence Park Community Centre — Klub
Kakofanney hosts The Mighty Redox launch
their eighth album, ‘Love’s A Demon’; they’re
joined by bluesman and all-round local legend
Osprey and chums and more.
BILLY OCEAN: The New Theatre — Back
in the shire after his show here in 2023, the
veteran pop and soul hitmaker heads out on
tour, reliving hits like ‘Caribbean Queen’; ‘Get
Out of My Dreams, Get Into My Car’, and

\IDJE|

‘When the Going Gets Tough, The Tough Get
Going’.

OPEN MIC: The Market Tap — Open night,
hosted by Nash.

BARRELHAUS + BEARD OF DESTINY +
HYBRID KID: Apothecary Tap, Banbury

— bulldozing hard rock riffery in the vein of
Sabbath, Royal Blood and Queens of the Stone-
Age from BarrelHaus at tonight’s Strummer
Room show. They’re joined by idiosyncratic
blues crew Beard of Destiny.

BEAUTIFUL TRAUMA: Fat Lil’s, Witney —
Tribute to Pink Floyd.

SATURDAY 5%
ECHOES & EMBERS: OVADA Warehouse
— Two performances today from the multimedia
sound art project, at 1pm and 7pm.
MORTAR + WREATHE + HAAVAT + SHIT
STIRRERS: The Jericho Tavern — Quadruple
dose of hardcore punk from Corrosive
Promotions with Mortar featuring Jarek from
Polish crust heroes Silma Wola, mixing Scandi
D-beat with a whole world of distortion.
They’re joined by anti-fascist emo/crust crew
Wreathe, making it epic and melodic in the
vein of Tragedy, Ekkaia and From Ashes Arise;
Norwich’s DIY outfit Haaval, layering Finnish
vocals over hardcore chaos, and London’s
thrash/punk crossover crew Shit Stirrers.
PARTY NICE AGAIN: The Bullingdon —
Reggae, dancehall, r’n’b and Afrobeat with
White Magic, Untouchable, Young Linx, DJ
Unruly and DJ Ize.
HIPSHAKIN’: The Harcourt Arms — 50s and
60s rhythm’n’blues, rock’n’roll, jump jive, jazz,
boogaloo and soul from the Hipshakin’ DJs.
MARK AUSTIN: Market Tap — Singer-
songwriter inspired by Nick Drake and Crosby,
Stills & Nash.
OSPREY & CO: King’s Head & Bell,
Abingdon — Skittle Alley host local funky
bluesman Osprey and chums.
THE MIGHTY REDOX: Stadhampton Car
Rally

SUNDAY 6%
OPEN MIC: The Harcourt Arms — Weekly
open night.
OPEN MIC: The Royal Blenheim — Weekly
open night.
THE ANT KELLY COLLECTIVE +
BEARD OF DESTINY + PETE & MAEVE:
The Tree, Iffley (4-7pm) — Klub Kakofanney
hosts a free afternoon of live music, with Irish
folk-inspired songs from Ant Kelly and more.
FOLK SESSION: The Half Moon — Weekly
Irish folk session.
OPEN MIC: James Street Tavern (2.30pm) —
Weekly open session.
THE LUNAR KITES: Hagbourne Village
Hall (4pm) — The local space rockers play a
special free Dr Who-themed show to celebrate

the 50" anniversary of the filming of Tom Baker
story The Android Invasion in East Hagbourne.
Expect sci-fi-flavoured psychedelia, OTT rock
histrionics and more.

RAG’N’MOAN MEN: The Brewery Tap,
Abingdon (6pm)

MONDAY 7%
JOURNEYMEN: The Half Moon — Local
Delta blues supergroup fronted by poet Sparky.

TUESDAY 8%

WEDNESDAY 9%

THURSDAY 10%
FAITH ELIOTT + TOBY EVANS JESRA +
LETTERLOCKED: Modern Art Oxford — A
first Oxford show since 2019 for Minneapolis-
born, Edinburgh-resident songwriter and visual
artist Faith Eliott, touring their new album
‘dryas’, mixing a delicate, poetic songwriting
style with orchestral and electronic textures.
Support at tonight’s Divine Schism show comes
from leather.head songwriter Toby Evans Jesra
and queerfolk duo Letterlocked.
ELECTRIC JAM: Littlemore Rugby Club —
Open jam session.
OPEN MIC: St Aldates Tavern

FRIDAY 11%
LIGHTNIN’ WILLIE & THE POOR
BOYS + THE BRICKWORK LIZARDS:
The Jericho Tavern — A return to town for
the Texas-born, Pasadena-resident electric
blues guitarist, a huge favourite on the UK
circuit with his lively mix of blues, swing,
and rock’n’roll, inspired by Otis Rush, Stevie
Ray Vaughan and Eddie Cochran. Turkish and
Arabic folk, pre-war jazz and hip hop fusion
from The Brickwork Lizards in support, mixing
melancholic ballads with lively dance tunes.
DAILY TOLL + MYSTERY BISCUIT +
FIVER: The Library — Lo-fi indie scuzz and
spoken word from Sydney trio Daily Toll at
tonight’s OMS mag show, the band, lead by
poet Kata Szasz-Komlds drawing comparisons
to Dry Cleaning and English Teacher as
they come to the UK to tour debut album ‘A
Profound Non-Event, on Tough Love Records.
Great psych-rock support from local crew
Mystery Biscuit and grunge rockers Fiver.

SATURDAY 12t
THE RUSTY STREET PARTY: The Rusty
Bicycle — Free street party with a full day of
live music — see main preview
JAMES & ALIX & GUESTS: The Harcourt
Arms
GET IN THE GROOVE WITH MR
GROOVE: 02 Academy — Groove aerobics
with Daniel Browne. Next month’s musical
keep fit will be Get In The Industrial Grinder
With Mr Industrial Grinder.
STRUMMERFEST: Apothecary Tap,
Banbury (1.30pm) — Strummer Room Presents
host their annual all-dayer in aid of small
animals charity BARKS, with a headline set
from Clash tribute Blank Generation, who are

joined by Whiff of Horse; The Foam Heads;
Dead Anyway; Safety Jacket; The Faith
Healers; Wunderbyte and Mortifi’d.

PAINT ABINGDON PINK: Abingdon
Market Square (10am) — A day of live music
and more to raise awareness of breast cancer,
with sets from Rock Choir; Sweet Zombie
Horse; Superloose; Captain Kuppa-T & the
Zeppelin Crew; The Undercovers, and Doug
Grayves & the Sextons.

SUMMER SOUL: The Cornerstone, Didcot
— Oxford Gospel Choir sing classic soul and
gospel songs.

SONS OF THE SEVENTIES: Fat Lil’s,
Witney — Classic 70s rock covers, from Bowie,
T-Rex and Led Zep to Thin Lizzy, Toto and
Deep Purple.

SUNDAY 13%
THE BBC BIG BAND: The New Theatre —
Big band swing classics.
OPEN MIC: The Harcourt Arms
OPEN MIC: The Royal Blenheim
THE PETE FRYER BAND + DES
BARKUS & FRIENDS + HEADINGTON
HILLBILLIES: The Tree, Iffley (4-7pm) —
Klub Kakofanney hosts a free afternoon of live
music, including classic rock and blues from
veteran singer Pete Fryer and chums.
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm)
RODNEY QUAKES: The Brewery Tap,
Abingdon (6pm)

MONDAY 14t

TUESDAY 15%
MIDWAY STILL: The Bullingdon — First
Oxford gig in what might be three decades for
Kent’s slacker indie-grunge crew.

WEDNESDAY 16*
MECHANICAL ANIMALS: Florence
Park Community Centre — Stripped-back
and intimate sets from jazz-inflected soul and
pop singer Jen Berkova, indie fuzzsters Ho6f
and intimate, fragile folk-pop in the vein of
Laura Marling, Billie Marten and Adrienne
Lenker from Brighton’s Ochre at this month’s
Mechanical Animals session.
LIVE & PECULIAR FEVER: James Street
Tavern — A full day of live music, comedy and
art, including musical comedy stars Shots at the
Dragon.
NOFLIPE: Common Ground — Rap/funk-
rock/jazz fusion from the French outfit.

THURSDAY 17%
NELL MESCAL: The Bullingdon — Soulful,
emotive pop in the vein of Lucy Dacus,
Birdy and Taylor Swift from the Irish singer
who’s previously toured as support to Phoebe
Bridgers.
SHOCK HORROR + PREMIUM LEISURE
+ SWEET GENE + TONGUE + OCTAVIA
FREUD DJ: Common Ground — Uptight,
explorative math-rock and post-grunge noise
rocking in the vein of Radiohead, Squid and
Battles from rising local stars Shock Horror,
playing tracks from their new ‘Terraform!” EP

RIVERSIDE

FESTIVAL: Charlbury

Over a quarter century in and Riverside is
now firmly established as the centrepiece
of the gig calendar for fans of local music.
Every act across the two days is locally
sourced or Oxford-adjacent. As such it’s

a real gathering ground for musicians and
music fans past, present and future as well as
a showcase for some of the best sounds the
county has produced. It’s also become quite
the victory parade for reformed local heroes.
Previous Riversides have seen comeback
shows for The Daisies, Beaker and Smilex
and this year in a cornucopia of reunited
cult heroes, from ARTHUR TURNER’S
LOVECHILD? on Saturday’s main stage,
to THE ROCK OF TRAVOLTA and
THE SAMURAI SEVEN, (pictured) who
both make their comeback on the Quickfix
Stage that day, where they’ll be joined by
another returning band, UNDERBELLY.
Epic rockers KANADIA headline the main
stage on Saturday and they’re joined by
BEDD, PEERLESS PIRATES, EMMA
HUNTER, THE MIGHTY REDOX and
BLACK HATS among others, while on the
Quickfix there’s LIV LUCE, CRITTER
CARTEL, WEBB, SECRET RIVALS,
THE EXACT OPPOSITE and CYMBAL
SHARDS. Sunday sces THE STANDARD
play their now traditional closing set and
they’re joined on the main stage by ALTO
ALTO, DAVID CELIA, DEAD LIKE
HARRY and THE SUBTHEORY, while
on the Quickfix stage headliners SMILEX
are joined by UNBELIEVABLE TRUTH,
BLACK NIELSON, GRACE DB & THE
PROHIBITION SMOKERS CLUB,
JODY PREWETT, VON BRAUN and
more. Somewhere amid all this Nigel Powell
will be playing drums for at least three
bands, making him Riverside’s Phil Collins.
Above all it’s a celebration of the Oxford
music scene spanning decades of creativity
and proof that sometimes the best things in
life really are free.

at tonight’s OMS mag show. They’re joined
by Chris Barker’s lysergic funky psych-pop
outfit Premium Leisure and Manchester’s
rising stars Sweet Gene, signed to Akoustik
Anarkhy Records and channelling Stone
Roses, Radiohead and Supergrass vibes — see
Introducing feature

OPEN MIC: St Aldates Tavern
CATWEAZLE: The Slow & Steady
NINETEENTH HOUR + DELTA LOW +



Thursday 24" — Sunday 27"

TRUCK FESTIVAL:
Hill Farm, Steventon

Every year we look at the Truck Festival
line-up and proclaim “my, how you’ve
grown.” From its humble beginnings as an
outdoor birthday party for co-founder Robin
Bennett, it’s become a 30,000-capacity,
multi-stage behemoth and one of the most
respected festivals on the UK circuit.
Unsurprisingly this year’s event is already
sold out, so nothing we write here is going to
sell it to anyone, and we could fill our word
count by simply listing everyone playing,
but instead maybe a few recommendations
who to see if you’re already lucky enough
to have a ticket. As with almost any

festival, the best stuff happens below the
headline acts and there’s nothing we can
say about NOTHING BUT THIEVES,
COURTEENERS and KASABIAN that
you don’t already know or that would be
acceptable in polite company. But elsewhere
on the weekend’s bill you’ll find the likes of
fiery punk agitators LAMBRINI GIRLS;
stomping rave-rock monsters FAT DOG

— probably the high point of last year’s
Truck — joyous Mercury-nominated indie
popsters THE BIG MOON; quirky, melodic
guitar-pop stars HONEYGLAZE; muscular
stadium-sized rockers WUNDERHORSE;
Irish country and folk star CMAT; Irish
punk terriers GURRIERS; Manchester’s
shoegaze dreamer TTSSFU; the angular,
poetic and acerbic SPORTS TEAM; South
African hip hop, r’n’b, electronica and

funk queen MOONCHILD SANELLY
(pictured); Liverpool’s post-punk, art-rockers
COURTING, and Bristol’s waywardly
funky indie crew HOME COUNTIES -
once of this shire. And talking of all things
local there is, as ever, a decent quota of
homegrown talent on show, including
Nightshift picks and this month’s cover stars
GIRL LIKE THAT, who are joined across
the weekend by the likes of BEAKER;
DANNY MELLIN; THE DREAMING
SPIRES; UNBELIEVABLE TRUTH;
THE SAMURAI SEVEN; ARTHUR
TURNER’S LOVECHILD?; BIG FEAR;
SECRET RIVALS; SHOCK HORROR,
and THE EXACT OPPOSITE. You all go
your own way though and we’ll meet you
somewhere along the line, hopefully in a
packed tent discovering our new favourite
band.

JAE: Loose Cannon, Abingdon — Making
Music in Abingdon monthly showcase.

FRIDAY 18%®
BOSSAPHONIK presents FAITH 1
BRANKO: Cowley Workers Social Club
— Bossaphonik brings a world of dance to
Oxford as ever, tonight’s shindig featuring
local accordion talent Faith with husband
Branko, who is one of the most highly-rated
Serbian Roma violinists in Europe. Together
they play in a five-piece band of virtuosic fiery
kolos, spirited Gypsy rumbas, swing and jazz
improvisation.

MARKET TAP LIVE: The Market Tap —
Local bands showcase.

DJ FAJITA FUNK: Tap Social, Botley —
Funk, hip hop, reggae and Latin beats with the
local DJ.

SCREAMING IRENE + NOTHING
DREAMS + THE ATOMIC PRUNE:
Apothecary Tap, Banbury — Heavyweight
stoner/blues rocking from Screaming Irene

at tonight’s Strummer Room promotion, with
delicate lo-fi indie support from locals Nothing
Dreams.

TONY CHRISTIE & RANAGRI: Harwell
Village Hall — The legendary singer and his
band play songs from the Great Irish Song
Book — from ‘Black Velvet Band’ and ‘Wild
Mountain Thyme’ to ‘She Moved Through the
Fair’ and ‘On Raglan Road’.

SATURDAY 19%
RIVERSIDE FESTIVAL: Charlbury — First
day of the free music festival with a headline
set from Kanadia, plus reunion performances
from The Rock Of Travolta and The Samurai
Seven — see main preview
BONTEMPS: The Harcourt Arms — Live
funk and soul.

SINEWS + FUZZTAZER + PEJ + PERC
STREET: The Library — Local post-hardcore
crew Sinews launch their new single ‘I
Disappear’, channeling Fugazi, Shellac and
McLusky, alongside Brighton’s Slint-inspired
post-rockers Fuzztazer.

INTRUSION: The Jericho Tavern — Monthly
goth, industrial, ebm, darkwave and alternative
80s club night.

DISCO FOR GROWN UPS: 02 Academy
(6.30pm)

THE SEPIA TONE FOLK COLLECTIVE +
FRANCIS STREET + SIMON GREGORY
+ THE SKEPTIC: The Cape of Good Hope
— Folk @The Cape host a quartet of folk and
folk-adjacent acts.

KISS THE TEACHER: Fat Lil’s, Witney —
ABBA tribute.

THE REVELATORS: General Foods Social
Club, Banbury — Classic rock, blues and soul.

SUNDAY 20t
RIVERSIDE FESTIVAL: Charlbury — The
Standard top the bill on the second day of the
festival, plus Smilex and more — see main
preview
HOBO JOHNSON: 02 Academy — Emo-rap,
hip hop and spoken word from the Sacramento
musician, back in action after a brief hiatus
following the release of his ‘Hobo Johnson

Alienates His Fanbase’ album.

OPEN MIC: The Harcourt Arms

OPEN MIC: The Royal Blenheim

FOLK SESSION: The Half Moon

OPEN MIC: James Street Tavern (2.30pm)
BMW: The Brewery Tap, Abingdon (6pm) —
Folk-rock from the local veterans.

MONDAY 21
PETE KNIGHT’S GIGSPANNER BIG
BAND: Nettlebed Village Club — Nettlebed
Folk Club celebrates its 50" birthday in style
with the return of fiddler Pete Knight’s all-
star big band, brining a lively, fresh twist on
traditional folk tunes.

TUESDAY 22
WEDNESDAY 234

THE JEANINES + LIGHTHEADED + ED
BANKS: Common Ground — Double dose of
classic 80s-inspired indie at tonight’s Divine
Schism show with Brooklyn’s Jeanines bringing
the jangle in the vein of Heavenly, The Pastels
and The Marine Girls, the band on a joint UK
tour with Skep Wax labelmates Lightheaded,
promoting new album ‘How Long Can You
Last’. New Jersey’s Lightheaded similarly hark
back to classic 80s indie jangle, the band set to
release their new album ‘Thinking, Dreaming,
Scheming!’ this month.

THURSDAY 24%
TRUCK FESTIVAL: Hill Farm, Steventon —
Opening night of the festival for early arrivers,
with a headline set from Bloc Party — see main
preview
OPEN MIC: St Aldates Tavern
ELECTRIC JAM: Littlemore Rugby Club

FRIDAY 25%
TRUCK FESTIVAL: Hill Farm, Steventon —
First full day of the sold-out weekend. Today’s
headliners are Nothing But Thieves, joined by
Blossoms, Alfie Templeton, Lambrini Girls and
more — see main preview
GAPPY TOOTH INDUSTRIES with THE
LUNAR KITES + THE DAZED MINDED
+ GORALI: Common Ground — Fabulously
OTT space rocking and sci-fi-flavoured
psychedelia from Didcot’s Lunar Kites at this
month’s Gappy Tooth Industries, the band
having played a special Dr Who-themed show
in Hagbourne earlier this month. They’re joined
by Reading’s sleazy garage rockers The Dazed
Minded and proggy, loop-based electronica,
with inventively melodic guitar from Oxford-
based Turkish musician Gorali.
METAAAL!!!: The Jericho Tavern —
Monthly metal club night, playing classics and
new doses of heaviosity.
ARTISAN BLUES: Tap Social, Botley — The
local blues veterans host their monthly journey
into blues, from the 1930s onwards at the last of
their Blue Friday Summer Sessions.

SATURDAY 26
TRUCK FESTIVAL: Hill Farm, Steventon
— Kasabian top today’s bill, plus Last Dinner

Party, Wunderhorse, CMAT and more — see
main preview

OSCAR & DAN: The Harcourt Arms
REAL FARMER + CHARLEY STONE +
BABY MAKER: The Library — Wiry, angular
punk and post-punk in the vein of Pixies, Pere
Ubu and Devo from Netherlands quartet Real
Farmer, back in town for Divine Schism as
they tour their new ‘RFII’ EP. They’re joined
by Charley Stone — best known as a touring
member of Sleeper, Desperate Journalist and
Gay Dad among others and touring her solo
debut ‘Here Comes The Actual Band’.

DJ HABBA: The Market Tap — House,
techno, disco and pop.

GIRLS ARE LOUD: The King Alfred’s
Head, Wantage — Celebration of local female
musicians with sets from rock covers band
Under The Covers and recent Nightshift cover
stars The Kokroachez and Gigsy, plus Sarah
& Mollie, Celestial and Khirika. Entry is free
but donations welcomed in aid of Action For
Pulmonary Fribrosis.

MOTLEY CRUDE + HAIR SUPPLY: Fat
Lil’s, Witney — Tribute to the sleaze rockers.
THE REVELATORS: The Bay Tree, Grove

SUNDAY 27t
TRUCK FESTIVAL: Hill Farm, Steventon
— Courteeners round off the weekend. They’re
joined by Franz Ferdinand and Maximo Park —
see main preview
OPEN MIC: The Harcourt Arms
OPEN MIC: The Royal Blenheim
DUMB WAITERS + EDWIN & THE

NNOCENT

#StopTheGull

KEEPERS + THE JESTERS: The Tree,
Iffley (4-7pm) — Klub Kakofanney hosts a free
afternoon of live music.

FOLK SESSION: The Half Moon

OPEN MIC: James Street Tavern (2.30pm)
THE MIGHTY CADILLACS: The Brewery
Tap, Abingdon (6pm)

MONDAY 28
TUESDAY 29t
WEDNESDAY 30t

CONNOR SELBY: The Bullingdon —
Emotional, introspective and soulful blues from
the three-time Young Artist of the Year at the
Blues Awards, Selby having made his name
supporting The Who at Wembley Stadium back
in 2019 as well as stints opening for Pearl Jam,
Jonny Marr and Stereophonics as well as blues
luminaries Robert Cray and Beth Hart and now
established as one of the best British blues
guitarists and singers.

THURSDAY 31
YOSHIKA COLWELL: Truck store (6pm) —
Indie-folk in the vein of Laura Marling, This Is
The Kit and Cinematic Orchestra from Yoshika,
playing an intimate instore to support her debut

album ‘On The Wing’. Free entry if you pre-
order the record.

WILDERNESS: Cornbury Park — Opening
day of the music and lifestyle weekend.
Basement Jaxx, Supergrass, Air and Orbital are
among the headliners set to perform over the
weekend.

OPEN MIC: St Aldates Tavern

Nightshift listings are free. Deadline for inclusion is the 20" of every month - no exceptions, no not
even for you. Listings are copyright of Nightshift and may not be reproduced without permission.
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Richard Dawson by lan Hanham

RICHARD DAWSON / ONE LE

Cowley Workers Club

Anyone who relishes the
expansive bleakness of Lankum
should immediately seek out Ian
Lynch’s side-project One Leg One
Eye, a duo focusing on drone,
texture, and oppressive sonic fugs.
Tonight’s excellent set opens with
metaphysical observations about
the nature of God from sampled
Irish voices atop thick, dark tones
in a way that recalls the haunting
atmospherics of From The Bogs
Of Aughiska. Later a cortege-
paced folk song is joined by
buzzsaw drones and massed organ
notes until it sounds like a spectral
Luke Kelly guesting on Scott
Walker’s ‘Tilt’ with Charlemagne
Palestine on keys. The track

—in as much as elements can

be extracted from the sonic
blanket that overlays us for forty
minutes — ends with what might
be a bucket of cutlery emptied
in a chapel. Both hurdy-gurdy
and uillean pipes are played,

but anyone expecting Séamus
Ennis sprightliness or bouncy
jigs will be confused — mind you,
with the venue’s mobile disco
LEDs twinkling behind the stage
giving Phoenix Nights flavours,
the whole set feels like a twisted
dream.

If One Leg One Eye sketch
landscapes with sound, Richard
Dawson captures characters with
words. His songs are impeccably
economical vignettes in the vein
of Hemingway stories or the cool

ONE EYE

illustrations of Joyce’s Dubliners,
except they’re almost impossibly
English, with opener ‘Polytunnel’
asking “Could you manage a slice
of toast / Or a little bit of soup,
my flower?”. Into this celebration
of turnip-pulling a tiny line is
almost hidden, “It’s Karen who
was always the green-fingered
one”, offering a glimpse into

a deep history for the narrator,
and so many of tonight’s songs
are about hobbyists — allotment
diggers, YouTube ufologists,
sponsored runners — undertaking
tiny activities as if in defiance of a
vast, and often unfriendly, world.
This isn’t a poetry recital though,
and Dawson’s guitar playing is as
fascinating as it is adept, swapping

between elegant picking and
crunchy abstraction like a hybrid
of Davey Graham and Gary Lucas.
Those who have trouble with his
voice would find that the Dawson
mannerisms — argue amongst
yourselves whether they’re
unconscious tics or a stylistic
signature — even more pronounced
tonight, especially the octave-
leaping swoops to strangled
falsetto or husky chest voice. But,
like Dylan, he swaps melodic
fluency for dramatic power, with
‘Jogging’ tonight being especially
visceral, somehow a howl of rage
and a clarion call for being alive
simultaneously. In a way Dawson
is Richard Thompson for socially
awkward literature students; in
another, he’s Chris Wood for Wire;
but perhaps he’s simply unique.
David Murphy

DEARY / GARDEN SLUG

The Jericho Tavern

Garden Slug is probably the biggest disconnect between a band name
and style of music we’ve encountered in a long while. Instead of a sludgy
morass of downtuned guitars and funereal beats, the London/Milton
Keynes outfit deal in featherlight dreampop, all tremulous guitar spangle
and breathy, ethereal vocals that hark back to Lush’s earliest songs as
well as Slowdive. It’s all very much musical sweetness and light and
quite lovely but we’d like to hear them expand on what’s a somewhat
limited palette; for now they float but we’d love to hear them soar.
Something Deary can do. Their baseline isn’t dissimilar to Garden
Slug — airy shoegaze and Cocteaus-like spangle — but they can add
some heft when required, the guitars swarming more densely, the

drums cascading, the whole thing swooning elegantly, everything
surrounding singer Rebecca Cockram like a gently enveloping blizzard
of cherry blossom.

At their more spacious edges they remind us of Goldfrapp’s folky
excursions, but they’re at their best when they unabashedly go the full
Cocteau Twins, all guitar glissando and vocal swoops and chirrups.
There’s always a risk music like this will get lost or damaged slightly,
in a live venue situation, and Deary are certainly heavier than on
record, perhaps out of necessity, but that delicacy maintains its integrity
for the most part as the band take their sweetness and light skyward.
Ian Chesterton

HOLY HOLY
02 Academy

Holy Holy are a David Bowie tribute band
with a very big difference. They include
Woody Woodmansey, his drummer from
1970 to 73, and on bass Tony Visconti,
who produced eleven of his key albums,
including ‘Heroes’. Glen Gregory from
Heaven 17 fills the role of singer and
Visconti’s daughter Jess contributes
backing vocals to the eight-piece band,
which has formerly included two members
of Spandau Ballet and the recently
deceased Clem Burke of Blondie.

From the opening ‘The Width

of a Circle’, from 1970, it’s

clear that something special is
underway. Woodmansey looks
amazingly spritely for 75 and bashes his
kit like a young ‘un, which may be how
Paul McCartney would describe him.
The three guitarists complement
Visconti’s bass superbly, occasionally
reading his parts off a tablet,

and everything exudes confident
professionalism. ‘Lady Grinning Soul’
from 73 is an interesting choice to
follow, and one of only a few surprises,
remembered better by true aficionados
than the casual listener, as it highlights
Bowie’s theatrical side.

Unsurprisingly the set leans towards
his 70s heyday, and we get five from
‘Ziggy Stardust’, four from ‘Aladdin
Sane’, just one from the 80s (‘Ashes To

PLANK GUITARS

Ashes’), none from the next two decades Supporting local & international musicians since 1982
and one late period (‘Where Are We
Now?). Gregory does a commendable
job, one that many would balk at, and
deserves credit for just looking like
himself and only partly attempting
Bowie’s vocal style. Inevitably some
songs work better than others, and a
spirited ‘Moonage Daydream’ succeeds
where ‘Rock ‘N Roll Suicide’ doesn’t

quite hit its mark. ‘Heroes’ does an

ALL REPAIRS & SPARES, SERVICING,
SET UPS & TECHNICAL SUPPORT

CUSTOM BUILT GUITARS & PEDAL BOARDS
ARNTEC FLIGHT CASES

pete@plankguitars.co.uk 07803 025985

amazing job of recreating the original’s
synths and treated guitar, though for
some reason it starts with the second
verse. Gregory maintains chirpy banter
and anecdotes between songs, and
Visconti and Woodmansey troop up to
the mic to make their own little speeches,
the latter contributing an amusing tale
about playing Oxford Town Hall back in
the day.

Despite the high level of emotional
resonance, the air of cosy English
whimsicality sits slightly at odds with
the original record releases, which were
futuristic, shocking and sometimes
shrouded in stark alienation. But that was
then and this is now, and we are lucky to
have these players, at least one of whom
doesn’t need the money, taking the time
to recreate some of the magic of David
Bowie.

Art Lagun

KILLER KOWALSKI/THE BOROUGH /
SUNDAUGHTER/ BABY MAKER

The Library

It’s a dismally soggy summer night as the
punters drip down into The Library for
Saturday’s live offering — an exciting line-
up of groups loosely linked by their ability
to play guitars, sing, and look cool.

First up is Baby Maker, AKA Ruairi
Kester, our only solo act of the night and,
despite being first on, sort-of headliner,
on account of him launching his new
single; he doesn’t disappoint. Ruairi’s
stage presence is comfortable, and the
technical talent behind his playing is
clear. The obvious standout of the set is
the new single, ‘Rather Be In Berlin’;
the track feels both nostalgic and fresh,
and the lyrics are brilliant, balancing
the disillusionment and the daydream of
Berlin in a tone that feels comedic but
never silly.

Sundaughter are an indie pop band from
Reading, here to mark their Oxford debut.
We’re impressed: their sound is ethereal
and pleasing without veering into the
predictable. Their single, ‘Austrian’,
would feel well placed in many an indie
coming of age film. Most exciting,
perhaps, is how well the quartet can get on
with each other and wordlessly blend their
instruments together. During one song
Amy’s guitar string breaks and Lucia,
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Manon, and Alex seamlessly improvise
through the unintended interlude whilst
Baby Maker reappears to lend his own
guitar.

But it’s not all peace and love in the
venue tonight, as our third act, The
Borough, fall into an argument mid set and
struggle through a final song without much
help from their lead singer. The group is
young though, and clearly talented, so
we’ll hope that this isn’t the final outing
for the surf rock unit.

Moving swiftly on, we’re treated to a
surprise fourth act with Killer Kowalski,
who’ve been slotted in after the
cancellation of their Botley Skatepark
gig, owing to the atrocious weather. They
successfully turn the mood around with
their high energy set of punk excellence
and delight the crowd with their room
unifying protests to such universally
disliked subjects as renter struggles in
the brilliantly catchy ‘Landlord Leonard’
(always an easy target with Oxford locals)
to whiny old men in ‘Toxic Manchild’.
All in all, it’s a great evening out, and
a welcome chance to let our raincoats
dry a little before we head back into the
elements.

Charlotte Harris

HARCOURT ARMS
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OSCAR & DAN

OPEN MIC EVERY SUNDAY
LIVE MUSIC IN THE HEART OF JERICHO
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ALL WILL BE WIRED
with THE BOBO /
SILENT WEAPON /
SPACE HAUL

The Library

The standard set-up for solo electronic artists
tends to involve playing live synths over
programmed beats. Space Haul reverses this
by drumming live over his synths. In this

he occasionally reminds us of AK/DK, but

he seems happy to wander cross genres, his
drumming often skittering into jazz which,
combined with the bright spangle and sparkle
of the electronics gives off a pleasingly abstract
techno vibe. Sometimes it all feels like it’s
about to fall apart but he’ll pull it all together
just in time and the set gathers momentum and
heft as it progresses, although we feel some of
the more abrupt pieces could be amalgamated
into one big number to fully enhance the welly
he’s giving his kit.

Silent Weapon has long since dispensed with
most human elements in his music and tonight
even the vocals — disembodied, rasping and
inhuman as they are — are almost completely
discarded as he performs a live dub remodelling
of his excoriating industrial landscape. The
bleak, blackened dirges and drones are replaced
with a dubwise dive into darkness. The music’s
power isn’t diminished but this set feels less
oppressive than we’ve witnessed before, and
on a hot, sticky June night, in a busy basement,
maybe that’s no bad thing.

Far lighter is The Bobo’s first live show
in a fair while. Tonight Maria Ré6zalska is
backed by a full band, including long-time
collaborator Kid Kin. Set opener ‘2am’ finds
her almost chanting her words over a rising
tide of guitars and synths, as if Slowdive had
entered Eurovision; ‘Too Sad’ is gorgeously
flowery and effervescent, all sweetness and
vulnerability, yet cresting like a fiery sunrise,
while ‘Control’ is breathless and ethereal,
reminiscent of brilliant, lost 90s indie stars
Bang Bang Machine. At times Maria’s voice
is little more than a whisper as she delves into
romantic introspection, like Laura Marling
exploring trip hop’s mist-shrouded streets, but
closer ‘Number 8’ is powerful, even as she coos
and sighs, and reminds us a bit of Chvrches.

In this small space her voice is occasionally
dominated by the tumbling drums in particular.
Dominated but never overwhelmed: the acoustics
can’t diminish the talent on show here. With a

new single, ‘Again’, out this month and more set
for the autumn, we can only hope live shows are
more regular in the coming months.

Dale Kattack

EX-AGENT / SCROUNGE / BIGHANDSANDALLGRISTLY

The Library

Music is built on rules: thythms, harmony, cadence. Pioneering composers
push those rules and invent new ones. Sometimes though, musicians just
out and out ignore precedent. Tonight is a showcase of three bands who
didn’t know there was a rule book to ignore in the first place.
Bighandsandallgristly are bleak troubadours lurking in the corner of the
most left-field of French jazz clubs; they are post-punk experimentalists;
slowcore troubadours; loose and meandering; deliberate and measured.
It’s a complicated stew but the results are like Mussorgsky promenading
around Turner Prize entries.

And in the blink of an eye there’s only two people on stage, but the
sound is the full force of Sonic Youth, throwing me back against the
wall. Scrounge are equal parts punk and post-punk, noisy like the end of
the world, and catchy like you’ll be humming the riffs till next Tuesday.
Lucy Alexander and Luke Cartledge — guitar/vocals and drums

respectively — deftly avoid the tropes of a duo trying to fill in for the
missing “third thing”. The absence of bass frequencies leave space for an
unexpected tension; push and pull between breakneck Bloc Party drums
and introspection; radical hope and frenzy; righteous anger and the pure
joy of turning an amp up really, really loud.

A saxophone is picked up and the fabric of the room is torn asunder with
staccato math blasts, minimal jazz and Mid-West emo swirling into no-
wave as Ex-Agent soundtrack a film that would almost certainly never be
made. Avant garde music can often be polarising but it’s rare to find that
dichotomy internally within a single group’s set; it’s quite the trick. The
Bristol quintet jump from sublime to incoherence, shifting wildly across
moods, tempos, genres and planes of existence from one moment to the
next. They are brilliant and baffling, maddening and overwhelming.
Matthew Chapman Jones
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TRUPA TRUPA / FLIGHTS OF

HELIOS

The Jericho Tavern

There’s nothing in the rulebook to
say psychedelia has to give you a
good trip. Flights of Helios’ opening
number tonight finds singer Chris
Beard — all mantis-like limbs and
animated intensity — reading from
an HP Lovecraft novel. It’s all blood
and portent, his demonstrative
performance and delivery cutting
across the band’s tightly constructed
wig-out. Throughout their set the
band are explorative and trippy

and just the right kind of slightly
pretentious, harking back at times to
Pink Floyd’s darkest moments, their
set building into a widening gyre of
lysergic noise, Beard finishing the
set topless and perched tensely atop
an adjoining pillar. A dark trip then,
but a highly enjoyable one.

We’ve seen plenty of bands

over the year deal in delayed
gratification, but none who play the
long game quite to hard as Trupa
Trupa. The trio, from Gdansk, are
making their Oxford debut tonight
and their set is like an extended
tease at time; you’re waiting for

the big blow-out but it just doesn’t
come. From an opening wandering
funk bassline and almost chanted
vocal, they deal in pensive yet
weirdly good-natured vibes.

“We hope you enjoy this joyful

set” declares singer and guitarist

Grzegorz Kwiatkowski early on,
and there’s something almost
whimsical about some of the band’s
music, and particularly his singing.
However, a sense of militancy
begins to creep in, notably on set
highlight ‘Sister Ray’, with its
heavy, metallic bass, the voice
becomes drenched in reverb and
Kwiatkowski, arms aloft, fists
clenched and shaking, body tensed
up, looks like he’s about to burst.
They subsequently dive into black-
hued rockabilly on ‘Backwards
Water’, like Suicide jamming one
out with Devo, and later exploring
Fugazi’s hollowed-out post-
hardcore and XTC’s post-punk
funk, but still they hold the reins
tight. There are almost prog-like
changes of tempo and rhythm and
then, finally, a wall of distortion,
the sound of things beginning to
splinter and break down until...

it all resolves into something
tender, almost playful, and they
end with the gentle desolation of
‘Wasteland’, which dissipates into
the ether. No final eruption, no
storm to resolve the tension, just a
neatly controlled display of subtly
textured, highly rhythmic music
that artfully refuses your wish to be
punished.

Dale Kattack

KROKE

St John the Evangelist

Polish instrumental trio Kroke have
been together a staggering thirty
three years. Starting as a klezmer
band in the partially reconstructed
Jewish quarter of Krakow (their
name is Yiddish for Krakow), their
music has travelled a long way
since.

Their last album, ‘Loud Silence’,
some of which they play tonight,
has music from other musical
cultures from the Middle East to
Latin America interwoven into
every song. They’ve played with
classical orchestras, been admired
by Peter Gabriel and by Nigel
Kennedy, who made an album
with them; written film music;
collaborated with late Polish jazz
legend Tomasz Stanko and more.

The trio often bring some aspect
of klezmer, essential elements
dance tunes, ritual melodies and
virtuosic improvisation to other
music they play. It’s impossible
to tell how much they are
improvising but tonight main man
Tomasz Kururba’s viola playing

oozes virtuosity. Occasionally he
punctuates a tune with a wordless
vocal, his voice an additional
instrument. Was that a groan of
despair or the baying of a wolf?
We’ll never know.

We like that their music does go
to the dark side; even when it’s
danceable and uplifting, which is
often, you feel the dark side might
be just around the corner. The set
highlight, the 15-minute ‘Magic
Day’ is an impressive and
sophisticated epic. In it the sounds
of the Middle East, contemporary
classical, lopped vocals, jazz,
electronica, and for a moment
rock are made to hang together
organically by the trio. Bittersweet
yearning is at its heart but it ends
by escaping to sunnier uplands.
This is Kroke’s first tour here for
17 years. The capacity audience,
who’ve been entranced from the
start and give them a standing
ovation, will be hoping it won’t be
that long before they>re back.
Colin May

STRUMMER ROOM RECORDS

Presents... LIVE AT
TAP

Fri 4 July
Barrelhaus Fri 5 September
Beard of Destiny Mystery Biscuit
Hybrid Kid SOOP!

The Arboretum
Sat 12 July

STRUMMERFEST 25
Blank Generation play

Fri 19 September

Black Hats
Voodoo Rays

THE CLASH
o Mushroom Tea
Whiff of Horse
The Faith Healers Fri 3 Octcober
The Foam Heads Crash Induction
Dead Anyway IT-1300
Wundabyte Siouxsie Suicide
Mortifi’d

Fri 17 October
Fril8J ) Aqualine
Screamin’ Irene iiis

Nothing Dreams

A Happy Salmon

The Atomic Prune

Fri 1l August
Killer Kowalski

Das GHOUL

Fri 7 November
The Shapes

Selver

Shanghai. Surprise

Queen Eleanor’s Cross

www.strummerroomrecordspresents.co.uk

Help hedgehogs by
offerin
—

g food & water.

Offer hedgehog food, meaty cator
dog food, cat biscuits and water
for them, especially in the run up
to hibernation when they need
to build up their fat reserves to
successfully hibernate or in dry
weather when natural food and
water is scarce.

British Hedgehog
~—Preservation Society




PROMOTERMOUTH

Focus on the people who bring you
the gigs. This month: PETE STOPPS
from CORROSIVE PROMOTIONS

What made you decide to get into
promoting?

“What got me into promoting was just the
simple joy of being able to introduce Oxford to
some raw, unfiltered punk and hardcore bands
that don’t get the opportunity to come these
ways often, and broaden the genres, as Oxford
is mainly metal, prog rock, indie, alt.rock
dominated. Why wait for a scene to start when
you can create one yourself.”

What was the first gig you put on and how
did it go?

“The first show was at the Cape Of Good Hope
in March 2024 with Bristol legends Cydernide,
Sore Teeth, Informal Complaint and local
grindcore heroes Korrupto. It was a decent
turnout for the start of the Corrosive journey.”

What is your USP as a promoter?

“Same again: just being able to bring a mixture
of grindcore, crust and hardcore punk to town
and give Oxford a good old jolt of something a
bit more faster paced and unreserved. We don’t
cater for what’s trending on social media”

What’s the best show you’ve ever put on?
“The best show for Corrosive so far has to be
the May event just gone, as we had the pleasure
of Dave Decision from F EMASCULATA fill in

on bass — something you won’t see every day.
Newport’s Dosed didn’t hold back either and
showed Oxford how it’s done”

And the worst?

“We’ve not had a worst gig really but last July
I had to run a show while in a lot of pain from
an abscess, which wasn’t much fun. I had a face
like The Elephant Man”

What would you say is the biggest challenge
as a promoter?
“The biggest problem I have as a promoter is

bands with poor communication skills and self-
entitled booking agents; I can’t deal with it, but
it’s still early doors; ask me again next year and
we’ll see if that’s changed, ha ha.”

Do you have any particular rule you strictly
abide by?

“The only strict rule I have is I don’t and won’t
book any fascist or racist bands - same goes

for attendees. Our events are a safe space for
everyone”

Have you ever been star-struck by an act
you’ve put on?

“Nope, never been start stuck but will say
Dosed play on one hell of a set and I can’t wait
to have them back next year.”

Who’s your favourite other promoter?
“Shitty Futures from Bristol; they are a huge
influence in how Corrosive Promotions came
about. They put on a great selection of bands of
all genres - punk, grind, hardcore, death metal,
powerviolence.”

What act would be your dreaming booking?
“Sadly my dream booking would have been
Conflict. It would have been great to see them
grace a stage in Oxford, but singer Colin
Jerwood passed away in June.”

When is your next show and why should
people come?

“Saturday the 5" July at the Jericho Tavern,
with Mortar, Wreathe, Haavat and Shit Stirrers:
a night of pure hardcore, crusty d-beat fun ,
only £10 on the door, so that’s just £2.50 a
band; it’d be rude not to!”

INTRODUCING....

Nightshift’s monthly guide to the best local music bubbling under

Who are they?

Oxford alt.rockers Shock Horror are: Charlie Burnham (guitar / bass
/vocals); Joel Garden (guitar / bass); Dan Greer (drums), and Josh
Simmons (synth / backing vocals). The band formed a few years ago when
they were all at university together in Bristol. After a bit of shapeshifting,
they settled on the current lineup and sound back home in Oxford. “It’s
always been most important to us that we share a band with only our
closest friends, which is exactly what we are and why it works so well.”
The band have been extremely busy over the past two years, playing
gigs in Oxford as well as round the UK, including shows with Getdown
Services, Holly Head, Martial Arts and HAAL, and releasing a succession
of singles. This month they release their new EP ‘Terraform!’. “We’ve
written all sorts of material, most of which has been left on the cutting
room floor. Finally, we think we’ve found the best version of ourselves,
which is exciting, cos it still feels like we’re a brand new band.”

What do they sound like?

Gnarly, uptight and angular rock with a math-rock edge, on the verge of
hysteria and a propensity for big, towering stadium-grunge choruses, like
Radiohead dancing for their lives on the end of a tight leash. Epic, funked-
up rock with a snarl. Or, in their own words: “At times, gloomy and
dissonant, but we have these moments of beautiful melody that just shine
through the chaos. Detuned guitars, warbling synthesisers, unpredictable
arrangements. Progressive but accessible.”

What inspires them?

“Constant gig trips; CDs in the car; shared playlists; each other’s demos;
Dan loves film; Charlie loves books; Josh loves architecture; Joel loves
Glasgow Rangers FC. Inspiration comes from everywhere.”

Their career highlight so far is:

“When Joe Talbot from Idles came to our show in Bristol then got

smashed with us in the bar downstairs.”
And the lowlight:
“When we played the same venue in Bristol a few months later and

imploded onstage after an afternoon-long sunny session of daydrinking.
There’s a pattern emerging here.”

Their favourite other Oxfordshire act is:

“It has to be Radiohead, and we don’t think it needs much explaining. We
love them with all our hearts and they’ve been soundtracking our lives
since we were kids.”

If they could only keep one album in the world, it would be:

“Staying on topic, probably ‘Kid A’. Joel’s edgy choice of ‘The King of
Limbs’ has been bypassed. It’s just really important to know that a band
can do that. It was like they ripped everything up and found a load of new
songwriting blueprints and formulas that they’ve continued to pursue in
the years since.”

When is their next local gig and what can newcomers expect?

“Common Ground on Thursday the 17" July, followed by a Friday set on
the V&V Stage at Truck Festival. We’ll be playing our debut record and a
load of sparkly brand new stuff.”

Their favourite and least favourite things about Oxford music are:

“Despite, obviously, the lack of venues, which affects the trajectory of
growing artists in the city, there are so many genuinely good people here
that care and want to help.”

You might love them if you love:
Radiohead; Squid; Sonic Youth; Pavement; Black Country, New Road;
Battles; Black Midi; Sigur Ros.

Superb live bands each month! Resident DT Dan Ofer and Guests
OXFORD’S UNIQUE JAZZ WORLD DANCE EVENT

Virtuosic original Serbian Roma-influenced dance music

Serbia’s leading Roma violinist Branko
Ristic “a performer that Paganini
would be proud of” BBC Radio 3,

performs with Oxford accordionist
Faith Ristic whose “passionate
nimble fingered accordion playing
provides a beautiful bedrock.”
The Guardian.

Performing in a dynamite
international quartet, recent album

Duhovi hit the Top 10 World
Music Albums

“Moving, Breathtaking and virtuosic” BBC Radio 3
“Sends shivers down your spine... this duo are beyond talented” ABC Australia
“Freees amazing ™ Lily Allen

Friday 18th July
£14 adv £16 ctudentin) £19dour
wegottickets.com

=~ COWLEY WORKERS

8pm - 1.30am
Band starts at 9.30pm

Dr SHOTOVER: Skeletal Family

Ah, there you are, Young Jackfruit. Welcome to the East Indies Club
bar. Pull up an orthopaedic pew and get a round in. We were just
discussing problems with joints. No, not THAT sort of joint — though,
come to think of it, some medically-sourced Red Leb might be just the
job to deal with these aches and pains. [Deftly rolls a three-skin doobie,
sparks up and inhales deeply]. Ahh, that’s better. [Starts singing]. Your
knee bone’s connected to your thigh bone, now hear ye the word of
the Lord. Hallelujah! Tell you what - buy me a medicinal brandy and

| will share a list of further ‘articulation-related’ musical gems with
you. The Relation’s Hips? The Cocker-knee Rejects? Dinosore Jr? Pelvis
Costello? The Spine Doctors? Cartilage The Unstoppable Sex Machine?
Ankle Tupelo? No? You prefer a more recuperative approach? Ozz-teo
Osbourne? The (Pain) Killers? Bucks Physio? Night Boat to Chiro? Still
no? Oh suit yourselves. Here’s a bottle of surgical spirit | found in the
club storeroom. Get that down your neck-brace — cheers!

Next month: Slipped Compact Disc

‘I TOLD you not to go on that diet, Shotover!”

ALL TESTERDAYS

20 YEARS AGO
Busy times in July 2005 for the Oxford
music scene. Nightshift featured a two-page
preview of Truck Festival, this year featuring
Biffy Clyro, Editors, 65Daysofstatic, The
Raveonettes, Magic Numbers, Piney Gir,
Yourcodenamis:milo and rising local heroes
Young Knives, Dive Dive and A Silent Film.
Other acts flying the flag for Oxford included
The Half Rabbits, The Ralfe Band, P.Y.E.
Nervous_testpilot, KTB, The Mon£yshots
and Cassette For Cassette. Fell City Girl,
who also featured, were also set to play the
summer’s Reading and Leeds Festivals. “We’re
even on the yellow poster!” enthused singer
Phil McMinn. “No doubt we’ll break a bass
string in the first number.”

Elsewhere in the month’s gig guide there
were rare chances to catch genuine music
legends in the form of Love with Arthur Lee,
and Anthrax, both at The Zodiac, while the
brilliant but tragically doomed Gravenhurst
was playing at The Wheatsheaf alongside
local stars The Evenings and Thumb
Quintet.

In the news pages Supergrass announced the
release of their fifth studio album ‘Road To
Rouen’, while Suitable Case For Treatment
similarly announced the imminent unleashing
of ‘Of Motes & Misdirection. Actually out

this month were Dive Dive’s ‘Tilting At
Windmills’ album, and The Relationships’
‘Scene’, while local hip hop pioneers Big
Speakers’ put out their own eponymous debut.

10 YEARS AGO
July being July, it was all about the festivals
again in 2015. Truck featured The Charlatans
and Basement Jaxx as headliners (it was
still a two-day affir back then), with Fat
White Family, Slaves (as they were then),
Nothing But Thieves, Eagulls, Public Service
Broadcasting, Bo Ningen, Pulled Apart By
Horses, Honeyblood, Ghostpoet, Peter Hook
and Augustines among the acts playing.

Over at Cornbury Festival there were
headline sets from Tom Jones, Razorlight and
Supertramp’s Rodger Hodgson, while The
Fratellis, Martha Reeves, Chas’n’Dave, Billy
Ocean, Lulu and Jack Savoretti also played.

Charlbury Riverside hosted The Dreaming
Spires, Alphabet Backwards, Zurich, Lowws,
Leader, Balloon Ascents, The August List and
The Mighty Redox among a cast of local stars,
and Cowley Road Carnival had Creating Our
Future as its theme.

This month’s Nightshift has a main four-page
feature on Oxford’s reggae scene, Leo Bowder
writing about local luminaries like Slimma
Golding, Dubwiser, Count Skylarkin’,

THIS MONTH IN OXFORD
MUSIC HISTORY

Mackating, Hugo Makepeace and The
Dublings.

Local releases came from Foals (‘What Went
Down’), Asher Dust (‘Righteous Boombox”),
Sharron Kraus (‘Friends & Enemies;

Lovers & Strangers’), and Zaia (‘Challenge

145%).

SYEARS AGO

Three months into Covid lockdown and the
future for live music continued to be uncertain,
leaning towards bleak. To keep spirits up
Divine Schism hosted another Remoh!te
Community show, with online sets from

Kid Kin, Garden Centre, Julia-Sophie, My
Crooked Teeth and Self Help, who were
playing their final show with original drummer
Silke Blansjaar.

A bunch of new releases made their way into
the world from Gift of Blindness (‘Pathway’),
Mowves and Salvation Bill (‘Rolled In’),
Flight of Helios (‘Tree & Fly’), Jody & the
Jerms (‘Deeper’), Andy Robbins (‘Sinners &
Charlatans’), and En Trance (‘The Bassline’),
while scene stalwarts The Shapes celebrated
Oxford United’s delayed play-off campaign
with their ode to the team ‘The Yellow & Blue’.
United would go on to beat Portsmouth in

the semi-finals before losing out to Wycombe
Wanderers in a deserted Wembley.
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Oxfordshire & Bucks Longest Running Recording Studios
Nearly 40 Years Producing Quality Recordings

* Recording Bands, Soloists and Business
Also:
* Mixing & Mastering from Home Recorded Files

* Experienced Multi-Instrumentalist Producer/Engineer
* Free Session Playing, Production/Arrangement Advice

* Song Writing for Artists Without Original Songs.
* Free Parking, Tea & Coffee

* Amazing Country Views & Light Relaxed Atmosphere

* Duplication & Artwork Services

el 01844 237916

SEE MANY APPLETREE CLIENT REVIEWS & OTHER SERVICES AT:

www.appletreestudios.com

Guitar and amp repa:rs, custo
and accessories

DAVE gMARl « 07710 216368
dave@smartguitars.co.uk
www.smartguitars.co.uk

Skt ke

EVOLUTION

RECORBING STUDIOS
i

r modification:

We're a new 1000 sq. ft. recording, tracking
and mixing facility in Oxford featuring, at our
heart, a beautifully refurbished and
awesome-sounding Trident Series 80B
console.

Experienced Engineers, Session musicians and
Producers in-house.

Call us for rates or to arrange a visit.
Special rates for local unsigned bands.

Services Include

01865 203073
info@evolutionstudios.co.uk
www.evolutionstudios.co.uk

Rehearsal and Recordingi studios

Four state of the art rehearsal rooms
and a professional recording studio.

For bookings call Jamie on 07917685935

Glasshouse studios, Cumnor, Oxford e glasshousestudios.org

elree Sludios
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Top track of the Month wins a free

mix/master from Yin & Yang Audio,

courtesy of Umair Chaudhry. Visit
www.yinandyangaudio.co.uk/nightshift

TOP TRACK

BABY MAKER

Summer really should bring out the best in
everyone. Time to think about holidays and
ice cream and cheap cold beers in sunny
climes, right? Y’ know, cheery stuff. Not for
Baby Maker. His new single, ‘Rather Be

In Berlin’, is on the sour side of dour as he
daydreams about being over there and being
even more miserable than he is wherever he

is while singing this song. “I’d rather be in
Berlin, queuing outside the Bergain, knowing
I won’t get in,” he laments as he imagines

the unrelenting misery, superficiality and
pointlessness of his theoretical jaunt. There’s
something knowing and arty about the track,
with its deliberately emotionless yet defeatist
narration — a celebration of disappointment and
the mundane. You can imagine Jarvis Cocker
singing this in one of his more minimalist solo
outings, or perhaps a previously unimagined
meeting point between The Cure and Baxter
Dury on a wet Tuesday in Slough. If foreign
travel fills Baby Maker with such existential
misery, we wonder where he might actually
be happy. Gazing out at a vast grey ocean
through the bottom of a glass darkly, perhaps.
Come on old chap, let’s go down the goth club,
drink absinthe and dance to Bauhaus. You’ll
feel right as rain soon enough. Rain, you say?
Endless, freezing rain? Yeah, why not. Can’t
be any more miserable than watching the news
these days.

BLACK SOUL

‘What could the antithesis of a bleak sojourn

to Berlin be? A ‘Tagine Full Of Fun’ maybe?
Which is the title of Black Soul’s single —
their first offering to these pages for ten years
apparently. Back then we apparently described
them as “throw-it-all-at-the-wall-and-see-what-
sticks,” which they say they agree with but
now want to represent the UK at Eurovision.
Can they really be any less successful than
our last couple of efforts? This is bouncy
enough and the singer does seem to be almost
worryingly chipper in stark contrast to Baby
Maker just now. It sounds like some old 80s
electro-funk record, remembered only for
turning up on an ancient rerun of Top of the
Pops on BBC4, where viewers can shake their
heads and deny any memory of its existence.
If Baby Maker’s song was full of mordant
observation, ‘Tagine Full Of Fun’ contains the
depth and world weary wisdom of a chorus

TRA

line that goes “It’s got me going oh oh oh
oh oh / Oh oh oh oh oh,” which should
be easy enough for people to sing along
to. And it’s got the word Tagine in the
title, so it’s proper international, yeah?
Beyond that, it’s vacuous and instantly
forgettable, so is absolutely perfect for a
UK Eurovision entry. Ambition achieved.

STEADY HABITS

Oxford’s Americana heyday seems a way
off now, but among the acts who helped
enrich that era were Loud Mountains, led
by New England native Sean Duggan,
who in recent years has helmed Steady
Habits, continuing that journey into the
forests of rootsy country rock. This new
single, ‘Stay’, isn’t, thankfully, a country
cover of either the Rihanna or Shakespears
Sister hits but instead a weary, pedal-
steel-led lament that’s both grungy and
yearning, partway between one of REM’s
more introspective numbers and a Jason
Isbell song, with maybe a hint or two

of The Gin Blossoms about it. It barely
breaks a sweat as it winds its way to a
place of splendid isolation, far from the
world and its worries. There is banjo,
there is harmonica, there is sepia-tinted
reminiscence and regret. There is also a
whole lotta loveliness.

NOTHING DREAMS

There are many reasons to like Nothing
Dreams. The band members’ names for
starters. The singer is called Wilfred and
the bassist is called Alf, which makes them
sound like genial, avuncular characters
from the 1930s, while the guitarist is called
Charlie Bath — surely the best wing half
Melchester Rovers never had. Musically
too there’s plenty to get onside with, the
band’s rudimentary grunge-informed

chug and thump coupled to Wilfred’s frail
flamboyance and almost poetic lyrics
(“You stroll the Champs-Elysees / You
climb the palace walls at dusk / You never
call your mother”) adding up to something
rather better than the sum of their parts.
They sound simultaneously like lots of
other bands but not really like anyone

in particular. They’re a bit fey and a bit
ferocious and also, importantly, a bit fun.

ETHOSE

“Hello there, I am a small artist from
Oxford and wondered if there’s any way
at all I could get featured in Nightshift,”
begins Ethose’s email, and we imagine

a teeny, tiny wee person perched on the
mouse organ from Bagpuss strumming a
miniature guitar while singing in a slightly
squeaky voice. If he’s that small, we’re
sure there’s more than ample room to fit
him in the magazine (while being careful
not to squash him between the pages).
As it is, Ethose sounds like a fully grown
human on his track ‘Did It Second’, a

home-baked hip hop track, with Ethose

sort of rapping, sort of simply chatting over
repeated loops. It’s passable enough but
lacks any real character and is over before it
really gets going. It does, however, mention
Frodo, another legendary small person,
although some of the swearing here is
definitely from and for proper grown-ups.

HAINTS

Yikes, after the hazy, laidback vibes of
Ethose, this kicks in with rather more force.
Haints ain’t messing about with their big,
chunky indie-grunge, which barrels in

with ten parts ire and bravado to one part
subtlety and continues to barrel around the
room causing minor chaos for the next three
minutes, at which point it barrels back out
with barely a by-your-leave. It sounds a

bit like Ash and a bit like Feeder at various
points and while you don’t remember an
awful lot of what it did or said after it’s left
the room, you do notice the place now needs
a bit of tidying up.

WORST WISHES

Fair to say summer vibes have yet to infect
Worst Wishes’ house. Their song here is
cheerily titled ‘If I Don’t Wake Up’ and
opens with the lines “I’ve had irrational
fears since I was a kid / And not all of them
have left me / Like both my parents dying /
Or getting lost in the mist” barked out with
raw-throated gusto over a fuzzing, buzzing
emo guitarscape. Nightshift’s irrational
fears used to be drowning in quicksand,
suffering spontaneous human combustion
and contracting rabies, all of which we’ve
outgrown and now the only baseless terror
we have is of Sadako climbing out of the
telly, having been scarred for life by Ring.
Anyway, Worst Wishes — maybe a tad
ungainly but forcefully executed. Don’t

let those fears get in the way of enjoying a
happy life guys — there is ice cream to be
eaten and there are kittens to be cuddled. Or
maybe, just maybe, one morning you didn’t
actually wake up and all this is your eternal
repeating nightmare, like in Ghost Stories.
Quick, write some more fretful songs.

WHITE TYGER

“My name is Stephen and I’m reaching out
on behalf of White Tyger, a band dedicated
to creating music that resonates deeply

with our audience,” says, well, Stephen,
announcing his band. An original concept
that, trying to create music that resonates
with an audience. Surprised no fucker has
thought of that before. Okay, so the likes of
Throbbing Gristle, Whitehouse and Stalaggh
went out of their way to try and alienate as
many people as possible but it’s fair to say
this is the most grandiose way of saying

the blandest thing possible. Not as bland as
the music, mind. Back in the mists of time
grunge emerged to save the world from rock
bands like this. You can almost smell the
spandex and hairspray on tracks like ‘Vanilla

Circus’. They have guitar solos that last
longer than most band’s actual songs and the
singer wails and hollers somewhere between
gusto and hernia. In a parallel universe where
Mark Arm and Kurt Cobian settled into day
jobs in local government and never even
thought to pick up a guitar and where Poison
and Motley Crue continued to reign supreme,
White Tyger are resonating deeply with
audiences that can fill stadiums. Stadiums full
of fucking morons.

JAMIE FELTON

Last time round — right back in 2023 —
Jamie Felton proffered us a neatly inventive
opus titled ‘This Isn’t Your Average Song’
— ten minutes of surprisingly clever meta
criticism of the music industry and musical
failure with a nice twist at the end. So
we’ve high hopes for the Bicester-based
songsmith’s new track, ‘Sand’, a song about
global warming with the sand in question
that of an hourglass slowly trickling down
to Armageddon. We’ll always be onside
with an eco message, but have to say this
middling indie rock strum offers no great
insight or solution, nor even acts as a call-
to-arms. Instead there’s plenty of platitudes
like “Our science will not save us, when
climate has enslaved us / This world that
Heaven gave us, is on fire,” and a general air
of regret and defeat. It’s heartfelt and on the
right side of the argument, but needs more
fire in its belly. It does, however, end with
samples of Trump and cohorts extolling

his great environmental credentials, which
reminds us that if the world does crash to

a horrific end, at least they’ll burn with us
and their multi-billion dollar stock portfolios
won’t be worth shit.

TRACE
BURROUGHS

“The Second Coming Of Hard Rock”
announces Trace Burroughs’ email, either
oblivious to the puerility contained in that
statement or fully aware of it and happy to
play along. His song is titled ‘Here I Come’
after all and maybe he imagines himself

as a prize loverman. In which case, brace
yourselves laydeez, this could be a rough
ride. On a purely musical level this is less
satin sheets and generous, unselfish love
making, more quick, furtive bunk-up against
the bins round the back of Wetherspoons,
kebab in hand, rudimentary, strangulated
blues-rock humping with all the elan and
elegance of a drunken karaoke singer
shitting in a bucket and calling it art. The
cover picture for his single is a giant rocket
launching superimposed over a woman’s
ecstatic face and the song is continually
punctuated by orgasmic female wailing,

as Trace huffs and puffs about the object

of his ardour like a hog in heat. As sexy as
Donald Trump in a pair of Speedos shouting
“UNCONDITIONAL SURRENDER!” by
way of foreplay, and as musically appetising
as a fart-flavoured Pot Noodle.

Send tracks, downloads or streaming links for review to editor@nightshiftmag.co.uk. /f you can't
handle criticism, please don 't send us your music. Same goes for your stupid, over-sensitive mates.
New Kinder World rules do not apply here, you bunch of sanctimonious hippies.
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Drum room and rehearsal room in Cowley
info@masterrhythm.co.uk
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professional audio mastering
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Mastered in the studio last month;
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A modern, friendly
recording service

Situated just by the Oxford
ring-road, our acoustically
isolated and conditioned
studio space is perfect for
voice overs, narration, session
work, tracking instruments
for bands, mixing, production
and more.

Contact us for a chat about
your project.
www.startrecording.co.uk
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