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SOUTH ARCADE

“Every room became a bedroom. 
It was basically a band boot camp. 
A lot of chaotic fun, sure, but also 
non-stop writing, rehearsing, and 
surviving on cheap food. It made 
us a proper unit.” 

Oxford’s rising rockers 
get ready for Reading
Also in this issue:

Introducing SUSPIRE
Promoting with CHRISTINA HOPKINSON
plus
All your Oxford music news, previews, 
reviews and gigs for August
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THE ASHMOLEON’s Radiohead 
exhibition opens this month. This Is What 
You Get: Stanley Donwood | Radiohead | 
Thom York, exploring the art of Radiohead, 
opens on the 6th August and runs until 
the 11th January 2026. The exhibition 
explores the 30+ year collaboration 
between Radiohead and artist Donwood 
and features over 180 objects, including 
original paintings for album covers; digital 
compositions; etchings; unpublished 
drawings, and sketchbooks with lyrics.
 Nightshift readers can get a 50% 
discount on the exhibition - use the 
code NIGHTSHIFT  when booking at 
ashmoleon.org.

IN A DIFFERENT PLACE returns 
for a third outing later this year. The all-
day showcase of Oxford, and honorary 
Oxfordian music takes place on Sunday 
the 14th December across both rooms at 
The Bullingdon. The line-up for the event, 
co-hosted by Nightshift, All Will Be Well 
Records and Gappy Tooth Industries, will be 
announced at the end of August but a l
imited number of super early bird tickets 
are on sale now, priced £12.50, from 
Wegottickets.com.

EMMA HUNTER  is set to launch her 
debut album ‘Yolanda’ with a special 
concert in September. She plays The 
Bullingdon on Friday the 12th September. 
The show will see Emma perform her 
ongoing story of Yolanda and Danny in full 
and in chronological order for the first time 
ever. Support comes from Pet Twin and 
Barricane. ‘Yolanda’ is released the same 
day and features two new songs, ‘Hide’ and 
‘Gates Of Love’. Talking about the new 
songs, Emma said: “‘Hide is all about being 
true to yourself and especially about women 
not feeling they need to hide their sexual 
identity or desire. We can be hard wired into 
thinking that it’s not okay to feel desire and 
I wanted to address that. ‘Gates of Love’ is 
about the point in the story where Yolanda is 
done with Danny. She thinks, ‘that’s it, I’m 
completely done. I think I would like to bury 
you in the woods.’ I wanted to put across 
the repulsion of not wanting to be touched 

anymore by someone you once loved, who 
has let you down beyond measure. The song 
is metaphorical; she doesn’t really bury him 
in the woods, but we have taken that idea of 
burying parts of ourselves we wish to forget 
in the last video for the album. We are really 
excited to put the album out there and to let 
the story go and to potentially move into a 
different phase of music.”
 Tickets for the show are on sale now at 
Wegottickets.com.

HAYDEN THORPE has been added to 
the line-up for this year’s Septembersong 
Festival. The Wild Beasts frontman 
will play a full-band performance of his 
2024 album ‘Ness’, a collaboration with 
the nature writer Robert MacFarland. 
Septembersong, run by the team behind 
WOOD Festival, takes place over the 
weekend of the 19th-21st September at 
Braziers Park in Ipsden. Other additions 
to the line-up include Elaine Palmer and 
Miniseries, who join already announced acts 
Steve Knightly, Rachael Dadd, Chris TT and 
Ian Prowse & The Fiddle of Fire. Tickets 
and info at WoodHQ.org.

FELL CITY GIRL have made their entire 
back catalogue available online for the first 
time. The local indie stars split in 2007 but 
remain the only act to win Nightshift’s Track 
Of The Year in consecutive years - ‘Weaker 
Light’ in 2005 and ‘Send In The Angels’ in 
2006. Those songs as well as 11 others are 
now on Spotify, Apple Music and Youtube. 

BLENHEIM PALACE is set to host a new 
live music festival from next year after the 
announcement that it’s annual Nocturne 
Live series of concerts has come to an end 
after ten years. Over the years Nocturne 
Live has hosted global stars such as Elton 
John, Kylie Minogue, Lionel Ritchie and 
Lauryn Hill. This summer’s season included 
concerts from Richard Ashcroft, The Corrs 
and Nile Rodgers. 
 While Nocturne Live are planning to 
continue their summer concert series in a 
new location, Blenheim Palace will host 
events promoted by Live Nation.

BBC INTRODUCING IN 
OXFORDSHIRE & BERKSHIRE 
continues to showcase grassroots music 
from across both counties every Thursday, 
from 8-10pm on 95.2fm and DAB. The 
show, presented by Dave Gilyeat, is repeated 
on Saturday evenings and is available to 
listen to online on BBC Sounds.

MELTING POT continues to showcase 
new and classic Oxford music every 
fortnight on Get Radio. Local acts can 
submit their music to the show, presented by 
Rich and Deadly, by emailing 
meltingpot@getradio.co.uk.

mailto:meltingpot@getradio.co.uk


A Quiet Word With

SOUTH ARCADE

“It’s surreal. There’ll 
definitely be nerves as it’ll easily 
be our biggest date we’ve ever 
played, and it’s such an iconic 
event! But we look after each other 
and our adrenaline will power us 
through for sure.” 

Harmony Cavelle, 
singer with Oxford’s South Arcade, 
is looking forward to her band’s 
appearances at Reading and Leeds 
Festivals at the end of August. And 
not just appearances. Main stage 
appearances.
 While most Oxford bands hope 
and dream to pull a decent crowd 
at one of the local venues, South 
Arcade are about to play one of the 
biggest stages any band can play. 
And it’s talent and some seriously 
hard work, not luck, that’s got 
them there.

This won’t be the first 
time South Arcade have played at 
Reading and Leeds though: last 
year the quartet headlined the BBC 
Introducing stage, but even so, the 
main stage – the same day as Bring 
Me The Horizon and Limp Bizkit 
– is a big step up. Years of constant 
gigging, in the UK and across 
Europe, the States and Australia, 
has prepared them for this moment, 
though. 
 
South Arcade formed 
four years ago at Guildford 
University where Oxford natives 
and long-time friends from their 
time together on the local music 
scene Harmony and guitarist 
Harry Winks decided to “make the 
band we always wanted to be in,” 
according to Harry; “we’d been 
in bands before and just started 

writing loads. Music definitely 
brought us together and we’d had 
very similar music tastes all our 
lives. We always had this shared 
vision of something bigger.”
 “Harry and I go way back,” 
adds Harmony; “we were both in 
different local bands in the Oxford 
scene when growing up; we then 
started writing demos together at 
uni and decided to form the band 
from there. Our favourite sort of 
music, not with regards to genre, 
was just the music from 1995 to 
2005, like across pop and rock 
really.”
 Some readers might remember one 
of Harry’s old bands – The Reaper, 
a heavy rock outfit who gigged 
regularly around Oxfordshire, were 
a Nightshift Introducing act back 
in 2013, and were even name-
checked by then prime minister 

David Cameron as his favourite 
band from his Oxfordshire 
constituency. Harry was just 
12-years old at the time.
 “I was super young but loved 
playing the live shows and it 
definitely helped with songwriting. 
It taught me confidence, and how 
to work in a band, especially 
when you are doing everything 
yourselves too. That raw DIY 
energy still fuels South Arcade.”

Harmony and Harry 
recorded some demos on Harry’s 
laptop in his uni bedroom, before 
advertising for a bassist and 
drummer on a university forum, 
recruiting Ollie Green and Cody 
Jones respectively. 
 Harmony: “Everything has 
changed a lot from a sound point 
of view now but we originally 

put out a uni ad out for a bassist: 
‘Royal Blood meets Charli XCX’. 
Ollie then turned up to Harry’s – 
probably expecting something a 
lot more formal. Ollie wasn’t even 
a bassist but a pianist. But we got 
on really well – he won us over 
with his amazing knowledge of 
chords and incredibly sharp wit, 
and it helps that he was the only 
one who reached out! Cody had 
originally only wanted to be a 
session musician but after sending 
the demos over we convinced him 
and he eventually gave in! We all 
clicked quickly and decided there 
was not gonna be a Plan B so 
we moved in together and got to 
work!” 
Once all four of them had finished 
university, Harmony, Harry, Ollie 
and Cody made the decision to 
continue the band and moved 
en masse back to Oxford – 
specifically to Harmony’s family 
home. 
 “It was a bit of a squeeze – every 
room became a bedroom. It was 
basically a band boot camp. A 
lot of chaotic fun, sure, but also 
non-stop writing, rehearsing, and 
surviving on cheap food. It made 
us a proper unit.” 
 Living together and seeing each 
other constantly has helped create 
some serious chemistry between 
the four of them; daily rehearsals, 
coupled with an often incessant 
gigging schedule has made South 
Arcade the tight fighting unit they 
are today.
 Harmony: “Spending that 
much time together means you 
understand each other on a deeper 
level and if anything you start 
to know each other too well! 
It became more like a sibling 
situation but this meant we could 
definitely speak our minds but 
never, never really fall out.”

South Arcade’s 
livewire performances quickly 
drew music industry attention and 
the band went out on UK tours 
with the likes of As Everything 
Unfolds; Yours Truly; The 
Academic, and Dead Pony, 
constant gigging helping the band 
hone their skills, their melding of 
90s and 00s-inspired rock, emo 
and metal, cut through with an 
effervescent pop heart courtesy 
of Harmony’s vocals, and a 
lively techno edge, making for an 
energetic sound that comfortably 
straddles the distance between 
Linkin Park and Avril Lavigne, 
stopping off at Paramore, Bring 
Me The Horizon, No Doubt and 
Flyleaf along the way.
 “It fuels it because you test what 
works live, what doesn’t, and build 

songs around that energy. But there 
are practical barriers like needing 
to be on the move. On the whole, 
it’s definitely good to be able to 
test songs on the fly, which is what 
we did with our new single ‘FEAR 
OF HEIGHTS’ that just came out.
 “Touring with those bands taught 
us a lot about professionalism, 
stamina, and how to bring it every 
night. We’re always levelling 
up – never ‘done’. Every show, 
we experiment a little, tweak the 
set, try new sounds. We’re always 
evolving. It would be so cool to 
support bands we look up to like 
Paramore, Pierce The Veil, Limp 
Bizkit, Fall Out Boy and Linkin 
Park.” 
  Fair to say South Arcade’s gigs 
are a spectacle – tight and polished 
but awash with bright energy. The 
adoration and fanaticism they 
provoke is incredible, the moshpits 
are lively to say the least and even 

having only released a handful 
of singles so far, everyone knows 
the words already. How much of 
a buzz do the band get from their 
live audience and how much does 
that feed into the show? 
 “Everything has a knock on effect. 
If the crowd receives it well, we 
have even more fun and give it 
more energy, which in turn gets 
the crowd even more excited. 
We always go out and give it 
as much energy as possible but 
when you reach the last song, the 
crowds energy can really carry you 
through.” 
It’s not just in the UK that South 
Arcade are making waves. They 
toured across the States twice and 
made it as far as Australia. How 
different have they found those 
experiences, especially over in the 
States?
 “It’s very different. Obviously 
a lot more travel – some of our 
drives between venues were 14 
hours! Whether it’s in the UK or 
US, fans are always excited and 
great to speak to but they were 
definitely a lot more surprised by 
our accents in the States.” 

Beyond the live shows 
BBC Introducing in Oxfordshire 
& Berkshire’s Dave Gilyeat 
was an early supporter of the 
band and they quickly picked up 
Radio 1 airplay for singles ‘Stone 
Cold Summer’ and ‘DANGER’, 
while the band’s Spotify streams 
went stratospheric. Those songs, 
alongside more recent singles 
‘HOW TO GET AWAY WITH 

MURDER’ and ‘2005’ are all 
within touching distance of ten 
million streams.
 The single ‘2005’, released earlier 
this summer, pays homage to 
the era and the bands that really 
inspired South Arcade:Y2K-era 
rock, emo and pop – Y2KCORE 
as the band themselves call it; it’s 
music that is back in fashion big 
time, a wave that South Arcade are 
riding in style.
  Harry: “I think nostalgia is a 
big part – maybe even a bit of 
escapism? It’s also a time where 
rock, pop, metal and rap were all 
in the charts alongside each other 
and it was such a cool combination 
with lots of different influences. It 
was exciting and not too serious, 
which we enjoyed at the time and 
enjoy trying to capture in our own 
music now.” 

And capture it they do. 

South Arcade are Oxford’s biggest 
breakout act in many years. 
 At time of writing, ‘FEAR OF 
HEIGHTS’ is too fresh to register 
on streamometers, but expect it too 
to rack up the streams well into the

“Spending that much time together means 
you understand each other on a deeper level”

millions. In the meantime the 
quartet are looking forward to 
their big days out on those big 
stages. Anyone in particular they’re 
looking forward to seeing at 
Reading and Leeds?
 “We toured with Bilmuri in the 
UK, Europe and Australia this year 
so it’ll be amazing to see them 
again – they always sound great. 
We’ve seen Bring Me The Horizon 
before and they were insane, but 
I reckon Limp Bizkit will be the 
highlight as they’ve been a big 
influence for us!” 
 And once the summer is over, 
what comes next?
 “More music. More EPs and we’re 
starting to step into album territory. 
Then we’ll be out on our USA run 
of dates, with some more shows to 
be announced soon.”
 And another hometown gig to 
come at some point? Last time 
round was a sold-out show at The 
Bullingdon – next time downstairs 
at the O2? 
 “We’d love that. The Bullingdon 
was wild, but playing the O2 
would be a proper full-circle 
moment. Hopefully we can play a 
hometown show again soon.”

‘FEAR OF HEIGHTS’ is out 
now. 



RELEASED
Sponsored by

SILENT WEAPON
‘Cognitive Dissonance’
(Blindsight)
If we really are on the brink of WWIII, Silent 
Weapon have timed their new EP well; here’s the 
perfect soundtrack, even if nuclear conflagration 
might make cashing royalty cheques difficult.
 Umair Chaudhry’s long musical journey 
through the various circles of hell has reached 
its zenith (or is that nadir?) with Silent Weapon, 
his purely electronic project channelling some 
of the most uncompromising pioneers of 
industrial music and extreme noise – Justin 
Broadrick, Mick Harris, Skinny Puppy and 
Throbbing Gristle. Like previous albums ‘Purge’ 
and ‘Demonology’, ‘Cognitive Dissonance’ is 
purposeful to a monstrous degree, relentlessly 
bleak in its outlook and quite magnificent.
 Lead track ‘The Mirror’ is a dark, tribal chant 
set to a sludgy, malevolent dirge, all sub bass 
and excoriating synth tones. ‘Toxic Positivity’ 
is a disorientating Technicolor fever dream 
where every colour is black but still burns out 
your nerve receptors as the rasping, demonic 
vocals promise blissful evisceration. ‘Cognitive 
Dissonance’ itself ups the beat count, if only to 
hasten the march towards the abyss, Chaudhry’s 
heavily-treated vocals now simultaneously the 
angry, defiant howls of the damned and the 
demons that torment them, the synths sounding 
like a hive of angry hornets.
 Are you enjoying yourselves, children? Good, 
because there’s more: ‘Ignorance & Greed’ 
is future factory sleekness and malevolence 
resolving into something akin to Killing Joke lost 
in the ether, or perhaps the condensed regrets of a 
dying Dalek. One for the works Christmas disco. 
And he closes with a cover of Discharge’s ‘Does 
This System Work’, managing to expand the 
original’s 90-second lifespan into five minutes of 
barrelling industrial punk rage.
 Light doesn’t get a look in. Silent Weapon are 
the dark night in the long nuclear winter. This 
is end time music, the void the megalomaniacs 
leading us into oblivions dare not look into, 
all their sins made music and reflected back at 
them. Brilliant. Absolutely brilliant. Play loud, 
obviously.
Dale Kattack

MEANS OF 
PRODUCTION
‘Joy’
(Self released)
If you’ve ever lain awake at night wondering 
what would happen if you fed an AI system a 
non-stop diet of public safety films, primitive 
techno and The Terminator and then gave it 
a job as a club DJ, the answer might well be 
Means of Production’s debut album.
 The duo – Tim and Jeremy Day – have been 
drip-feeding us singles over the past seven or 
so years as well as playing some of the most 
hypnotic and immersive audio/visual live shows 
in town, but ‘Joy’ is their first full album: nine 
all-new tracks united by their sleekly sinister 
silicon nature, conjuring a vision of some 
future factory dancefloor where the remnants of 
human emotion are but skittering glitches in the 
computer programmes.
 Short instrumental opener ‘Torment Nexus’ 
echoes very early Human League via 
explorations into continental minimal wave, 
but ‘Paper Lungs’ sounds like a rave in a vast 
empty oil drum, Tim Day’s solemn intonations, 
warning notes repeated without context, ending 
with the instruction “stop breathing” only 
accentuating its inhuman appeal.
 ‘Zero’ turns the bleak line “spend all day with 
the loud machinery” into Means of Production’s 
mission statement amid the rich wob, blink and 
wow of the synthesizers, an invitation to lose 
yourself in an unending maze of circuit boards, 
while ‘Golden Spike’ throbs like an android 

heart as its blood pressure – or possibly oil 
levels – gradually but persistently ratchet up.
 Centrepiece and highlight of a hugely 
impressive album is ‘A Better Tomorrow’, a 
grimly sinister acid house vision of a perfect 
future, all watched over by machines of 
loving grace – promises of utopia delivered 
dispassionately over synthetic pulses and 
hisses, like pistons firing, “in the future you will 
be loved” sounding more like a threat than a 
dream. 
 Throughout the album Means of Production 
make a virtue of repetition and monotony – 
simple yet enveloping. The irony is of course 
that, however inhuman it sounds AI could never 
compose or construct music of this quality. 
‘Joy’ is a glowing neon warning sign, but also 
an invitation to dance. The dystopian disco 
starts here.
Dale Kattack

PEA SEA
‘A Pike of Patina Slate’
(Sea Records)
Pea Sea is the work of Christopher Rollen, a 
well-travelled troubadour who moved to Oxford 
from Berlin four years ago. Previously he lead 
the band Les Cox Sportifs but the intriguingly 
titled ‘A Pike of Patina Slate’ is the third album 
under his own name and features contributions 
from Field Music’s Peter Brewis and Maximo 
Park’s Tom English.
 Broadly speaking ‘A Pike of Patina Slate’’s 
fourteen songs can be split neatly into two: the 
contemplative folk numbers and the gnarlier 
garage rockers. The former make for Pea 
Sea’s best moments here: from the opening 
instrumental jig of ‘A Whole Nother Ball 
Game’; the easy, amiable  ‘The Dominies Log’ 
the rustic and rootsy ‘Falling Leaves’ and the 
rich, earthy ‘I Drew My Ship’. Best among 
these is ‘He Who Would (The Loam)’, which 
takes the hym ‘To Be A Pilgrim’ into gentle 
Scottish-style folk reverie by way of some 
neatly plucked acoustic guitar and flute.
 The rockier numbers punctuate the album 
with admirable lack of subtlety, from the 
primal ‘Lascaux Motifs’, through the barrelling 
‘Mother England Pt.1’, to the rugged, chugging 

‘Silloth Green’, which could be Wild Billy 
Childish having a pop at Jonathan Richman’s 
‘Roadrunner.
 Other than a slightly glum and anonymous 
‘Mother England Pt.2’, this could have made 
for a charming, well-balanced album, but for 
some reason there are two tracks at the end that 
feel tagged on, detract from what came before 
and extend the whole affair well beyond what 
would have been an ideal length. ‘Courting By 
The Ruins’ clocks in at almost eight minutes 
and feels like a misfitting assortment of ideas 
that simply didn’t fit in elsewhere, from folk-
rock jam to something akin to jazz, the whole 
thing lacking any focus. And then there’s the 
twelve-minute ‘The Verges’, the first five 
minutes of which are silence, followed by seven 
minutes of aimless rambling with only the most 
tenuous connection to anything resembling a 
tune, Rollen’s voice, previously delicate and 
inviting, now keening and strained.
 A shame, since snip those last 20 minutes away 
and ‘A Pike of Patina Slate’ is an easygoing 
lo-fi treat.
Dale Kattack 

THE BALKAN 
WANDERERS
‘Paleo Perithia’ / ‘Plan 
For Escape’
(Self released)
Paleo Perithia is a village on Corfu, one of the 
oldest on the island and once the wealthiest. 
It fell into semi ruin as tourism moved to the 
coast but has been reclaimed and its buildings 
gradually restored.
 You could draw comparisons to The Balkan 
Wanderers’ approach to making music here. The 
band, originally formed in 2014 and recently 
resurrected with their – by our count – fourth 
lead singer in Rebecca Kuziara, after a bit of a 
hiatus, reclaim traditional eastern and southern 

European folk music – gypsy and Balkan dance 
in particular – and spruce it up by way of ska 
and western guitar pop.
 This brace of new singles continues that 
mission. ‘Paleo Perithia’, laments the demise of 
the eponymous village but does so with a lively 
spring in its step, jigging and bobbing over 
wandering woodwind and waltzing accordion, 
dropping down into a slow polka before 
following that folk dance tradition of upping the 
urgency as it builds to a climax.
‘Plan For Escape’ is nominally more 
militant, Clare Heaviside’s playful clarinet 
counterpointing the driving rhythms and 
Kuziara’s almost chanted vocals. This is a real 
dancefloor filler of a track: sprightly, strident 
and dynamic. Anyone know the Bulgarian for 
banger?
Bekti Manish

SUSPIRE
‘Fire Or Fire’
(Self released)
Suspire’s debut single last year, ‘Pleasure 
Crusade’, earned them a Top Track review 
and suggested a band leaning into a peculiarly 
English form of punk-adjacent psychedelia. 
This new mini album confirms that feeling 
while also branching out into various different 
musical strands, some more successfully than 
other.
 ‘You’re Eternity’, for example, mixes up a 
laidback Britpop vibe with a slightly wasted 

post-punk feel, and sounds like a surprisingly 
appealing meeting point between Cast and 
The Only Ones. By contrast,‘The Intervention’ 
feels clumsy and, dare we say it, a bit self-
pitying, even mawkish, set to a mournful 
strum.
 That’s rare misstep here though. ‘Good Luck, 
No Goodbye’ is all dreamy shoegaze shimmer 
and shuffle layered with a euphoric Stone 
Roses sugar dusting, while recent single ‘Sea 
To The Quay’, like the opener, echoes The 
Only Ones, and punks things up a notch or 
two, the lead vocal snarl tempered neatly with 
some sweet harmonies. ‘Deepstate’ is similarly 
airy, with a gentle psychedelic breeze behind 
it and they end with ‘Whatever Else Comes 
With’, a dappled, harmony-heavy rumination 
that shows they can do downbeat with style.
Dale Kattack 



GIG GUIDE
AUGUST

Thursday 31st July – Sunday 3rd 
August
WILDERNESS: 
Cornbury Park
Taking place across the same weekend 
as Supernormal, while it shares plenty of 
common ground, Wilderness is like some 
polar opposite of its festival counterpart. 
They’re both music festivals, but while 
Supernormal puts innovation and 
experimentalism centre stage, Wilderness 
– sponsored by Audi – mixes a cast of big 
names and beyond into a wider “lifestyle” 
event that treats celebrity banqueting and 
wellbeing as equal parts of the occasion. And 
it’s an impressive array of names they’ve 
got at the top end of the bill this year – 
BASEMENT JAXX; SUPERGRASS; WET 
LEG – whose Glastonbury set was one of 
that festival’s high points – AIR; ORBITAL; 
AURORA, and BERLIOZ. There are also 
DJ sets from the likes of ANNIE MAC, 
CRAIG CHARLES and CONFIDENCE 
MAN, and a good hundred or so other artists 
performing across four days, while you’ll 
also catch the likes of JALEN NGONDA, 
BEARS DEN; ANTHONY SZMIEREK, 
HOT DUB TIME MACHINE, THE 
BOOTLEG BEATLES and NUBIYAN 
TWIST in between candle-making 
workshops, erotic photography (ironic, no 
doubt), crazy golf and, if previous years 
are anything to go on, naked cricket. And 
of course, if all that gets too much you 
can spend a few more hundred quid on a 
banquet. Maybe Nightshift is an old stick in 
the mud but the idea of watching Gorgon 
Vomit playing a set of patois black metal at 
Supernormal appeals more than  herbal tea 
workshops and laughter yoga. Each to their 
own we guess.

Friday 1st – Sunday 3rd

SUPERNORMAL: 
Braziers Park
Nightshift’s unstinting love for Supernormal 
is well documented. We’ve been to every 
episode since the very beginning of the highly 
eclectic and esoteric music and arts mini-fest, 
set in the lovely, bucolic grounds and manor 
house of Braziers Park. Experimentation is 
the keyword; you’ll find no star names or 
corporate sponsorship here, just sounds and 
visuals made with love and conviction. It is, 
as ever these days, already sold out but across 
the weekend you might discover audio-visual 
journeys from ALL POWER EMANATES 
FROM THE LAND; lo-fi dissonance and 
experimental rock from ALPHA MAID; 
western and eastern European folk mixed 
with electronics and circuit bending from 
BEGAYER; punk-informed death metal 
from COFFIN MULCH; jazz-inflected 
post-punk, dub and psych from COWBOY 
BUILDER; robotic electro-funk from DEAN 
RODNEY Jr; hellish power electronics 
from DISTRAXI; dissonant electronics 
from DUSHUME; wayward improv in 
the vein of This Heat from THE END OF 
THE WORM; abstract digitalism from 
GOMID; Jamaican patois sludge-metal from 
GORGON VOMIT (pictured); spacious, 
glitchy dream-pop from GUEST; adventures 
in cello drones and experimentation from 
JUDITH HAMANN;  loop wanderings and 
dronetronica from LAURE BOER; gothic 
folk from LEUCOTOME; improvised 
meanderings from MEAT STRAP, and 
wyrd jazz from MINIMUM WAGE UNIT. 
And that’s only A to M on the alphabetised 
billing. N through to Z are likely to be 
equally out there and boundary pushing. 
It’s a simply glorious weekend of discovery 
(and don’t forget to check out the puppetry, 
digital art and deep fake drag among the art 
experiences). Supernormal is a one-off in a 
sea of identikit festivals, the festival least 
likely to ever book Blossoms, and it’s all 
ours. 

Wednesday 13th 
ARAB STRAP: 
O2 Academy
Of course the middle of summer is the perfect 
time for Arab Strap to make a long-overdue 
return to Oxford. Their music is almost the 
complete antithesis of warmth and sunshine, 
preferring to lurk in the shadows, observing 
human behaviour, often at its worst, with 
sour, poetic misanthropy and morose wit. 
By our calculations tonight’s gig – one 
of a handful of venue dates amid festival 
appearances, including ArcTangent – is 
the band’s first Oxford show since 1998 – 
although both Aidan Moffat and Malcolm 
Middleton have played in town solo since. 
Much has happened since then, not least a 
ten-year hiatus. Formed in Falkirk in 1995 
by Moffat and Middleton, who bonded over 
a love of Will Oldham and Smog, Arab 
Strap’s stark, sparse, rhythmic documentation 
of mundane lives in post-Thatcherite 
Britain became unlikely anthems for empty 
decadence – soulless sex and substance 
abuse – notably the timeless ‘The First Big 
Weekend’, and while their sound expanded 
at times as other musicians came and went, 
that sparseness endured. Having reformed in 
2016, the duo released the characteristically 
bleak ‘As Days Get Dark’ in 2021 and 
followed it up with last year’s ‘I’m Totally 
Fine With It Don’t Give A Fuck’, the poetry 
and mordant humour still as unrelenting as 
it is engaging. Autumn begins here. Dress 
accordingly.

FRIDAY 1st

SUPERNORMAL: Braziers Park – Opening 
day of the esoteric music and arts festival – see 
main preview
WILDERNESS FESTIVAL: Cornbury Park 
– Music, feasting and wellbeing bunfest with 
Basement Jaxx, Supergrass and Wet Leg amongst 
others – see main preview
OPEN MIC: The Market Tap – Open session 
hosted by Nash.
KILLER KOWALSKI + DAS GHOUL + 

QUEEN ELEANOR’S CROSS: Apothecary 
Tap, Banbury – Strummer Room hosts caustic 
post-punk castigators Killer Kowalski, alongside 
goth-punks Das Ghoul and darkwave outfit Queen 
Eleanor’s Cross.
WITTFEST: The Plough, Long Wittenham
THE BRITPOP BAND: Fat Lil’s, Witney – 
Britpop classics.

SATURDAY 2nd

SUPERNORMAL: Braziers Park
WILDERNESS FESTIVAL: Cornbury Park
STUCK IN THE 90s with GYPTIAN: O2 
Academy – Roots reggae with the Jamaican 
singer.
HIPSHAKIN’: Harcourt Arms – 50s and 60s 
rhythm’n’blues, rock’n’roll, jump jive, jazz, 
boogaloo and soul from the Hipshakin’ DJs.
SKADINALS: Fat Lil’s, Witney – Ska and 
2-Tone classics.
WITTFEST: The Plough, Long Wittenham
SUMMER PARTY & PICNICE: Witney 
Rugby Club – The rugby club celebrates its 
60th anniversary with an all-day party, including 
live sets from Matt Russ, Newspaper Taxi and 
Maracutaya.
MATT BOND: The Brewery Tap, Abingdon
STOCIOUS: The Elm Tree, Witney

SUNDAY 3rd

SUPERNORMAL: Braziers Park
WILDERNESS FESTIVAL: Cornbury Park
OPEN MIC NIGHT: Harcourt Arms – Weekly 
open mic session.
OPEN MIGHT NIGHT: The Royal Blenheim – 
Weekly open mic session.
OPEN MIC: James Street Tavern (2.30pm) – 
Weekly open mic session.
FOLK SESSION: The Half Moon – Weekly 
Irish folk session.
WITTFEST: The Plough, Long Wittenham
TOM ROGERS: The Brewery Tap, Abingdon 
(6pm) – Classic blues, folk and reggae in the vein 
of Paolo Nutini from the local singer.

MONDAY 4th

TUESDAY 5th

WEDNESDAY 6th

SONS OF CREAM: The Bullingdon – Keeping 
the sounds of Cream alive are Kofi Baker – son 
of Ginger – and Malcolm Bruce – son of Jack – 
alongside guitarist Rob Johnson, tonight together 
at the Haven Club, reliving Cream classics like 
‘Sunshine of Your Love’, ‘White Room’ and 
‘Politician’, as well as covers of Robert Johnson, 
Blind Faith and Skip James.

THURSDAY 7th

MR IRISH BASTARD + THE 
CLOVERHEARTS: The Bullingdon – 
Rollicking Irish folk-punk in the vein of The 
Pogues, Dropkick Murphys and Flogging Molly 
from Mr Irish Bastard, joined by Australian ska-
punk crew The Cloverhearts.
OPEN MIC: St. Aldates Tavern
ELECTRIC JAM: Littlemore Rugby Club – 
Fortnightly open jam session.

FRIDAY 8th

EVERYTHING ELSE: Truck store (6pm) – 
The Liverpool shoegaze duo play an instore set to 
promote their new album on Big Potato Records.
TWOMANTING: Tap Social, Botley – Soukous 
beats and grooves from the duo.
SEAN DUGGAN: The Market Tap – Alt.
country and Americana from the Steady Habits 
frontman.
FLASH: Fat Lil’s, Witney – Tribute to Queen.

SATURDAY 9th

THE BALKAN WANDERERS: Harcourt 
Arms – Lively blend of eastern and southern 
European folk dance with ska and indie from the 
local stars, tonight launching their new singles 
‘Paleo Perithia’ and ‘Plan For Escape’.
DOUBLE YELLOW LINES + SLOW LANE: 
The Bullingdon – Single launch show from rising 
local crew Double Yellow Lines with an eclectic 
and theatrical blend of Tom Waits, The Bad Seeds, 
Japanese metal, klezmer and prog.
INTRUSION: The Jericho Tavern – Monthly 
goth, industrial, ebm, darkwave and alternative 
80s club night.
COLOSSAPUS + LUNAR KITES: Tap Social, 
Botley – Local bands showcase with epic space 
rocking and psychedelia from Lunar Kites.
COGGES BEER & CIDER FESTIVAL: 
Cogges Manor Far, Witney (12 midday) – Live 
music and beer? What’s not to love? Sets from 
Sons of the 70s, Quatermelon, Genevieve Miles 
Band, SPL/T, Country For Old Men, Monkeyfists, 
The Publicans, The Scott Gordon Band, and 
Violet.
DAVID ASHBOURNE: The Elm Tree, Witney 
– Spacious, spectral, downbeat acoustic pop in the 
venin of Radiohead, Bon Iver and Jose Gonzales 
from the local fave.
HARD ON YOUR EARS: The Brewery Tap, 
Abingdon

SUNDAY 10th

OPEN MIC NIGHT: Harcourt Arms
TRIBAL LOUNGE PROJECT: Tao Social, 
Botley (3pm) – Spoken word and improv session.
THE PETE FRYER BAND + LAIMA + PHIL 
SHEFFORD: The Tree, Iffley (4-7pm) – Classic 
blues and rock from local scene veteran Pete 
Fryer and chums.
OPEN MIGHT NIGHT: The Royal Blenheim
OPEN MIC: James Street Tavern (2.30pm) 

FOLK SESSION: The Half Moon 
KRISSY MATTHEWS: The Brewery Tap, 
Abingdon (6pm) – Blues rock in the vein of BB 
King and Stevie Ray Vaughan.

MONDAY 11th

TUESDAY 12th

WEDNESDAY 13th

ARAB STRAP: O2 Academy – First Oxford 

show since 1998 for Falkirk’s mordant, 
melancholic poets – see main preview
MATT EDWARDS + THE ATOMIC PRUNE: 
The Bullingdon – Rocking electric blues, funk 
and soul from the veteran bluesman, playing 
songs from his recent ‘Out In The Wild’ album at 
tonight’s Haven Club show. Support from local 
blues roots trio Atomic Prune.

THURSDAY 14th

OPEN MIC: St. Aldates Tavern
OPEN MIC: The Elm Tree, Witney – Open 
night hosted by Laura Jones.

FRIDAY 15th

MARKET TAP LIVE: The Market Tap – Local 
bands showcase, hosted by Nash.
SPRIGGAN MIST + CANDACRAIG: Studio 
Se7en, Witney – Double dose of prog-infused 
folk.

SATURDAY 16th

JODY & THE JERMS: Harcourt Arms 
– Effusive indie fuzz-pop in the vein of The 
Primitives, Blondie and Kirsty MacColl from the 
local faves.
DJ HABBA: Market Tap – House, disco and pop.
MR MOODE: Tap Social, Botley – Funk and 
house.
STRICTLY UB40: The Northcourt, Abingdon
JAMES LAINEY: The Brewery Tap, Abingdon 
– Covers and originals from the singer and 
guitarist.
MATT RUSS: The Elm Tree, Witney

SUNDAY 17th

OPEN MIC NIGHT: Harcourt Arms
OPEN MIGHT NIGHT: The Royal Blenheim
HOLY FOOLS + DELTA HARDWARE + 
NIKKI SAVAGE: The Tree, Iffley (4-7pm) – 
Klub Kakofanney host a free afternoon of live 
music, including rootsy Americana crew The Holy 
Fools.
OPEN MIC: James Street Tavern (2.30pm) 
FOLK SESSION: The Half Moon 
JAMIE FELTON: The Brewery Tap, Abingdon 
(6pm) – Heartfelt acoustic indie and pop from the 
Bicester songsmith.

MONDAY 18th

THE HOLY FOOLS + MONA & THE 
REVEREND DOCTOR: Common Ground – 
Oxford Folk Festival fundraiser with local roots 
and Americana crew The Holy Fools, plus folk, 
jazz, blues and country from Mona and the Rev 
in support.

TUESDAY 19th

LACHLAN BRYAN & THE WILDES + 
RESTLESS OCEANS: The Jericho Tavern – 
Melbourne’s airy, rootsy alt.country stars make 
their Oxford debut, having toured with the likes 
of John Hiatt, Justin Townes Earle and Shawn 
Colvin. Local folk duo Restless Oceans support.

WEDNESDAY 20th

WALT McCLEMENTS + ROWAN & 
FRIENDS: The Library – Opulent ambience 
and drones from the accordion adventurer – see 
main preview

THURSDAY 21st

OPEN MIC: St. Aldates Tavern
ELECTRIC JAM: Littlemore Rugby Club
CHUNKY FINGERS + TRIP HAZARD + 
ADAM CLOONEY: Loose Cannon Taproom, 
Abingdon – Making Music In Abingdon 
showcase.

FRIDAY 22nd

THE BIG FEASTIVAL: Alex James’ Farm, 
Kingham – Opening day of Alex James’ music 
and food fest, featuring cutting edge sounds from 
Nelly Furtado, Rizzle Kicks, Mabel, Scouting 
For Fucking Girls, Maximo Park, Calum Bowie, 
Daydreamer and Eurovision success story 
Remember Monday.
IN-SPIRE SOUNDS & INNER PEACE 
RECORDS TAKEOVER: Tap Social, Botley 
– DJs and live performances, spanning hip hop, 



Wednesday 20th 
WALT McCLEMENTS: 
The Library
Once upon a time Walt McClements was 
known as “that accordion guy who plays in 
punks bands.” On the release of his second 
solo album earlier this year, his reputation 
had expanded as much as his music, to the 
point he’s currently regarded as one of the 
leading artists working in ambient and drone 
music. The LA-resident, North Carolina 
native began his musical career playing 
accordion with early incarnations of Hurray 
For The Riff Raff, Weyes Blood and Dark 
Dark Dark as well as his own Lonesome 
Leash project, before breaking out under his 
own name, using the accordion, fed through 
effects pedals, to create soothing, brooding 
soundpieces on debut album ‘A Hole In The 
Fence’. This took him into the orbit of harpist 
Mary Lattimore, with whom he collaborated 
and toured (including his last Oxford show), 
but new album ‘On A Painted Ocean’ is a 
step up – accordion joined by pipe organ 
and synthesisers, and McClements joined by 
renowned New Orleans saxophonist Aurora 
Nealand and electronic music explorer 
Rachika Nayar, to create an expansive sonic 
palette that’s seen McClements compared 
to artists as diverse as Tim Hecker, Popol 
Vuh and Kali Malone, passages of solemnity 
and peace rising to euphoric plateaux and 
moments of explosive catharsis.

Wednesday 27th 
JACKIE-O 
MOTHERFUCKER: 
Common Ground
First up, don’t let the band name sway you 
(unless you, quite rightly, like sweary band 
names). Jackie-O Motherfucker aren’t the 
devil-worshipping all-out noise storm you 
might imagine. Except on the rare occasions 
where they are. Mostly though, they’re so 
creatively restless they’ve likely moved onto 
something completely different in the time it 
takes to listen to their latest records – from 
various strands of folk music – traditional 
English, Americana, blues, Native American 
traditions, gospel – via experimental rock, 
improv, free jazz, psychedelia and drone-rock. 
They can be abstract and confrontational, but 
more often they can be sweet and elegant, 
languorous and lysergic, with songs that 
stretch out and meander with easy charm. 
The band formed in 1994 in Portland, Oregon 
and have featured over 40 members in the 
intervening years, drawn from across the US 
experimental scene, including Weyes Blood 
and Gang Gang Dance’s Josh Diamond, but 
the core of the band, and their only constant 
member is multi-instrumentalist Tom 
Greenwood. Sonic Youth, unsurprisingly, 
were big fans and invited them to play at 
their All Tomorrow’s Parties. Tonight they’re 
in town as guests of Divine Schism – a rare 
treat of a show from a genuine cult band who 
deserve far greater success and probably 
would have done if they hadn’t burdened 
themselves with, you know, that name.

  @CROSSTOWN_LIVE          /CROSSTOWNCONCERTS           @CROSSTOWNCONCERTS
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Afrobeat, reggae and more.
APTAPFEST 3: Apothecary Tap, Banbury – 
Strummer Room host three days of bank holiday 
live music at the Tap, featuring sets from Flinch; 
Wilderness States; Beaver Fuel; Spank Hair; 
Beard of Destiny; Analogue Electric Whatever; 
Radiochuj; Baby Maker; The Gadgets; Scary 
Little Toaster; The Cryptics and Dilemma and 
more.

SATURDAY 23rd

THE BIG FEASTIVAL: Alex James’ Farm, 
Kingham – The unbridled joy and cheese banquet 
continues with a headline set from Faithless, plus 
Wombats, Pigeon Fucking Detectives, Brooke 
Comb, The Wave, Tom Walker and, oh my, what a 
surprise, The Cuban Brothers.
KIU: The Bullingdon – A night of Kenyan dance 
music to coincide with the Kenyans in the Park 
festival in London this month.
LIGHTNIN’ WILLIE: Harcourt Arms – A 
return to town for the Texas-born, Pasadena-
resident electric blues guitarist, a big favourite on 
the UK circuit with his mix of blues, swing and 
rock’n’roll, inspired by Otis Rush, Stevie Ray 
Vaughan and Eddie Cochran.

METAAAL!!!: The Jericho Tavern – Monthly 
metal club night, spinning classics and new stuff.
HOWLIN’ MAT: The Market Tap – Soulful 
blues from the cigar box guitar player and singer.
APTAPFEST 3: Apothecary Tap, Banbury
AMANDA ANDJELKOVIC: The Brewery 
Tap, Abingdon – Acoustic songs from the singer 
and guitarist.
NATHAN & DAVID FITZGERALD: The Elm 
Tree, Witney

SUNDAY 24th

THE BIG FEASTIVAL: Alex James’ Farm, 
Kingham – Smug, perma-grinning poshboy Alex 
James heads up his Britpop Classical Orchestra to 
round off the Cotswold set’s orgy of avant garde 
music and artisan cheese. If you’re very unlucky 
you might also catch Travis or Daniel Bedingfield, 
while if you miss Sophie Ellis Bextor’s set, don’t 
worry – she’ll be playing every other fucking 
festival from now til the earth falls into the sun.
SUSPIRE: The Bullingdon – EP launch gig for 
the local shoegaze, psych-pop and Britpop outfit – 
see Introducing feature
APTAPFEST 3: Apothecary Tap, Banbury
ADAM MATTHEWS: The Brewery Tap, 
Abingdon (6pm)
OPEN MIC NIGHT: Harcourt Arms
OPEN MIGHT NIGHT: The Royal Blenheim
OPEN MIC: James Street Tavern (2.30pm) 
FOLK SESSION: The Half Moon 
NEW ENTITY: The Elm Tree, Witney

MONDAY 25th

MATT EDWARDS BAND + MARACUTAYA 
+ KOOL SKOOL: LeoQuent, Hinksey Heights 
(12-5pm) – Free live blues, bossa-funk and jazz, 
hosted by poet Steve Larkin. 

TUESDAY 26th

WEDNESDAY 27th

JACKIE-O MOTHERFUCKER: Common 
Ground – Tom Greenwood’s enduringly eclectic 
sonic explorers hit town – see main preview

THURSDAY 28th

NEON TEEPEE + CEDARS OF LEBANON 
+ CUBAN DUKES: The Bullingdon – Local 
bands showcase.
OPEN MIC: St. Aldates Tavern
OPEN MIC: The Elm Tree, Witney

FRIDAY 29th

GAPPY TOOTH INDUSTRIES with MEANS 
OF PRODUCTION + SNUGGLE NINJA 
+ OLD MAN MAY: Common Ground – 
Excellent post-punk, synth-pop and acid house 
from Means of Production at this month’s GTI, 
the duo launching their full debut album ‘Joy’, 
following supports to Look Mum No Computer 
and AK/DK, channelling the influences of The 
Human league, Chromatics and Bam Bam. 
They’re joined by Manchester’s psychedelic 
synth-popsters Snuggle Ninja and local mayhemic 
electronics experimenter Old Man May.

SATURDAY 30th

NO HORSES: Harcourt Arms – Live electric 
blues from the local combo.

THE SELEXION SERIES: The Bullingdon – 
House and disco club night.
THE CHAMBERRIES: The Market Tap – 
Jazz, blues, soul and gypsy jazz from the local 
band.
DJ SAUL CRANDO: Tap Social, Botley – The 
DJ spins krautrock, jazz and more.
THE PETE FRYER BAND: Cricketers Arms, 
Temple Cowley
MORETALLICA: Fat Lil’s, Witney – Metallica 
tribute.
DUST DOGS: The Elm Tree, Witney
MARK CROFTS: The Brewery Tap, Abingdon

SUNDAY 31st

MODERN NATURE: Truck store (5pm) – 
Former Ultimate Party and Mazes man Jack 
Cooper melds indie, psych, jazz and folk on his 
new album.
OMARI: The Brewery Tap, Abingdon (6pm) – 
Contemporary pop hits with a jazz twist.
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“These nice people are offering 
you free water in a heatwave and a 
water shortage, you fucking posh 
cunts,” proclaims John Lydon, in 
case anyone here was worried that 
he’d lost his antagonistic attitude 
now he’s closing in on 70. If 
anything, age has only entrenched 
his contrarianism. And if tonight’s 
gig proves anything, it’s that 
PiL are still at the height of their 
musical powers.
 Seriously, it’s a frequently awe-
inspiring reminder of what an 
incredible unit the band are – 
guitarist Lu Edmunds and bassist 
Scott Firth joined by newcomer 
Mark Roberts, together making 
up the Devil’s own jam band, 

taking obstinate dirges and turning 
them into mantras by way of 
hypnotic dub and mutant prog and 
pebbledashed with punk energy 
and spirit. ‘World Destruction’, 
for example, begins as an almost 
garbled, jumbled morass but 
gradually resolves by way of a 
sweet guitar hook into something 
epic, delivered with a snarl.
 Occasionally Lydon seems like 
he’s daring you to treat him like 
a parody of himself – either 
seemingly unintentionally with his 
almost operatically ostentatious 
vocal performance on ‘Home’, or 
more brazenly deliberately, as on 
the ultra sweary ‘Shoom’, where 
pretty much everything under 

the sun is dismissed as “fucking 
bollocks.” But really, all of this 
is a sideshow to a masterclass 
in a musical form and style that 
swept away the trappings of 
traditional rock structure in the 
wake of punk’s dying breath and 
has never even been effectively 
imitated, never mind bettered. 
‘Poptones’ and ‘Deeper Water’ 
meander with wilful fluidity and 
thunder with malevolent intent, 
the band allowing Lydon’s words 
to explore the outer reaches, 
together becoming something truly 
magnificent.
 Even someone as contrary as John 
Lydon knows he needs to play the 
hits for a capacity crowd like this, 

but instead of banging them out 
and being done with it, we get the 
expanded 12” versions of ‘Open 
Up’ and ‘Rise’, both elevated into 
something almost transcendental, 
tribal rhythmic blocs that are 
uncompromisingly unconventional 
even as everyone sings along.
 They finish on the searing, 
declamatory ‘Chant’, from that 
masterpiece of post punk adventure 
‘Metal Box’ and everyone leaves 
knowing that whatever media-
baiting nonsense Lydon comes 
up with these days, he remains a 
musical visionary, and a full 46 
years on from their formation, 
Public Image Limited remain 
at the forefront of the war 
against musical conformism and 
complacency. May the road rise 
with them.
Dale Kattack  

PUBLIC IMAGE LIMITED
O2 Academy

GENE LOVES JEZEBEL
The Jericho Tavern
Gene Loves Jezebel were always the glamour pussies of goth – a dash 
of colour amid the black, twins Jay and Michael Aston a picture of 
androgynous flamboyance, the band an escapist rock fantasy from their 
native Porthcawl. 
 Success both in the UK and later in the States brought to a head sibling 
tensions to the point there are now two distinct Gene Loves Jezebels. 
Michael owns the name Stateside and it’s Jay’s version we see tonight. His 
most recent album, ‘Love Death Sorrow’, was in keeping with the dark 
romanticism of the best of the band’s catalogue but we only get one song 
from that record tonight – ‘The Man That Time Forgot’. It glowers darkly 
but prettily, infused with self reflection – what was, what could have been?
 Mostly though, tonight casts its gaze across the band’s back catalogue, 
from the opening ‘Always A Flame’, from 1985’s epic ‘Immigrant’ 
album, with its jagged guitar salvo and yearning vocal, and further back 

to ‘Shame’, the doomed romantic poetry of the lyrics accentuated by 
Aston’s slightly wracked voice, rising occasionally into a hawk-like cry.
 Given the array of material to pick from, it’s perhaps disappointing 
that the only other song from ‘Immigrant’ tonight is the underwhelming 
bluesy lament of ‘Coal Porter’, but that’s swept aside by the wide-
horizon gothic creep of ‘Break The Chain’, an autobiographical story of 
addiction; the unapologetically glam spangle of ‘The Motion Of Love’ 
and an extended ‘Desire’. The high point though, unsurprisingly, comes 
with the oldest song in the set, ‘Bruises’, a song that encapsulated Gene 
Loves Jezebel’s gothic peacock credentials – pretty faces hiding a soul 
full of heartache.
 Occasionally tonight it feels a bit like a pub rock take on Gene Loves 
Jezebel – a slightly heavy-handed approximation of their former elegance 
and elan, and you wish the twins could one day unite to revitalise that old 
chemistry, but vocally Jay still carries some of that old fire in him, and to 
hear these old songs live again after so long is something to treasure.
Ian Chesterton



It’s the hottest day of the year – 
until tomorrow anyway – and to 
compound matters, it’s National 
Flying Ant Day. Early arrivers sat 
around today’s outdoor stage spend 
as much time brushing beasties off 
their clothes or pint glasses as they 
do focussing on the music, wisely 
applied sunscreen merely making 
the wee fuckers stick to any bit of 
exposed skin. It’s still less irritating 
than The 1975’s Glastonbury set a 
couple of days beforehand.

 Within the relatively cool indoors 
SEB REYNOLDS opens today’s 
Divine Schism-hosted all-dayer. 
We’ve seen Seb a couple of times 
recently and he has taken our 
suggestion to make his set one 
single piece on board, so we get 30 
minutes of rich, lush synthscaping, 
culminating in a passage that 
wouldn’t sound out of place at a 
Gary Numan gig. Obviously we 
approve.
 Outside, and despite the ant 

invasion, ALTO ALTO are 
reflecting the sunny weather, 
sounding like you should be 
listening to them on the stereo of 
a convertible, driving along an 
expansive Mid West highway, at 
least until they hit ‘Running Out 
Of Air’, which is as grungy and 
claustrophobic as the title suggests.
 THE BOBO could chill the 
warmest air, and here her suitably 
airy dream-pop – played as a duo 
today – alleviates much of the 
closeness of the environment, 
ranging from an ethereal number 
sung in her native Polish to a very 
decent cover of Daughter’s ‘Where 
The Time Went’.
 A brace of bands with Dead in 
their name offer contrasting angles 
on lo-fi pop aesthetics. DEAD 
SLOW HOOT are making their 
Oxford debut (though Botley 
industrial estate is closer to a day 
trip to Slough and maybe not 
the best first impression of our 
fair city) and certainly leave an 
impression, if only for the bass 
player’s untidy length of string 
in place of a guitar strap and a 
demeanour that suggests there’s 
an altogether stranger world going 
on in his head. The band’s mixing 
of almost folky melody with 
fractured, clattering rock can be 
a little untidy but it’s interesting, 
which is always the point. DEAD 
ZOO, meanwhile, are an oddly 
fidgety yet flamboyant prospect, 
off-kilter indietronica in a vaguely 
Electralane kind of way making 
way for a more blues-jazz sound, 
while the band look like they might 
have arrived direct from Paris’ Left 
Bank. Talulah Gauche, anyone?
 THE CATERPILLAR SPIES 
start off sounding like Pavement 
covering Primal Screams’ ‘Rocks’ 
before becoming something more 
ramshackle and appealing, hints 
of Richard Dawson in the mix and 
a sweetness and naivety in their 
twee-core sound. They leave us 
with a song about dying, though, 

so maybe we can rename them 
Mortalulah Gosh.
 THE HOBKNOBS are made 
up of members of Divine Schism 
faves Lewsberg and The Klittens 
and continue the slightly twee vein, 
though riding closer to Jeffrey 
Lewis or Mo Tucker. The striking 
height differentiation between the 
two singers though does make us 
wonder if one of them is actually 
small, or just far away.
 BIG FEAR is the fallout from 
The People Versus’ sad split but 
opener and debut single ‘Culture 
Cannibal’ suggests we’ve gained 
a very decent new band from 
the ashes – great gnarly guitars 
and synths providing a big, bold 
platform for Alice Edwards’ almost 
jazzy vocals to dance atop. They 
have a song about Sisyphus, which 
invites jokes about never ending 
rock music, and they follow it 
ironically enough with a song titled 
‘Again & Again’. By the time they 
close with ‘Happiness Calling’ 
we’ve scribbled down both ABBA 
and Avril Lavigne in our notebook, 
so we’ll call that a win.
 If today’s headliners TUGBOAT 
CAPTAIN tend a little too far 
towards whimsical for our sun, 
beer and ant-addled brains, today’s 
twin high points come in the form 
of SOOT SPRITE’s excellent, 
full-bodied shoegaze blizzard, not 
far off a heavier Sundays at times, 
and a homecoming set from  LUCY 
LEAVE, whose wayward sense 
of obstinate adventure obviously 
hasn’t deserted them after a year 
living in the States – from odd 
time signatures and jazz rhythms 
through myriad shades of avant-
rock, to some lovely insistent psych 
passages, they seem to capture the 
lost essence of free festivals and the 
interruptions from a parked van’s 
alarm only add to the rhythmic 
frisson. They’re artful, abstract and 
angular and, appropriately enough 
today, not a little antsy.
Dale Kattack

KAE TEMPEST
O2 Academy
Kae Tempest strides onto the stage 
of the O2 Academy in a loose 
suit with fitting rap bravado,; “I’ll 
fight you till I win,” he intones. 
Tonight’s show is an unadulterated 
triumph and proof of that 
statement. 
 Tempest is a captivating live 
performer, and it is refreshing 
to see someone perform who 
appears to genuinely enjoy what 
they do; Kae seems amazed by his 
own lyrical dexterity, beaming as 
he weaves together poetry, rap, 
and dance beats. There is anger 
too, and the tagline “I’d be more 
worried if we weren’t disturbed” 
flashes at the back of the screen. 
Tonight’s performance, then, 
seems to be an attempt to create 
something beautiful out of that 
disturbance, a fight against despair 
shown most clearly in ‘More 
Pressure’ in which he calls for 
“More desire, less deceit.”
 It speaks volumes that Tempest 
seems to be one of the few 
musicians who can proclaim 
“this is a beautiful moment” 
without giving the Taylor Swift, 
I’ve-said-this-every-show-for-
the-last-six-nights effect. Having 
said this, he takes a 40-second 
pause in which he simply stands, 
arms outstretched, basking in 

the backing vocals. Again, it is a 
performance in which Tempest 
seems in awe of his own abilities, 
convincingly blending intense 
personal angst and trauma with 
jitter-inducing rap. Put simply, it’s 
a show that works; Tempest is a 
performer who clearly understands 
the musical ambiguity he 
represents.
 Kae has always been someone 
who resists easy categorisation, 
and this show is evocative of The 
Streets, Loyle Carner, Sleaford 
Mods, and Luke Kennard, often all 
at once. As a live outfit, Tempest 
is supported by three enchanting 
backing singers who provide a 
soulful counterpoint to the gritty 
lyrics and sparse, industrial beats. 
Tempest himself is a constant, 
fidgety presence and his lyrics 
seem to gain from that energy, fired 
out rapidly, as in the acronyms of 
‘Diagnoses’, a list that includes 
“PTSD, ADHD, OCD”. The 
show culminates in an a cappella 
rendition of a new single from his 
new album, ‘Self-Titled’, which 
becomes an amalgam of all the 
previous songs in the show into a 
single, seamless whole: Tiresias 
is well and truly in the house and 
spitting bars.
Bix Ponte

The sun is setting, the sweltering 
early summer temperature drops a 
notch, guitars and microphones are 
plugged in and the queue outside 
the Cowley Workers Club snakes 
along Between Towns Road, full 
of anticipation. Bossaphonik once 
again transports us to tropical Latino 
climes of smiles and rhythms. There 
are three drumkits onstage.
 Making their Bossaphonik debut, 
Newen Afrobeat, all the way from 
the Santiago favellas, race onto 
stage, prompting a sudden rush 
onto the dancefloor. It may seem 
incongruous for South Americans 
to be playing West African music, 
but the sheer energy and passion 
they bring to their sound is totally 
authentic, the audience enchanted.
 The band look tremendous in 
glittery and sparkly gear; the 
stage is as congested as the 
dancefloor with a total of eleven 
band members, and as the packed 
throng begins to gyrate in time to 
the rhythms, the temperature once 
again surges. It’s both Chile and 
hot. Newen Afrobeat’s sound is 
immersive and joyous: trumpet, sax 
and flute flailing away but kept in 
check, boxed in by the solid bass 
guitar. Percussion from the three 

drummers provides the pace and 
heft; all take turns in the limelight 
with mesmerising solos, Tito on 
drums, in particular, is sensational. 
The female vocal duo of Erin and 
Francisca skillfully choreograph 
a happily compliant audience; we 
clap, jump, drop to the floor, sing 
along – in Spanish – obediently. 
 The spark that formed the band 
was a reverence of the legendary 
Nigerian Afrobeat pioneer Fela 
Kuti, and he lives on in their music. 
It might be their first time in this 
town, but Newen are veterans of 
the European festival circuit, have 
been together for fifteen years. In 
some ways the music would suit 
being outdoors; a beach party would 
be ideal. They play Glastonbury 
the following week; shame it’s not 
Florence Park. And yet, the Cowley 
Workers has its own unique distinct 
appeal, an exotic retro vibe with the 
1970s furnishings somehow adding 
to the otherworldliness that is 
Bossaphonik. It’s more than a night 
out, it’s participating in a scene – a 
cult open to everyone. And one that 
will hopefull be opening its arms to 
Newen Afrobeat again in the not too 
distant future.
Mick Conmy

BOSSAPHONIK presents NEWEN 
AFROBEAT
Cowley Workers Social Club

DAILY TOLL / MYSTERY BISCUIT / FIVER
The Library
It’s like a game you might play 
after Christmas dinner: describe 
Fiver without using the word 
“Nirvana”. The solution, saying 
“Mudhoney”, might be considered 
gamesmanship and cause Granny 
to stomp off to the sherry decanter 
in a huff, but it’s actually a smart 
move, because Fiver’s take on 
US grunge has a rootsier, warmer 
heart that aligns them with the 
second in command in Seattle’s 
90s army. There are even a couple 
of needling atonal moments which 
recall Dinosaur Jr, though in 
fairness, there are also times when 
Fiver remind us what side of the 
Atlantic they’re from, delivering 
bouncy rock somewhere between 
Wildhearts with a healthier lifestyle 
and Therapy? without the library 
cards. Inverting the adage, Fiver 
tonight suggest that the destination 
is more important than the journey, 
and to get to pleasingly chunky 
climaxes and rousing choruses 
we have to start each song with 
slightly clunky, chugging rhythms.
 Mind you there’s chugging and 
there’s chugging. Forget sub-

Oasis pedestrian rockers, think 
of the steady heartbeat of John 
Lee Hooker, the relentless greasy 
grooves of ZZ Top, and the sleek 
kraut repetition of Can. Mystery 
Biscuit chug like a sleek silver 
machine rather than a rumbling 
old banger, painting bright Edgar 
Froese synth lines over modern 
psych tunes. They are experts 
at knowing when to build, and 
whenever it feels as though the 
rhythms couldn’t get more intense 
Marc Burgess switches from keys 
to second guitar and the music 
soars even higher. Perhaps the 
best track tonight is a slower burn, 
featuring a long recording of poet e 
e cummings, which is great with a 
capital G (somewhat ironically).
 Australia’s Daily Toll seem like 
the sort of band who’d appreciate 
a gag about the orthographical 
preferences of Modernist writers, 
they have a bookish indie air which 
makes one think of hand-illustrated 
C90s of Peel sessions and 
annotated paperbacks. Although 
their opening number swims into 
view from a miasma of bowed 

bass, their vintage introspective 
indie isn’t aggressively lofi, 
but neither is it prettily twee 
and toothless. Perhaps the best 
reference point is Yo La Tengo 
at their subtlest, with a touch of 
Mazzy Star around the glistening 
guitar, in handmade Sebadoh 

wrapping. Despite harking back to 
a very specific era, there’s plenty 
of variation, from a surprisingly 
insistent Jah Wobble bassline 
in one number to a bit of Dry 
Cleaning recitation in another, and 
even a studiously rocking cousin 
of ‘I Wanna Be Your Dog’. Their 
name evokes enervating chores, 
but this inventive band is quietly 
invigorating.
David Murphy
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The day has been relentlessly humid as we gather in Common Ground 
for tonight’s show, courtesy of OMS magazine. The bands might be up 
and coming but the punters are restless and weary, morphing ever closer 
to one large puddle of IPA sweat. 
 Luckily Tongue  are quick to distract us from the heat with their 
refreshing pop rock. Their lyrics poke fun at the knowingly pretentious 
– “You sang Talking Heads at karaoke” – and celebrate such intricacies 
of modern life as the Dyson Airblade with all the narrational brilliance of 
Jarvis Cocker. This student group are genuinely charming, even if they 
seem to have come dressed as Top Gear presenters.  
 Premium Leisure are true to their name: this is premium easy listening. 
One audience member is recording the set on her Nintendo 3DS, a 
medium which feels thoroughly appropriate to the tone; this is some ideal 
music to listen to indoors. Unfortunately for the band, tonight we’d all 
much rather be in the open air, but the laid-back set lands nonetheless.

 Sweet Gene, from Manchester, are just what we need to ramp the energy 
back up. The main thing to say about this band is that they really know 
how to play guitars. Frontman Freddie has a string break, and his brother 
falls to the same fate, but we hardly notice. Their set is upbeat and 
infections without tipping us further into exhaustion: great work.
 Finally, it’s Shock Horror. Are they good? Yes. Is this enjoyable? 
Not quite – at least, not tonight. Somehow, the evening seems only to 
be getting hotter, and as the band lead us into yet another sprawling 
crescendo in yet another seven-minute song, it feels more 
disorientating than transcendent. This is the fault of the conditions 
rather than the band, so we’ll try to catch them again when the air (and 
our heads) is a bit crisper. The group have clearly found an interesting 
sound and some enthusiastic fans, but for the rest of us it’s high time 
for a cold shower.
Charlotte Harris

OH, COMMUNITY!
Tap Social

SHOCK HORROR / SWEET GENE / PREMIUM LEISURE / TONGUE
Common Ground

LIVE



INTRODUCING....
Nightshift’s monthly guide to the best local music bubbling under

ALL OUR YESTERDAYS THIS MONTH IN OXFORD 
MUSIC HISTORY

PROMOTERMOUTH
Focus on the people who bring you 
the gigs. This month: CHRISTINA 
HOPKINSON who puts on gigs in 
and around Witney

20 YEARS AGO
August 2005 was all about Supergrass. The 
local band released their fifth studio album, 
the relatively introspective ‘Road To Rouen’, 
which hit the Top 10. Reflecting the album’s 
nature, the band headed out on a semi-acoustic 
tour, including, this month, an intimate show 
at the Oxford Playhouse, which contrasted to 
the extravagant Greatest Hits show at The New 
Theatre a year earlier. Talking to Nightshift, Mick 
Quinn explained the mood of the album, recorded 
in southern France: “French life is particularly 
slow paced, where people take their time to savour 
the flavours of life. If we’d recorded it in London 
it would have been a very different, perhaps more 
confused, record.”
 Hoping to be the next Supergrass were local 
rockers Nation, who had audaciously hired The 
New Theatre for their album launch show. The 
dandyish, phenomenally self-confident stadium-
rock quintet had spent the previous couple of years 
playing tours of local schools as well as playing 
for British troops in Bosnia and felt ready for the 
big time with ‘Walk On’, their second album. If 
anyone knows the whereabouts of the band now, 
do get in touch, they seem to have deleted all 
records of their existence from the internet.
 Another bunch of young hopefuls in town were 
Yorkshire newcomers Arctic Monkeys, who 
played a sold-out show at The Zodiac. Despite the 
hype surrounding the band, we really rather liked 
them, and things didn’t turn out too bad for them.
 Bigger names – at the time – were gathering 

in South Park for local blandfest radio station 
Fox FM’s annual Party In The Park. Charlotte 
Church was on the bill, alongside McFly, Girls 
Aloud, Texas, KT Tunstall, Chesney Hawkes, 
Lucie Silvas, The Noise Next Door and Mark 
Owen.The review of the day reports that Nightshift 
was back in the pub some time before it finished, 
a commitment to professionalism countered by a 
desire not to be committed. 

10 YEARS AGO
“We’re not perfectionists or slackers, we just got 
a bit sidetracked by life,” said Family Machine 
frontman Jamie Hyatt, who was Nightshift cover 
stars in August 2015. It had been eight years since 
the band’s last album and this month they were 
back with its follow-up, ‘Houses That You Lived 
In’. “Jamie’s knackered most of the time from 
being a dad, so a lot of the songs are quite slow,” 
offered bandmade Niel Durbridge by way of 
explanation.
 In local music news Sexy Breakfast announced 
they were to reform for a one-off show at The 
Wheatsheaf in September, a decade on from their 
final gig, singer Joe Swarbrick claiming “we’re 
doing it for the same reason we always used to – 
we’re shameless attention seekers.” Local rockers 
Hell’s Gazelles, meanwhile, won this year’s 
Metal 2 The Masses band competition to earn 
themselves a slot at Bloodstock, beating Evavoid, 
The Reaper and K-lacura in the final.
 There was an A-list metal star in Oxford this 
month in the form of Iron Maiden’s Steve Harris, 

who was touring with his British Lion band at 
the O2 Academy. Other acts in town included 
Trembling Bells and Tangled Hair at The 
Cellar and Jungle Brothers at The Bullingdon, 
while Trembling Bellas were also in the shire for 
Supernormal Festival; joining them were AR 
Kane; Charles Hayward; Arabrot; Ten Benson; 
Necro Deathmort and Woven Skull, not to 
mention Deathcount in Silicon Valley and Space 
Family Robo Disco. 

5 YEARS AGO
Six months into the pandemic and people were still 
working to bring live jusic to the masses, virtually 
or in real life. Young Knives’ Caravan Sessions 
saw Henry and House playing live from, yes, a 
caravan, with trippy visuals from Henry’s 11-year-
old son Arthur. Over in Chinnor Music At The 
Farm was a drive-in show with sets from KIOKO, 
The Dung Beatles, Papamengo, KeiraX and more, 
while Over the Hill roots and Americana festival 
went online with Elles Bailey, Tony Poole, Native 
Harrow, Lady Nade and more. TAD studios 
continued to livestream gigs with Dolly Mavies 
this month’s star turn. Supergrass, meanwhile, 
played a show at The Bullingdon, streamed online 
in aid of CALMzone and Nordoff Robbins.
 There were releases too, the biggest of which was 
Glass Animals’ third album ‘Dreamland’, which 
hit Number 2 in the charts – beaten only by Taylor 
Swift. The album featured the single ‘Heatwaves’, 
which would break all sorts of sales records across 
the global, catapulting the band to worldwide fame.

Who are they?
 East Oxford-based indie band Suspire are: Sam Boyle (vocals); Zin Berle 
(lead guitar) and Emily Freeman (bass). Emily and her childhood friends 
Lauren and Hebe grew up together around east Oxford; one friend went 
off to Liverpool Uni and got herself a boyfriend, Zin; the other went off to 
Leeds Uni and did the same with Sam. The girlfriends introduced the two 
guys and in September 2022 they all ended up moving down to Oxford. 
Sam and Zin began writing songs together and after hearing that Emily 
could play bass, recruited her. The original line-up included Jack Hughes on 
keys, and Albi Dasi on drums, who have since moved on.
 The band’s debut single ‘Pleasure Crusade’ earned them a Nightshift Top 
Track review. Their first EP ‘A Safe Place’ was released last year; they have 
played Beam Me Up Festival and the Rusty Bike Street Party, enjoyed 
social media endorsement from Ride’s Andy Bell, and this month release 
their new EP, ‘Fire Or Fire’.
What do they sound like?
 An easy mélange of classic Britpop, post-punk and shoegaze, speckled 
with a peculiarly English form of psychedelia, where The Only Ones rub up 
against The Stone Roses.
What inspires them?
 “A lot of our songs are written purely off a feeling; it’s seldom a case of 
pointing to a time, place, or person. The real songwriter satisfaction comes 
when the dust has settled on the finished piece: being able to listen back and 
find the sentiment in a verse, or line.”
Their career highlight so far is:
 “Spending the last few months working on ‘Fire Or Fire’. Our debut release 
was very much us, as young musicians, putting our first songs out into the 
world but our upcoming EP is more cohesive: it’s us sticking our flag in the 
sand with how we want our sound to be characterised and a sneak-peak into 
the many different directions we could go down in future. 
And the lowlight:

 “Playing to an empty room at an Oxford college bop: we got pushed back 
to a very late slot and everyone was too drunk to want to see a local band 
playing originals; ironically, it’s the most we’ve ever been paid for a gig.”
Their favourite other Oxford act is:
 “Blue Bayou. Pals of ours who started out around the same time. It’s been 
really nice growing as bands together in the same venues and having a beer 
in between. They’re also mint.”
If they could only keep one album in the world, it would be:
 “’Skinty Fia’ by Fontaines DC – it defines where all of our music tastes 
overlap. It’s a record which has a song for every mood.”
When is their next local gig and what can newcomers expect?
 “Our EP launch show on the 24th August at the Little Bully. Expect some 
good-looking musicians, with some well-crafted songs, executed in a sub-
par manner. But we have fun.”
Their favourite and least favourite things about Oxford music are:
 “Definitely the togetherness of the scene here: gigs feel inclusive, no band 
is trying to outdo the next: it’s refreshing! The atmosphere at local gig 
nights is very much one of raising each other up, championing each other’s 
art and supporting one another. Least favourite would be how Oxford can 
sometimes be overlooked, whether that be local talent being snubbed for 
bigger gigs, or touring artists not giving the city the time of day.”
You might love them if you love:
 The Only Ones; The Stone Roses; Cast; Robyn Hitchcock; Libertines; Ride.

SUSPIRE
What made you decide to get into promoting?
 “After becoming a trustee for a music charity in 
Oxfordshire and finding myself managing a few 
bands, I noticed the lack of stage time for smaller, 
lesser-known bands. I wanted to encourage local 
venues and organisations to give these bands a 
space to showcase their awesome skills.”
What was your first gig you put on and how 
did it go?
 “A charity gig in an ice-cream parlour in 
Swanage, which was successful and gave me the 
thirst to do more. I moved to Oxfordshire and 
managed to get myself involved in supporting 
Save The Rock Barn in Witney in 2018. We had 
around nine bands play over three nights to raise 
funds and awareness for a local charity and boy 
was it fun, filled the venue inside and out!”
What is your USP as a promoter?
 “Creating relationships with musicians, 
backstage crews and venues is key to putting on 
a good night. I’ve worked hard to maintain these 
and it’s provided me with some fantastic contacts 
to put on great shows and support other venues 
doing the same.”
What’s the best show you’ve ever put on?
 “I’ve been lucky to be involved with some 
excellent venues over the years with an 
opportunity to experiment with a variety of event 
types and musical genres. More recently a proud 
moment would be my involvement with the 
return of the Cogges Beer Festival in 2023, for 

which we had a sell-out show last year, with an 
incredible local line-up in a historic venue and 
great beer!”
And the worst?
 “Nothing in particular, every day is a learning day.”
What would you say is the biggest challenge as 
a promoter?
 “Budgets can be particular tricky as venues and 
events don’t have the spare cash to spend in the 
current climate. There is a lot more time put into 
researching bands and negotiating fees when 
creating line ups, to ensure we are providing rich 
and diverse nights to keep the crowds coming.”
Do you have any particular rule you strictly 
abide by as a promoter?

 “Any fee I may earn is always paid by the 
venue and never the artist. It’s about promoting 
creativity not making a profit.”
Have you ever been star-struck by an act 
you’ve put on?
 “Yes, there have been a few bands over the 
years that I’ve thought ‘wow!’ but hearing Torrin 
Cuthill for the first time blew me away! Back in 
2019 I hosted a radio show where I only played 
local music (Live Music Tuesdays on Windrush 
Radio), Torrin played a live set and it was 
amazing; he then went on to win a singing comp 
on TV and every time I hear that voice it still 
gives me goosebumps. Check out Torrin’s socials 
and be sure to catch a show.”
Who’s your favourite other promoter?
 “Having worked with lots of different individuals 
throughout my time, I have to say that Fat Lil’s 
will always sit as a favourite promoter. They not 
only showcase awesome cover bands, but ensure 
that the stage is open to original band nights, 
charity gigs and any other entertainment for the 
community. I’ve worked with the Spinks family 
on several cool gigs and their genuine passion 
shines through each and every time.”
Which act would be your dream booking?
 “I’d love to organise a street party with a mix 
of dance, hip hop, rock and soul. Think Eminem 
meets Kings of Leon, meets Amy Winehouse 
meets The Streets, on the street at the heart of the 
community. What a show that would be!”
When and what is your next show and why 
should people come?
 “Witney Rugby Club 60th Anniversary – Summer 
party picnic on the 2nd August. Come and join 
the teams to celebrate 60 years with Matt Russ, 
Newspaper Taxi and Maracutaya taking to the 
stage throughout the day. And every Saturday 
night you can catch a great local band at The Elm 
Tree in Witney – always a fun night at the pub!

Dr SHOTOVER: Just Deserts
Ah, there you are, Young Jackfruit. Welcome to the East Indies Club bar. 
Pull up a tumbleweed and get a round in. Mine’s a Dry, Dry Martini. Yes, 
it’s true – we are starting another hosepipe ban, and, as Thames Water 
tells us, we’ve all got to do our part. [Puts on sarcastic ‘Father Jack Sor-
ree’ voice]. Oh, thank you, Thames Water, for your continuing top-quality 
customer service and impeccable resource-management. [Normal 
voice]. Leaks? More leaks than Tory Central HQ during the ‘Partygate’ 
scandal… and yet, somehow, they’ve been allowed to put the fecking bills 
up a-fecking-gain. Perhaps they are planning to stuff our hard-earned 
banknotes into the holes in the fecking pipes. So yes, surprise surprise 
– we are compiling a list of suitable tracks to accompany this Sahara-like 
situation. Kicking off, obviously, with HOLE WIDE WORLD, followed swiftly 
by DRY (JUST A LITTLE BIT HARDER). TRAINS SAND BOATS SAND PLANES. 
EVERYTHING MUST GOBI. DUST A SONG AT TWILIGHT. The overall 
compilation title? HOSE-PIPER AT THE GATES OF DAWN, of course. Cheers! 
Down the fecking inefficient, privatised hatch!
Next month: PRIVATISE WITHOUT A FACE

Monkey: ‘Are you Sandie Shaw?’ ‘No luv, I’m Dusty Springfield’



TRACks

TOP TRACK

Send tracks, downloads or streaming links for review to editor@nightshiftmag.co.uk. If you can’t 
handle criticism, please don’t send us your music. Same goes for your stupid, over-sensitive mates. 
New Kinder World rules do not apply here, you bunch of sanctimonious hippies.

For bookings call Jamie on 07917685935
Glasshouse studios, Cumnor, Oxford • glasshousestudios.org

Rehearsal and Recording studios

Four state of the art rehearsal rooms
and a professional recording studio.

Drum room and rehearsal room in Cowley 
info@masterrhythm.co.uk 

07765224245 *Online booking reintroduced!*
masterrhythm.co.uk/booking

Facebook: Master Rhythm Studios

Top track of the Month wins a free 
mix/master from Yin & Yang Audio, 
courtesy of Umair Chaudhry. Visit 

www.yinandyangaudio.co.uk/nightshift

Situated just by the Oxford 
ring-road, our acoustically 
isolated and conditioned 
studio space is perfect for 
voice overs, narration, session 
work, tracking instruments 
for bands, mixing, production 
and more.

Contact us for a chat about 
your project.

www.startrecording.co.uk

A modern, friendly
recording service
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A�letr� Studios
Oxfordshire & Bucks Longest Running Recording Studios

Nearly 40 Years Producing Quality Recordings 

* Recording Bands, Soloists and Business
   Also:
* Mixing & Mastering from Home Recorded Files 
* Experienced Multi-Instrumentalist Producer/Engineer
* Free Session Playing, Production/Arrangement Advice
* Song Writing for Artists Without Original Songs.
* Free Parking, Tea & Coffee
* Amazing Country Views & Light Relaxed Atmosphere
* Duplication & Artwork Services     

SEE MANY APPLETREE CLIENT REVIEWS & OTHER SERVICES AT:

www.appletreestudios.com

tel 01844 237916

Mastered in the studio last month;
MADNESS, CHRONICLES OF ZEE, DURAN 
DURAN, NILE, PUNCHDRUNK SAINTS, BEN 
JACOBS, THE WOOD DEMONS, A PERFECT 
CIRCLE, JOE BONAMASSA, KELLY MICHAELI, 
THE CRUSHING, TEARS FOR FEARS, MIKE 
HYDER, GAVIN KAUFMAN, STUART MACBETH, 
AMY WINEHOUSE. 

01865 716466    tim@turanaudio.co.uk

TURAN AUDIO.co.uk
professional audio mastering 
for all platforms and all genres

BARRICANE
Of course, a good antidote to all the violence, 
prejudice, bigotry and cruelty of the world 
is to lose yourself in some kind of reverie 
– put up those psychic barriers and sit by a 
gently meandering river, gazing at the moon. 
Which is what Barricane tend to do so well. 
In fact this new song is called ‘Moon’, which 
the band sang at their late guitarist Nick’s 
funeral. It has an appropriate solemnity about 
it, an airy, ethereal star-gazing quality that 
always comes with Emily and Rosy’s close 
harmonies, as ever capturing the stillness 
of a moment in nature, the pair here joined 
by The Feisty Choir for a slowly ascending 
drift upstream, a delicate array of musical 
trinketry their only accompaniment. By the 
end it feels like a heavenly host has joined 
us on the riverbank with the promise that 
compared to the wonders and vast expanse 
of the firmament, all those dictators, religious 
zealots, war criminals and hatemongers are 
tiny indeed. Absolutely lovely stuff.

BLUE BAYOU
We reviewed Blue Bayou’s debut single 
‘December Flowers’ and were impressed by its 

fidgety elegance, like a lounge lizard jazz-
pop band led by Jarvis Cocker or even 
Bryan Ferry, so hopes are high for this 
follow-up, ‘Hide & Seek’. And it doesn’t 
disappoint, the band again dipping their 
toes into a few different musical streams 
but never fully committing to one. Don’t 
let that statement make you think they’re 
bit-of-everything middle-ground scaredy 
cats though. Rather it shows they’re 
easy with whatever path the music takes 
them, shimmying in on a lightly funky 
groove before dipping into something 
more romantic via the singer’s easy croon, 
as if Orange Juice had hung out at their 
local jazz and soul club night. Later on 
brass, guitar and vocals have a gentle 
competition to see who can be the most 
dramatic, the singer eventually winning 
out as he takes it to the very edge of 
overwrought but keeps it decent. All in all, 
very nice – if this had been released back 
in the early 1980s, the music press would 
have been mad for it.

ZARBI
Zarbi’s new track is titled ‘The Man With 
Only One Face’, so it’s unlikely to be about 
Keir Starmer. In truth we don’t know what 
it’s about since the vocals are barely more 
than disembodied growls and mutterings 
from the netherworld, the disgruntled 
mumblings of demons and the damned. 
Which is perfectly in keeping with the 
music – a dark, dismal dirge (and we mean 
that in a positive way, people) of nasty, 
squelchy synths atop a solemn marching 
beat. Once again we imagine Zarbi 
soundtracking a lo-fi dystopian horror flick, 
one principally set in darkened sewers 
where the aforementioned demons and the 
damned lurk, ready to eat your face off. So 
all in all, not much worse than much of the 
terranean world right now.

PITCHDROP
More electronica of a darker hue 
here from Pitchdrop, who remodels 
Squarepusher’s semi-ambient piece 
‘Tundra’, kicking it off with a reading 
of Dylan Thomas’ ‘Do Not Go Gentle 
Into That Good Night’, before seriously 
upping the drum&bass levels, bringing 
the closing segment of the original to the 
fore. Even so, this feels a smoother ride 
than the jagged ice lands of the original. 
Decent effort but not sure we’ll listen to 
this over Squarepusher himself going 
forward.

THE LUNAR KITES
For all their OTT rock histrionics we 
have a big old soft spot for Didcot’s 
Lunar Kites since they just played a 
Dr Who-themed gig and seem keen 
on stuff like sci-fi and wizards while 
having no apparent filter when it comes 
to rock ridiculousness. After the galactic 

epic blow-out of their last single, ‘Space 
Wizard’, this new one, ‘Rivers’, takes, on 
the face of it, a more subtle approach, but 
you don’t have to look far beneath the calm 
surface of the water to see, or hear, the 
turbulence about to break out. Everything 
here is played with the kind of restraint 
you only get from people desperate to stick 
their foot up on the monitor and unleash 
some kind of soft metal hell. Singer Antonio 
Serrano hams it up to fine effect and just as 
you think it’s gonna go off like a firework 
display at the end of an Eastern European 
Eurovision rock spectacular, it drops into 
a public information announcement about 
the state of Britain’s rivers and how the 
water companies are to blame, with the 
government complicit in their environmental 
crimes. Sounds like sedition to us. The 
government can’t touch The Lunar Kites, 
though: they’ve got Doctor Who on their 
side after all and if anyone knows what to do 
with power overreach it’s the Doctor.

CLUB WILL
Did someone mention a hot mess? No, well 
here’s one anyway. Club Will is the musical 
moniker of 19-year-old singer, musican and 
DJ Freya Halsall and ‘Wasteland’ is her 
debut single, and it’s… interesting. It’s an 
odd mix of gnarly, churning techno-rock, 
piano house and what might, at a stretch, 
be a lo-fi opera recital, with Freya’s high-
register voice seemingly standing at odds 
to the minor maelstrom going on behind it. 
It’s a clatter and a clutter for sure but you 
know what? We like it. A slightly haphazard 
approach to musical construction  always 
gets out vote over polished accomplishment, 
and the feeling she wants to be all kinds of 
different things all at the same time bodes 
well for future exploration. Don’t shy away 
from the faults and fractures in your music – 
dive into them and see what you find.

ZUCKER THE 
MUSTY HOOKER
Sometimes it takes people a while to get 
over their Nightshift review. Back in the 
mists of time – July 1996 to be precise 
– we reviewed a one-man band by the 
name of Techno Rock and proclaimed it 
the worst demo we’d ever received, while 
simultaneously hailing it as a work of 
genius. The chap behind that offering now 
returns with undoubtedly the worst band 
name we’ve heard this year. But can his new 
music equal that previous abomination/work 
of art? Three failed attempts at sending us a 
Soundcloud link later and we’re beginning 
to wonder if maybe it’s nature’s way of 
telling him to give up, but eventually we get 
a brace of MP3s direct to our inbox and… 
well, let’s say we’ve heard worse. But also 
much better. ‘Phyco Rose’ is a fulsome/
angry acoustic guitar thrum over which 
yer man’s distorted vocals plays out his 
personal drama while being completely out 

of tune and a harmonica lurches about a bit 
like a rusty hinge. ‘Black Rose’, meanwhile, 
reins in the drama but gets no closer to what 
anyone might consider a tune, the song 
fading in and out like a weak radio signal, 
at one point sounding like it just wants to 
lay down and die. Something we can fully 
empathise with after a few listens through. 
Still, not the worst thing we’ve ever heard. 
Not even the worst thing we’ve heard this 
month, so at least the past three decades 
have seen an improvement. See you again in 
2055, old chap.

ALEX WELLKERS
If music is to lead the revolution then maybe 
Alex Wellkers here can be our talisman, our 
totem. He seems to have something akin to 
mass appeal since his song here ‘See Me 
There’ is exactly the kind of epic, heartfelt 
pop anthem we can imagine going down a 
storm with X-Factor viewers. And morons 
generally. We can just picture him belting 
this out on the telly, fist clenched to his chest 
to accentuate just how impassioned it all 
is. A piano gets hammered, drums cascade, 
a guitar solo reaches skywards. And the 
lyrics – never have meaningless platitudes 
carried so much emotional heft: “We escaped 
the city / We are free!”; “We don’t care 
what tomorrow brings”; “we’re fighting to 
survive”; something about climate change. 
Officers – arrest this man! His crime? 
Desecration of the musical art form. Oh, and 
terrorism, since he did say the word “fight”, 
and that’s way worse than, y’know, actually 
fighting, right?

HASHIKA NEETHI
Then again, Alex is a paragon of soulful 
integrity compared to Hashina Neethi 
here. In a week where we read about 
AI-generated viral sensations The Velvet 
Sundown, Neethi offers a glimpse of just 
how fantastic the world of music will be 
when it’s all generated by machines and 
algorithms. It’s like someone asked GROK 
or ChatGTP or whichever foul programme 
does this kind of stuff, to create the 
blandest, most offensively inoffensive song 
imaginable. ‘It’s Me’ here makes a fusion 
of every trite Disney torch song ever sound 
like an amphetamine-fuelled jam session 
involving Thou, Wolves In The Throne 
Room and Hang The Bastard. Everything 
is neat, polished, perfect, and thus sinister 
and squalid. And the lyrics, dear reader, the 
lyrics: “All I care is that I’m stronger than I 
was yesterday / Even if the world’s against 
me I won’t run awayyyyyyy / Being strong 
is not easy / Being who I am is hard.” 
And we guess waking up every morning 
knowing you’ve sold your soul to the God 
Of Bland might sting a bit. Frankly, if this 
is the kind of shit AI has in store for us 
music-wise, we’d prefer it if it got on with 
the task of building a cyborg army to wipe 
us off the face of the planet. It’d be quicker 
and considerably less painful.

The world is burning – quite literally – as 
global temperatures soar, and when it’s not 
burning, it’s flooding, while global leaders 
continue to espouse fossil fuels and cosy up 
to oppressive petro-states. Innocent people in 
Ukraine, Gaza, Somalia, Syria and beyond 
are bombed, shot or starved in the name of 
nationalist ideology. In Iran and Afghanistan 
Women’s rights are crushed in the name of 
religious fanaticism while in the “civilised” 
west, their reproductive rights are slowly, 
slyly, rolled back. Disabled people have their 
benefits cut while multi-billionaires remain 
untaxed, and a Labour – Labour for fuck’s 
sake – government clamps down ever more 
stringently on any kind of protest. But no, the 
real obscenity is a couple of rap acts chanting 
hurty words at Glastonbury. Oh, the horror. 
As dutiful citizens of this brave new world, 
Nightshift is tasked with the solemn duty of 
sifting through another pile of new tracks in 
order to weed out any wrongthink. You can 
be assured we’ll be reporting even the most 
minor infractions to Nigel Farage, or maybe 
Yvette Cooper. Difficult to tell any of them 
apart these days.
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