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“The best was playing in Manchester
and looking out at the throng going
crazy in front and there’s one guy
standing there intently watching and
I’'m thinking, holy crap... that's Jo

| Santiago from Pixi
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Oxford’s enduring cult stars on three
decades of global success, underrated
talent & being allergic to Fender guitars!

Also in this issue:

Introducing CHROME HORSE DIPLOMATS
Gigging with MECHANICAL ANIMALS

IN A DIFFERENT PLACE reviewed & Digital sources, to include all AV Video Tapes

Working on all projects, small or large for Corporate, Consumer and Heritage digitisation

plus
All your Oxford music news, previews,
releases and gigs for February
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cheryl@oxfordduplicationcentre.com




awsvﬁw@ o o
O"C\& 8
®

ILILINGIDON?

email: editor@nightshiftmag.co.uk

D i i ] Online: nightshiftmag.co.uk
e - . .
'a F E B R U A R Y 2 0 2 5 G I G 8 C L U B L [ S T l N G S ° BT joined by The Lightning Seeds and
D - T~ s st s rr— : @& . rJ The Zutons; Barlow headlines the
@@ 1] iHI||| I-i’|iiii|’:ii":ni ] '!i| ”lii'illl |I'||ii| :i |I'-||| | .||||| "II| ||i'|]|i|”| ii55'!|'i|:ill|llll|ll ||||| LI i | ||||||||||| I||"'-5 ||| Il I |||I| |l|| |II o. ; Friday (20%), while Nile Rodgers &
Sorurdoy Ist February Sunday 16th February Fridoy 7th March Sotwrdoy 29th March Wednasdoy 30ch Apnil - . ~ .
. . . Chic close the festival on Sunda
o Givciistod Rod Method —— parodics Sy . i cloe the estval on Sundey
Doors: HEM Shrapnel o 70M . . 2 22 ' !
‘0 ampe':ium " ; s (?I'{irnlgenm)ghter . :" and Shalelun?r. Tlckctts for zlill shows
IJ'-L.r' oM oors; NAM I [ alc 1r .
’GQ {]H [:nmmumtv' i Outer Space PEﬂtE} Diesel T,,If,,“ . -,: 2:;1?11 saie Trom nocturneive
@0 xlggegeeu e SOSIeeeee OUCK ROGAN :
- oL e g0 @/ NateBergman i THE BULLINGDON launches
. Faultiines Blvekl
’ ® ﬂ:}cgggvennun poars: om m{_'_,?m !SfEd $lUﬂﬂ EDWS o ¢ \J a new live gig space this month.
D ] l I s ' . HGS o eJO FJ'?Q DJ Y"m @ = As well as the CXiStng Backroom
v wniday 9th March [.'|\-i|!~ oM . . .
:’0 @ e e P ChUCk DrOPhBl Shoot to Kill 50 ‘fﬁ'{h'sgf Hip Hop ® venue with a 310 c'apacny f01"g1gs
. Shed Sessions Podcast DROIETOM - Do 70M .m e0g re tones Audio Visual Show ® and 420 for club nights, thF LlFﬂC
Lord Bug Thursday 20 ot R - ) oy, DTN PY Bully space can host 110 for gigs
& fi‘"'-‘f Gll‘l lee Thﬂt Dr’ & 20th Birthday Party! iﬁmﬁ?@w atrack Tribute Band - £L0r i y @ JANE WEAVER is one of the and 140 for clubs, with its own
® - : Don't Freak Out nsaa FISHIES VK Party i) b headline acts for this year’s stage and PA. Both venues are
| * Frigay 218t Favruaey Boors. 704 i ; Doorsmew . WOOD Festival. The acclaimed all ages for gigs with under-14s
o 0@ g{,ﬂlmgh Kungeh-Muson The Total Stone Roses Frktay t4th March GFN Aft&f party Sungay 41h May ® ® electro-psych-pop star tops the bill ~ allowed if accompanied by an
) H:&“’ e::rl'llu\?unegen t Oaysis Dreadzone Grand Ska Dance at the eco-friendly festival over adult. Email info@thebullingdon.
oWy Doars: 10 s Rhoda Dakar h kend of tl th_1 gth co.uk for booking details.
[ ] R . ; o the weekend of the 16™-18" May
@ oaas pea}}&n'é'b,sm ey % Oty T at Braziers Park, ncar Ipsden.
GQ Red L."ght District i HGUS Parrty _' ribegrms Doors: €0 Weaver is joined over the weekend THE FUTURE OF COMMON
Q o .J ek ‘,.m”.n,“_ ............................ : - ;-n,' e ..l.:‘lr-.. fseunl w.nm e r;\””@ e by Canadian folk-roots ensen]ble GRF)UNDIS lll'.ldCI' thrcat attcr
@ e DH Commumty' é,m, ko k om: Ry 8 Jumnh Maddix: Aston e Deep Dark Woods and Bella Oxford University Development

unveiled proposals to redevelop 25
Wellington Square and the Western

Union signing Sophie Jamieson,

ﬂ[lCl'IE| F(]ll'hUl‘I'l X ;
® while local star Nick Cope has

» ®
@ Sxhe

Friday 1K Aptit

4AM KI’U

Fridgy Qth Moy

Simple it Bully Boiler Pom Poko! ® also been confirmed. Tickets Terrace, the area that is currently
L] Shanti Celeste o) = ® R home to the arts and communit
g Spht the Deuler Dbirs: 70wl for WOOD are on sale now at cto @ e y
3 Doors: 1IBH : 3 ® @ woodhg.org. hub which has provided a welcome
® Thursday 27th Faruary o Reggaeton Party 5 y S Sto home to live music in the wake
CB a RB' Of All People aors: 1o " - of so many local venue closures.
@ i o D Anna Erhard AR Boom DM ® SUPERNORMAL returns y 1o ¢ '
BG e Chloe Petts: How You . Doors M Ap S iy over the weekend of the 1%-3™ A number 9f1nf0rmat10n scssions
o See Me, How You Dont Bﬂ;t e Js0y 10t Moreh que The \ﬁrginrmry’s o August at Braziers Park. The were hlei n car!y Dﬂcgcmbcr, lfot
Dowrs. 76M “E VE CrystﬂITldes ket R - — o ¢ leftfield music and arts festival, it looks like Oxford’s live music
) Fricay 7¢h Februry o ;T:é flbr" ’E S & o widely regarded as one of the best community faces yet another battle
sty ale Blue Eyes g - 0O festivals i c to save one of the few remaining
O et mwgerorge o b R
|r.l.l' O siss eevess s TSI 00rs: TPk 4 (=] '
mﬁ" Tues oy lth Fabeuary Social Club : ® ® the deadline for applications is
] Burs and Melody Doors: 7 turtay 22na Mars Riaht Gra ove @ now passed. Ticket details will ST- JOHN THE EVANGEPIST
Doors: TOM . Y Par ty NFC&AQ'D."H L R e g be announced in due course, with is set to cease hosting gigs from
DO o BU”VBHFHDGDCE i ""'.*.... g :T ® ¢ the last few Supernormals selling Ju.nc. The I.nstitutc O‘f Sacred N{usic
D ® The Oxford Imps Wodnosday 2¢th Mara MDI’ISU l]l'l[l the Moths pl] ic Sﬁﬂ ok ® . out within a matter of minutes. will be taking over ‘trom Arts (w
@ Valentines Special '.f R S W“B and the Bandits th BT L Register for the ticket ballot at SJE and concentrating exclusively
0 xlétl;trrrn.:l."r.omnants core 281 Ape e e v supernormalfestival.co.uk. on religious music. The church, on
] Fricay 1th Tebruary Murt?l:n Residents Thursday C|ne]|| Brothers Wednosdoy 2ist Moy Iffley Road, has hosted the likes
@ Country Rocks oo TrEJ Redfern @ of Seth Lakeman, Lisa O’Neill
o @ (Volentines DG}/ S,DBG!DU Sunday r.o March . G’ ant ® & and Bernard Butler in recent times
Doors: 7P Mo i as well as Stornoway’s recent
® The Chris Stapleton Ignacio Lopez: '] v ) :
Experience The Specials LTD S‘gﬂgr Self-Destruct ‘Unplucked’ show in December.
) @ - ' Pedu ht District ®
Saru! stm TOOMUCh TOO YOUNG” e 7o gnt Uistric
ours: 1w Weanesaoy Sin o w25 Ap THE WORKHOUSE release a
: a [— e R Matt Forde; : SUI';S nc:f lee:ty TS' sdoy 2 f ['_I i ° L] double vinyl COlllpilatiOI: ;lbunl
Reggaeton Party EndofanEra Tour Thieves of Liberty pear of bestiny . this month. ‘Cloudy With Sunny
hg & ' ! S i bt : I_m“ - s ¢ @ NILE RODGERS & CHIC, Spells’ features tracks from the
00000000 GARY BARLOW and band’s two studio albums, ‘End of
F." P R o S g == i e ® RICHARD ASHCROFT are the  the Pier’ and ‘Flyovcr’: released in
5®G ® i first headline acts to be announced ~ 2003 and 2096 I'CSPC.CUVCIY- Th‘c
7] e TV | & for this summer’s Nocturne Live ~ Workhouse, formed in east Oxford
w g i c back in 1993, released various
_ FOLLOW US ON SOCIALS !BULLINGDON l at Blenheim Palace. Nocturne > ¢
D THE BEST IN LIVE STAND-UP COMEDY @ FOR MORE INFORMATION 162 COWLEY ROAD & Live runs from Wednesday 18- records on labels such as Fierce
X EVERY SATURDAY NIGHT * " roisoaiior » "uomosue SRR Erl s et e
i —— @ | Heritage site in Woodstock. time together, as well as recording
p @ 7ﬂm T;’C}(Qfs Glee.co.uk or 0871472 0400 e THEBULLINGDON " pirimsarerap ° Former Verve star Ashcroft plays @ Peel session and supporting
®© L AR R TR BULLINGDONBAR b oo ® 4 on Thursday 19® when he’ll be the likes of Doves, Explosions in
o = s
@ e e w v o 9 v eV w L v w L v w O 4
o QQG@Q&OQO@ @0-&0&0 @ o 0 0 o - @ o o

90% OF TICKETS FOR THIS YEAR’S TRUCK FESTIVAL have
already been sold, with the event set for another sellout in the summer.
Nothing But Thieves, Kasabian and Courtneeners will headline
Truck, which runs from the 24™-27" July at Hill Farm in Steventon. Bloc
Party will headline the Thursday night for those will early entry tickets.
Other acts confirmed include: Blossoms; Last Dinner Party; Franz
Ferdinand; Wunderhorse; Reytons; Lambrini Girls; Hard Life; CMAT;
Fat Dog; The Big Moon; Sports Team; Maximo Park, and Scouting For

Girls.

Full line-up news and ticket details at truckfestival.com.

the Sky, Snow Patrol and Six By
Seven. NMFE hailed them as “the
new priests of the cathedral of
sound” for their ethereal, mostly
instrumental mix of post-rock
and spangly shoegaze. ‘Cloudy
With Sunny Spells’ is available at
theworkhouse.bandcamp.com.

ART THEMEN is one of the
star attractions of this month’s
Wallingford Winter Blues &
Jazz Weekend. The mini festival
takes places across 14 venues in
Wallingford over the weekend
of the 14"-16" February.

Often described as one of the
godfathers of UK jazz, Themen
headlines the Corn Exchange

on the Friday, alongside Fleur
Stevenson and Denny Ilett Jr,
while elsewhere across the
weekend there are sets from Bob
Bowles & Chris Cobbson, Julian
Stringle, Ben Holder, Rachel
Calladine and Jon Amor. 80% of
the concerts will be free. For full
line-up details and tickets visit
wallywinterbluesnjazz.co.uk.

OXFORD GUITAR SHOW
2025 comes to the Shire later

this year. The event takes place

at Wallingford School on
Sunday 25" May, from 10am-
3pm. Guitarists can buy, sell or
trade guitars, bass guitars, amps,
pedals and accessories. Visit
oxfordshireguitarshow.co.uk for
more details.

CATWEAZLE has a new home.
The long-running open night,
which celebrated its 30™ birthday
last year, will now run on the first
and third Thursday of every month
at The Slow & Steady on Abingdon
Road, after losing its home at
Common Ground in October.

THE KOKROACHEZ topped
MELTING POT’s Tracks of 2024
poll with their song ‘Heroes &
Gods’. The Oxford alt.rockers had
three songs featured in the local
music show’s Top 20, voted for by
listeners, with ‘Osney Skies’ also
making the Top 5. Julia Sophie’s
‘Telephone’ was Number 2, while
BarrelHaus (‘All Aboard’) and
The Deadbeat Apostles (‘Helena
Drive’) also made the Top 5.
Melting Pot showcases new

and classic Oxford music every
fortnight on Get Radio. Local acts
can submit their music to the show,
presented by Rich and Deadly, by
emailing meltingpot@getradio.
co.uk.

BBC INTRODUCING

IN OXFORDSHIRE &
BERKSHIRE continues to
showcase grassroots music
from across both counties every
Thursday, from 8-10pm on 95.2fm
and DAB. The show, presented
by Dave Gilyeat, is repeated on
Saturday evenings and is
available to listen to online on
BBC Sounds.
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“IT’S COOL BEING ON THESE
lists — my mum loved it! I'm not sure

1 really should be ranked higher than
Steve Cropper but there you go.”

ADAM FRANKLIN IS

chatting to Nightshift about being
included in Far Out Magazine’s list
of the greatest Fender guitar players
of all time. The same magazine also
listed Adam as the most underrated
guitarist of the 1990s. Belated and
unexpected acclaim for a musician
whose band, Swervedriver, have
perhaps flown under the radar over
the past three and a half decades
but whose reputation and influence
reaches far further than any nominal
notion of ‘fame’ might suggest.

FORMED IN 1989 FROM THE
ashes of Oxford heroes Shake
Appeal — fronted by Adam’s brother
Graham — Swervedriver have been
one of Oxford most enduring and
slow-burning musical successes:
renowned, revered even, around

the world, particularly in the States
where their success easily eclipses
that in the UK.

Peers and friends of Ride,
Swervedriver famously earned
themselves a deal with Creation
Records after Mark Gardener handed
a demo tape to Alan McGee. In their
time the band have toured with the
likes of Smashing Pumpkins and
Soundgarden as well as releasing
a succession of acclaimed albums
and EPs, Adam, alongside long-time
guitar partner Jimmy Hartridge and
a shifting cast of bandmates, forever

avoiding the fickle finger of fashion,
instead carving a unique musical path
for themselves, marrying the starry
spangle of shoegaze to the low-slung
noise of garage rock and grunge.

NEXT MONTH

Swervedriver release a new EP, ‘The
World’s Fair’, on Outer Battery
Records, their first new material
since 2019’s ‘Future Ruins’ album.
It features four new songs, ranging
from the airy slacker-country of
‘Pack Yr Vision’, through the
abrasive, shoegazy glide of ‘Volume
Control’, to the sweet, summery
‘Time Attacks’, with its almost
Teenage Fanclub feel. A good time to
talk to Adam about the band’s story,
from the beginning, and the esteem
he and the band are now held.

SOON AFTER THE ORIGINAL
line-up of Swervedriver formed —
Adam and Jimmy joined by bassist
Adi Vines and drummer Graham
Bonnar — after the break-up of
Shake Appeal, the quartet moved to
London. The music industry back
then was very different — was there a
feeling the band had to leave Oxford
to get noticed or did they want a
break from the local scene after their
time as Shake Appeal?

“Both of those are probably right.
We decided to wind down Shake
Appeal around 1987, not long
after being voted Best Band in
Oxford! Shake Appeal was very
rock’n’roll with my brother Graham
rolling around on the stage, yelping
into the mic and everyone acting

fairly gonzo. It was an excuse for a
wild time and everyone had a lot of
fun but it had run its course.

“We had a farewell show at the
Zodiac (the Co-Op Hall as it was at
the time) and then I wrote a couple
of new songs, borrowed a drum kit
and recorded some home demos. I
was living in a shared house with
Adi, he heard my new songs coming
through the wall and burst in, saying
‘is that you?’ I said, yeah and he said
‘right, we’re getting the band back
together and you’re switching to
vocals!” and so we reconvened the
band. My brother sang a few refrains
on the first demo of ‘Son of Mustang
Ford’ that we recorded at Union
Street with Tim Turan, so the very
first Swervedriver recordings were
actually made by Shake Appeal.

“As far as live was concerned
though, we kinda needed to relearn
our chops away from the crowds
that knew us and so in 1988/89 we
preferred the anonymity of testing
out our set playing shows at places
like the Fulham Greyhound, under
pseudonyms such as Rollercoaster
or Junk.”

These days Adam is back living in
Oxford, where he grew up. Even
when Swervedriver were based
in London, touring the world and
recording the likes of ‘I Wasn’t Born
To Lose You’ in Melbourne and
London, they came back to Oxford to
finish the record with Mark Gardener
and get it mastered with Tim Turan.
Does Oxford still feel like home for
him?

“That’s true, our recent releases

may have all started somewhere else
but have ultimately been finished

in Oxford and Tim Turan has
been working with us since the Shake
Appeal days.

“I always enjoy doing vocals with
Mark; he’s a singer himself of course,
has great mics and knows how to get
areally good recording and we tend
to work pretty quickly. And guitar-
guru-to-the-stars Duncan Swift still
looks after our guitars and he’s been
there from day one also.

“The people we’ve worked most
with the last couple of years have
been the good folks at Oxford
Duplication Centre, who baked and
digitised a whole bunch of quarter-
and half-inch tape reels that had been
sitting in storage for 25 years. That
ended up becoming the ‘99* Dream’
reissue, which we released in January
last year and which made the proper
album chart, so that was extremely
gratifying. The Bolts of Melody
album ‘Film Noir’ came out on the
same day and was also mastered by
Tim.”

RIGHT FROM THE START
Swervedriver stood apart from the
dominant early-90s UK indie sound,
having as much in common with
early grunge and noise rock as with
shoegaze. Does Adam think that

at the time that held them back or
helped them stay apart from a ‘trendy
scene’?

“The scenes hadn’t really been
named at that point — the word
grunge maybe existed, shoegaze
didn’t, but we were motivated both
by what was happening in the US at
the time with guitar bands such as
Sonic Youth and Dinosaur Jr as well
as what we had going on here with
the likes of My Bloody Valentine or
Spacemen 3.

“Shake Appeal had played a squat
gig in Hackney with My Bloody
Valentine in 1986 when they still
had their original singer Dave and
amazingly the last song in their set
was a cover of ‘Shake Appeal’ by
The Stooges. We then saw how their
sound changed when Bilinda joined
and watched the trajectory that
saw them being signed to Creation
Records in the end, alongside Ride
and ourselves.”

Unsurprisingly, given their refusal
to fit easily into a particular scene or
trend, Swervedriver always enjoyed
more success and acclaim Stateside
than the UK; why does Adam think

that was?

“A bit more exposure, I expect. We
were signed to A&M in the US and
we ended up playing sold-out shows
in theatres opening for Soundgarden
and Smashing Pumpkins when they
both had their big albums and a lot
of people say they first discovered
us when we stepped out on stage
before them. And then people were
surprised to find out we weren’t
American. We had this kind of dual
existence where we toured with
Slowdive and the House of Love
in the UK and then these heavier,
rockier bands in the States.”

What are your favourite memories
of touring in the States? How much
did those experiences influence the
direction your music went?

“I always remember being up in
the Pacific Northwest on the bus
with snow falling on the mountains
outside listening to ‘Heaven or Las
Vegas’ by the Cocteau Twins and
staring wistfully out of the window.
Mudhoney were waiting for us when
we arrived in Seattle, wanting to
get us high! We insisted on playing
CBGBs in New York; that had to be
done.”

ALTHOUGH SWERVEDRIVER
split in 1998, after which Adam
performed and recorded prolifically
as Toshack Highway as well as Adam
Franklin & Bolts of Melody, while
Jimmy started his own distribution
company, they reformed in 2008.
The first shows they played were

at Coachella — a high-profile return
to action befitting their status in the
States; how was that?

“Not very memorable to be honest.

1 think it was a good fee because it
became a thing didn’t it, where bands
would reunite and play Coachella.
We had an afternoon slot — it was
before Spiritualized so that was cool.

I remember seeing Prince covering
Radiohead.”

And you were on The Jimmy Fallon
Show.

“That was fun. Kirk Douglas, the
guitar player in Fallon’s house band
The Roots, is a Swervedriver fan and
he had a copy of ‘Rave Down’ for
us to sign, which was lovely. I got to
play with him in 2022 when we had
a memorial concert in New York for
our departed friend Josh Stoddard,
who played in Bolts of Melody and
was also buddies with Kirk.

BACK IN THE PRESENT DAY,
Adam’s guitar skills have won him
those surprise accolades. Not only
has he been heralded as the most
underrated guitarist of the 90s, the list
of the greatest Fender players of all
time saw him come in above the likes
of Thurston Moore, Tom Verlaine
and Kurt Cobain, not to mention
Richard Thompson. Overdue praise
for a highly individual musician.
“Well, I have to say the first

of those was bizarre not only

because it was lockdown and I was
completely baked but also because

I had literally become allergic to
Fender guitars! No exaggeration — I
bought this Fender Jazzmaster down
the Cowley Road in January 2020
and it was giving me blisters on my
left hand each time I played it. I think
I worked out that I couldn’t play
guitar for about seven months in total
—and there I was in this list of the
Greatest Fender Players of All Time!
“Me and Duncan were trying

to figure out what was going on,
along with some luthiers we know.
Eventually I took the guitar to the
John Radcliffe hospital for patch
testing and the guitar was the same
colour as the nurses’ outfits as they
took samples of the neck. Turns out
that due to the decimation of the
rainforests in Brazil, Fender had to
switch from rosewood to this other
wood called pao ferro and guess
what? I’m allergic to pao ferro! I
gave the guitar to Jimmy.

TALKING OF JIMMY, ADAM
has been guitar partner with him for
some 40 years now; does he feel
there’s a natural chemistry between
them? How easy was it to slot

back into playing with him when

Swervedriver reformed in 2008,
and any times the pair of them have
seriously disagreed with each other?

“Our later 90s rhythm section of Jez
and Steve used to refer to us as ‘The
Man With Two Brains’, which was
quite a good one! Yeah it is insane
really — good cop/bad cop; glass
half full/half empty? Maybe a bit
of yin and yang... or Bill & Ben, or
whatever.

“I learned a lot from playing with
Jimmy in Shake Appeal where he
would rip into improvised solos
like James Williamson, whereas my
solos would be more worked out
like Hugh Cornwell’s or something.
We’re able to swap parts over,
so there is a certain chemistry I
suppose. Jim played both the solo
parts on the recording ‘Son of
Mustang Ford’ so when it came
to live I asked which part he was
gonna play and he wanted the other
part and ended up giving me the
more fun bendy part, which I have
no complaints about!”

These days the Swervedriver line-up
also features another Oxford music
legend in the form of Mick Quinn on
bass, the Supergrass man joining the
band, initially as a touring musician
before becoming a fulltime member.
Mick and Adam go back a long way
together — even before the formation
of Shake Appeal.

“First band I was ever in was The
Suspects, when we were teens in
Wheatley and Mick’s older brother
Si was the other guitar player. We
would rehearse in ‘The Cellar’,
which was the Quinn family’s
basement where everyone played,
and the first time I ever played a

riff on an electric guitar plugged

in — ‘Silver Machine’ by Hawkwind
—was in that cellar and Mick might
actually have been there. Jim’s band
The Bogarts jammed there too.”

‘THE WORLD’S FAIR’ EP
heralds the start of a new wave of
Swervedriver activity. The recording
process began in the States, but of
course, finished in Oxford.

“We had two songs already partly
‘in the can’, recorded by TJ Doherty
in LA, that had great Mikey Jones
drums and some guitars and then
Jim, Mick, (drummer) Will Foster
and I went to Mark Gardener’s
studio in Oxford to finish those off.
“The other two songs were recorded
from scratch at Rick Beato’s studio
in Atlanta after he invited us to
record there; we were the first band
to record there since 2016, when he
switched operations over to being
the huge YouTube influencer he is
now. And then we mixed all four
tracks with John Catlin in Brixton.”
How do you feel about writing
new music these days compared to
how it felt when Swervedriver first
started out and also to that period
just before the original split in 1998?

“We were writing to contract back
then, signed to Creation Records,
and released something like four
EPs and a full length album in
the first eighteen months, so we
were certainly more prolific with
the output then because we had to
be and I think some tunes sneak
through that way that wouldn’t
otherwise because you need the
numbers. Nowadays songs can hang
around for years I suppose, but it’s a
lot of fun writing new Swervedriver
songs and tapping into that energy
and vibe.”

That early-90s indie sound is very
much back with a new generation
of music fans, particularly Ride
and Slowdive. Have you noticed
a new generation of Swervedriver
fans coming to shows or getting in
touch?

“It was great seeing younger people
at the shows when we first got back
together. A few years back whilst
en route to Australia we stopped
off in Singapore for a one off show,
organised by a Scottish couple
we know who live there, and we
weren’t really sure what to expect.
There were kids milling around the
front of the stage when we went on
and we opened with a new track and
they all started flinging themselves
about but crucially, they also knew
all the words and were singing along
— that was impressive.”

Have you had any new, young
bands or musicians tell you they
were inspired by you?

“A kid came up to me after a show
at the Scala in the mid-2000s and
told me that he and his brother used
to play guitar along to Swervedriver
records when they were younger —

turned out his brother is the guitar
player in Coldplay.

“I think we’ve always been a
‘band’s band’ though. The best
was playing the Boardwalk in
Manchester circa 1990/91 and I'm
looking out at the throng going
crazy in front of Jim and there’s one
guy standing there intently watching
Jim’s hands and I'm thinking, holy
crap... that’s Joey Santiago from
Pixies!

“So I turn to my left to Adi to get
his attention and I spot Kim Deal in
the crowd in front of Adi, watching
him play and nodding her head
along. I then look straight ahead to
the mixing desk and Black Francis
is stood there, holding a beer.

“We were big fans of Pixies and
so to discover in real time that they
were part of our audience was pretty
far out! And apparently they had
met David Bowie earlier that day, so
that must have been a pretty good
day all-round!”

SWERVEDRIVER ARE over 35
years old now and their catalogue
features six studio albums, eight
EPs and countless singles. For
newcomers to Swervedriver, where
should they start? There’s a lot of
stuff out there that never made it
onto an album.

“‘Raise’ and ‘Mezcal Head’ are
probably the most revered. I'm
probably not the guy to ask as I tend
to prefer the obscure stuff! The early
EPs are great and a lot of that stuff is
available at swervedriver.bandcamp.
com. I would just jump straight into
the new ‘World’s Fair’ EP because
it’s fab!”

Which Swervedriver album is your
personal favourite?

“The fifth album, ‘I Wasn’t Born To
Lose You’, is probably my favourite
just for the way it came together
as well as the final results. Jimmy,
Steve and myself were aware it was
the first new record in years and we
knew we needed a big central song
but we didn’t wanna force it. Then
Steve reversed the tape on one of
the songs and did this arrangement
and it sounded amazing and became
‘Reverso’ and then developed
into ‘Everso’ which became the
center-piece of what was a diverse
comeback album and was just what
the doctor ordered. Nice sleeve too.”

Finally, with the new EP out, are
Swervedriver off on tour again
and will there be an Oxford date?
Incredibly it’s almost a decade since
they last played their home town.

“There are some dates being lined
up. There really should be an
Oxford date — I wanna play at the
Isis pub down by the river but I
don’t fancy having to get the gear
there on punts!”

i

Visit swervedriver.bandcamp.com
to discover the band’s extensive
catalogue


http://swervedriver.bandcamp.com/
http://swervedriver.bandcamp.com/
http://swervedriver.bandcamp.com/

MANDRAKE
HANDSHAKE

‘Earth Sized Worlds’

(Tip Top Recordings)

‘Earth Sized Worlds’ is possibly the most
eagerly awaited Oxford debut album in years.
Now we have been gifted with an ambitious,
sprawling, layered thing of beauty. It’s a
staggeringly brave, untrammelled burst of
freedom, convention breaking and heroic in
its complexity, whilst paradoxically steeped in
childlike play and experimentation. Nothing is
left out, nothing.

The album starts as if the listener is walking
past music bars in a souk in ‘Time Goes Up’

— clashing jazz and sound effects, dropping

into trippy, acid-drenched psychedelics bathed
with dreamy vocals complimented by faultless
backing vocals. Strident muted trumpet and sax
break down then come back in to join space
keyboards and theremin. Two Tone-styled brass

at the end is rolled over a bed of squelching keys.

We hardly have time to recover before we
merge into live favourite ‘Hypersonic Super’.
Whispy flute, a crash of energised guitars that
build hypnotically before dropping to the vocal
hook; this is one of the jewels in the crown. It
chugs along like an out of control express train,
with rhythms to match. It’s astonishing how
well Mandrake Handshake have captured the
live feel on this one.

The laid back ‘Charlie’s Comet’ was the first
single from the album, strangely; it perhaps
works better on the album as a recovery from
the preceding explosion of noise. ‘The Change
and the Changing’ has bold and confident
picked guitar which rings out to welcome us to
this positive glow of a song, before being taken
over by strummed acoustic guitar and a pure
vocal, while ‘Lorenzo’s Desk’ is percussion led
over a bed of underwater burbling guitar and is
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gone as soon as it’s arrived.

‘King Cnut’ is a summer gem, reminiscent of
Madonna’s ‘La Isla Bonita’, wah guitar and
flamenco beats overlaid with golden vocals
with haunting harmonica to end. By contrast
‘Barranmode’ is very North African sounding;
it has echoey, whispered vocals in the middle
eight and squeaky brass and flourishes that
sound like a snake charmer’s flute.

‘Find the Tree (and Dig Deep)!’is another
slightly self-indulgent break in proceedings
where scratchy guitar and keyboards duel with
overdriven effects and multi-tracked flute, while
quavery vocals shimmer and tweeting birds and
didgerdoo are piled on.

Album closer, ‘Earth-Sized Worlds’ is another
colossus at nearly ten minutes. The nursery
rhyme-like “can you see what I see?”” vocal
questions, but you would only be able to see
what the narrator can if you’d taken a microdot
and your third eye was opening. You drift down
a meandering stream of conciousness, before
a section of chaotic white noise. Finally the
album ends with similar effects to those that
started the album and it feels like we have come
full circle. A perfect circle — just stunning.
Mark Taylor

TAYLOR & GIRISH

‘You Never Can Tell’

(Self released)
Taylor & Girish are husband and wife duo

Adam Taylor and Vasu Girish. Vasu confirms
our observation that you can’t walk from one
end of an Oxford venue to the other without
bumping into some kind of genius by having a
Masters in Biological Engineering.

Nothing so complex in the pair’s music though.
In fact this is as simple as simple comes for the
most part: sparse, plucked acoustic guitars and
close vocal harmonies and songs that straddle
the worlds of country, folk and jazz. Adam

is a jazz musician and this shows in some of
the unshowily elaborate guitar work, notably

on ‘Oedipus the King’ and ‘All On You’. The
former finds the duo at their most whimsical and
thus is the least engaging of the four songs on

this debut EP, but on the airy, if not quite dreamy,
title track, with its sense of longing balanced by
an optimistic outlook, they show what they can
do far better, which is inviting you into a delicate,
intimate musical world that might not break
boundaries but is rather lovely. Similarly the
sweetly, neatly spangled ‘Jimbli’s Song’, with its
delicate guitar curlicues and cloud-gazing vocals.
Good music to have played live around the
hearth of a winter’s evening then; you also
imagine Taylor & Girish would be perfect
houseguests — well mannered and welcoming,
and maybe you’d even end the evening
understanding a bit more about biological
engineering too.
Dale Kattack
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SHAVEN PRIMATES

‘Chasing the Dragon’
(Self released)

There is epic, there is over the top and then
there’s Shaven Primates, a band who make
Meatloaf sound like Laura Marling on this
new three-song EP, an EP where they throw
not just everything and the kitchen sink into
the mix but an extra kitchen sink they found
beneath their doubtless huge drum riser.

Opener ‘Airwaves’ is a preposterous joy
of a track, an unabashed prog epic with its
Glitterstomping drums, sky-searching guitars
and vocals that treat every single line like it’s
the climax to the chorus, every moving part of
the song trying to be even more epic than the
others, like something from a delirious rock
opera fever dream. It’s classic heavy metal; it’s
glam-rock; it’s goth; it’s the most outlandish
bits of The Who’s ‘Tommy’; it’s Eurovision
camp and excess; it’s all these at once and the
only real shame is that listening to it on our
computer means there are no pyrotechnics to
complete the experience.

Sadly the band then negate all that fun with a
cover of Kate Bush’s ‘Babooshka’ that sucks
all the otherworldly magic out of the original
with a gruff, growly vocal performance that
couldn’t be any more heavy handed if they’d
got a squad of beered-up rugby players to belt
it out at karaoke.

Undaunted (and doubtless unashamed),
Shaven Primates regain the chest-beating
higher ground once more with ‘I’ll Quit
Tomorrow’, a paean to escaping addiction that
could be the Bodyform advert song turned
into an overwrought 80s metal onslaught,
albeit rubbing the outlandish climaxy bits
up alongside verses that sound like they’re
crawling through the dirt in search of a lost
syringe.

Whether Shaven Primates will ever get to
make their rock opera or Broadway show we
don’t know, but in their minds they’re already
living it, and for that we salute them. Just
leave Kate Bush alone in future, yeah.

Dale Kattack
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MAVEN GRACE

‘Surface With a Smile’
(Helium Records)

For those with longer local musical memories,
Henry Jack was part of Psychid, who opened
for Radiohead in South Park in 2001 alongside
The Rock of Travolta. While Psychid singer
Tom Havelock has gone on to have substantial
success as a musician and songwriter, Henry
seemingly disappeared into the ether. The ether
being appropriate given the nature of ‘Surface
With a Smile’.

Maven Grace is the band Henry formed with
singer Mary Home, though the cast list for
this, the pair’s second album, is something to
behold — from co-producer Chris ‘Merrick’
Hughes to bassist Charlie Jones, who’s worked
with Goldfrapp and Robert Plant, via drummer
Clive Deamer, who has played with Radiohead
and Portishead. Chuck in members of Electric
Soft Parade and the Lithuanian Philharmonic,
and album mixer Sam Petts-Davies whose
credits include Radiohead, Michael Kiwanuka

and Frank Ocean, and the fact it was recorded
between Abbey Road and Bryan Ferry’s
Avonmore studio and you get an idea of the
ambition behind ‘Surface With a Smile’.

And it frequently shows: pristine pop, lush yet
minimalist arrangements, and a blemish-free
production. Home’s voice is porcelain smooth,
all star gazing dreaminess and gentle swoops
and swoons, while Jack’s co-vocals interlock
seamlessly with her. Musically too it’s flawless
— from the electronic twinkles to the judicious
use of piano, violin and French horn.

Perhaps it’s just a bit too smooth and blemish
free at times; sometimes you need something
to break through the enveloping mist of
general loveliness, to disturb the ocean’s still
surface. There are some genuinely lovely
songs here: the soft, swelling album opener
‘No Music’ with Home’s softly gothic siren
song; the Radiohead-go-60s-folk of ‘Four
Feet, Sumatra’; the sparse, starlit ‘Take Me
To The Water’, and the sweeping title track
that closes the album. Throughout the record
there are echoes of Julee Cruise, Beach House,
Alison Goldfrapp and even The Carpenters and
you can imagine Maven Grace cropping up

in one of Stranger Things’ more atmospheric
scenes. It’s intricate, well-crafted mood music
that should be played in a darkened bedroom
or in the Albert Hall but maybe nowhere

in between; this is definitely not music that
would withstand the pebble-strewn landscape
of your average pub venue. Given the money
that has obviously gone into the making of
‘Surface With a Smile’, perhaps those grand
concert halls aren’t beyond Maven Grace’s
reach, but for now, this feels like a record
best enjoyed as a solitary experience, perhaps
on headphones while staring out to sea on a
cloudless night.

Ian Chesterton

GREAT BEAR RADIO
GI’

(Self released)

If you’ve sometimes wondered what it would
sound like if Nick Drake had ever got to form
a full band, with the understated vocals still
retaining their mystical plane, then this EP will
go a long way to scoring those passages of
thinking.

Great Bear Radio is an ongoing music project
formed by Charlbury singer/songwriter Chris
Venables. He previously released two solo

albums, ‘1’ and ‘2° (2021 and 2023 respectively),
and has now been joined by lain Foxall on synth,
Dave Anderson (Von Braun) on bass and Tommy
Longfellow (The Epstein, The August List,

Sextodecimo) on drums. Here on ‘I, their first
studio outing together, they have re-imagined
half a dozen tracks from the earlier EPs, brewing
them into quixotic, existential, synth-infused-
interstellar rock. The results are elegantly
sombre, promenading as an inapprehensibly
distant dream.

And we like it, as we like the entire
sequencing: the way ‘Rushes’ eases into your
heart like some familiar lost lan Broudie
melody; the suggestion in "Moon’ of a cyclical
tide behind every change in life, and the
monumental synths in ‘Days Run Away’,
yawning and stretching like the frozen northern
hemisphere a week before spring. Everywhere
you drop the needle you find pedigree
musicianship. There in the progressive spasms
of florid guitaring and bass (‘Pale Horse”), and
deep in “We Are’ the shattered mirror shards of
Jeniferever pining for the fjords.

So locally, the bar for 2025 has already been
set high, and the skies are no longer the limit.
To paraphrase Oscar, “While we’re all in the
gutter, Great Bear Radio are listening to the
stars.”

Paul Carrera

DEAD OTT

‘Hello Again’
(Self released)

Witney-born MC and producer Dead Ott returns
with ‘Hello Again’, a concise, ten-track project
that offers a thoughtful blend of introspection,
sharp lyricism, and minimalist production. At
times reminiscent of UK hip hop artist Loyle
Carner, Ott carves out a distinct voice through
reflective storytelling and a clear love for hip
hop culture.

The album kicks off with a moody opener,
building anticipation through a long,
atmospheric instrumental intro before Ott steps
in with the self reflective line, “Where you been
to, where you going now / Been living life at
full throttle, need to slow it down.” This sets
the tone for an album that often walks the line
between personal rumination and broader social
commentary.

Musically, many tracks are driven by
solid, mid-tempo beats, snappy snares, and
understated keys, with snippets of movie
dialogue adding atmosphere, giving the project
a stripped-back yet effective sound. Ott’s flow
pairs well with these minimalist instrumentals,
allowing his lyrics to take centre stage. He
reflects on the life-changing experiences of
parenthood and marriage with sincerity while
mixing in moments of humour, gentle political
defiance, and occasional braggadocio for
balance. There are plenty of quotable moments
throughout ‘Hello Again’, one standout being:
“Got Jesus in the desert / Got the devil in my
sights / I fast for 40 days and I blaze for 40
nights.”

Despite its strengths, the album occasionally
feels a bit one-paced. However, tracks
like “World Ends Here’, with its haunting
female vocal sample and funky drummer
loop, bring a refreshing shift in energy.
Meanwhile, ‘Bang’ stands out as a personal
favourite, with its percussive, Afro-tinged boom
bap beat and Ott sounding fired up, delivering
his verses with a rare swagger that feels both
playful and confident.

Overall, ‘Hello Again’ is a solid hip hop
offering; Dead Ott’s heartfelt lyricism, mature
reflections, and well-placed humour ensure the
album remains engaging without veering into
overly serious territory. His love for the genre
is evident throughout, making this a thoughtful
and enjoyable listen for fans of UK hip hop.
Lester Sideeye
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BarrelHaus

Superstition Abolition

BARRELHAUS

‘Superstition Abolition’
(Self released)

The start of a New Year, so have BarrelHaus
made any New Year’s resolutions? A
commitment to explore jazz and funk paths, or
write a couple of love ballads, perhaps? Yeah,
right. Don’t fix what ain’t broke and all that.
BarrelHaus’ stock-in-trade is guitar riffs, big,
chunky ones, but they’re no blunt instrument;
across these five songs — the follow-up to last
year’s hugely impressive ‘Azimuth’ album —
there are enough twists and turns and different
textures to keep things fresh and interesting
while not diluting the solidity of that riffage.

‘Mayday’ kicks things off in suitably urgent
style and with an air of drama about it. But
resolves into something lighter, more decidedly
melodic, while ‘Done’ brings a churning
70s-style heavy rock vibe to bear. From here the
duo — Marc Challans and Ian Mitchell — layer
on the heaviosity: ‘Blade of Glass’ is a slow-mo
chug, the core riffs more to the fore, although

it could maybe do with a bit more sludge about
it. No sooner have you asked for it, they deliver
with EP highlight ‘(Do) The Sump’, possessed
of an almost casual blues-metal intensity’,

and how could a track called ‘Black Tar’ be
anything other than the musical incarnation of a
smoke-damaged lung.

BarrelHaus’ chief influences — Black

Sabbath and Queens of the Stone-Age in
particular — haven’t changed since the release
of ‘Azimuth’ but they continue to find new
ways to twist and burnish those influences

and ‘Superstition Abolition’ is a supremely
satisfying chunk of unabashed heavy rocking.
lan Chesterton

MY CROOKED TEETH

‘Nashville Recordings’
(Self released)

For local Americana songsmith Jack Olchawski, to record an EP in
Nashville must have felt like a dream come true, especially when it came
with the chance to record with pedal steel player Russ Pahl.

Jack hasn’t wasted the opportunity on the evidence of these three simple,
stripped-back but strong songs, recorded in a single three-hour session,

each song put down in a single take.

‘Wrong Course’ comes with a lovely languid pedal steel spangle, but
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MONTMORENCY

‘Live At Newt Studios’
(Self released)

Young children always like to be told stories they
already know, and certain roots music fans are
the same, ever eager to hear jazz standards or
trad classics one more time.

Sometimes familiarity allows an artist space to
dig into a song (there’s a reason Ella Fitzgerald’s
greatest recordings are all American songbook
chestnuts, rather than new compositions), and
sometimes it can be used as a springboard for
new and radical ideas (Albert Ayler’s honking
attack on Gershwin’s ‘Summertime’ sounds as
though it’s from a different universe to Ella’s).
Montmorency — who get points for being named
after the dog in Three Men In A Boat —have
addressed four folk club warhorses on this EP,
originally recorded in 2022. Do they bring
anything new to the barn dance party?

Most noteworthy are the vocals, with a simple
unadorned tone at odds with the Mummerset
aural cosplay of most folk singers, and the
lightly quavering conversational tenor of ‘John
Paul Jones’ almost reminds us of the literate
angst of Hefner’s Darren Hayman. The other
standout element is the lead guitar, which has
a refined twang on ‘Shady Grove’ recalling the
understated urbanity of The Shadows or even
Bert Weedon, whereas the solo on ‘Sugar in
the Hold’ comes with a whiff of Dave Gilmour.
These moments of character catch the interest,
but the upbeat countryish hoedown ‘The Fox’
falls woefully flat, and despite being a tale of
carnivorous nature at its bloodiest has all the
vim and vigour of a PTA meeting. There’s stuff
to like about Montmorency, but these recordings
are unlikely to become anyone’s go-to versions.
David Murphy

CHROME HORSE DIPLOMATS

CHROME HORSE
DIPLLOMATS
‘Chrome Horse

Diplomats’
(Self released)

Good, old-fashioned blues and rock and roll
never really goes out of fashion and as myriad
provincial beer festivals and Sunday afternoon
pub sessions prove, it’s still the music of
choice of a /ot of people. Problem is, so many
of its modern practitioners are so soulless, so
lacking in life and soul, happy to hack out a few
standards or indulge in tedious fretwankery.
Which makes the few who actually sound like
they mean it all the more worthwhile.

Didcot quartet Chrome Horse Diplomats
could have emerged from pretty much any
decade from the mid-60s on; it’s like musical
time stood still for them. And yet... and yet,
with them you get a whole heap of that soul
and attitude that is so often missing. From
the bolshy chugaboogie of EP opener ‘Love
On Hold’, that goes the full Status Quo by
the time it hits the chorus, through the bullish
r’n’b of ‘Midnight Show’ that’s only one step
removed from Sham 69, to the more classic
blues of ‘After All’, with its hints of early
Van Morrison, there’s a punk spirit and an
earthiness at play that breathes life into what
might otherwise be a hackneyed soundtrack to
real ale consumption.

Rounding off a lively debut EP is ‘Hurricane’,
another song that could be TARDISed in from
some indeterminate any-time in rock history
and adheres to all The Rules, but does so with
admirable vim and vigour. Chrome Horse
Diplomats could come with the tagline “Once
more with feeling”, and in their case, that
feeling makes all the difference.

Dale Kattack

it would be nothing without Jack’s airy, lovelorn vocal, which brings

a wide-eyed freshness to the sense of longing. It’s very much to Jack’s
credit that you imagine this is what Stornoway might have sounded like
if they’d come from Tennessee.

‘Stay At Home’ is moodier, if not exactly dark, with a steely purity

about the vocals, and again the arrangement — just acoustic and pedal
steel alongside Jack’s vocals — provides space for the song while there’s
absolutely nothing you could add to it that could improve it.

Jack admits he got the words wrong on ‘Something Real’ but kept it in
to maintain the feel of the song and it’s a mistake only he’d noticed and

makes for a lovely downhome EP that might be his best work to date.

Dale Kattack
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Fat Dog by Ian Hanham
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SATURDAY 1¢

DESERT STORM: O2 Academy — Oxford’s
heavy rock titans return to the big stage,
continuing to lead the local metal pack with
their monolithic blend of stoner rock, blues-
metal, psych and sludge.

BLVCKLISTED: The Bullingdon — New

club night at The Bully, playing hip-hop, r’n’b,
Afrobeat and dancehall.

HIPSHAKIN’: The Harcourt Arms — 50s and
60s rhythm’n’blues, rock’n’roll, jump jive, jazz,
boogaloo and soul from the Hipshakin’ DJs.
THE REVELATORS present JUMPIN’
JAKE FLASH: Cricketers Arms, Temple
Cowley — Tribute to The Blues Brothers and the
Rolling Stones.

TOTALLY BLONDIE: The Northcourt,
Abingdon — Tribute night.

Sunday 16"
FAT DOG:

02 Academy

After their enjoyably mayhemic Oxford
debut at The Bullingdon last year, and
having followed it up with a similarly show-
stealing performance at Truck in the summer,
Brixton’s party/riot starters return to town,
their reputation as one of the most fun live
bands around assured. The early hype around
the band — they sold out The Scala on the
back of one single — proved to be justified,
with a live show that’s as immersive as it

is chaotic. Said single, ‘King of the Slugs’,
was something else: a seven minute mash-
up of techno, industrial, garage rock, ska,
psychedelia and yes, why not, klezmer, that
reflected their genre-mixing live sound. Live
is where they really need to be experienced:
from air raid sirens and ominous countdowns
through rave dynamics and metal mosh pits
to frontman Joe Love’s messiah complex
antics, it’s rock and rave theatre and probably
not to be taken entirely seriously but they’re
a thrilling spectacle and their appearances at
myriad festivals over the past couple of years
have drawn critical plaudits to match the
crowds who flock to see them. The chaos of
course is well choreographed, from a crowd-
surfing keyboard player to ringmaster Love’s
regular forays into the crowd, but it’s no less
thrilling for all that.

February

SUNDAY 2nd
OH, COMMUNITY!: The Bullingdon + The
Library (2-8pm) — First of two Divine Schism-
hosted all-dayers this month, with a dozen acts
across two venues — the Bully’s new upgraded
front bar space and The Library. Headliners at
today’s event are London’s lyrically ambitious,
shape-shifting conceptual indie-punk-popsters
and Big Scary Monsters-signed crew Me Rex.
They’re joined by exuberant, acerbic indie-
punks Fightmilk and motorik fuzz-popsters
Schande as well as Lilith Ai; Safety Jacket;
Frank Lloyd Wleft; Publicity Department;
Spring Major; Sleeprs; Wilmadeep; The Cloud,
and Faultlines.
WISHING WOLF + BENEATH THE
SHORELINE + FROZEN OCEAN: Jericho
Tavern — Emo and pop-punk in the vein of
The Used and Taking Back Sunday from
Kettering’s Wishing Wolf, with support from
Gloucestershire’s post-hardcore Metal to the
Masses winners Beneath the Shoreline, and
symphonic metalcore crew Frozen Ocean,
drawing inspiration from the likes of Lacuna
Coil and Evanescence.
THE MAGIC OF MOTOWN: The New
Theatre — Tribute to the classic 60s and 70s hit
machine.
OPEN MIC NIGHT: Harcourt Arms —
Weekly open night.
OPEN MIC NIGHT: The Royal Blenheim —
Weekly open night.
OPEN MIC SESSION: James Street Tavern
(2.30pm) — Weekly open session.
FOLK SESSION: The Half Moon — Weekly
Irish folk music session.
MARK CROFTS: The Brewery Tap,
Abingdon (5pm)

MONDAY 3«
QUEEN EXTRAVAGANZA: The New
Theatre — Tribute to Freddie and the gang.

TUESDAY 4%
LORD BUG + FIVER: The Bullingdon —
Shed Sessions Podcast show with dreamy, jazz-
inflected singer-songwriter Lord Bug.

WEDNESDAY 5%
BRAIMAH KANNEH-MASON + PLINIO
FERNANDES + HADEWYCH VAN GENT:
The Bullingdon — An evening of contemporary
classical, chamber music and world folk with
virtuoso violinist Braimah Kanneh-Mason,
who has played with the London Philharmonic
and Bournemouth Symphony Orchestra,
alongside Brazilian folk and classical guitarist
Plinio Fernandez, and Dutch cellist and singer

\IDJE|

Hadewych Van Gent.
RED LIGHT DISTRICT: The Bullingdon —
Club night.

THURSDAY 6t
THE LAST WHOLE EARTH
CATALOG + SUNGLASZ VENDOR +
BIGHANDSANDALLGRISLY: Common
Ground - Divine Schism host Northwich’s
rootsy, spangled pop dreamer Dan Parr, aka
The Last Whole Earth Catalog, out on a
joint headline tour with Bristol’s Sunglasz
Vendor.
BOOGALOQOO: The Bullingdon — 60s, 70s and
80s dance hits at the new monthly club night.
CATWEAZLE: The Slow & Steady —
Catweazle returns to action in its new home.
The long-running open night, which celebrated
its 30™ anniversary last year, continues to
showcase local singers, musicians, poets,
storytellers and more on the first and third
Thursday of each month.
ELECTRIC JAM: Littlemore Rugby Club —
Fortnightly open jam session.
OPEN MIC NIGHT: St. Aldates Tavern
EASTERN BLOCKBUSTERS + THE
POWDERS + EMBER + BABY MAKER
+ STEPHEN CRAIG+ PAUL MARTIN +
HAVEY WOODS: Thame Snooker Club —
Thursday Night Live Thame returns to action
with an extensive line-up of bands and solo
acts.

FRIDAY 7%

BLUE BAYOU + LIFE AQUATIC + JOELY:

Truck Store — Local bands showcase at the
local record store, including indie crew Blue
Bayou.

KLUB KAKOFANNEY with THE
SHAPES + DADA PARADOX + QUEEN
ELEANOR + WEEKEND WARRIORS

+ DR SIVASAMBO SRIHARAN & PHIL
FREIZINGER: Florence Park Community
Centre — R’n’b, new wave and folk-punk
faves The Shapes headline this month’s Klub
Kakofanney shindig, the band drawing a line

between Van Morrison, Dexy’s, The Pogues and

Tom Petty.

SIMPLE featuring FISHS60CTAGON:

02 Academy - The long running house and
techno club night welcomes TikTok sensation
Fish560ctagon to town, the DJ having made
his name during lockdown for his videos of
him playing mix of rave, psy-trance and speed
garage at home, often in his dressing gown.
He’s since gone on to perform at Glastonbury,
Boomtown and Creamfields.

BANGERZ & LASH: The Bullingdon — Pop,
indie, r’n’b and club hits.

THE KIRALS: Tap Social, Botley — Alt.folk
and Americana from the local quartet.

OPEN MIC: Market Tap — Open session with

host Nash.

RUFUS GOOD LOVE + BLACK HATS +
KING PANIC: Apothecary Tap, Banbury —
Raw, rootsy blues-rocking from Banbury’s own
Rufus Good Love at tonight’s Strummer Room
presents show alongside indie rock and new
wave crew The Black Hats and raucous pop,
swamp rock and alt.folk from King Panic.
HEAD FULL OF COLDPLAY: Fat Lil’s,
Witney

SATURDAY 8%
TRANSLATLANTIC SESSIONS: The New
Theatre — Big stage celebration of Celtic music
traditions from the US, Scotland and Ireland,
featuring Loudon Wainwright I1I, Julie Fowlis,
Larry Campbell, Teresa Williams and Niall
McCabe alongside the house band led by Aly
Bain and Jerry Douglas.

THE DUST DOGS: The Harcourt Arms —
Rocking blues from the local outfit.

Wednesday 19"
CHUCK PROPHET:

The Bullingdon

Empty Room Promotions might have
changed steersman (the wonderful Mike
Trotman having taken a step back a couple
of years back) but they continue to do what
they have long since done — bringing the
cult heroes of Americana to Oxford. None
more so than Chuck Prophet, back in town
once again. Chuck is a very much in the
A-list of cult American roots-rock heroes,
having made his name in the 1980s fronting
Green On Red, before going solo in the 90s.
Since then he’s played alongside Jonathan
Richman, Warren Zevon, Lucinda Williams
and country singer Kelly Willis, widely
renowned as a master of the Telecaster, a
versatile guitarist inspired by the likes of
Dick Dale, Neil Young and Clarence White,
while in his own right he’s pursued a career
that’s found favour more with critics than
the public at large, in the main due to his
unwillingness to get too comfortable or play
too fully to fans’ expectations. Notable high
points over the years have been ‘Age Of
Miracles’, where country and rock’n’roll
mixed unexpectedly with blues and hip hop,
and the political ‘Let Freedom Ring’, which,
like Springsteen, took the disenfranchised
blue-collar worker as a starting point for

a wider comment on American society.
Comparisons to Ray Davies, Tom Petty and
Alex Chilton point to the high esteem the
man is held in, but over a 40 year career, he’s
never been anything other than his own man.

PUMA THEORY + FIVER + SUSPIRE:
The Library — Alt.rocking in the vein of
Black Keys, QOTSA and Royal Blood from
Reading’s Puma Theory at tonight’s OMS mag
show. Grungy punk in support from Fiver and
Britpop-influenced psych from Suspire.
GREEK VASILOPITA PARTY with
AMALGAMA: Tap Social, Botley — An
evening of traditional Greek live music and
dancing.

GORDON GILTRAP + KATIE GRACE
HARRIS: Tiddy Hall, Ascott-under-
Wychwood — Intimate show for the
innovative classical, folk and prog guitarist, a
contemporary of Bert Jansch, John Renbourn
and Mike Oldfield, best known for his
instrumental hit ‘Heartsong’.

SUNDAY 9%
THE JOHN OTWAY BAND + THE
KOKROACHEZ: The Jericho Tavern —
Celebrating Melting Pot co-host Deadly’s
50" birthday, the clown prince of pop returns
to the Shire with his madcap showmanship
and idiosyncratic songsmithery. Great alt.
rock support from rising local stars The
Kokroachez.
ERNEST AINES: St. John the Evangelist —
Raw, emotive folk-roots and Americana from
the Australian singer-songwriter, making his
Oxford debut tonight as he tours songs from
his acclaimed ‘Spiral Bound’ album, which
has seen him attain huge mainstream success
back in Oz after two decades busking on the
streets of his native Melbourne. His earthy,
contemplative style has seen him compared to
Paul Simon, Nick Drake and Jeff Buckley and
tonight’s venue is the perfect setting for his
intimate yet elaborate style.
OPEN MIC NIGHT: Harcourt Arms
KLUB KAKOFANNEY: The Tree, Iffley
(4-7pm) — Free afternoon of live music with
sets from Puppet Mechanic, Dumb Waiters and
Maeve & Pete.
OPEN MIC NIGHT: The Royal Blenheim
OPEN MIC SESSION: James Street Tavern
(2.30pm)
FOLK SESSION: The Half Moon
MOJO WORKIN’: The Brewery Tap,
Abingdon (5pm) — Blues, rock and pop from
the local duo.

MONDAY 10%
TUESDAY 11%

BARS & MELODY: The Bullingdon — Rap
and hip hop from former BGT finalists Billy
Bars and Micky Melody.

BILLY LOCKETT: O2 Academy — Earnest
and emotive balladeering from the singer and
pianist, out on a headline tour after supporting
Jamie Cullum last year.

WEDNESDAY 12t
THURSDAY 13t

OPEN MIC NIGHT: St. Aldates Tavern
PHIL BEER + ANNA RENAE: The Unicorn,
Abingdon — Solo show from the Show of
Hands multi-instrumentalist.

Friday 21"
AK/DK: The Jericho

Tavern

If the key to getting your audience into

your music is to look like you’re enjoying
playing it, then AK/DK are onto a winner.
Few acts look like they’re having as much
fun as the Brighton-based duo. Ed Chivers
and Graham Sowerby have a habit of filling
each and every stage with a whole clutter of
technology, both ancient and modern, then
going at it hammer and tongs on twin drum
kits, smiling like loons all the while. Which
is why they’ve earned a reputation as one of
the best live bands on the UK underground
scene. Their debut album ‘Synths + Drums
+ Noise + Space’ — a pretty accurate
description of what they’re about — was a
frenetic DIY journey into Suicide-inspired
electro-pop, lo-fi and extremely visceral. Its
follow-up, ‘Patterns/Harmonics’, upped the
ante with the introduction of vocals, but that
raw, sometimes brutal edge remained, the
band’s songs mostly a clamour of digital and
analogue synth lines and propulsive beats,
and this time round they’re touring their
recent ‘Strange Loops’ album, featuring a
selection of guest vocalists. At times they’re
reminiscent of Maryland’s hugely underrated
Trans Am, who they’ve supported, while

at others they sound like a moshpit punch-
up between Holy Fuck, Silver Apples and
Battles. It’s a patched-up mash-up of first
wave electronic, garage punk, disco and
Krautrock and it’s just bloody fantastic. Just
look at AK/DK onstage and you know they
know this.

FRIDAY 14%
ALL WILL BE WIRED with SEBASTTIAN
REYNOLDS + JAFFRO + FLEKSI: The
Library — All Will Be Well Records host their
bi-monthly electronic music night, tonight
featuring inventive, experimental audio-visual
artist Sebastian Reynolds, alongside London’s
bleep and bloop-tastic Jaffro and newcomer
Fleksi.
SYDNIE CHRISTMAS: The New Theatre
— Crowd-pleasing standards for the easily
pleased, including ‘My Way’, ‘The Impossible
Dream’ and ‘Hamburger Lady’, from last year’s
BGT winner.
COUNTRY ROCKS: The Bullingdon — Live
country classics plus DJs at tonight’s Valentine
country special.
SOUL SISTA: The Bullingdon — Funk, soul
and disco club night.
MAMBO PANTHERS: Florence Park
Community Centre — Latin American and



The None by Ian Hanham

OH, COMMUNITY!:
The Bullingdon /
The Library

If the festive period involved too much
spending every day in a food and TV haze,
then February is the time to spend your day
in a live music daze. Divine Schism are on
hand to provide not one but two of their Oh,
Community! all-dayers for everyone craving
triple portions of gig goodness. The first is
on Sunday the 2™, but today is the pick of the
pair, featuring as it does a headline set from
THE NONE, the band formed by various
members of Bloc Party, Cassels, Frauds and
Blue Ruth. Their show at The Library last
year was astonishing as the band put taut,
turbulent noise-rock and punk through the
long-form rock jam filter, pressed go and

let all hell break loose. They’ve recently
supported The Jesus Lizard and they’re
very, very good indeed. Elsewhere across
the day you’ll find Leeds’ melodic post-
hardcore outfit OBJECTIONS, formed from
the ashes of Bilge Pump; post-punks TOP
SHORTAGE; epic, atmospheric post-rock
from recent Spectres support SNOUTING;
dramatic, existentialist electro-goth from EB;
riff-heavy rocking from BARRELHAUS;
fuzzy emo noise from local newcomers
WORST WISHES; heavy, raw blues
rocking from BAD BLOOD RECOVERY;
virulent post-hardcore from SINEWS;
dreamy guitar’n’synth-led indie from
London’s THE DEAD ZOO; splenetic
noise-rock from RITUAL ERROR, and
more. Relentless heroes of grassroots live
music and DIY ethic resistance, Divine
Schism are the best company you can keep
of a weekend music session.

Caribbean-flavoured dance tunes from the local
six-piece.

EMMA DE LA QUERRA: Market Tap —
Acoustic pop covers from the local singer.
WALLINGFOR BLUES & JAZZ
WEEKEND: Various venues — Opening night
of the Wallingford Blues & Jazz Weekend, with
myriad acts playing across the town. Tonight’s
bill includes a special Valentine’s Day concert
from Art Themen, Fleur Stevenson and Denny
Ilett Jr at the Corn Exchange.

HI ON MAIDEN: The Northcourt,
Abingdon — Tribute night.

POIZON: Fat Lil’s, Witney — Tribute to
Poison.

SATURDAY 15%

DAY FEVER: O2 Academy (3-8pm) — Genre-

spanning daytime club, brought together by
actor Vicky McClure, broadcaster Jonny Owen
and Reverend & the Makers frontman Jon
McClure.

REGGAETON PARTY: The Bullingdon
MIKK: The Harcourt Arms — Intimate
acoustic pop, indie and folktronica from the
singer-songwriter.

REV FERRIDAY: Market Tap — Lowdown,
dirty, soulful blues rock from the one-man band.
NINE TON PEANUT SMUGGLERS: Tap
Social, Botley — 20" anniversary show for the
local ska, rocksteady and Jamaican boogie
band.

WALLINGFOR BLUES & JAZZ
WEEKEND: Various venues — 20-or so shows
and jam sessions across the town, including Ben
Holden & The Julian Stringle Band at the Corn
Exchange, while most events are free entry.

U2 BABY: The Northcourt, Abingdon —
Tribute night.

THE SKADINALS: Fat Lil’s, Witney — Ska
and 2-Tone hits.

SUNDAY 16%
FAT DOG: 02 Academy — Once more unto the
punk-rave moshpit with Brixton’s messiahs of
mayhem — see main preview
RED METHOD + SHRAPNEL +
IMPERIUM: The Bullingdon — Heavyweight
triple bill with a headline set from London’s
blood-spattered sextet Red Method, channelling
Slipknot and American Head Charge in their
brutalist death metal.
QUIET NIGHT IN with OMASTA: Common
Ground — Jazz and swing from the Oxford-
based Polish quintet, tonight playing a special
tribute to iconic hip hop producer J Dilla.
OPEN MIC NIGHT: Harcourt Arms
KLUB KAKOFANNEY: The Tree, Iffley
(4-7pm) — Free afternoon of live music, with
sets from Holy Fools, Beard of Destiny and
Delta Hardware.
OPEN MIC NIGHT: The Royal Blenheim
OPEN MIC SESSION: James Street Tavern
(2.30pm)
FOLK SESSION: The Half Moon
WALLINGFOR BLUES & JAZZ
WEEKEND: Various venues — The Bob
Bowles and Chris Cobbson Blues Show is the
main attraction today with a dozen or so free
events across Wallingford over the course of
the day.
NICOLE ALLEN: The Brewery Tap,
Abingdon (5pm)

MONDAY 17%

TUESDAY 18%
WILMADEEP + DOUBLE YELLOW
LINES + FAULTLINES: The Bullingdon —
Local bands showcase.

OPEN MIC: The Cowshed, Abingdon

WEDNESDAY 19%
CHUCK PROPHET: The Bullingdon — The
American roots-rock legend returns — see main
preview
BRIGID MAE POWER + ALEXIA AVINA
+ ALULA DOWN: Common Ground —

Galway’s haunting, ethereal singer and multi-
instrumentalist returns to Oxford for the first
time in five years, bringing her aching torch
songs and otherworldly folk tunes alongside

a selection of covers from her recent ‘Songs
For You’, including takes on Roy Orbison,
Tom Verlaine, Neil Young and Cass McCombs
among others.

MECHANICAL ANIMALS with
MOOGIEMAN + LAIMA + MOUNT St.
HELEN: Florence Park Community Centre
— Intimate, stripped-back sets from electro-pop
and post-punk chap Moogieman, gothic singer-
songwriter Laima and ethereal indie crew
Mount St. Helen at this month’s Mechanical
Animals show — see Promotermouth feature

THURSDAY 20%
GIRL LIKE THAT: The Bullingdon —
Local singer Lucy Peer, channels the likes of
Paramore, Olivia Rodrigo and Nothing But
Thieves on her punk-informed pop.
CATWEAZLE: The Slow & Steady
ELECTRIC JAM: Littlemore Rugby Club
OPEN MIC NIGHT: St. Aldates Tavern

Sunday 23"
C DUNCAN:

Jericho Tavern

As far removed from the black painted
walls and sticky-floored spirit of rock

and roll mayhem as it’s possible to be
without actually be a nun, you can imagine
Christopher Duncan’s music being played
in church. There’s an almost hymnal quality
about his warm, somnambulating dream
pop and his complex choral arrangements
only add to the spiritual feel of his records:
notably 2015’s Mercury-nominated

debut ‘Architect’, and 2017’s follow-up
‘Midnight’. Unsurprising coming from a
classically-trained multi-instrumentalist
who plays everything on his albums and
even designs the sleeve artwork. Perhaps
this is what gives Duncan’s music its
gentle, insularity, like nothing in the real
world imposed upon its making. He’s been
described as electro-pop, folk-pop and neo-
classical, but none of those really fit with a
sound that owes as much to Bach and Burt
Bacharach as it does to Fleet Foxes, Air and
Cocteau Twins. It’s hauntingly pretty and
intricately arranged and best enjoyed with
your eyes shut, imagining pristine glacial
landscapes, idyllic meadows or floating
among the stars with God and stuff. He’s
on tour to promote new album ‘It’s Only A
Love Song’. Without a doubt this month’s
gig least likely to provoke a moshpit.
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Thursday 27"

SQUID: O2 Academy

Hot on the heels of last summer’s ‘O
Monolith’ album — their second — Squid are
back with a third already, ‘Cowards’. If the
progression the band displayed between
their 2021 debut ‘Bright Green Field’

and ‘O Monolith’ continues then the new
record will be a treat. Taut, lean and highly
rhythmic, the band still find time within their
music to explore new lands and push their
own boundaries, investigating post-punk’s
funkiest outer reaches with heavy nods to
Talking Heads (not just musically but in
singing drummer Ollie Judge’s borderline
hysterical tales of the mundane — high

rents; anonymity at work); This Heat; The
Rapture; LCD Soundsystem, McLusky.

With no frontman as such, bass and drums
tend to take the lead on frenetic, wired funk
workouts with their teeth set on edge. But it’s
to Squid’s credit they don’t seem content to
rest on their laurels and they’ve allowed their
music to expand as move on, with elements
of prog, jazz and pastoral folk apparent and
an air of restlessness all pervasive. A first
taste of the new album, single ‘Crispy Skin’,
was characteristically difficult to second
guess, so hopes are high that Squid’s musical
tentacles will continue to explore those
interesting nooks and crannies.

SPIERS & BODEN: The Cornerstone,
Didcot — Didcot’s arts centre hosts the local
folk stars as they tour the reunion album
‘Fallow Ground’, the pair delving into often
obscure corners, manuscripts and archives

of folk music to bring traditional songs and
instrumental tunes back to life and into the
modern age via their energetic, virtuoso mix of
melodeon, accordion and fiddle.

MEMPHIS RATTLESNAKES: The
Merrymouth Inn, Fifield — Fast-paced classic
rock and roll at the new monthly Cotswold rock
and blues night.

BAREFOOT MOLLY + ASKING FOR A
FRIEND + AIDEN MALIK: Loose Cannon
Tap Room, Abingdon — Make Music in
Abingdon monthly showcase.

FRIDAY 21¢
BOSSAPHONIK presents SOLANA +
MAZAIKA: Cowley Workers Social Club —
A double dose of live acts at this month’s world
jazz dance club night with Solana bringing a
groove-led mix of traditional European folk
dance, while Mazaika fuse Balkan folk, gypsy
jazz, tango and swing to the party, hosted by DJ
Dan Ofer, spinning a world of tunes.

KELE: O2 Academy — Ahead of Bloc Party’s
headline set at this summer’s Truck Festival,

frontman Kele Okereke continues to pursue his
eclectic solo career, this time round touring his
latest album ‘Singing Winds Pt.3’, part of his
Elements album series.

INDIE FRIDAY: O2 Academy — Indie club
night.

TOTAL STONE ROSES: The Bullingdon —
Tribute night.

RED LIGHT DISTRICT: The Bullingdon —
Club night.

AK/DK + THICK RICHARD + MEANS
OF PRODUCTION: The Jericho Tavern —
Electro-garage-motorik rave mayhem from the
Brighton drum duo — see main preview
HOLLY HEAD + THE MARTIAL ARTS +
SHOCK HORROR + CHOLLY: Common
Ground — OMS magazine hosts a double dose
of Manchester newcomers, rhythmic, post-punk
funk agitators Holly Head and The Martial
Arts, alongside local post-grunge dark-rock
crew Shock Horror and Wycombe’s inventive
electro-pop star Cholly.

SONGWRITER NIGHT: The Harcourt
Arms — The Harcourt hosts a night for local
songwriters.

MARKET TAP LIVE!: Market Tap — Nash
hosts an evening of local bands.

DIRTY MONEY: Tap Social, Botley — Punk
and metal-influenced rock and roll.

ELO ENCOUNTER: The Northcourt,
Abingdon — Tribute night.

REELIN’ IN THE DAN: Fat Lil’s, Witney —
Tribute to Steely Dan.

THE REVELATORS present JUMPIN’
JAKE FLASH: The Bay Tree, Grove

SATURDAY 22
OH, COMMUNITY!: The Bullingdon + The
Library — Noise-rock supergroup The None
headline today’s Divine Schism all-dayer — see
main preview
BEAKER + FLIGHTS OF HELIOS + JODY
& THE JERMS + SUGARBULLY: 02
Academy — Beaker’s reunion victory parade
continues apace as they headline tonight’s It’s
All About the Music showcase and are joined
by psychedelic explorers Flights of Helios,
indie fuzz-popsters Jody & the Jerms and
theatrical old-skool rapper Sugarbully.
SIMPLE presents SHANTI CELESTE:
The Bullingdon — Simple host Chilean DJ,
promoter, label honcho and radio presenter
Shanti Celeste, spinning her trademark mix of
electro, house, techno and ambient.
THE DIN SOCK ITS: The Harcourt Arms —
50s and 60s rock’n’roll with Sir Bald Diddley
and his band.
THE JOURNEYMEN: The Half Moon —
Eclectic Delta blues infused with poetry.
SANTA CARLA + DARKGNOSS + LIFE
UNDERGROUND: Kings Head & Bell,
Abingdon — Skittle Alley host expansive gothic
pop outfit Santa Carla alongside gothic garage
rockers Darkgnoss and grungy shoegaze from
Life Underground.
MAGIC OF THE BEE GEES: The
Cornerstone, Didcot — Tribute night.
SERIOUSLY COLLINS: The Northcourt,
Abingdon — Tribute night.
THE STANDARD: Fat Lil’s, Witney —
Classic and contemporary pop hits.
THE SAM KELLY TRIO + SARAH YEO:

Harwell Village Hall

SUNDAY 234
C DUNCAN: The Jericho Tavern — Celestial
dream-pop from one-man choir and orchestra
Christopher Duncan — see main preview
OPEN MIC NIGHT: Harcourt Arms
THE PETE FRYER BAND: The Tree, Iffley
(4-6pm) — Classic rock and blues.
OPEN MIC NIGHT: The Royal Blenheim
OPEN MIC SESSION: James Street Tavern
(2.30pm)
FOLK SESSION: The Half Moon
EMMA KENNEDY: The Brewery Tap,
Abingdon (5pm)

MONDAY 24%
MANDRAKE HANDSHAKE: Truck Store
(6pm) — Instore show from the Oxford-London
psych collective, launching their debut album

Friday 28"
PERSONAL
TRAINER:
02 Academy

Back in Oxford after their sold-out show

at The Bullingdon two years ago, Personal
Trainer are once again guests of Divine
Schism, who have hosted them on a number
of occasions over the years, including

their Oxford debut supportin Amsterdam
neighbours Pip Blom back in 2019. If
you’ve not seen them on their previous
visits you’re in for a treat. A slightly
mind-melting treat but a treat nonetheless.
Seven-strong but centred around singer
Willem Smit, each member of Personal
Trainer is also in several other Amsterdam
bands which might explain the genre-
defying nature of the band: equal parts LCD
Soundsystem, Talking Heads, funk revue,
art happening, street jazz jam and shirts-off
hardcore communion. Or maybe Mark E
Smith leading a slightly wayward lounge
jazz band, or The Sugarcubes without Bjork
going krautrock, or possibly dEUS on a
meltdown trip. All of these things are true
and accurate, often at the same time. Here
at Nightshift we love it when we find a band
who seem, to all intents and purposes, to be
made up of spare parts of other bands and
who probably shouldn’t work as a unit but
somehow do. And do so brilliantly; they’re a
proper spectacle live.

‘Earth Sized Worlds’, though we’re not sure
how they’re going to fit all of them on that tiny
stage.

McGOLDRICK, McCUSKER & DOYLE:
Village Club, Nettlebed — Another chance to
catch three of the contemporary folk scene’s
leading lights together in an intimate setting,
with Michael McGoldrick on flute, whistles
and uillean pipes, John McCusker on fiddle
and John Doyle on vocals and guitar for a
run through of their combined catalogues and
traditional numbers.

TUESDAY 25t
WEDNESDAY 26%

CASKETS: 02 Academy — Post-hardcore,
alt.rock and emo from Leeds’ Caskets, touring
their most recent ‘Reflections’ album after tour
supports to the likes of Of Mice & Men, Bless
The Fall and We Came As Romans.

ABLE NOISE + YAMA WARASHI +
ORANGE DANCE GROUP: Common
Ground — Experimental art-noise from Dutch-
Greek duo Able Noise at tonight’s Divine
Schism show, the duo combining warped
baritone guitar textures with tape manipulation
and off-kilter rhythms for a lysergic, sometimes
dissonant, journey into sound.

THURSDAY 27%
SQUID: 02 Academy — The post-punk
rhythmic bloc continue to expand their eclectic
soundworld — see main preview

RUCK

OXFORD*WITNEY *ONLINE
NEW & PRE-OWNED VINYL AND CD,

BRAT RAVE: The Bullingdon

FFION REGAN: The Jericho Tavern — Rare
visit to Oxford for the poetic, sometimes
ethereal County Wicklow folk-pop cult hero,
touring his new album ‘O Avalanche’.

OPEN MIC NIGHT: St. Aldates Tavern

FRIDAY 28%
ANDY BELL: Truck Store (6pm) — Ride
guitarist Andy launches his new solo album
‘Pinball Wanderer’ with an intimate hometown
instore — order the new album to guarantee
entry.
SAMBROSO ALLSTARS presents BUENA
VISTA SOCIAL CLUB: The Bullingdon — A
cast of Cuban musicians from London’s Cuban
music scene come together to pay tribute to the
legendary BVSC.
PERSONAL TRAINER: O2 Academy —
Amsterdam’s art-pop collective return to town
— see main preview
GAPPY TOOTH INDUSTRIES with
O MOON + ASTEROID LILY + THE
CLOUD: Common Ground — Quality mixed
bag of sounds as ever from Gappy Tooth
Industries” monthly gig night, with jazz and
funk-infused indie groovers O Moon alongside
Greek/Swedish euro-pop duo Asteroid Lily,
mixing up elements of ethereal synth-pop,
classical, musical theatre and ABBA. Opening
the show are The Cloud, the new musical
incarnation of 31Hours’ Jo Griffin, continuing
their glitchy, ethereal synth-pop journey.
SECRET RIVALS + EXACT OPPOSITE +
EMMA HUNTER: The Library — Spiky

indie-punk and fuzzy jangle pop from Secret
Rivals, playing songs from their new EP,
alongside Exact Opposite, the band formed by
former Dive Dive bandmates Jamie Stuart and
Nigel Powell, plus flamenco-flavoured surf
pop and drama-laden torch songs from Emma
Hunter.

GUTTERBALL: The Bullingdon — Multi-
genre music, from Latin America, Africa and
the rest of the global South in the front bar on
the last Friday of each month with Oxford and
London DJs.

BULLY BARN DANCE: The Bullingdon
ARTISAN BLUES + THE FAITH
HEALERS: Tap Social, Botley — Double dose
of live blues and blues rock.

HOWLIN’ MAT: Market Tap — Cigar box
guitar and soulful blues-roots from the local
songsmith.

FLEETWOOD SHACK: The Cornerstone,
Didcot — Tribute night.

FAUX FIGHTERS: Fat Lil’s, Witney

NEW JOVI: The Northcourt, Abingdon —
Big jobby.

Nightshift listings are free. Deadline for inclu-
sion is the 20th of every month - no exceptions,
no not even for you. Listings are copyright of
Nightshift and may not be reproduced without
permission.
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Wilderness States

INA DIFFERENT PLACE

The Bullingdon

If there’s a tradition of kicking

off an all-day event in low-

key fashion, no-one told
WILDERNESS STATES.
Performing in the backroom

of the Bully to a crowd just
contemplating their first drink of
the day, they play it like they’re
headlining the whole thing, their
elaborate guitar spangle building
to a billowing gothic shoegaze
plateau and then onto a towering
wall of sound, yet one built from
intricate brickwork and topped off
by Shauna’s crystalline vocals that

recall Chvrches’ Lauren Mayberry.

We’re off and running in style.
Whilst one might expect the

front bar to host acoustic acts,

there’s a surprising array of styles

and genres on display throughout
the afternoon. However, opening
act here, APHRA TAYLOR, is

a textbook example of a guitar-
wielding singer-songwriter. This
is definitely not to say that her set
is generic, though; her voice is
full of smoke and sweetness and
her delivery enlivened by tiny
trills and ornaments that make the
performance unique.

The merch table is surprisingly
sparsely utilised during the day, but
SINEWS are selling a “horseface
T-shirt”. Considering their set is
like having your face trampled by
rabid stampeding stallions, this
seems fitting. Their post-hardcore
flagellation draws obvious

comparisons to Fugazi or Drive
Like Jehu, all rage and spite and
spittle, but there’s a sensitive heart
beating within the maelstrom.

BABY MAKER’s songs are like
the flayed and brittle skeletons
of new wave pop, with bouncy
tunes reduced to chugging drum
machines, cheeky guitar twangs,
and wry vocals, offering hints of
Arab Strap’s laconic lo-fi story-
telling. The set is sometimes more
intriguing than successful, but the
character shines through.

The most intense set of the day is
possibly delivered by PET TWIN,
whose music has morphed over the
last year from sparse confessional
pop to huge theatrical workouts,
which seem to be cathartic rituals

Aphra Taylor

for James Gallagher as much they
are spectacles for the audience. A
typical track merges thick, treacly
bass, heart-wrenching vocals,

and euphoric keys, so that you’re
not sure whether to dance, weep,

or collapse in the corner. One or
two tracks have slightly messy
endings, but really who cares about
the landing once you’ve soared in
flight? And, just at the point we
think things couldn’t get any better,
The Bobo comes onstage for the
sub-aquatic ghost rave that is ‘No
To Dread’.

Like Baby Maker, LORD BUG’s
songs are sparse and idiosyncratic,
more like half-remembered dreams
than pop tunes, and like Aphra
Taylor, Libby Peet’s vocals lift
them to spellbinding new places,
her voice warm and jazzy yet
introspective and mysterious, and

Mystery Biscuit

her delivery full of wonderful slurs
and rubati, so that she comes off
like a strange melding of Amy
Winehouse and Lou Barlow. For
an act with a track called ‘Dog’s
Dinner’ this is a beautiful and
balanced set.

Many bands claim to be
space-rock; few make you feel
like you’re actually out there,
but MYSTERY BISCUIT’s
Hawkwind-meets-Wooden Shjips
psych exploration sounds like it
could be levitating Glastonbury’s
Traveller Field at 3 in the morning.
Amid a variously propulsive and
serene trip of a set they reveal their
punk side with the militant, caustic
‘A Practical Man’, before sending
us back into the firmament with a
cover of The Velvet underground’s
‘Here She Comes’.

A different kind of
otherworldly trip in the form

The Subtheory

of MOOGIEMAN, who, after
myriad incarnations, seem to
have coalesced into a duo of Shan
Sriharan and Stefano Maio and into
possibly their most strange and fun
incarnations, the “Dystopian Baz
Lurman” introspective freakout

of ‘Personal Development’ a

high point of a set where art rock
meets electro-primitivism, acid
house and skewed synth-pop in

a disorientating musical hall of
mirrors.

EMMA HUNTER is a remarkable
singer by any standards, but today
she shows just how remarkable

by playing a bravura set despite
suffering from a chest infection
(one of the many joys of being

a schoolteacher in the winter
months, it would seem). Her set

is big on drama and equally big

on invention, as the looper fuelled

torch song that is ‘Here I Go’
attests, and not many artists could
play two Nightshift Songs of the
Year in a row, but that’s a luxury
afforded to the select few as Emma
hits even greater dramatic heights
with “Window’ and ‘Morire’ before
sending us off in festive mood with
a ‘Jingle Bells’ finale.

We peel ourselves off the ceiling
in time to return to the front bar
for GIGSY. The sound levels for
her set are perhaps a little low,
but Khloé Flanagan’s explosive
stage energy would be enough for
a gig to sound epic if the PA were
rolled up newspaper attached to a
dictaphone. Her music is a crunchy
electronica take on dark-minded
80s synth — EDM meets EBM?

— but the melodically aggressive
vocal lines are built from club pop
fun and burning rage, in equal
measure.

Two of the themes running through
today’s event are vocalists with
wired stage presence, and music
with a stoned psych groove.

Both of these come together for
local favourites FLIGHTS OF
HELIOS, whose set is an eclectic
melange of post-punk wiriness and
expansive folky textures. Chris
Beard is an imposing frontman,
swaying at the front of the stage,
screaming, crooning, cajoling

and entreating by turns like a

cross between a fundamentalist
preacher, a Dickensian villain,

and a praying mantis. There are
touches of adventurous acts such as
Spiritualized or Ultrasound in their
set, but as a nod to Christmas, they
turn ‘Good King Wenceslas’ into

a psych-punk mantra, perfect for
anyone whose Christmas dinner is
composed solely of brandy butter
and brown acid.

Fair to assume the front bar of

the Bully hasn’t seen anything

like SUGARBULLY before. Like
a one-man 2 Live Crew — The
Musical! he’s potty mouthed and
theatrical, at once playing up to the
braggadocio rapper cliché while
subverting so many of hip hop’s
tropes, somehow referencing both
Skee-Lo and Alice in Wonderland
while, at one point sounding like

a never-before imagined meeting
point of Ice Cube and Alvin & the
Chipmunks. It’s clever and it’s silly
but most of all, it’s an absolute riot
of fun.

Fair to say THE SUBTHEORY'’s
take on hip hop is somewhat more
subdued, but no less great for it.
In fact, armed with a hefty PA
system this is the best we’ve seen
them, all low-slung beats, slinky
bass, and hazy late-night vocals

(plus, unexpectedly, some excellent
restrained guitar solos). Whilst it
might be fair to accuse them of 90s
revivalism, they do it so incredibly
well, and this set has the greatest
spaciousness and poise of any on
the bill. Cate Debu’s vocals are
cool and clear, sitting unhurried at
the centre of the chunky grooves,
and with James from Pet Twin
joining in the singers supply a
softly spoken personality to the
songs, so that they’re as much
Portisheart and they are Portishead.
They also rival Mystery Biscuit
for cover version of the day with

a rather lovely take on Frankie
Goes To Hollywood’s ‘Power Of
Love’ and we swear we can make
out Christmas tree lights cutting
through the fog of their wintry trip
hop streets.

Nothing moody about JODY &
THE JERMS. They’re here to
have a good time and armed with
so many instantly memorable pop
melodies, it’d be a hard-hearted
Scrooge who doesn’t join them
in their revelry. Few songs break
the three-minute barrier as they
slice through their songs with a
serrated surf-pop blade, hitting
a peak with the House Of Love-
meets-Blondie shimmer of ‘The
Further I Fall’, and signing off with
a succinct, pop-friendly cover of
The Creation’s ‘How Does It Feel
To Feel’.

As with Mandrake Handshake at
last year’s festival, In A Different
Place is headlined by a band

who have moved from Oxford to
London and found greater success.
PECQ might play their biggest gigs
as part of touring bands for Barry
Can’t Swim and Arlo Parks, but
they more than own the stage as a
trio, coming on to near darkness and
launching into some understated
tech-pop tunes that might convince
you that “crepuscular bangers” is

a genre. They take us on a slick,
sleek ride through well tooled
dreamy electro, but actually it is

the subtlest moments that they truly
bewitch, and a hushed bleepy cover
of “Wichita Linesman’ morphs into
one of their own songs in a bubbling
pool of squelchy synthtones.

At the end of another year

when Oxford’s venue scene

has contracted ever more, In A
Different Place, intended to be a
pre-Christmas celebration of the
local scene, feels equally like an
act of defiance. We have the artists,
in abundance, what we need are
those different places for them to
grow. Here’s to next year’s crop.

Words: David Murphy, Dale Kattack



Santa Carla by lan Hanham

SANTA CARLA/THE BOROUGH /ANTONIA

Common Ground

Antonia makes a big impression at
tonight’s Gappy Tooth Industries
show, aided only by her acoustic
guitar and a deep vocal style

that also swoops upwards in
unexpected ways when the moment
is right. The fast strumming style
recalls Tracey Thorne’s early work,
as do some of the song structures,
but she’s very much in control of
her work, with a technical mastery
and confidence that belies her (it
seems) relative lack of experience.
Gappy Tooth host Richard tells

us that The Borough come from
Reading, but he hardly needed

to bother; the town is imprinted

into every note they play, not to
mention their visual style. Fronted
by a singer who has just the right
amount of insouciant swagger,

the songs sport nice elements of
Cramps-like surf rock, while the
lyrics mix wry observations of

life with a dismissive air of a band
who want the star status without
going through the tiresome stage
of playing endless small gigs. The
bass player’s beekeeper hat may
be a tribute to Confidence Man but
we’ll probably never know. Still
half-formed and (currently) blessed
with more attitude than talent,
they’re still perfect for a night such

as this.

There’s a long history of bands
becoming associated with eery
prophecies, such as Sonic Youth
releasing an album called ‘NYC
Ghosts and Flowers’ a year
before 9/11, or The Fall releasing
‘Terry Waite Sez’ a few weeks
before the man in question was
kidnapped. And so tonight we have
a band from Sutton Courtenay,
named after a fictional town in
California, whose best song is
called ‘Dust’ and contains lines
like “Putting out the fires, to start
them up again”. A number fine
enough to move this writer to

vote it second best Oxford song

of 2024, it’s now unintentionally
taken on new and unforeseen
associations, partly down to its
yearning and loss wrapped up in

a simple but perfectly formed and
rather lovely melody. Representing
the side of the band that draws on
Cocteau Twins and The Cure for
sustenance, they also, and more
typically, rock out on others, such
as ‘Unireverse’, a pleasing contrast
if lacking the fragile simplicity of
the quieter tunes. A band happy

to explore some less-travelled
regions of the legacy of the 80s and
featuring the versatile vocal talents
of Laima Bite, they show enough
promise and spark to warrant
keeping under observation.

Art Lagun

STICK IN THE WHEEL

Common Ground

Even in folk music circles, where regional accents are celebrated, full on
cockney is rarely heard. But then there are few folk bands like Stick In
The Wheel. Folk-punk is misleading, conjuring images of The Pogues;
instead the East London duo play folk music with a punk attitude, not
least in singer Nicola Kearey’s often abrupt vocal delivery which adds

a militancy to songs like ‘Back of the Hatch’ where she’s backed by Ian
Carter’s almost grunge-like guitar, or the stomping “Villon Song’ that

closes tonight’s sold-out show.

By contrast the pair — joined tonight by a drummer — bring an eerie,
almost psychedelic feel to bear, rich, dark drones underpinning vocals
wrung through a Vocoder. Elsewhere, Carter’s lively guitar curlicues lean
towards Pentangle’s journeys into jazz; an arcane turn of phrase suggests
music hall traditions, and we even get some Velvet Underground-like
turbulence at one point, and you start to get an inkling of how Stick In

The Wheel simply don’t fit into any easy folk music pigeonhole.
Tonight’s gig is part of a tour to promote new album ‘A Thousand
Pokes’, the title track of which is one of those lively, stomping marches
and which, along with the likes of ‘Watercress-0’, has an almost
Victorian vibe about it, as if Nancy from the musical Oliver! Has brought
some gin hall raucousness to the 60s folk-rock revolution.

In between songs Kearey is possessed of a dry, meandering humour

as she reminisces about previous visits to the Shire — a “weird” gig in
Nettlebed, the great food they got served in Uffington — drawing the
perhaps too polite crowd into their strange, wonderful world.
Highlights are plentiful but the waltzing ‘Cracks’, the ethereal, droning
‘Crystal Tears’ and, best of the lot, ‘Burnt Walks’, combine to expose
the band’s depths and variety. They encore with ‘Coventry Carol’, one
of the oldest secular carols known, another leftfield step from a band
who exist in a field all their own and have made a singularly splendid

home of it.
Dale Kattack

MIDGE URE
The New Theatre

Midge Ure could sit mumbling to himself
on the top deck of a bus and it would still
sound epic. The man simply doesn’t do
understatement. Even during tonight’s
intimate segment, when Ure sits on the
drum riser, acoustic guitar in hand, his
backing band huddled around him, there’s
a grandiosity about it. It’s in his voice — a
fulsome, almost operatic at times, tenor
that infuses everything with drama and
emotional heft. It’s a voice that has stood
up incredibly well to the decades that have
passed since he first joined Ultravox in
1979. Physically too he looks in fine shape
— trim and increasingly resembling Patrick
Stewart.

Tonight’s sold out show is part of a tour
covering Ure’s entire career, so although
the set is heavy on Ultravox hits, there’s
also room for a big blowout take on Thin
Lizzy’s ‘The Boys Are Back In Town’
as well as Visage’s ‘Fade To Grey’, and
Rich Kids’ “Marching Men’, which opens
the show in bold, militant fashion. He
also indulges himself a little with a take
on Peter Green’s ‘The Supernatural’, an
extended rock guitar solo that first inspired
him to learn to play.

Mostly though, tonight is a crowd-

pleasing run-through of those classic
Ultravox tunes: ‘Passing Strangers’; ‘Reap
the Wild Wind’; ‘Love’s Great Adventure’
— each as huge as the next, powered out
with a gusto that suggests Ure loves

being up on stage every bit as much as he
did in his 70s youth. There’s a towering

‘Vienna’ of course, all stage smoke and
synthetic pistons, rising to its spiralling
electric viola climax; a massed singalong
of ‘Hymn’; the stark, robotic ‘All Stood
Still’, and best of all, the carouselling
‘Sleepwalk’.

Of his solo songs, ‘May Your Good Lord’
feels almost hymnal, replete with bagpipe
guitars, while anti war song ‘The Maker’
has an almost Parisian café folk feel to
it. Only the dull, overly earnest ‘Fragile’
disappoints.

Of course he closes the main set with
‘Dancing With Tears In My Eyes’, nuclear
annihilation never sounding so robust
and, yes, epic. With Billy Currie officially
retired and Chris Cross having died earlier
this year, Ultravox will likely never play
again, but as tonight shows, Midge Ure is
keeping their regularly undervalued legacy
alive.

Dale Kattack

THEN JERICO
02 Academy

Music that connects with you often takes
you back to a time and place. Tonight,
for me, that time and place is 1987 and
The Lanchester Polytechnic in Coventry.
Live music was my new obsession and
Then Jerico were being touted as the next
big thing. A blessing and a curse for most
bands.

Looking back now Then Jerico were a
gateway band for me bridging the gap
from the pop of Kajagoogoo, Haircut
100 et al, to the heavier, darker sonics of
bands like Echo and the Bunnymen.
There is a clear air of anticipation in

the O2 tonight and a good turn out too
with a crowd of mixed ages. The tour is
billed as Then Jerico: The Return but as
Mark Shaw bounds onto the stage you
can see he has no intention of relying on
nostalgia. Swinging his walking stick
around his head (Mark was seriously
injured at a gig in 2004) he stalks the
stage with the energy of someone 30
years younger. The stick is symbolically
ditched before the first song ends and
what follows is ninety minutes of high
energy hits.

Shaw also appears to have been

transported back to 1987. The moves, the
energy and his voice not dissipated in any
way. A great frontman, he knows how to
work the crowd and the banter between
songs isn’t forced or awkward. He clearly
is still loving this.

1 was worried that the songs would
sound a little dated, but the band deliver
a rock-driven performance with songs
like ‘The Hitcher’ still delivered with the
menace and intensity [ remember. There’s
no let-up in pace or energy and the crowd
are clearly locked in. I’ve seen plenty

of bands jumping on the 80s circuit
bandwagon but tonight Then Jerico are
different; this doesn’t feel out of step or
out of time. They are clearly bringing
fans out again but also building a new
following and tonight’s set is a clear
indication that there is no reason why
they couldn’t release new music.

As the lights come up after the
obligatory encore, I’'m transported back
to 2024 but with a smile on my face from
being taken back to a time when things
felt simpler. I lost myself for a few hours
and it was amazing.

Paul Goddard

HARCOURT ARMS
FEBRUARY
SAT 1ST
[HIPSHAKIN’
SAT 8TH
THE DUST DOGS
SAT 15TH
MIKK

IF'RI 21ST
SONGWRITER NIGHT
SAT 22ND
THE DIN SOCK ITS

OPEN MIC EVERY SUNDAY
LIVE MUSIC IN THE
HEART OF JERICHO
CRANHAM TERRACE JERICHO OX2 6DG
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OBITUARY

names of myriad other metal bands
and Obituary take to the stage to

a sea of devil horns. They launch
into ‘Redneck Stomp’, a chugging
instrumental from 2005’s ‘Frozen
In Time’, but once singer John
Tardy arrives on stage, the storm
fully breaks.

Shrouded in smoke the quintet
appear as silhouettes for much of
the set, but this simply enhances
the experience — Obituary aren’t
a band for ostentatious displays
of musical ego, they’re a well-
oiled machine, dishing out a solid,
unflinching wall of supercharged
death riffage that mingles with
Tardy’s rasping vocals, the
steam from the swollen circle pit
mingling with the stage smoke to
suggest something almost pagan.

It’s enthralling but in barely half
an hour it’s over when it feels
like they’re just getting going. We
get an extended encore but even
then the set only just touches the
50-minute mark, disappointing
from a band with such a powerful

ERLAND COOPER
St John the Evangelist

Erland Cooper is the title billing for
tonight’s concert but for large portions

of the evening he takes a curatorial role,
leading the string quartet joining him,

or even abandoning the stage entirely to
join the audience and basking in the other
musicians’ talent. He comes across as a
documentarian as much as a composer, as
if these ideas aren’t his, but just passing
through him from the musical landscape
to be shared with everyone.

It’s not often a musician makes a
promise of releasing 10,000 blackbirds
into a church, less common still is when
they make good on it. Before playing an
expanded version of ‘Holm Sound’ the
audience is encouraged to take out their
phones, head to a website, and then the
room is filled with bird calls; echoing,
ricocheting, fluttering, close and far,
like Steve Reich’s personal aviary. It is
singularly incredible. Then the piano
starts and we are all transported. I have
never seen a more astonishing integration
of technology, music, and audience

‘Carve The Runes Then Be Content
With Silence’, which was recorded and
deliberately destroyed save for one copy,
on tape, that was buried and recovered
years later. The score we hear tonight
was then recomposed from that decayed
artifact. While this may strike you as
pretentious the result leans much closer
to a meditation on the value we place
and how that may waver or reaffirms
over time; beautiful, melancholic and
welcoming all at once — like a warm hug
on a windswept Scottish headland.
Spiritual is a big word that evokes
connections and being moved by
something less tangible than what lies
before our eyes. Religious art can stir
the most ardent atheist, and while the
symbols of a deity are everywhere in
St John the Evangelist I find it hard to
believe there was a single person in the
room who isn’t moved or lifted in some
way: beyond their pew, beyond that
email they need to send and beyond the
tangible entirely, if only for a little

—_
[OHFORDSHIRE]
GUITAR SHOW

25 MAY 2025
10AM - 3PM

WALUNGFCRD SCHOOL, ST
GEORGES ROAD, OX108HH

BUY, SELL AND TRADE THE
BEST IN NEW AND
VINTAGE GUITARS, BASS,
AMPS, PEDALS AND
ACCESSORIES + LIVE
STAGE AND EPIC FOOD!

FOR MORE INFORMATION
WWW.OXFORDSHIREGUITARSHOW.CO.UK

02 Academy

Amid metal’s never-ending arms
race — the push to be louder,
faster, slower, heavier — there
are some things you can rely on
and one of those is Obituary.
Florida’s death-metal pioneers
were musical extremists when

and extensive catalogue to pick
from. ‘Slowly We Rot’ is a
reminder of what a beast Obituary
seemed when they first erupted
onto the metal scene and for all
its brevity tonight’s set suggests
there’s plenty of life in death still.

while.
Matt Chapman Jones

participation.

they formed back in the 1980s,
Large portions of the set come from

releasing the landmark ‘Slowly
We Rot’, and despite splitting up
due to exhaustion in 1998, they
reconvened in 2003, continuing
exactly where they left off. If these

Body have pushed the envelope
into ever darker, more challenging
places, Obituary remain an
imposing edifice on the metal
landscape.

Tonight’s crowd is an expansive
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OKWESS

Cowley Workers Social Club

I’'m profoundly ashamed to admit this

is my first time at a Bossaphonik gig,

to my eternal regret. If future gigs are
half as good as tonight’s performance, |
promise not to miss another show. What
an extraordinary evening.

On stage tonight are Jupiter & Okwess,

a five-piece fresh out of Kinshasa playing
a high-octane version of African highlife,
with duelling guitar playing of supreme
virtuosity, blending funk and traditional
Congolese rhythms. This is 0-60mph in
nanoseconds, radiating so much energy
that even the bar flies are swaying in time
to the music before the first song finishes.
The rapid-fire, high-pitched finger
picking guitar is instantly hypnotic.
Every song is an earworm. The words

are indecipherable, occasional reassuring
snatches of French shrouded amongst the
native Lingala staccato. But it’s not about
the words, it’s the on-stage showmanship,
Jupiter Bokondji resembling a giant
praying mantis prowling across the stage.
What with the dancing, on stage antics and
call-and-response audience orchestration
it’s a sensory overload: no ballads here,
each song lasts ten minutes and I get a
stitch halfway through the set.

All walks of life populated the dancefloor:
more female than male; singles; couples;
groups; old and young; black and white.
All life is here: folks dressed up and
folks dressed down; everyone merges
into a seething well-oiled mass of sweaty,

swaying humanity. Drummer Montana
Kinunu is inexplicitly masked as a gimp,
but there’s no disguising his prowess,
characterised by sudden bursts of machine
gun snare drums. The set is a relentless
tide of energy, each song morphing and
extending into elongated pulsating jams.

Jazz Café Camden Town last night,
Glasgow tomorrow, then back to Paris
prior to Scandinavia. These are well
rehearsed, seasoned performers. Formed
in Kinshasa in 2003, they survived the
turbulence of the civil war, lead singer
Jupiter moving to East Berlin to escape
the carnage. He has been a kingpin of the
Congolese Afrobeat scene for decades,
with a remarkable backstory. Talking to
Eric Malu-Malu, the rhythm guitarist,
after the gig we learn that these joyous,
laughter-filled songs incongruously
describe profound themes of injustice and
exploitation. Stand out tracks are ‘Mieux
que ¢a’, about protecting the forest, and
‘Na Kozonga’, which portrays a sad return
journey home.

So much for dry January; this is a wetness
experience, four deep at the bar all
evening. Oxford’s hardcore party animals
turn out in force. The band leave the stage
shortly before midnight, but most revellers
stay on to hear further tropical Afrobeat
rumba music from DJ Kwassa Kwassa.
It’s a thoroughly memorable evening; is it
too soon to say gig of the year?

Mick Conmy

We're looking for enthusiastic
guitarists and drummers who want to
start teaching!

We have various part time openings
around Oxfordshire

Drop us an email at
oxfordshiremusicschool@gmail.com
and tell us why you'd like to get
involved!

@A omputn Assuwea

We are acclaimed local

IT Experts, and we are
pleased to now offer repairs
on musical equipment.

WE CAN
FIX YOUR
MUSICAL
 EQUIPME

We fix:

= Guitar Amps + Studio Hardware:
= Keyboarts * Studic Monitors
= Synthasizers

= DJ Controliers

= Turntables

Get in touch|
Call 01865 717 088
computerassistance co.uk
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| help Sea Shepherd

defend marine
wildlife
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Preserving ocean life through direct action campaigns, education and cooperation.
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Removing harmiul Cleaning beaches Exposing the killing of
‘ghost’ fishing gear and educating Pilot Whales and
from around the about the harm Dolphins in the Danish
UK's coastline plastic is doing to Faroe Islands
our oceans.

To learn more about Sea Shepherd UK, campaigns such as the ones above and how you can
help play your part in conserving the most vital habitat on the planet, look us up online,

fI Sea Shepherd UK @ seashepherduk w @seashepherd_uk ‘\ seashepherduk.org

INNOCENT

#StopTheCull

~~—Preservation Society

Help hedgehogs by
oing food & water.

Offerhedgehog food, meaty cator
dog food, cat biscuits and water
for them, especially in the run up
to hibernation when they need
 to build up their fat reserves to
successfully hibernate or in dry
weather when natural food and
{ water is scarce.

HEDGEHOG HOUSE, DHUSTONE, LUDLOW,
SHROPSHIRE, §Y8 3PL
Tel: 01584 890801
E-mail: info@britishhedgehogs.org. nl.
British Hedgehog www, britishhedgehogs.org.u
Registered Charity Numbe
(farmerly ‘l 885)
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PROMOTERMOUTH

Focus on the people who bring you the
gigs. This month: HELEN & PAUL
from MECHANICAL ANIMALS

What made you decide to get into promoting?

“We didn’t think we were promoters at first,
just mates putting on a few shows. We were
motivated by noticing that those who play quiet
music often have to perform in spaces where they
are drowned out by talking, or appear first on a
bill with bands, where the audience stays in the
bar until the louder music starts. So, the idea was
to create events where the audience would come
wanting to listen attentively to all the acts, and
really engage with the listening experience as a
valuable art form.”

What was your first gig you put on and how
did it go?

“Our first gig was in January 2024. We were
experimenting with the format, so decided to go
on the bill ourselves. We invited Tiger Mendoza,
and that time we had a couple of dancers, Helen
and Jules, who opened the show and accompanied
Helen on one song. Modesty notwithstanding, it
seemed to go pretty well. Crucially, we started to
work out how we wanted the space to look and
what vibe we were aiming for.”

What is your USP as a promoter?

“We create an intimate environment where the
music is the absolute focus, and the artistry of our
performers is given the respect it deserves. The
acts we promote are people whose music is either
stripped back all the time or who are willing to do
a stripped-back version of their usual selves.”
What’s the best show you’ve ever put on?

“It’s genuinely impossible to single out a best

show. We’ve been so lucky with the acts who
have joined us up until now and the audiences
and the help we get from our amazing team of
dedicated volunteers. We’ve come away each
time genuinely blown away by the experience.”
And the worst?

“Again, in terms of the quality of the music
none stands out but there have been some sweaty
moments for us with soundcheck timings. We
have just one hour to load in, set up and sound
check. The venue is very well-used and we can’t
get in until kids’ karate club has finished!”

‘What would you say is the biggest challenge as

a promoter?

“We work with the Social Club at Florence Park
Community Centre, which is a great space. But
we haven’t yet worked out how to do as good a
job advertising as we’d like, particularly when
it comes to reaching out to the local community.
The intimacy of the music is so powerful, and we
really want to share that experience. That said,
numbers are slowly growing.”

Do you have any particular rule you strictly

abide by as a promoter?
“As mentioned, the artists have to play stripped-
back sets and, crucially, the audience is under

strict instructions not to talk during performances.

The artists are also restricted to thirty minutes,
since the curfew is at 10pm!”

Have you ever been star-struck by an act
you’ve put on?

“We have been captivated by the performances
of everyone that has played for Mechanical
Animals Sessions, each for different reasons. We
love seeing what people will do, especially when
they deviate from their usual format; they are
so creative. So, it’s hard to pick favourites. That
said, for Paul, Josephine Illingworth’s set, was a
particular stand out.”

Who’s your favourite other promoter?

“That’s an especially hard one for musicians to
answer; we’re both very grateful to the whole
range of Oxford promoters for helping us on our
own journeys. But, if we have to pick one, we’d
say Richard Catherall at Gappy Tooth Industries.
His capacity to provide evenings of great
music is inspiring. And he has been especially
helpful in getting us established, both with his
encouragement and artist recommendations.”
Which act would be your dream booking?

“Our different tastes dictate different answers.
For Paul, Bonnie “Prince” Billy would be as
good a Mechanical Animal as any; Helen would
love to see what Amyl and the Sniffers would do
with the format.”

When and what is your next show and why
should people come?

“The next show is on Wednesday February 15%,
as usual at the Florence Park Community Centre.
We’ve got Moogieman, Laima, and Mount Saint
Helen. It will be another unmissable evening
where time-space is created for the power of
music to come into its own.”

Dr SHOTOVER: Food of the Gods

INTRODUCING....

Nightshift’s monthly guide to the best local music bubbling under

Chrome Horse Diplomats

Who are they?

The Chrome Horse Diplomats are a punk-infused blues-rock band from
Didcot. “Most of the band have known each other for years. Dave (bass)
knew Mike (vocals) through family friends since Mike was barely knee
high — he’s not much taller now! Tom (lead guitar) and Mike used to

run an open mic night together and frequently gigged the acoustic scene.
Tom then started Oxfordshire Music School, which would be the catalyst
for the band becoming a band. Dave and Jay (drums) were already
working as tutors for Oxfordshire Music School when Tom approached
Mike about the possibly of getting a band together for a couple of jam
sessions.” The quartet’s first release was the single ‘Love On Hold’,
followed by ‘After All’ and ‘Hurricane’. A self-titled EP, featuring all the
singles to date, was released last month.

What do they sound like?

Classic, rocking blues played with punk spirit. The band draw a line
from Them to The Clash, via Status Quo, eschewing the noodling and
fretwankery that blights too much modern blues-rock. Or, in their own
words: “you like soul and blues? Imagine if The Clash did it instead,
whilst riding a stick of dynamite.”

What inspires them?

“We have a very diverse range of tastes in the band and so, as corny as
it sounds, feel like we inspire each other. There is a feeling of wanting
to bring your best when accompanied by such talented and well-read
musicians and so we tend to push each other to better things every time
we play.”

Their career highlight so far is:

“Playing the main stage at Bunkfest 2024. Looking out at the crowd and
hearing people sing your own songs back to you is a feeling none of us
can really describe.”

And the lowlight:
“We’ve been really lucky so far, we’ve not had many bad ones... but

the week before Bunkfest we booked a warm-up gig as part of a local
festival; there were eight people in the crowd, the sound man was asleep
at the wheel and we absolutely bombed: just the confidence boost we
needed before the biggest gig of our careers!”

Their favourite other Oxfordshire act is:

“’The Bends’-era Radiohead! We love to hear and support all the bands
in and around Oxfordshire but a collective favourite would have to be our
old mate Andy Knobbins (Robbins).”

If they could only keep one album in the world, it would be:

“We can all collectively agree on ‘Led Zeppelin 1°. Imagine the
excitement of coming home with the record in 1969 and hearing the intro
to ‘Good Times Bad Times’ for the first time!”

When is their next local gig and what can newcomers expect?

“Our next gigs are going to be at The Oxfordshire Guitar Show on 25%
May and a headline slot at Bands on the Boundary in Didcot on 28"

June - we played there last year during the afternoon and it was great fun.
Expect loads of energy, banter and laughs on stage. We also play loud...
really £***ing loud.”

Their favourite and least favourite things about Oxford music are:

We love that it seems to be pretty much everywhere. There is music
under every rock in the county if you’re looking. That said, like all music
these days, we wish more places would really embrace live music and
keep it from going the way of the dodo! You can’t match the atmosphere
and energy of a gig with headphones and screens.”

You might love them if you love:
Free; Them; The Clash; Status Quo; Green Day; The Jompson Brothers.

ALL TESTERDAAS wscwmsrory

Superb live bands each month! Resident D Dan Dfer and buests
OXFORD'Y UNIQUE JAZZ WORLD DANCE EVENT

influences of European folk with
modal jazz and experimental grooves

“Thoraughly invigorating” Songlines Magazine —
LE W

W
oouetE o

Mazaik

. ¥ Breathtaking virtuosic gypsy jazz,
| Balkan folk, tango, hot club swing
i \- and evocative compositions
“Sheer heaven - stirring, passionate
and highly entertaining™
Three Weeks review of Edinburgh Festival

Friday 215t February spm-130am
£14 adv | £16 swdentin) £19 door Sl st o 53000

wegottickets.com

wns COWLEY WORKERS

Between Towns Road, OX4 3LZ

- www.bossaphonik.com

Ah, there you are, Young Jackfruit. Welcome to the East Indies Club bar -
pull up a pew and get a round in. Mine’s a flaming Sambuca and Red Bull
with some crushed-up Pro-Plus on the side. Yes, we need to put a bit of
lead back in the old pencil — as if Dry January were not bad enough, we
are now faced with Drug-Free-bruary. To cheer things up, some of the
chaps and | have decided to sponsor some new acts, based on East Ox-
ford eateries. So far we have 90s Britpop revivalists The | Should CoCos, C-
86-ers The Dosa Darling Buds, bleepy synth-poppers Pizzeria Super Mario
Bros, Latino disco outfit Kid Creole and the Coconut Tree... not to mention
sexy 60s dance troupe Pan-Pan’s People. Meanwhile my nephew Barnaby
has been working in Taberu as a sushi sous-chef. (Try saying that quickly
after a few Sapporos). Which leads us to the perfect line-up for the next
Fuji Rock Fes-
tival. Sushi
Sous and the
Banshees sup-
ported by Tofu
Fighters, Stray
Katsu and Was
(Not Wasabi).
Plus, if we're
lucky, Ramen
They Couldn’t
Hang might
reform. Cheers!
Down the 2025
hatch-ola.
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the Goths SUSHI SOUS meets BADLY-DRAWN SOY

20 YEARS AGO

Sexy Breakfast’s youthful faces beamed cherub-
like from the front cover of February 2005’s copy
of Nightshift.”There are two things you need to
know about Sexy Breakfast,” ran the editorial,
“they have the worst band name Oxford and they
are one of the most entertaining bands in the
country.” While most of the band would go on

to greater glories under the name Borderville,
while keyboardist Seb Reynolds would carve out
a relentlessly inventive solo career, back then the
quintet were releasing their single ‘Launch The
Missile, Conrad’, while attracting all manner of
adoration for their dubbed-up mangling of Aled
Jones’ ‘Walking In The Air’. “The band name
looks great printed on pants, “claimed bassist Phil
Oakley, “buy our pants.” Perennial Nightshift faves
Dive Dive released ‘555 For Film Stars’ as well
this month, a song that became a local classic. The
enduringly excellent Beard Museum also put

out a compilation album of their favourite local
acoustic acts, including the late Kate Garrett, Pig
Improvement Company, King of the Rumbling
Spires, Red Star Cycle, and Earnest Cox.

Some great gigs going on this month with Death
From Above 1979 playing The Zodiac (a gig
we fondly remember for a member of support
band Controller Controller quitting the band
mid-set, and being man-handled from the venue
by bouncers as he tore the dressing room door
off its hinges), as were enduring indie heroes

The House of Love and The Wedding Present,
and even actress Minnie Driver, who escaped
the suffocating glamour of Hollywood to tread
the sticky Zodiac boards. Cult heroes Hood and
stoner titans Mastodon were also in town, while
Aerogramme also stopped off at the Zodiac
before they would go away to form the mighty
Chvrches.

10 YEARS AGO

Also once one of those young scamps on the
scene, February 2010 saw Gaz Coombes
established as an elder statesman and releasing
his second solo album, ‘Matador’. Featured on
the cover of this month’s Nightshift Gaz talked
about his formative experiences in Oxford music:
“Ride at the Co-op Hall in 1991 was pretty much
the first gig I ever went to. It was an amazing
show and without doubt had a big impact on me,
as it did for many people. As school kids they
inspired us to grow our fringes, jump on a stage
and believe we could have an impact, even if

we came from a place where there wasn’t a big
scene or movement, like there was in Manchester
at the time. They totally put Oxford on the map
musically.”

A pleasingly packed gig calendar featured gigs
by Palma Violets, Fat White Family and Slaves
at the O2 Academy as part of the NME Awards
Tour; Hozier; Alvvays; The Staves; Jungle;
Rae Morris, and Hudson Taylor, also at the

02; Slow Club at The Bullingdon, and Jonny
Greenwood & the LCO Soloists at St John the
Evangelist.

S5 YEARS AGO

Mention of Phil Oakley off of Sexy Breakfast
earlier, here we was again on the cover, this

time with psychedelic dreamers Flights of
Helios. “Flights of Helios are like Theseus’

ship; eventually it’ll just be Al avatars infinitely
droning in D Dorian,” they said about their ever-
changing line-up. The, at the time seven-strong
band talked about their recent single ‘Magpie’,
collaborating with Oxford University philosophy
professor Paul Lodge, and aliens — “given

the state of politics at the moment, it’s almost
reassuring to to assume they’re already living
among and will guide us to some form of sanity,”
said guitarist Ben Ulph.

On the local front Lucy Leave released their
new album ‘Everyone Is Doing So Well’ on
Divine Schism’s record label, while Self Help
(‘Milkshake’), Half Decent (‘Sleep Paralysis”)
and Moth Drop (‘The Only Way Out Is In”) also
had new releases out.

Meanwhile we entered a month of gigs that
included Peaness, Lisa O’Neill, Sorry, Working
Men’s Club and The Hot 8 Brass Band, happily
oblivious to the impending pandemic that would
wipe out gigs for the next 18 months and have a
huge, lasting impact on live music.



Oxfordshire & Bucks Longest Running Recording Studios
Nearly 40 Years Producing Quality Recordings

* Recording Bands, Soloists and Business
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* Mixing & Mastering from Home Recorded Files
* Experienced Multi-Instrumentalist Producer/Engineer
* Free Session Playing, Production/Arrangement Advice
* Song Writing for Artists Without Original Songs.
* Free Parking, Tea & Coffee
* Amazing Country Views & Light Relaxed Atmosphere
* Duplication & Artwork Services

el 01844 237916
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dave@smartguitars.co.uk
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RECORBING STUDIOS
i

r‘ modification:

We're a new 1000 sq. ft. recording, tracking
and mixing facility in Oxford featuring, at our
heart, a beautifully refurbished and
awesome-sounding Trident Series 80B
console.

Experienced Engineers, Session m s and
Producers in-house.

Call us for rates or to arrange a visit.
Special rates for local unsigned bands.

Services Include

01865 203073
info@evolutionstudios.co.uk
www.evolutionstudios.co.uk

Rehearsal and Recordlng studlos

Four state of the art rehearsal rooms
and a professional recording studio.

For bookings call Jamie on 07917685935

Glasshouse studios, Cumnor, Oxford e glasshousestudios.org

Top track of the Month wins a free

mix/master from Yin & Yang Audio,

courtesy of Umair Chaudhry. Visit
www.yinandyangaudio.co.uk/nightshift

TOP TRaACK

CLUCAS

Back in reviewing action after a refreshing
festive break and in no way hungover or
approaching a new year with the attitude

of “what fresh hell will this one bring”,
Nightshift is excited about this new post-
truth world and has sacked our resident fact
checker, Martha the cat. Not that she’s noticed
and is still sat, like a large furry panettone in
our in-tray. We’re trying not to think too much
about the impending Trump presidency and
the utter lunacy it might bring as we delve
into the pile of Tracks before us, and our
mood is considerably lifted by newcomers

to the local scene Clucas, a duo featuring
singer Jess Clucas who leads the line here in
some style. It might be 2025 with a political
hellscape to make John Brunner’s The Sheep
Look Up seem like a feel-good Richard
Curtis rom-com, but in Clucas’ world it’s
still an early-1930s jazz joint and swing is in
full... well, swing. Their debut offering here
is even called ‘Speakeasy’ and after a brief,
downbeat intro, they’re shimmying across
the bar singing about cigarette smoke and
empty whisky glasses. It’s smooth yet sharp,
an infectious jazz strut replete with lush big
band vibes and a proper belter of a voice that
switches from sultry and seductive to raw
snarl on a sixpence. Rooted in those old time
sounds Clucas sweep away the intervening
decades with easy grace and by the third
play Nightshift has cast off its world weary
shackles and is cutting shapes around the
office like there’s no tomorrow. Which there
might not be if Trump and Putin get their way,
but hey, who cares — show us the way to the
next whisky bar. Oh don’t ask why...

THE FOAM HEADS

Given the abject state of the world it’s hardly
surprising that The Foam Heads are a cynical
bunch. Previously they’ve given us paeans
to human idiocy in the form of ‘Waste of the
World’ and ‘Everything’s F*ckd’, and now
they deliver new singe ‘Human Kind’ which,
fair to say, isn’t full of carefree joy de vie.
Instead it’s a neat, hollowed-out post-punk
fuzz’n’spangle with a toe in Comsat Angels’
musical waters and an urgency about it that
suggests they want to get the song done

and dusted before whichever micro-penised
megalomaniac has their finger hovering

over the big red button marked Apocolypse

Now this week presses ‘Go’. Maybe
the vocals are a tad heavy handed but
we’re onside with anyone who can fit
Acidhead, Petrolhead, Motorhead and
Eraserhead into a verse and rhyme them
with Warhead.

LUNAR KITES

Lunar Kites introduce themselves as a
space rock band and ‘Interstellar Shout’,
their debut offering, is a song about
NASA’s Voyager 2 space probe mission,
so we cranked up the bong before we hit
play and prepare for lift off. And it is a
bit out-there in a way but it’s not exactly
Hawkwind’s ‘Silver Machine’. Instead
it’s like a strange meeting point of The
Libertines and Bobby Pickett’s ‘Monster
Mash’, albeit rendered in the style of a
1970s metal band, replete with theatrical
vocals and regular interruptions from a
robot chanting “Interstellar shout”. It’s
chunky, a little cheesy and on balance
good fun, but space rock? The jury
remains out on that claim. They promise
us a future epic based on a 1970s Dr
Who story to come, which is promising.
Until then chaps, have a toke or two on
this here bong before you next go in the
studio — let’s hear you get proper cosmic.

DANIEL CULLING

Absolutely no information forthcoming
from Daniel Culling here, just a
Bandcamp link which contains the
information that he’s a singer/songwriter
from Oxford working out of his bedroom.
After Lunar Kites’ grandiose silliness

it’s a bit of a comedown to say the least.
Daniel strums his guitar and bleats a bit.
What do you expect on a song called ‘All
Alone’ with lines like “I don’t know what
to do with myself now / Life picked me
up and turned me around / On a stationary
rollercoaster ride,” while ‘Prove Me
Wrong’ follows up in a similar fashion
with “I don’t know anything about the
way [’m supposed to feel right now / I
don’t know anything at all so I guess I’ll
figure it out,” all the while sounding like
Daniel’s in mild pain while practising his
scales. ‘Going Nowhere Fast’ compounds
the overwhelming aroma of morbid

self pity with “My baby’s left me out

on a limb / I’'m fearing the worst / I’'m
thinking it’s over,” and since this album-
length set of songs really does seem to

be going nowhere fast, we decide that
yes, it is over and shut the bedroom door
on Daniel. He can come out when he’s
stopped being a mopey old misery guts.

NICK SHANE

It’s weird how we sometimes get sent
music from well beyond the borders
of Oxfordshire; truly Nightshift is an
iconic global brand. Somehow Nick
Shane has learned of our existence, if

not our well-documented love for third-
rate generic indie rock. Nick is a singer-
songwriter from Dundee. As the great Jerry
Sadowitz once observed, if you poured
boiling water on someone from Dundee
you’d get a new flavour for Pot Noodle.
Sad to report a Pot Noodle contains more
fulfilment and nutritional goodness than
Nick’s song here, ‘Feverland’, whose title
suggests something considerably more
psychedelic and delirious than the tepid
mug of nominally euphoric rock gruel it
delivers. It has the dehydrated noodle base
of standard pub-level blues-rocking and the
freeze-dried peas of lyrical platitudes but
it’s missing the sauce sachet that gives the
whole thing any semblance of flavour. It
makes Noel Gallagher’s High Flying Birds
sound like ‘Revolver’-era Beatles. As far as
Pot Noodles go it’s not even a Bombay Bad
Boy, it’s the sweet and sour one that no-one
other than the terminally deranged ever
buys. And like the pot itself, ‘Feverland’ is
landfill of the most depressing kind.

CALL OF SIRENS

And as if to confirm Nightshift’s extensive
reach, here are Call Of Sirens, who come
from Portsmouth. Maybe we should be
discarding these out-of-towners when the
Tracks pile currently has such a backlog,
but since they’ve made the effort to travel
all that distance to seek out our opinion

it feels churlish to turn them away at the
door like the Little Match Girl in Hans
Christian-Andersen’s classic tale. Their
song here is titled ‘Disengage’ and there
does seem to be an air of disinterest about
the song: the singer sounds, if not bored,
then not exactly up for the fight while the
guitar, for all its noisy, sometimes gnarly
nature is too choppy and lo-fi to really

hit home. It’s indie-punk in need of some
serious conviction and it’s odd the band
have sent us this song when the rest of their
material on Spotify is far, far better — the
simmering grunge-punk of ‘Kenopsia’ and
the billowing gothic stadium-grunge of
‘Incarnations’. Feels a bit like a football
team travelling half the length of the
country for a match and leaving their two
best strikers on the bench.

NEW TIDE

Oh come on, this is getting silly now. New
Tide come to us from Bournemouth. Maybe

Nightshift should relocate to the south coast.

Maybe there are towns and cities down
there where wealthy landowners don’t shut
down venues on a whim. Or maybe they
try but the musicians down there start riots
at the merest hint of a venue closure. Or
maybe not on the strength of New Tide’s
music. They sound more like they’d sigh
sadly and smile sweetly and hope to appeal
to the rapacious property developer’s better
nature. The song they’ve sent us, ‘Come n
Go’, is a passable enough indie-folk strum

and jangle that truth be told feels a little
leaden when this kind of stuff needs to
sound like it’s floating on the breeze like
dandelion fluff to work properly. Much
like a cup of weak, milky tea it might
refresh a parched palate but it’s not exactly
satisfying, and like Call Of Sirens before
them we wonder why they didn’t offer one
of their much better songs for review, like
‘Before The Sun Eats The Earth’, which
isn’t as apocalyptic as the title suggests
but is a sweet, swoonsome sliver of wafty
folk-pop that feels far more airborne than
what they offered and reminds us a bit of
The Sundays. More of this kind of thing in
future please. Nightshift knows best. You’d
know that if you lived in Oxford where
musicians worship and fear us like some
kind of benign but occasionally vengeful
deity.

PLASTIC SOLE

Another out of towner? Oh, why not — come
one, come all. Milton Keynes’ Plastic Sole
should at least know their way here by now
since they seem to send us a new track every
bloody month. And despite this they clearly
don’t actually read Nightshifi else they’d
know we haven’t exactly welcomed them
with open arms. Unless the arms in question
are semi-automatic weapons. Are they
getting any better? Well this new one, ‘The
Black Beans of Monaco’ is, according to
the band, “a heavy indie rock journey into a
whimsical and surreal world of nonsensical
stream of consciousness. Reminiscent

of The Beatles’ experimental track
‘“Tomorrow’s You Know’ the song takes
listeners on a rollercoaster ride through a
landscape where bizarre and unexpected
imagery intertwines with catchy melodies
and powerful instrumentals.” Which does
sound exciting, right? Fuck knows what
“Tomorrow’s You Know’ is when it’s

at home. Maybe Plastic Sole have been
paying as much attention to The Beatles as
they have Nightshift. A simple organ intro
underpins the singer’s none-more-sexy

“I wanna tell you about love” before big,
meaty guitars chug in and... frankly, if this
is Plastic Sole’s idea of a crazy psychedelic
fever dream, we genuinely pity them. It
couldn’t be more prosaic if it offered to chat
to you about car mechanics over a pint of
mild before going home to watch Michael
Mclintyre'’s The Wheel with a Fray Bentos
pie for tea. There is a modicum of humour
to be had in the apropos nothing rhyming
of paraphernalia with genitalia and milk of
magnesia with mother superior, but even
here it’s so self-consciously wacky you
imagine their idea of wit is a Comic Relief
sketch involving a cameo from Keir Starmer
written by the people behind Mrs Brown's
Boys. Nightshift once had a kidney infection
that resulted in a fever dream so bad we
thought there were rats and barbed wire in
the bed. And it was a lot more fun than this
bollocks.

Send tracks, downloads or streaming links for review to editor@nightshiftmag.co.uk. /f you can't
handle criticism, please don 't send us your music. Same goes for your stupid, over-sensitive mates.
New Kinder World rules do not apply here, you bunch of sanctimonious hippies.

RECORDING & REHEARSAL STUDIO
INC QUALITY BACKLINE=from £12 p/hr

ARK-T CENTRE, OX4 3LN - EASY LOAD IN & PARKING

BOOKINGS: MIKE on 07731 804796
mike@safehousestudio.co.uk

n safehousestudio safehousestudio

Ktythm

Drum room and rehearsal room in Cowley
info@masterrhythm.co.uk
07765224245 *Online booking reintroduced!®
masterrhythm.co.uk/booking
Facebook: Master Rhythm Studios

TURAN AUDIO. .co.uk

professional audio mastering
e for all platforms and all genres

Mastered in the studio last couple of months;

SUPERVOC, WORST WISHES, UNBELIEVABLE
TRUTH, CONFLICT, CATGOD, BARRY HILTON,
SEVENDIALS, MY CROOKED TEETH, CHERRY

RED RECORDS, NATHAN MAJOR, BROTHERS
OSBORNE, PROD, TOBY SEBASTIAN, KILL
THE ROBOT, BRONA MCVITIE, DAN JONES,
MARLIA RAE, ATARI PILOT.

01865 716466

tim@turanaudio.co.uk

A modern, friendly
recording service

Situated just by the Oxford
ring-road, our acoustically
isolated and conditioned
studio space is perfect for
voice overs, narration, session
work, tracking instruments
for bands, mixing, production
and more.

Contact us for a chat about
your project.
www.startrecording.co.uk
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OXFORD GIG LISTINGS

JAN TUE 28 MAR TUE 18 APR WED 16

THE BULLINGDON THE BULLINGDON THE BULLINGDON

THE CLAUSE ANNA ERHARD PALE BLUE EYES

BERUMMIE INDIE ROCK AND ROLL

FEB SAT 01
O, ACADEMY2

DESERT STORM

CRUSHING PROGRESSIVE HEAVY METAL
+FAYMYE, CARAVAN OF WHORES,
MASTERDOG

FEB TUE 11
O, ACADEMY2

BILLY LOCKETT

PIANO SINGER-SONGWRITER

FEB WED 26
O, ACADEMY2

CASKETS

POST-HARDCORE FROM LEEDS

MAR MON 10
O, ACADEMY
THOSE DAMN
CROWS

AN UNSTOPPABLE FORCE IN NEW ROCK

BERLIN-BASED SINGER-SONGWRITER

MAR WED 19
THE BULLINGDON
CRYSTALTIDES

CLASSIC NOUGHTIES GUITAR RIFFS
AND MODERN POP MELODIES

MAR FRI 21
O, ACADEMY2

PHIL CAMPBELL

DIY ETHIC, RETRO SYNTHS AND REMINISCENCE

APR THU 17
O, ACADEMY

DEWOLFF

PSYCHEDELIC SOUTHERN ROCK

APR THU 17
THE BULLINGDON
NIC CAGE AGAINST

& THE BASTARD SONS THE MACHINE

50 YEARS OF MOTORHEAD

APR SAT 05
O, ACADEMY2

GENGAHR

10TH ANNIVERSARY TOUR

APR SAT 12
O, ACADEMY

THE DUALERS

UPBEAT REGGAE & SKA

RAGE AGAINST THE MACHINE COVER BAND
FRONTED BY NICHOLAS CAGE IMPERSONATOR

APR FRI 18 v
THE BULLINGDON
MARISA AND 2
THE MOTHS -
;IglsggﬁEm GRUNGE-INFLUENCED *#:
r
APR THU 24
JERICHO TAVERN
MORGANWAY

SIX-PIECE AMERICANA INDIE ROCK



