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SECRET RIVALS have been 
announced as headliners for 
this year’s Glofest. The indie-
punk outfit, who release their 
new ‘Ways’ EP this month, top 
the bill at the evening event in 
Florence Park on Saturday the 
21st June. Meanwhile Prohibition 
Smokers Club will headline the 
free, family-friendly Flofest in 
the afternoon. Other acts already 
confirmed include Papa Nui; Life 
Underground; Wilderness States; 
The Subtheory; Cymbal Shards, 
and DJ James Ussher. More info 
and ticket details at Flofest.uk.

GIRL LIKE THAT, BROOK 
ELLINGWORTH AND 
INNUENDO headline this 
summer’s Wittstock Festival. 
The festival takes place over the 
weekend of the 20th-22nd June at 
Long Wittenham Athletics Club.
 Other acts confirmed so far 
include: The Kokroachez; The 
Shapes; The Autumn Saints; Beard 
of Destiny; Life Underground; 
Let It Bleed; Osprey & Co; On 
Another Ocean; Vampire Strikers; 
Simon Gregory; Mary’s Garden; 
Lost Property; Millie Whitestone; 
White Ridge, and Delta Low.
 Day and weekend tickets are on 
sale now from Wegottickets.com.

OXFORD FOLK FESTIVAL 
returns this month. The annual 
celebration of Oxford’s folk music 
scene returns, with scores of 
concerts, dances and other events 
across the weekend of the 11th-
13th April. Much of the festival 
is free with the event centred 
on the Covered Market, while 
there’s stuff going on at Common 
Ground, the Westgate Library, St. 
Columba’s, The Old Fire Station, 
Blackwell’s Norrington Room, the 
Bodleian, the Museum of Oxford, 
and Modern Art Oxford. Ticketed 

concerts include Chris Wood with 
Bailey & Keely; Moonrakers; 
The Oakstone Trio; Sally Barker; 
and the National Youth Folk 
Ensemble. Ceilidhs and other 
social dance events take place at 
St. Barnabas and St Columba’s. 
Visit folkinoxford.co.uk for a 
comprehensive list of what’s on 
over the weekend.

TRUCK STORE celebrates 
Record Store Day on Saturday 
the 12th April. Both stores – on 
Cowley Road and in Witney – will 
be stocking hundreds of limited 
edition titles, available exclusively 
from indie record stores, plus 
goody bags and a quiz with prizes 
to be won while you wait. There’ll 
be DJs in both stores and an after 
party in the evening at The Star in 
Oxford in collaboration with Deya 
Brewing Company. More details at 
Truckmusic.store.

AP-TAP FESTIVAL returns to 
Banbury next month. The free, 
three-day mini-festival, hosted by 
Strummer Room Records, runs 
over the weekend of the 23rd-25th 
May at The Apothecary Tap. 
Friday evening’s session features 
Manchester band The Dirt, plus 
Sinews and Shire. Saturday, from 
2pm is punk day with sets from 
Order#227; Dude Smell; AWAP; 
Gutter Puppy; YT-1300; Das 
Ghoul; The Long Time Dead, and 
Queen Eleanor’s Cross. Sunday 
features The Seven O’Clock 
Junkies; Life Underground; 
Synthanasia; Cole Spencer-Davies, 
and Paul William Gibson. All 
shows are free entry but donations 
are welcome.

GHOSTS IN THE 
PHOTOGRAPHS will play a 
special concert with a string quartet 
later this year. The post-rock trio, 
who released their debut album 
‘This Is Forever’ last year, will 
play in the Jacqueline Du Pre 
Building at St Hilda’s College on 
Saturday the 4th October with 
Ben Heaney’s String Quartet. 
Tickets, priced £15 (+bf), are on 

sale now from Wegottickets.com.

GOLDIE LOOKIN’ CHAIN  
headline this year’s Witney Music 
Festival. The Welsh hip hop crew 
top the bill on the Leys Recreation 
Ground on Saturday the 7th June, 
where they’ll be joined by The 
Britpop Band; The Inflatables; 
Kizlah & the Kings; Spice Forever; 
Fundamentals; The Standard; The 
Spiralites, and more.
 Friday’s main stage show features 
Blondie tribute act Blondish; 
The Subtheory; Stage Dive Dave; 
Violet; Motorheadache and 
Supernova. Additionally both days 
will feature a dance tent, while 
build-up gigs across Witney take 
place from the 23rd May up to the 
5th June. Visit witneymusicfestival.
com for more details.

THE CORRS are the latest 
headline act announced for this 
summer’s Nocturne Live season. 
The multi-million selling Irish 
band play at Blenheim Palace 
on Saturday 21st June; they will 
be joined by Natalie Imbruglia. 
Nocturne Live runs from 
Wednesday the 18th June through 
to Sunday 22nd at the World 
Heritage site. Other acts already 
confirmed are: Richard Ashcroft, 
The Lightning Seeds and The 
Zutons (Thursday); Gary Barlow 
(Friday) and Nile Rodgers & Chic, 
En Vogue and Shalamar (Sunday). 
Tickets for all shows are on sale at 
nocturnelive.com. 

COUNT SKYLARKIN celebrates 
25 years of promoting gigs in 
Oxford with an all-day reggae 

party this month. The local DJ 
legend, who has brought some 
of the biggest names in roots, 
dub and ska to town since 2000, 
hosts Reggae Redemption, an 
afternoon and evening of live 
music, soundsystems and DJs at 
Tap Social in Botley on Sunday 
20th April, from 2pm. The day 
features a main set from Ranglin, 
Dave Noble leading a virtuoso 
troupe recreating the sounds of 
one of Jamaica’s greatest ever 
guitarists – Skatalites, Studio One 
and Black Ark veteran Ernest 
Ranglin. Elsewhere across the day 
Tansha Soundsystem bring their 
bass-heavy vibes back to town 
after playing the Bullingdon’s 
traditional Christmas Eve reggae 
party; roots, dancehall and soca 
from Reggae On Tap’s Garvin 
Dan; roots, rocksteady and more 
from CountSkylarkin himself 
and closing the night, jungle and 
drum&bass from Mentee.

BBC INTRODUCING 
IN OXFORDSHIRE & 
BERKSHIRE continues to 
showcase grassroots music 
from across both counties every 
Thursday, from 8-10pm on 95.2fm 
and DAB. The show, presented 
by Dave Gilyeat, is repeated on 
Saturday evenings and is available 
to listen to online on BBC Sounds.

MELTING POT continues to 
showcase new and classic Oxford 
music every fortnight on Get 
Radio. Local acts can submit their 
music to the show, presented by 
Rich and Deadly, by emailing 
meltingpot@getradio.co.uk.

GIRL LIKE THAT are Nightshift’s pick from the Truck App to play this 
year’s Truck Festival. The local rock band, led by singer Lucy Peer, will 
join headliners Nothing But Thieves, Kasabian, Courteeners and Bloc 
Party at Hill Farm in Steventon over the weekend of the 24th-27th July. 
All weekend tickets for the festival have now sold out.
 Among the other local acts picked to play from the App are: Danny 
Mellin; Arimea; Secret Rivals; Baby Maker; Phoebe Rea; Tongue; Shock 
Horror; Big Fear, and JoJo Blyth, all picked by BBC Introducing in 
Oxfordshire & Berkshire.

mailto:meltingpot@getradio.co.uk


A Quiet Word With

IN-FLIGHT MOVIE

“Post apocalyptic 
visions of Oxford alongside aliens 
who don’t really care that much 
about us humans.” 

In-Flight Movie’s 
description of their songs is exactly 
the sort of thing to get Nightshift 
onside from the off. Dystopian 
fiction – rather than the real-life 
dystopian nightmare that makes 
up the news these days – has long 
been our escape of choice, and in 
In-Flight Movie, maybe we’ve 
discovered just the right band to 
soundtrack that escape.
 The post-punk-informed electro-
pop trio have been an increasingly 
confident and impressive presence 
on the local scene since gigs 
returned in the wake of Covid 
lockdown, the band marrying 
classic electronic sounds to live 
drums and guitars and soaring, 
often almost theatrical vocals to 
create music that is both melodic 
and organic sounding for all its 
synthetic origins, their sound 
inspired by the likes of Gary 
Numan, Wendy Carlos, New 
Order, Killers, Black Marble and 
65daysofstatic, among others.

After a string of 
singles and EPs released since 
2020, the trio – singer, guitarist 

and synth player James Asquith; 
synthesist Pete Armstrong, and 
drummer and synth player Simon 
Calver – are set to release their 
debut album in September. The 
album is preceded by a succession 
of singles, the first of which, 
‘Passengers’, was Nightshift’s 
Top Track in March’s issue, the 
song, something of a homage to 
Gary Numan, a heavy-duty slab of 
stentorian synth-rock, all big bass 
synths and marching drums topped 
with a vocal performance that was 
a reminder of early synth music’s 
epic, otherworldly feel. This month 
the band follow it up with the 
equally impressive ‘Broken Glass’ 
and ‘Factory’ singles.
 Nightshift chatted to James and 
Pete ahead of the release of the 
two new singles to discuss the 
forthcoming record, coming out of 
Covid and of course science fiction 
and visions of aliens.
 “A lot of these visions come about 
through our discussions as a band,” 
explains James; “we often waste 
valuable practice time talking about 
the world, politics, science and 
technology. It’s normally Simon 
who will bring us back to the music 
after an hour of talking nonsense.
 “None of us are experienced lyric 
writers, so our lyric writing process 
is a bit like three small children 

trying to build something with 
Lego. We have fragments of ideas 
that we play around with and piece 
together until some sort of meaning 
emerges along the way. We all 
contribute, endlessly trying to find 
the next line of the song.
 “The song ‘Aliens’ is partly 
inspired by my bandmate from 
another band – Easter Island 
Statues – Don, who is an avid alien/
non-human intelligence disclosure 
advocate. I think extraterrestrial 
themes always just seem to pair 
well with synth sounds. Some of 
the Oxford post-apocalyptic visions 
came about in the aftermath of 
Covid when it seemed like the 
Oxford music scene was totally 
wiped away for a while.”

In-Flight Movies 
originally met as students back 
in 2015 and formed the band 
Dear Hero, a five-piece of a more 
traditional indie and post-punk bent 
(compared by Nightshift in a live 
review to Editors and Libertines), 
but with the seed of In-Flight 
Movie’s sound about them, even 
if it didn’t get off to the most 
auspicious start.
 Pete: “After Dear Hero fell apart, 
around 2017, me and Simon tried 
to write a rock opera. This was the 
doldrums of our journey, which got 

better when James came back to 
impose a bit of sanity. The vision 
then became more focused around 
creating soundtracks for a movie 
that doesn’t exist, hence the name.
 “Our first gig was abysmal. It 
was at Kidlington Football Club 
and there were a couple of regular 
patrons at the bar and a dog 
watching. They were very polite but 
asked if we could play any covers 
instead and/or turn it down a bit… 
or preferably off. In hindsight, we 
probably should have figured that 
a pretentious electronic rock opera 
was unlikely to go down so well in 
a regular sports club.
 “From the early days onwards we 
had the good fortune of having 
access to a derelict barn, which has 
slowly morphed into a serviceable 
practice room. Aside from a 
bemused flock of sheep and the 
odd swan, we are able to play with 
a big sound rig without disturbing 
anyone else. That has allowed us 
to experiment with different synth 
arrangements alongside Simon’s 
live drum rig. It was awesome to 
get to test this at Truck Festival 
last year, where we could feel our 
chest cavities resonating from the 
powerful directional subs on stage. 
One experiment which is unlikely 
to ever see the light of day was the 
‘drynthesizer’, a conjoined hybrid 
of two drum kits and two synth 
keyboards which Simon and I 
played together before James came 
on the scene and promptly put a 
stop to such nonsense.”
 
As mentioned, just as 
the trio really began to find their 
feet, Covid struck. The band 
played a gig together on the 
eve of lockdown in 2020 and 
then continued to work together 
remotely, the restrictions of which 
helped shape their sound to come. 
 Pete: “That evening in the 
Wheatsheaf was a surreal 
experience for us. At that stage 
people had started a sort of 
voluntary lockdown and it felt a 
little bit like we shouldn’t be there. 
We played to a pretty empty, eerie 
room, which in and of itself wasn’t 
that unusual at the time. It was the 
last time we ever saw the inside of 
upstairs at The Wheatsheaf, which 
is a poignant memory. 
 “During lockdown we tried to 
collaborate via midi files and 
some socially distanced practices, 
separated by metres of audio cable. 
Singing was a bit frowned upon so 
we experimented with a table-top 
synth instrumental format which 

we filmed and put on Youtube. It 
created much of the instrumental 
arrangements underpinning our 
first EP. This definitely brought an 
old school synthwavey vibe to our 
sound. Since then we have probably 
gotten heavier as lockdown ended 
and we could play as a full band.”

Post-Covid In-Flight 
Movie have slowly but surely 
earned themselves a reputation as 
one of the most inventive bands 
on the Oxford scene, bridging the 
ground between the local electronic 
music scene and rock, punk and 
post-punk, including an impressive 
showing at last year’s Truck Festival.
The renowned physician and 
science writer Ben Goldacre once 
wrote: “The genius of Gary Numan 
was the discovery that synthesisers 
must only be played alongside real 
drum kits.” That seems to be a 
belief that In-Flight Movie would 
adhere to.
 James: “We aren’t allergic to drum 
machines, we do own a few and 
use them sometimes for jamming 
and we love the classic sound of 
the old ones like the LinnDrum or 
Oberheim DMX. However, nothing 
beats the real thing and it helps 
bring the electronic elements to 
life. Simon is a wonderful human 
drum machine, and obviously real 
drums are instantly much more 
expressive and alive with all the 
textures, ghost notes, dynamics 
and movement which would have 
to be painstakingly programmed 
otherwise. Energetic drums being 
performed live is always very 
exhilarating to watch so helps keep 
the live show interesting. It also 
takes the pressure off me as singer 
when I know Simon is going nuts 
behind me and helps to elevate my 
own performance.”
 The single ‘Passengers’ is 
something of a tribute to Numan 
with those big, bold synth lines, 
but it also has flamboyance and 
drama; do the band feel synth 
music became too sterile at some 
point and that it needs to regain its 
organic, epic qualities?
James: “Gary Numan was 
pioneering in getting so much 
musicality out of synthesisers; 
there’s really no parallel and he 
was way ahead of his time. Some 
electronic music has become 
sterile; ironically some of the most 
well produced big budget hits feel 
sterile. We do, however, still love 
modern electronic music, and I 
think that people are constantly 
finding new ways to make synths 
and electronic sounds have a 
human and organic feel. Battling 
the sterility of the grid is something 
all electronic musicians need to 
work through to get good and it’s 
always fun to see the many ways 

musicians will do that. It’s quite 
exciting that it’s so easy to get into 
making electronic music these days; 
you just need a good laptop. I think 
the trick is allowing machines, be-it 
a laptop, synth or drum machines, 
to do unplanned things and let 
them get slightly out of control. 
Too much control and safety can 
lead to sterility. Playing synths live, 
making mistakes and combining it 
with a real drumkit is our way of 
overcoming that, but it’s not the 
only way. Playing as a live band also 
allows us to lean on our rock and 
punk influences.”
In that respect, LCD Soundsystem is 
an artist you share some space with.

 James: “Absolutely, they are a 
huge influence on us, particularly in 
that they will also play many of the 
synths live and let the quirkiness and 
randomness of analogue synths shine 
through. Guitars and bass guitars 
still contribute significantly to the 
overall sound of LCD Soundsystem 
but they are almost always playing 
a supporting rhythmic percussive 
element and the synths will normally 
be carving out the melodies, which is 
something we have in common with 
them.”
 ‘Passengers’ itself is about a 
romantic encounter on the road that 
goes wrong.
 James: “We wrote the song while 
we were staying in a cottage in 
Wales. It was a particularly cold 
week at the end of 2023 when all 
the trees turned white, and Pete 
had to expertly navigate some very 
narrow and steep roads that were 
iced over, all while driving us and 
all our gear in a rented van. I think 
that inspired the overall setting for 
the song. We added some romance 
to keep it interesting but think we 
have all had experienced romantic 
encounters which crashed and 
burned before they even got started, 
so it is somewhat autobiographical.”
What, for your money, is the best 
synth riff ever?
James: “Donna Summer’s ‘I Feel 
Love’; that really started it all off 
and it’s hard to beat.”

Returning to the theme 
of aliens and science fiction 
generally, how, we wonder, do 
In-Flight Movie envisage an alien 
incursion, should it happen – a full-
on assault like in Independence Day 
or something far more subtle, like 
in Karen Lord’s novel The Blue, 
Beautiful World?

 Pete: “There’s a theory called 
Panspermia, which is quite 
appealing: the idea that life on 
Earth originated from alien spores 
that landed on a meteorite; that 
would imply that, in a sense, us 
humans are the aliens and don’t 
really belong on Earth. We’re 
doubtful whether alien life forms 
could encounter one another given 
the vast expanses of space and the 
fact that any biological life form 
has evolved to exist on a planet and 
interstellar space travel is just too 
difficult.”
James: “However, perhaps AI 
avatars will be the ones travelling 
and could beam themselves to 

other worlds. ChatGTP could be 
representing humanity out in space 
one day and so it’s always advisable 
to be friendly to it.”
 For all that, the album, when it is 
released will carry the title ‘Pinata 
Massacre’, inspired by carnage of a 
more earthly kind.
 Pete: “A friend was making a Pinata 
for a children’s birthday party. There 
was some confusion and several 
Pinata’s turned up, the children, high 
on aspartame and sugar, proceeded 
to lay waste to the defenceless 
herd of innocent Pinatas. That was 
a horrifying vision which we felt 
needed to be commemorated in 
one of our songs, which we’re still 
working on. It’s consistent with the 
general celebration of the surreal 
and absurd that we like to indulge in 
throughout the album.”

Oxford, of course, has 
long had a small but incredibly 
fertile electronic music scene. 
Given the nature of In-Flight 
Movie’s music, with its more 
organic side, inspired more by 
punk, do they feel like a step or 
two removed from much of what’s 
going on in it?
 James: “Yes, we might seem a step 
removed because ultimately, we 
are still a rock/punk band at heart. 
That being said, we really enjoyed 
playing for All Will Be Wired 
in The Library and we do feel 
connected to the Oxford electronic 
scene. We love watching bands 
like The Bobo, Bruno Muerte and 
Octavia Freud. We used to love 
Candy Says but not sure if they are 
still going, however Julie-Sophie’s 
solo music is excellent. I am really 
enjoying Moogieman’s latest music, 
which is much more electronic and 
also shares very abstract and surreal 

lyrical elements.”
 The name of the band being In-
Flight Movie, the original aim 
being partly to create imaginary 
movie soundtracks, and film 
scores, including the Blade Runner 
soundtrack, being an influence on 
their sound, is there any particular 
film they’d love to be able to 
soundtrack – real or imagined?
 James: “Pete writes screenplays 
for fun and so I’d love to score the 
music for one of those. The most 
recent one is about a mad scientist 
who genetically re-engineers a 
salmonella bacteria to absorb 
iron from the blood to develop a 
metallic flagellum which behaves 
like an antenna so that bacteria 
can communicate with itself and 
the scientist to seek and destroy 
malignant cells. This is developed 
for therapeutic applications but 
of course goes wrong when the 
bacteria become self-aware in 
collective swarm intelligence 
and possesses its host and begins 
spreading about the human 
population. It would be nice to 
make some retro spooky songs with 
ethereal/otherworldly sci-fi sounds 
to go with the film.”
 What do you think are the best and 
worst films to watch on a flight?
 James: “I travel a lot for work, 
which is both a blessing and a 
curse. My advice is to watch films 
you have seen before, that way you 
can fall asleep if you want and you 
still know what happens. You don’t 
want to watch a brand-new film 
you have been waiting to see on a 
tiny screen, with poor sound and 
constant interruptions.”

Finally, given their 
fascination with all things futuristic 
and dystopian, looking at the world 
and humanity, are In-Flight Movie 
optimistic or pessimistic for the 
future? A Star Trek-like Utopia or 
something more hellish to come?
 James: “It’s all downhill from here 
in the real world. However, as soon 
as AI and VR get good enough to 
converge, everyone is just going to 
plug in to the system and we will be 
having the time of our lives.”
 Pete: “As a band, we are keen in 
exploring the idea of setting up 
an Amish-plus style commune 
just outside Oxford. This would 
counter the descent towards 
enslavement from technology. We 
would draw the cut-off around 
the year 2005, so nothing more 
advanced than a Nokia 3310 and 
an i-Pod. Transgressors would be 
permanently banished.”

‘Passengers’ is out now. ‘Broken 
Glass’ and ‘Factory’ are released 
on the 11th and 23rd April 
respectively. In-Flight Movie play 
The Library on the 22nd May

“Gary Numan was pioneering in getting 
so much musicality out of synthesisers; 

there’s really no parallel and he was 
way ahead of his time”
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SECRET RIVALS
‘Ways’
(Self released)
Having originally split up back in 2013, shortly 
after making it to the front cover of Nightshift 
for the first time, Secret Rivals’ return two years 
ago was unexpected to say the least, guitarist Jay 
Corcoran basically rebuilding a new band around 
himself, including a new lead singer in Ash, 
whose surname remains something of a closely 
guarded secret. Last year the band released 
their comeback album ‘Amor Fati’ and quickly 
followed it with a single, ‘Cassidy’. No slouches, 
they’re back again with this five-song EP.
 Secret Rivals’ love for indie pop of a certain 
vintage is something that’s never been a secret 
and again, for the most part, they sound like a 
trip back to a simpler time, where indie stayed 
proudly in its lane and preferred a route one 
approach to songsmithery. That’s apparent on 
songs like ‘The Last Of My Letters’, where 
an urgent staccato beat and fuzzgun guitar 
underpins vocals that dance atop the song, 
bringing a little summer sunshine to bear on 
punk aesthetics.
 ‘I’ve Tried Everything’ ditches the punkiness 
for something more contemplative while never 
losing its grip on indie simplicity and Jay 
and Ash’s duet sounds like we imagine The 
Beautiful South might have if they’d signed 
to Sarah Records in the late 80s. ‘Cassidy’ 
musically harks back to the pristine jangle of 
The Sundays but with a slacker edge, while 
‘Ways’ almost edges fully into mainstream pop 
balladry but keeps enough cutesiness to stay 
onside.
 All of this is a sideshow to the main event 
though: lead track ‘Ataxia’, a pocket battleship 
of a song. A Cure-like spangled intro quickly 
makes way for a big warm wash of synths and 
Ash’s playful vocals but just as you’re soaking 
in the fluffiness, Jay’s guitar barges in all spiky 
and muscular yet refusing to detract from the 
song’s sweet nature. Call-and-response vocals 
recall Huggy Bear, but we’re also reminded 
a little of Transvision Vamp and The Darling 
Buds. All of which might make the song 
sound like a homage to the early-90s and in a 
way it is, but it’s also a genuinely great slice 
of fizzbomb guitar pop that feels completely 
timeless. Secret Rivals have always tended to 
be a bit ramshackle live but capable of penning 
great tunes; in ‘Ataxia’ they might just have 
written their best one yet.
Dale Kattack

FIFTEEN
‘Fifteen’
(Pindrop)
Sometimes music comes back to haunt you in 
the best kind of way. Back in the mists of time 
local polymath Phil Honey (founding member 
of local post-rock titans The Rock of Travolta 
and relentlessly inventive music maker as 
Boywithatoy, The Delta Frequency and The 
Philthy Honey) teamed up with French ex-pat 
singer Camille Baziadoly to form Dear City. 
Together they came within a whisper of nabbing 
Nightshift’s Demo the Month twice as well as 
recording a full album back in 2010. To mark 
fifteen years since that set of recordings they’ve 
renamed themselves and released the album.
 Whisper is an apposite word to use in the 
context of these ten songs. At times you wonder 
if a strong breeze might blow either Camille’s 
breathy, spectral vocals or Phil’s chilled, woozy 
arrangements into the next meadow. Here 
minimalism and understatement rule. From 
album opener ‘Bear In The Cave’, to closer 
‘Dear City’, an ethereal spirit hovers oh-so 
gently over proceedings, notes allowed to hang 
in the still air. Even on the very rare occasions 
when Honey beefs things up just a tad, as on 
‘Always Sometimes’, the music never loses its 
rarefied decorum. 
 The slender plucked guitar and electronic 
trinketry of ‘Sideways’, which conjures images 
of a child’s music box is the perfect bed for 
Camille’s pure, limpid voice to hover, while the 
gentle waltz of ‘Among Three’ buzzes busily 
but unobtrusively beneath the vocal wraiths. 
The haunted ‘Strange Guest’ recalls Portishead’s 
more fragile moments, while the influences of 
Radiohead and Julee Cruise nudge their way 
into view at various points. ‘On The Walls’ 
perhaps sums up the album – simple piano and 
harp underpinning and then washing through 
Camille’s barely-there quaver.
 The album is meticulously one-paced, but 
wishing for something brasher or bolder would 
be like criticising a swan for being serene and 
not turning into a Yorkshire terrier. Instead, this 
is an exquisite record that might be a decade and 
a half old but sounds often beautifully timeless.
Dale Kattack

BRIAN BILSTON & 
CATENARY WIRES
‘Sounds Made By 
Humans’
(Skep Wax)
Even as social media sinks ever further into 
a mire of bigotry, opprobrium and AI-created 
spam, Brian Bilston’s poetry continues to be 
an oasis of sweet, simple fun, with his mix 
of gentle wit, poignant lyrical invention and 
moments of both pathos and bathos.
 The Oxford-based wordsmith has now teamed 
up with Catenary Wires, the band helmed by 
Oxford music legends Amelia Fletcher and 
Rob Pursey from Heavenly et al. Local music 
heroes teaming up with renowned poets isn’t 
completely new of course; Richard Walters 
has been playing alongside Simon Armitage in 
LYR for a few years now but this collaboration 
is very different to LYR’s neo-classical 
minimalism.
 That’s apparent from opening number ‘Alexa, 
What Is There To Know About Love?’ where a 
surrealist philosophical dialogue is submerged 
in a noisy indie thrum and Fletcher’s dreamy 
vocals. Bilston’s surreal trains of thought run 
through the album like a lysergic silver thread; 
the contemplation of workplace mundanity 
that morphs into existential rumination oo ‘The 
Interview’ for example, suddenly turns on the 
line “Have you ever had to remove a bat from 
your house?”, while ‘Every Song on the Radio 
Reminds Me of You’ veers into the deliberately 
silly, accentuated by the sugary backing vocals 
and gentle-hearted jangle pop that back it, but is 
admirably deft in its pop references.
 Amelia and Rob’s 80s indie roots are never far 

from the surface; ‘Might Have, Might Have 
Not’ could easily be an old Heavenly number, 
while ‘My Heart is a Lump of Rock’ owes a 
hefty debt to The Pastels. Finding the right 
balance between the music and the poetry can’t 
have been an easy task but it’s mostly carried 
off successfully; at its best, rather than simple 
spoken word monologues, Bilston feels as 
much a part of the band as, say, the guitars. 
Just occasionally the combination fails to 
hit home – the meandering ‘Out of the Rain’ 
for example – but the likes of ’31 Rules For 
Midlife Rebellion’ is a reminder of what a sharp 
mind Bilston has – simultaneously whimsical 
and witty and with one of his trademark pay-
offs and with the band intrinsic to the poem’s 
structure and delivery.
 Closing track ‘Customers Who Bought This 
Record Also Bought…’ is suitably meta and 
oddball and sums up an album that is inventive 
and just the right amount of slightly daft. A very 
pleasing meeting of minds.
Dale Kattack
 

SOUTH ARCADE
‘2005’
(Self released)
For those of us ancient enough to think the 
1990s was only a couple of years ago, the idea 
that some people consider 2005 ancient history 

is, frankly, terrifying. And yet here we are. It 
was two decades ago. Long enough ago for it to 
be a vague, dim memory for South Arcade, but 
a year that has had a profound effect on their 
music. 
 For anyone not paying attention, South Arcade 
are currently the hottest band in Oxford, 
counting their streams and TikTok followers 
in the millions and, later this year, set to play 
the main stage at Reading and Leeds Festivals. 
‘2005’ is the lead track from their debut EP, a 
homage to the acts who have inspired them and 
a neatly effervescent snapshot of what’s made 
them such a phenomenon, melding the fizz and 
raucousness of nu-metal with a spiky poppiness. 
The former comes from Harry Winks’ solid 
wall of guitar fuzz and the muscular bass of 
Oli Green; the latter is brought to the party by 
Harmony Cavelle’s effusive vocal performance. 
Linkin Park and No Doubt go head-to-head 
with Avril Lavigne and Paramore and it all 
comes out of the wash like a retro rock, pop-
punk splatter of colour and energy that could be 
the sound of 20 years ago or tomorrow. 
Sue Foreman

THE CABANISTS
‘The Cabanists’
(Watusi)
The Cabanists is a three-piece improvisational 
group that comprises three members of 
Oxford’s experimental rock behemoths Nøught: 
James Sedwards on guitar (also recently part 
of Thurston Moore’s group), Luke Barlow on 
keyboard, and Bo Mapper on drums (or ‘drum 
kit’ as it’s specifically referred to on the record’s 
sleeve – hinting at some kind of arch-utilitarian 
posturing, perhaps).
 This twelve-track album was recorded back in 
2019 but only now sees a release. It opens with, 
well, ‘Opener’. It’s an abstract warming up of 
the band’s parts of the musical whole, lulling us 
into a sense of false security before the barrage 
of ‘Lizard Mouse’ takes hold. Thundering drums 
counteract shattered facets of riff-laden rock, 
as filtered through high-speed explorations of 
notes, melodies and technical ability. Nøught 
were never shy of revealing their prowess at 
playing their instruments very well indeed: here 
this pattern is extrapolated to various degrees of 
breathless energetic brilliance in a way that may 

be only possible through improvisation.
 ‘Seven Thirty’ tamps down the chaos with 
swooping, linear guitar squalls arranging 
themselves around fractal drum and keyboard 
patterns. ‘Luna’ fractures everything even 
further, with skittering snippets of guitar 
sound and microcosmically-detailed keyboard 
lines. ‘Concrete Lemon’ is perhaps one of the 
more traditionally-structured pieces on the 
album – albeit sitting at one end of a very, very 
experimental spectrum – recalling Soft Machine 
in some of their more confusing early 1970s 
moments. ‘PSB’ touches on the desperate, 
intense explorations of Keiji Haino and the 
output of the Japanese PSF label; ‘Aye (On The 
Inbreath)’ ends side one with near-silence for 
the most part.
 ‘Ton Moulin Va Trop Fort’ could be an out-take 
from the most deranged mid-70s Miles Davis 
live group performances (think ‘Dark Magus’ or 
‘Pangaea’). ‘Slincan’ and ‘Muxy Rout’ surround 
‘Godiot’, which provides an almost science 
fiction-filmesque soundscape, a breath taken 
between the lengthy, triangular explorations of 
noise, feedback and structure in the encircling 
pieces. Finally, ‘The Slide’ reflects ‘Opener’, 
and provides a moment of space and calm for 
us to reflect on what went before.
 This is a dizzying, challenging piece of work. It 
avoids the trap many improvisers fall into, and 
remembers to regularly give something back to 
the keen listener. Whilst at one level it’s utterly 
mystifying arrangements of noises and sounds 
somehow made with otherwise traditional 
instruments, it also demonstrates a keen ear 
for repackaging rock/riff tropes in a complex, 
intellectual way. This is enlivened no end by the 
obvious connection between the three players 
here – at no point do The Cabanists sound like 
anything other than a whole unit, entirely co-
reliant on the skills, musical knowledge and 
nous of the individuals within.
Simon Minter

KILLER KOWALSKI
‘Vicious Reptile’
(Self released)
“Technically I’m human, and this is what we 
do / This cruel barometer of intercourse has got 
me sweating and shaking and strutting round 
the room,” barks/shrieks Tom Hadfield at the 
end of ‘Dance Campaign’, the lead track on 
Killer Kowalski’s new EP, the serrated, uptight 
nature of the song seeming to reflect the angst 
of those lines. Like Talking Heads, Hadfield and 
co. seem to coat themselves in musical unease, 
the better to reflect their detachment and maybe 
disdain from the rest of humanity.
 Hadfield’s lyrical approach can feel oblique at 
times to the point where you wonder whether 
he’s singing about one thing or something 
different – but his words can pack a punch 
when lines like “Swallowed that shy, then 
spewed it up rage / Boys still don’t cry, cos 
violence is the Cure / So slip into the Stoney 
cos we’re going down Millwall” are delivered 
with an abrupt snap when dealing with toxic 
masculinity on ‘Toxic Manchild’ (and which, 
no, doesn’t seem obviously to be about Donald 
Trump). Elsewhere, there’s low wage jobs 
and debt in the wake of worthless degrees 

(‘Polytechnic’) and music industry bullshitters 
(‘Snakebite Supernova’), both delivered with 
bite and spite, the whole EP kicked out with the 
kind of eruptive energy you might expect from 
a freshly-shaken bottle of coke. In lesser hands 
it could be little more than a torrent of bile and 
unconstrained noise, but Killer Kowalski apply 
a meticulous accuracy to their punk-inclined 
musical venom, by turns casual, strung-out and 
militant, and always hitting the target. Never an 
easy listen, always an essential one.
Bekti Manish
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Mar 26th - Wed WILLE AND THE BANDITS
Special Guest: James Dixon

£20 adv. £25 on door www.willeandthebandits.com

April 23rd - Wed THE CINELLI BROTHERS
Special Guest: Laura Evans

£20 adv. £25 on door www.cinellibrothers.com

May 21st - Wed TROY REDFERN
Special Guests: Red Giant

£18 adv. £23 on door www.troyredfern.com

June 11th - Wed JAMES OLIVER
with Norman Watt-Roy on bass
Special Guest: Rory Evans

£18 adv. £23 on door www.jamesoliverband.co.uk

June 25th - Wed CHANTEL McGREGOR
Special Guest: Laima Bite

£20 adv. £25 on door www.chantelmcgregor.com

July 30th - Wed CONNOR SELBY
Special Guests: Lightning Threads

£18 adv. £23 on door www.connorselby.com

Aug 13th - Wed MATT EDWARDS
Special Guests: The Atomic Prune

£18 adv. £23 on door www.mattedwardsmusiccom.wordpress.com

½ price student admission with NUS card.
10% discount for NHS Staff.

https://www.facebook.com/havenclub/
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KEMASTRY
‘Kema Vs Kings: 
Revolutionary’
(Self released)
Having moved from London to Oxford, 
Kemastry here collaborates with local producer 
King Boyden and rapper-poet Rawz – both 
associated with the Inner Peace Records 
Collective – to produce an album that melds 
bold commentary with profound introspection. 
‘Kema Vs Kings: Revolutionary’ extends the 
legacy of conscious UK rap trailblazers like 
Lowkey, yet carves out a unique niche all its 
own.
 Drawing upon icons such as Immortal 
Technique, KRS-ONE, Public Enemy, Akala, 
and the raw energy of Rage Against the 
Machine and Kneecap, this project refuses 
to dilute its vision. Tracks like ‘Section 80 
(I Am Revolutionary)’ and ‘New Dawn’, 
featuring DeSide, interweaves personal 
narratives with trenchant political discourse, 
offering powerful rallying cries and reflective 
passages. Meanwhile, ‘Rebel (Ms Hills Outro)’ 
delivers a profound finale, underlining the 
album’s overarching messages of defiance and 

liberation.
 The production, spearheaded by King Boyden, 
is carefully crafted to complement the weight 
of the lyrics, enhancing their impact through 
layered instrumentals and sampled speeches. 
The result is an immersive listening experience 
that demands attention, with beats that pulse 
with urgency and melodies that underscore the 
album’s themes of revolution and resilience.
 Taking cues from Kendrick Lamar’s early 
work and the revolutionary thinking of Huey 
Newton and Fred Hampton, these influences 
surface through forthright lyricism, politicised 
storytelling, and fearless production. ‘Kema Vs 
Kings: Revolutionary’ is more than an album 
– it’s a manifesto. By merging defiance and 
artistry, ‘Revolutionary’ delivers an experience 
that is both rousing and provocative, insisting it 
not only be heard but also acted upon
Damon Boughen

RICHARD WALTERS
‘Company’
(Nettwerk)
It’s rare that such an accomplished solo artist 
makes as much time for collaboration as 
Richard Walters does. It can’t be many people 
that have Simon Armitage, Rachel Goswell, 
Alison Moyet, Florence Pugh and Deadmau5 in 
their contacts. 
 It’s no surprise then that ‘Company’ is an EP 
exclusively filled with collaborations. However, 
this time they are Richard Walters songs first 
and foremost with an array of guests, including 
Katherine Priddy, Ainslie Wills and Fairhazel, 
elevating them to glorious effect.
 ‘Company’ feels like a perfect encapsulation 
of everything that makes Walters and his back 
catalogue so special. Gentle acoustic guitar 
is peppered with bird song on ‘Migrations’, 
whereas ‘Just Tired’ speaks to the Sigworth-
esque electronics further back in Walters’ 
career. Every song is full of the closeness and 
naked emotion that you expect; like each song 
was written just for you, alone, headphones on 
at the kitchen table, yet the lyrics are endlessly 
universal in their poignancy and wisdom. 
 Surprise comes in the shape of a cover of 
Radiohead’s ‘Nude’; starting almost sinisterly, 
on acoustic guitar with fragile vocals wrapping 
around, the arrangement slowly evolves 

with astonishing beauty; changing the mood 
to broad-spectrum, wide-eyed catharsis, 
challenging the original and creating something 
wholly new, and like the rest of ‘Company’, 
wholly brilliant.
Matt Chapman Jones



GIG GUIDE
April

Tuesday 1st 
PEAT & DIESEL: 
The Bullingdon
If necessity is the mother of invention then 
boredom and isolation are very often the 
parents of creativity. Peat & Diesel were 
formed from the tedium of growing up on 
the Isle of Lewis. What became a distraction 
and a way of both mocking and celebrating 
their home patch has taken the Hebridean 
trio to places they perhaps only dreamed 
of visiting as teenagers in Stornoway. And 
tonight they’re back in the city that birthed 
the band Stornoway. If your idea of a wild 
New Year’s Eve is watching Jools Holland 
host a succession of musical worthies 
playing polite, authentic tunes, then look 
way now. Peat & Diesel were picked 
by BBC Alba to soundtrack their NYE 
celebrations back in 2019 and it was much 
more like what Hogmanany should be about: 
raw, rootsy and maybe fond of the odd 
drink or five. The show helped introduce the 
trio – singer and guitarist Calum MacLeod, 
accordionist Innes Scott and drummer Uilly 
MacLeod – to a wider audience having 
become firm favourites on the Scottish 
Highlands and Islands folk circuit for their 
raw, unfettered take on folk that, much like 
The Pogues, sticks a punk rock spike up 
traditional sounds and manners. It’s music 
for long, loud and bawdy nights in the bar 
and we don’t even have to wait til New 
Year’s Eve for the party to start.

Wednesday 2nd 
BILLY MAHONIE: 
The Jericho Tavern
To be honest, we thought Billy Mahonie had 
split up or gone into indefinite hibernations 
years ago, but they – unlike the character 
they take their name from – are very much 
alive and tonight will be their first Oxford 
gig in over twenty years. Formed in London 
in 1997 by guitarists Gavin Baker and 
Hywell Dinsdale, bassist Kevin Penney and 
drummer Howard Monk, their intricate, 
contemplative, sometimes explosive 
instrumental post-rock earned them a 
debut release with Fierce Pand (a split with 
Rothko), before the band signed to Too Pure 
and released their first album ‘The Big Dig’ 
in 1999. The next few years saw momentum 
stop and start as regularly as their music did. 
Line-up changes came and went and gigs 
became sporadic, but the original line-up 
reconvened in 2017 and either side of Covid 
lockdown the quartet recorded a new album, 
‘Field Of Heads’, a continuation of their 
dynamic, explorative instrumental sound. 
Among the band’s support acts in Oxford 
back in the day were Foals, just starting out 
and it’s probably fair to say some of Billy 
Mahonie’s influence rubbed off on them 
and it’s a very welcome, if overdue, return 
to town for them. Great local support from 
post-punk/electro duo Means of Production 
and cinematic post-rockers Ghosts in the 
Photographs.

Monday 14th 
HONEYGLAZE: 
The Bullingdon
Plenty of bands’ momentum was halted 
by Covid but Honeyglaze had only just 
formed when lockdown hit. Singer and 
guitarist Anoushka Sokolow used the 
time in isolation to write and record and 
the band emerged fully formed with an 
album’s worth of songs ready to go. Speedy 
Wunderground’s Dan Carey signed the south 
London trio after seeing a live video on 
Youtube and released their debut album in 
2022, a year which also saw them on tour 
with Wet Leg as well as playing the BBC 
Introducing stage at Reading and Leeds, 
The Great Escape and Latitude. Early 
reviews made comparisons to Cate Le Bon 
and The Orielles, with Sokolow’s quirky 
musings on life’s mundanities marking 
the band out. Later signing to Fat Possum, 
Honeyglaze released ‘Real Deal’ last year, 
a more straightforward melodic record with 
raw emotion to the fore, particularly anger 
and melancholy. If it was a more polished 
affair, ‘Real Deal’ was still raw, tense and 
tender, while Sokolow’s voice suggests far 
wider success could come the band’s way 
with the right breaks. As it is, tonight’s show 
is already nearly sold out, so things are 
definitely moving in the right direction.

TUESDAY 1st

PEAT & DIESEL: The Bullingdon – Get yer 
Hogmanay hoedown in early with Stornoway’s 
folk-punk party starters – see main preview 
AIDAN BAKER + HOLY WOUNDS + 
GRE{E}NTH: The Library – First show 
from Goddess of Odd promotions, with 
Toronto’s astonishingly prolific experimental 
guitarist and electronics man Aidan Baker, 
delving into ambient, drone and post-rock. 
Wonderfully hellish noise-rock from Holy 
Wounds, featuring ex-Undersmile and Drore 
guitarist Taz Corona, and a debut for new 
doom outfit Gre{e}nth.

WEDNESDAY 2nd

ERJA LYYTINEN: O2 Academy – Return 
to town for the Finnish blues guitarist, one 
of the foremost stars on the European blues 
scene, including winner of the 2017 European 
Blues Awards Best Guitarist, renowned for 
her slide style, her blending of traditional 
and modern blues with elements of jazz, 
soul and straight-up rock which has seen her 
playing with Carlos Santana, Walter Trout, 
Southside Johnny and John Mayall, while 
she’s always been keen to avoid being too 
tied down to traditional blues, inviting the 
likes of Apocalyptica’s Paavo Lötjönen and 
Nightwish’s Marco Hietala to work on her 
albums previously. She’s back on tour to 
promote new album ‘Smell the Roses’.
BILLY MAHONIE + MEANS OF 
PRODUCTION + GHOSTS IN THE 
PHOTOGRAPHS: The Jericho Tavern – 
Long overdue return to town for the post-rock 
cult heroes – see main preview

THURSDAY 3rd

MAYA DELILAH: Truck Store (6pm) – 
North London’s blues and soul-infused singer/
guitarist launches her new album, ‘The Long 
Way Round’, finding a neat meeting point of 
Prince, D’Angelo, HAIM and Taylor Swift.
THE OGRETONES: The Bullingdon – 
Tribute to the soundtracks of the Shrek films 
by actual adults dressed as characters from the 
films. Please kill us now.
CATWEAZLE: The Slow & Steady 
– Oxford’s longest running open night 
showcases singers, musicians, poets, 
storytellers and more on the first and third 
Thursday of the month.
OPEN MIC: St. Aldates Tavern – Weekly 
open mic night.
ELECTRIC JAM: Littlemore Rugby Club – 
Fortnightly open blues and rock jam.
THURSDAY NIGHT LIVE: Thame 
Snooker Club – Thame’s monthly live music 
club hosts Pink Floyd tribute act Prog Floyd, 
who are joined by indie stars Jody & the Jerms 
as well as The Men From Another World, 
The Scot Watson Band, Joe Timson and Alex 
Rowe.
SOUND OF THE SIRENS + ADAM 
CLOONEY: The Unicorn, Abingdon

FRIDAY 4th

TOBY SEBASTIAN: Truck Store (6pm) – 
Instore set from the singer, launching his new 
acoustic album ‘Eyes Light Up’.
KLUB KAKOFANNEY: Florence Park 

Community Centre – Klub Kakofanney host 
their monthly shindig with sets from 50s and 
60s-styled rock’n’rollers Doug Grayves & 
The Sextons, grunge and post-punk from 
Shock Horror, plus Neon Teepee and Dan 
Cullen.
HAINTS + UPHILL DRIVE: The Library 
– Punked-up indie rocking from local outfit 
Haints, launching their new single ‘Punchline’.
OPEN MIC: The Market Tap – Open night 
hosted by Nash.
DEEP COVER: Tap Social, Botley – Free 
session from the future-dance DJ collective.
VENDETTA DELUXE + RIA PLAYS + 
GHOSTS IN THE PHOTOGRAPHS: 
Apothecary Tap, Banbury – Strummer Room 
Records hosts the Forest of Dean’s grunge 
and punk-infused rockers Vendetta Deluxe, 
previous support to The Stranglers, Stiff Little 
Fingers and Spear of Destiny. Quirky post-
grunge indie from Ria Plays alongside local 
instrumental post-rockers GITP.

SATURDAY 5th

DAY FEVER: O2 Academy (3-8pm) – Return 
of the genre-spanning daytime club, brought 
together by actor Vicky McClure, broadcaster 
Jonny Owen and Reverend & the Makers 
frontman Jon McClure.
GENGAHR: O2 Academy – London’s sun-
frazzled psych-pop stars return to Oxford 
for the first time in a decade to celebrate the 
10th anniversary of debut album ‘A Dream 
Outside’.
HAU5 PARTY: The Bullingdon – Techno, 
house and disco club night.
HIPSHAKIN’: Harcourt Arms – 50s and 60s 
rhythm’n’blues, rock’n’roll, jump jive, jazz, 
boogaloo and soul from the Hipshakin’ DJs.
METAL 2 THE MASSES: The Jericho 
Tavern – Seventh heat of the rock and 
metal BOTB to win a slot at this summer’s 
Bloodstock, tonight with Theorist, YT-1300 
and Ocean Planet.
TRACTOR WATSON DUO: Market Tap – 
Stomping blues and bluegrass from partners 
Tractor Watson and Washboard Daisy.
THE SHAKES: Tap Social, Botley – Live 
funk, blues and soul.
HOME FROM HOME: Cowley Workers 
Social Club (2-12pm) – Live music, 
spoken word and comedy, including open 
mic sections, with sets from The Balkan 
Wanderers, Jamie Mykaela & Friends, No 
Worries If Not and Mazawattee.
 

SUNDAY 6th

INDEX FOR WORKING MUSIK + BEDD 
+ MYSTERY BISCUIT: Florence Park 
Community Centre – Dark psychedelia, 
dense atmospherics and uneasy ambience 
from London’s Index For Working Musik 
– featuring members of DRIFT, Proper 

Ornaments and Toy – mixing up manipulated 
samples and field recordings and ghostly 
acoustic pop into a sweetly disquieting whole. 
Support from lysergic indie crew Bedd and 
psych-rockers Mystery Biscuit.
MIKE & THE MECHANICS: The New 
Theatre – The 1980s are still with us: Cold 
War conflict with Russia; celebrity nutjob in 
the White House; a celebration of unfettered 
capitalist greed; Mike & The Mechanics. Will 
the fun never end?
OPEN MIC: The Harcourt Arms – Weekly 
open mic night.
FIREGAZER + JODY & THE JERMS + 
MAEVE & PETE: The Tree, Iffley (4-7pm) – 
Klub Kakofanney host a free afternoon of live 
music, with folkies Firegazer, indie fuzzsters 
Jody & the Jerms and more.
OPEN MIC: The Royal Blenheim – Weekly 
open mic night.
FOLK SESSION: The Half Moon – Weekly 
Irish folk session.
OPEN MIC: James Street Tavern (2.30pm) 
– Weekly open mic.
SCAMPY: Brewery Tap, Abingdon (6pm)

MONDAY 7th

FEAST OF FIDDLES: Nettlebed Folk 
Club – Nettlebed Folk Club welcomes back 
the celebration of fiddle music, six folk 
fiddlers – Garry Blakeley (Band of Two), Ian 
Cutler (Bully Wee), Marion Fleetwood (Trad 
Arr, Sandy Denny Project), Tom Leary (Joe 
Brown), Brian McNeill (Battlefield Band) 
and Simon Swarbrick (Merry Hell) – anchored 
by drummer Dave Mattacks.

TUESDAY 8th

i4M2 + HERONLESS POETRY LAUNCH: 
Old Fire Station Café – Launch night 
for local poet Sophia Argyris’ ‘Heronless’ 
collection, plus drones and beats from i4M2.
THE BOOTLEG BEATLES: The New 
Theatre – Big stage tribute to the Fab 4 from 
the long-running tribute act.
INTRUSION: The Jericho Tavern – 
Monthly goth, industrial, ebm, darkwave and 
alternative 80s club night.
MAISY’S RAINBOW DREAM + SMALL 
WORLD THEORY + THE CHAMBER 
POTS: Tap Social, Botley – Punk and 
grunge-informed rocking from Maisy’s 
Rainbow Dream at tonight’s Meningitis 
Charity fundraiser.

WEDNESDAY 9th

HOT MILK + MOUTH CULTURE: O2 
Academy – Metalcore, anthemic emo and 
electro-rock from Hot Milk, touring new 
album ‘Corporations P.O.P’ , following tour 
supports to Foo Fighters and You Me At Six as 
well as playing Download and Lolapalooza.
OVER THE HEDGE: The Bullingdon
THE JONATHAN KREISBERG 
QUARTET: Tap Social, Botley – The 
acclaimed New York jazz band play one of 
only two UK shows.

THURSDAY 10th

TRAIDORA + DISTRAXI + HOLY 
WOUNDS: The Bullingdon – One-woman 
noisecore from London’s Traidora, plus dark 
industrial soundscapes and power electronics 
in the vein of SPK and Whitehouse from 
Bristol’s Distraxi and hellish experimental 
noise from Holy Wounds.
OPEN MIC: St. Aldates Tavern
NIGEL BAGGE BAND: The Merrymouth 
Inn, Fifield – Live blues, soul and r’n’b from 
the veteran guitarist, original guitarist in Nicky 
Moore’s Blues Corporation and later part of 
Chicago blues star Angela Brown’s Mighty 
45s for ten years, as well as playing with the 
likes of Peter Green, Chris Farlowe and Miller 
Anderson.

FRIDAY 11th

OXFORD FOLK WEEKEND: Various 
venues – The annual celebration of Oxford’s 
folk music scene returns, with scores of 
concerts, dances and other events across the 
weekend. Much of the festival is free with the 
event centred on the Covered Market, while 
there’s stuff going on at Common Ground, 
the Westgate Library, St. Columba’s, The 
Old Fire Station, Blackwell’s Norrington 

Room, the Bodleian, the Museum of Oxford, 
and Modern Art Oxford. Ticketed concerts 
include Chris Wood with Bailey and Keely; 
Moonrakers; The Oakstone Trio; Sally Barker; 
and the National Youth Folk Ensemble. 
Ceilidhs and other social dance events take 
place at St. Barnabas and St Columba’s. Visit 
folkinoxford.co.uk for a comprehensive list of 
what’s on over the weekend.
FERGUS McCREADY: St. John the 
Evangelist – The Mercury Prize-nominated 
pianist and composer comes to town, touring 
his most recent ‘Stream’ album, the follow 
up to his acclaimed ‘Forest Floor’, which 
earned him his Mercury nomination and won 
him Scottish Album of the Year, mixing up 
influences of jazz – notably Glenn Gould, 
Keith Jarrett and Oscar Peterson – with 
Scottish folk music.
FRANK TURNER & THE SLEEPING 
SOULS + AMIGO THE DEVIL: O2 
Academy – A return to town for the ever-
touring troubadour Frank and his band, after 
his sold-out show last summer, playing songs 
from most recent album ‘Undefeated’, the 
follow-up to 2022 Number 1 ‘FTHC’, Turner 
still one of the great champions of grassroots 
live music venues despite being able to sell out 



Wednesday 16th 
KULKU: 
Common Ground
Berlin has long been a hive of musical 
experimentation and innovation, so it’s no 
surprise that a band like Kulku emerged 
from there at the beginning of the century, 
since when they’ve earned a reputation for 
genre-spanning music that has its tentacles 
in myriad pots but doesn’t sit comfortably 
in any. Drawing inspiration from the likes 
of Can, Steve Reich, Moondog, Massive 
Attack and The Velvet Underground, Kulku 
fuse elements of motorik krautrock, jazz 
improv, folk, dark ambience and no wave 
into a whole they describe as “no age”, 
utilising acoustic instruments – harmonium, 
xylophone, timpani, cello, woodwind 
and saxophones – as well as vocals from 
Wenslovar, pitched somewhere between 
Malcolm Mooney and Jonathan Richman 
and sung/chanted in both English and 
German; the sextet chose to keep things 
acoustic as a reaction to the prevailing 
electronic trends when they first formed. 
The band recently released their ‘Reset To 
Be’ album on Glasgow’s Phase Group label 
and are over in the UK for just a handful of 
dates, one of which is the intimate Common 
Ground, for Divine Schism, and it’s a 
great chance to see a band who are both 
challenging and hypnotic up close. 

Wednesday 16th 
PALE BLUE EYES: 
The Bullingdon
Pale Blue Eyes’ debut album ‘Souvenirs’ 
was a contender for album of the year in 
2022, while the shows Nightshift caught – 
supporting Public Service Broadcasting at 
The New Theatre, and opening 2023’S Kite 
Festival on the Heavenly stage – merely 
confirmed our love for the band. While the 
south Devon-formed outfit’s name might 
suggest they wear their influences too firmly 
on their chest, The Velvet Underground are a 
very small part of their sound, which mixes 
the gentle motorik propulsion of Neu! with 
OMD’s bubbling pop nous, Cocteau Twins 
spangle and the ornate elegance of Galaxie 
500; in fact singer Matthew Board bears a 
striking vocal similarity to Dean Wareham 
at times with his wracked falsetto. Their 
songs are linear, motorik, warmly seductive 
and slightly keening, tending to build to a 
hypnotic krautrock plateau, especially in the 
live arena, as they mix shoegaze, electro-pop 
and a bit of indie jangle into their palette, 
but it’s their easy, airy melodic prowess 
that makes them such a joy – the meeting 
point between The Beach Boys and Django 
Django as one reviewer not inaccurately 
suggested. Having supported Slowdive on 
tour across Europe last year the band are 
back on a headline tour to promote their 
third album, ‘New Place’.

the biggest arenas in the land.
INDIE FRIDAY: O2 Academy
ALL WILL BE WIRED with TIGER 
MENDOZA + THE CLOUD + GORALI: 
The Library – All Will Be Well Records’ 
bi-monthly electronic music night welcomes 
local stalwart Tiger Mendoza, mixing up 
drum&bass, hip hop, industrial, synth-pop 
and rock amid his myriad collaborations. He’s 
joined by 31Hours offshoot The Cloud, fusing 
airy electro-pop with more propulsive electro-
dance, and Gorali, mixing meditative loops 
and drones with avant-garde and traditional 
Turkish elements.
SOUNDS OF SEATTLE: The Bullingdon – 
Tribute to Nirvana, Pearl Jam, Alice in Chains, 
Soundgarden, Foo Fighters and more.
BULLY BOILER: The Bullingdon – Club 
night.
FRANK TURNER DJ SET: The Bullingdon 
– Frank follows up his show at the O2 tonight 
with a DJ set in the Bully’s front venue.
FUREVER HOME FESTIVAL: The Cape 
of Good Hope – Benefit gig for Oxfordshire 
Animal Sanctuary with acoustic singer-
songwriter Khairika, plus blues rockers The 
Faith Healers and The Atomic Prune.

BACHATA CONNECTION: Tap Social, 
Botley – Bachata moderna, urban kiz and salsa 
session.

SATURDAY 12th

OXFORD FOLK WEEKEND: Various 
venues – Among the concerts today are Chris 
Wood With Bailey & Keely at The Old Fire 
Station, Restless Oceans at Market Tap and 
James McCafferty at St. Michaels, plus myriad 
free shows in the Covered Market as well as 
ceilidhs around town.
THE DUALERS: O2 Academy – Ska and 
reggae from Croydon’s enduring outfit, 
formed back in 1999 by brothers Tiber and 
Si Cranston, themselves sons of renowned 
60s ska DJ Bill Cranston. After Top 40 hits in 
2004 with ‘Truly Madly Deeply and ‘Kiss On 
the Lips’, they continue to tour, despite the 
departure of Si back in 2010. They’re out on 
tour to promote most recent album, ‘Voices 
From the Sun’.
GUNS2ROSES + FAITH NO MAN: O2 
Academy – Double tribute action.
WHAT THE FUNK: Harcourt Arms – 
Funky covers and funked-up classics from the 
local outfit.
REGGAETON PARTY: The Bullingdon
PAIGNTON IN OXFORD: Florence Park 
Community Centre – Ahead of their annual 
jaunt to Paignton, The Mighty Redox host 
a selection of those acts set to play over the 
seaside weekend, with classic rock and blues 
from Pete Fryer and guests, rocking blues 
from Osprey and Jules, psychedelia from 
Charms Against the Evil Eye, heavy-duty 
blues rocking from Mpjo Demon, gothic 
introspection from Laima and of course The 
Mighty Redox themselves.
BANKSIDE BLUES BAND: Tap Social, 
Botley
COLOSOPUSSS + LUNAR KITES + 
THE LONG HARVEST: The Jericho 
Tavern – It’s All About the Music local bands 
showcase.

SUNDAY 13th

OXFORD FOLK WEEKEND: Various 
venues – Third and final day of the city-wide 
folk festival.
OPEN MIC: The Harcourt Arms
JOURNEYMAN + MARK ATHERTON & 
FRIENDS + THE JESTERS + OPEN MIC: 
The Tree, Iffley (4-8pm) – Klub Kakofanney 
host a free afternoon and evening of live 
music.
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm)
SHANTY NIGHT: The White Hart, 
Wolvercote
KIRSTY TRICE: Brewery Tap, Abingdon 
(6pm) – Country, soul, pop and rock’n’roll 
tunes from the 60s onwards from the 
Wycombe singer and guitarist.

MONDAY 14th

HONEYGLAZE: The Bullingdon – Quirky, 
emotive indie rockers on the rise – see main 
preview

TUESDAY 15th

OPEN MIC NIGHT: The Cowshed, 
Abingdon

WEDNESDAY 16th

PALE BLUE EYES: The Bullingdon – 
Spangled motorik pop from the Yorkshire/
Devon trio – see main preview
SEBASTIAN REYNOLDS + 
MOOGIEMAN + BLUE BAYOU: The 
Bullingdon – OMS magazine host eclectic, 
inventive electro explorer Seb Reynolds, 
alongside post-punk electro duo Moogieman, 
and indie pop crew Blue Bayou.
KULKU + LELLO + DOUBLE YELLOW 
LINES: Common Ground – Hypnotic genre-
spanning experimentation from the Berlin 
sextet – see main preview

THURSDAY 17th

NIC CAGE AGAINST THE MACHINE: 
The Bullingdon – A tribute to Rage Against 
the Machine fronted by a Nicolas Cage 
impersonator. We’re saying nothing…
DEWOLFF: O2 Academy – Classic 



Wednesday 23rd

GANS: 
The Jericho Tavern
You just can’t beat a big nasty malevolent 
rock noise for a bit of fun and Birmingham’s 
Gans are one hell of a big nasty malevolent 
rock noise. A duo formed by lifelong friends 
Euan Woodman and Tom Rhodes, they’re 
in that great lineage of heavyweight duos 
who sound like much, much more than 
their simply two-man set-up. In their case 
drums and bass, but add in dual vocals and 
some serious sonic artillery and they sound 
bloody huge. The pair have shared stages 
with musical kindred spirits Big Special 
and John while drip-feeding a succession of 
singles over the past year or so. And now 
they’ve gathered those singles together as 
one eponymous EP: from the glitterstomping 
‘Dirty Cowboy’ with its old-school heavy 
rock riffage, through the chant-along 
‘Business’ to the viciously dirty ‘Harry’s 
Tune’ which hides beneath its welter of 
noise the raw pain of suicide. Gans sound 
like they’ve crawled out of a delinquent dive 
bar on the bad side of town and they’re not 
averse to throwing the odd Motorhead cover 
into their short, shrapnel-sharp sets, so, yeah: 
big, nasty, malevolent and very much rock 
noise. It’s what we live for. 

Sunday 27th 
GOOD SAD HAPPY 
BAD: Florence Park 
Community Centre
Good Sad Happy Bad are the renamed/
revamped Micachu & the Shapes, 
themselves perhaps better known originally 
as the band vehicle for innovative composer 
and soundtrack maker Mica Levi – whose 
score for the unsettling Under the Skin is 
one of the most startling, disconcerting 
soundtracks ever made. Good Sad Happy 
Bad, though, is very much a musical 
democracy – Levi joined by Raisa Khan, 
Marc Pell and CJ Calderwood – with songs 
created from improv sessions and each 
member taking their turn on lead vocals. The 
result, as best heard on recent second album 
‘All Kinds of Days’, is music that is at once 
lullaby simple and yet quietly, intricately 
ambitious, where angular sax and ghostly 
woodwind infect shifting electronic textures 
and vocal loops. It’s dreampop as in it often 
sounds like music trapped in a dream of its 
own conjuring, where the only rules to obey 
are the ones it makes up as it goes along, and 
it’s jazz inasmuch as it’s free spirited. Along 
the way you might detect the influences of 
Broadcast or Radiohead or John Zorn or 
This Heat but nothing sticks too firmly. It’s 
variously motorik, whimsical, wayward and 
wobbly, but mostly it’s utterly beguiling 
and tonight’s show, from Divine Schism, 
should be a gently entrancing adventure in 
wonderland.

70s-inspired rock, blues, gospel, psychedelia 
and southern rocking from the Dutch trio.
METAAAL!!!:  The Jericho Tavern – 
Monthly metal club night.
MAISY’S RAINBOW DREAM + THE 
FOAM HEADS + ON ANOTHER OCEAN: 
The Library – Punk and grunge-informed 
rocking from Maisy’s Rainbow Dream tonight, 
plus melodic post-punk from The Foam Heads.
CATWEAZLE: The Slow & Steady
OPEN MIC: St. Aldates Tavern
ELECTRIC JAM: Littlemore Rugby Club
DELTA LOW + ADAM MATTHEWS: 
Loose Cannon Taproom, Abingdon – 
Making Music In Abingdon showcase.

FRIDAY 18th

MARISA & THE MOTHS: The Bullingdon 
– Theatrical gothic alt.rocking from Marisa 
Rodriguez and her band, touring last year’s 
‘What Doesn’t Kill You’ album.
BOSSAPHONIK presents TC & THE 
GROOVE FAMILY: Cowley Workers 

Social Club – The monthly world jazz dance 
night hosts 10-piece fusion ensemble TC 
& The Groove Family, mixing up Highlife, 
Afrobeat, hip hop, jungle and breakbeat into a 
groovesome whole.
GENDER WARFARE + WORRY + 
MASQUERADER: The Library – Militant, 
high-octane hardcore and queercore from 
the London punks, back in town for Divine 
Schism after supporting Thank here in 2023 
and touring their debut album ‘New Wave Of 
British Transphobia’. Tonight also sees a long 
overdue return for local hardcore crew Worry, 
whose full-pelt punk lit up local venues in 
pre-Covid times. Reading’s math-rock-meets-
spittle-flecked-hardcore bruisers Masquerader 
open the show in splenetic style.
MARKET TAP LIVE: The Market Tap – 
Nash hosts a showcase of new local acts.
THE HAAR + ELEANOR DUNSDON & 
GREGOR BLACK: Harwell Village Hall

SATURDAY 19th

NIRVANA UK: O2 Academy
HIPBONE SLIM: Harcourt Arms – Classic 
50s and 60s-style rockabilly and garage rock 
from Sir Bald Diddley and crew.
TOTAL SOUND ANNIHILATION III: The 
Bullingdon – Club night with Burt Cope and 
Katalyst.
THE MAGPIE ARC: The North Wall – 
Folk-rock supergroup comprised of Nancy 
Kerr, Martin Simpson, Findlay Napier, Albion 
Band’s Tom Wright, and Alex Hunter, together 
recreating the spirit of 60s and 70s British 
folk-rock, with nods to Fairport, Steeleye 
Span, Renaissance and Led Zep along the way.
METAL 2 THE MASSES: The Jericho 
Tavern – Eighth and final heat of the rock 
and metal BOTB with Modern Evils, Broken 
Empire and The Blade Itself.
HOWLIN’ MAT: The Market Tap – Raw, 
rootsy blues from the cigar box guitarist and 
singer.
INTEGRAL SOUNDS: Tap Social, Botley – 
House and techno session.
SEVEN WONDERS: The Northcourt, 
Abingdon – Fleetwood Mac tribute.

SUNDAY 20th

THE LOTTERY WINNERS: The 
Bullingdon – Euphoric anthemic indie rocking 
from Leigh’s quick-witted Lottery Winners, 
touring their new ‘KOKO’ album, the follow-
up to 2023’s Number 1 ‘Anxiety Replacement 
Therapy’, which featured guest turns from 
Frank Turner, Shaun Ryder and Boy George.
 OLD TIME SAILORS: O2 Academy – 
Shanties, folk tunes and sea songs from the 
20-strong ensemble.
REGGAE REDEMPTION: Tap Social, 
Botley (2-10pm) – Count Skylarkin hosts an 
Easter reggae all-dayer as he celebrates 25 
years of bringing roots, dub, dancehall and 
ska legends to Oxford. Today’s party features 
a main set from Ranglin,  Dave ‘Natureboy’ 
Noble leading a virtuoso troupe, recreating 
the sounds of perhaps Jamaica’s greatest ever 
guitarist – Skatalites, Studio One and Black 
Ark veteran Ernest Ranglin, fusing percussive 
rocksteady chops and classic roots reggae 
riddims with jazz, mento, rhythm and blues 

and ska influences. Elsewhere across the 
day Tansha Soundsystem bring their bass-
heavy vibes back to town after playing the 
Bullingdon’s traditional Christmas Eve reggae 
party; roots, dancehall and soca from Reggae 
On Tap’s Garvin Dan; roots, rocksteady and 
more from CountSkylarkin himself and closing 
the night, jungle and drum&bass from Mentee.
OPEN MIC: The Harcourt Arms
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm)
KLAARA: Brewery Tap, Abingdon (6pm)

MONDAY 21st

NO HORSES + DES BARKUS + DELTA 
HARDWARE: The Tree, Iffley (4-7pm) – 
Free live music hosted by Klub Kakofanney.

TUESDAY 22nd

SPIN JAZZ CLUB: Tap Social, Botley

WEDNESDAY 23rd

THE CINELLI BROTHERS: The 
Bullingdon – Soulful blues, jazz and r’n’b 
from the London band recently voted UK 
Blues Band of the Year at tonight’s Haven 
Club show.
LUCY SPRAGGAN: O2 Academy – 
Whimsical hip hop-infused acoustic pop from 
the former X-Factor contestant, best known 
for her hits ‘Tea & Toast’, ‘Lighthouse’ and 
‘Last Night’, back in town as part of a tour to 
promote her new album ‘The Other Sides of 
the Moon’.
GANS: The Jericho Tavern – Big nasty 
malevolent noise fun from the Brummie duo – 
see main preview

THURSDAY 24th

QUADE + FLIGHTS OF HELIOS + 
STEPHEN ELLIOT: The Bullingdon – 
An Oxford debut for Bristol quartet Quade, 
touring their new album ‘The Foel Tower’, 
recorded in a remote stone barn in a Welsh 
mountain valley and reflecting the eerie 
isolation of that location with a woozy mix 
of folk, goth and chamber music, dreamy, 
atmospheric and strangely melancholic. Great 
psych support from Flights of Helios.
MORGANWAY: The Jericho Tavern – Epic 
arena rock meets Americana with Morganway, 
marrying the influence of Fleetwood Mac and 
Laurel Canyon folk to the rock sounds of The 
Eagles and Lynyrd Skynyrd on new album 
‘Kill The Silence’.
HÖÖF + SPACEMAN & THE 
SPACEBAND + THE BOROUGH: 
Common Ground – OMS magazine host a 
single launch show from local indie-pop crew 
Hööf, mixing up jangle and fuzz with a sweet 
sliver of grunge. Tongue offshoot Spaceman & 
the Spaceband support, plus Reading’s punky 
surf rockers The Borough.
MOUNT St. HELEN + PET TWIN: Tap 
Social, Botley – 90s indie and ethereal strings 
from the local outfit.
OPEN MIC: St. Aldates Tavern

FRIDAY 25th

SONS OF LIBERTY: The Bullingdon – 
Southern fried rock in the vein of Lynyrd 
Skynyrd, Molly Hatchet and The Allman 
Brothers from Bristol’s Sons of Liberty, back 
in town for the first time since 2019.
BROWN HORSE: The Jericho Tavern 
– Aching, world-weary alt.country and 
Americana in the vein of The Band, Gram 
Parsons and The Waterboys from the 
Norfolk ensemble, touring their debut album, 
‘Reservoir’.
GAPPY TOOTH INDUSTRIES with 
JOKERS PARADE + ZEROZ + 
MANNERS: Common Ground – Theatrical, 
punk-infused hard rocking from Jokers 
Parade at this month’s GTI. They’re joined 
by Portland, Oregon’s grunge-pop crew Zeroz 
and dark-hearted, dramatic electro-pop from 
Manners to open the show.
UK FOO FIGHTERS + ROYAL 

MONSTER: O2 Academy – Double tribute 
action – to Foo Fighters and Royal Blood.
KWASSA KWASSA: Tap Social, Botley – 
Tropical dancefloor tunes from the local DJ 
collective.

SATURDAY 26th

BANKSIDE BLUES BAND: Harcourt Arms 
– Live blues.
TOBY SEBASTIAN: O2 Academy – 
Trystane Martell off of Game of Thrones puts 
down his sword and picks up an acoustic 
guitar so as to make music that would be as 
well to have a barrel or two of Wildfire poured 
on it.
BOOGALOO: The Bullingdon – Club night.
METAL 2 THE MASSES: The Jericho 
Tavern – First quarter-final of the BOTB to 
win a slot at Bloodstock.
A MUSICAL EVENING OF APPLES 
& ALMONDS: Iffley Church Hall – 
Instrumental folk music from Lou Lyne & 
The Blue Almond Project, led by Brickwork 
Lizards cellist Lou, plus a capella traditional 
and contemporary songs from close harmony 
group Apple Trio.
SHORT NOTICE JAZZ: The Market Tap – 
Live jazz standards and originals.

SUNDAY 27th

GOOD SAD HAPPY BAD + SLIMO + 
ZAHRA HAJI FATH ALI TEHRANI: 
Florence Park Community Centre – 
Lysergic, jazz-infused dreampop from Mica 
Levi and chums – see main preview
MARGO CILKER: The Jericho Tavern 
– Reflective, minimalist Americana and 
honky tonk country from California-born, 
Washington State-resident singer-songwriter 
Margo Cilker at tonight’s Empty Room show, 
Cilker touring her second album, ‘Valley of 
Heart’s Delight’, her love letter to California’s 
Santa Clara Valley, drawing on the influences 
of Woody Guthrie, Gillian Welch and Lucinda 
Williams.
ANASTACIA: The New Theatre – The 
Chicago soul-pop superstar tours her most 
recent album, ‘Our Songs’, plus all the big 
hits, from ‘I’m Outta Love’ and ‘Not That 
Kind’ to ‘Left Outside Alone’ and ‘Sick & 
Tired’.
OPEN MIC: The Harcourt Arms
THE PETE FRYER BAND: The Tree, Iffley 
(4-7pm)
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon

Nightshift listings are free. Deadline for inclusion is the 20th of every month - no exceptions, no not 
even for you. Listings are copyright of Nightshift and may not be reproduced without permission.

OPEN MIC: James Street Tavern (2.30pm)
STEPHEN BUTTON: Brewery Tap, 
Abingdon (6pm) – eclectic covers, from The 
Who and Blur to Erasure and Chaka Khan 
from the Berkshire singer and guitarist.
KEROSENE: Kingsley Café, Eynsham 
(5pm) – Heavy rock covers – Led Zep to Van 
Halen, Sabbath to Deep Purple.

MONDAY 28th

PRIMA QUEEN: Truck Store (6pm) – 
Following on from tour supports to Everything 
Everything, Swim Deep and Big Moon, the 
sweetly epic pop sculptors launch their debut 
album, ‘The Prize’, with an instore set and 
signing. Pre-order the album to guarantee 
entry.
ORCHARDS + TIGRESS + BIG FEAR: 
The Jericho Tavern – Back in the Shire 
after playing last summer’s Truck Festival, 
the Brighton trio continue their rise after 
Covid scuppered the release of debut album 
‘Lovecore’ and they’re back with new music, 
their sprightly mix of pop-punk and indie 
jangle providing a suitably bright soundtrack 
to lighter evenings.
KATHRYN ROBERTS & SEAN 
LAKEMAN: Nettlebed Folk Club – BBC 
Folk Award-winning husband and wife duo 
Kathryn and Sean return to the Shire, mixing 
tender folk ballads with stomping acoustic 
rock, the couple having previously formed 
Equation with Kate Rusby and Sean’s brother 
Seth.

TUESDAY 29th

THE WORLD’S MUSIC AT OXFORD 
with AKOLÁ TAMBÓ: The Auditorium, St 
John’s College – An evening of bullerengue 
at this month’s World Music At Oxford 
show, Akolá Tambó making a name for 
themselves on the London circuit for their 
lively adaptation of the style which originated 
in West Africa before making its way to the 
Caribbean and South America, combining a 
rhythm circle of drums, handclaps, dance and 
chants.

WEDNESDAY 30th

SIMPLE MAYDAY PARTY ft. DJ RUM: 
The Bullingdon – Party into May Morning in 
the company of the long-running house and 
techno club night, tonight hosting DJ Rum 
bringing a deep house and jazz influence into 
his dubstep and future garage.
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When we first saw Top Shortage 
we tentatively labelled them 
“avant-grunge”, and although the 
set was spirited, we were equally 
tentative about calling them “any 
good”. A lot can happen in just 
over a year, however, and tonight 
they are excellently gnarled and 
weighty, the opening number 
dark, oppressive and grimy like an 
abandoned underground carpark, 
through which the ululating 
punk-yodel vocals drift like a 
suspicious wraith: think ‘Metal 
Box’ with the dub extracted. At 
other times they resemble a twisted 
Francophone Television, and a new 
song sounds as though someone 
tried to reconstruct a fragmented 
Devo tune without looking at the 
pieces as a round on The Krypton 
Factor. The band is still sometimes 
scrappy, but this merely highlights 
the mocking sneers as they take 

aim at suburban bigotry.
 Southend’s The Plan have a 
warmer disposition. Their sprightly 
twin vocals and twangy little 
guitar parts make them a stick-
man sketch of The B-52s, whilst 
a cute dinkiness in the keys gives 
them an air of Pram at their most 
ramshackle. A tendency towards 
2/4 country rhythms is intriguing, 
but not as much as the lead 
vocalist’s rectangular Diddley-
style guitar, which looks as though 
it was hewn from some ancient 
cellar door. Perhaps some of the 
songs are over too quickly, and 
the set never quite achieves full 
momentum, but it is nonetheless 
chirpy and likable.
 There are two reliable ways to 
make your post-punk band sound 
great. Firstly, have two drummers 
(some practical drawbacks here), 
and secondly, have Steve Hanley 

on bass (best of luck with that 
one). House Of All, a band formed 
entirely of ex-Fall musicians – 
plus a stand-in for guitarist Pete 
Greenway who cannot currently 
tour – actually have three drummers 
trading places on two stools, and 
there are a few old faces beaming 
happily at the sight of Paul Hanley 
and Karl Burns bashing away 
together for the first time since 
1984, but even those not versed in 
Fall history will concede that the 
band sounds like a twitchy thunder 
god hot-wiring a juggernaut.
 Unless you’re one of Mark E 
Smith’s sisters, everyone agrees 
that the one person justified in 
making Fall-style music is Martin 
Bramah, founder member of the 
group and teenage friend of MES. 
Although there has been a Stalinist 
rewriting of history to claim that 
every element of The Fall was 

under Smith’s control, it is likely 
that Bramah was responsible for 
bringing many of the influences 
squashed together to birth the 
Fall sound. We hear a lot of 
those tonight, from the scuffed 
garage psych evident in opener 
‘Aim Higher’ to the Lovecraftian 
grotesqueries in the lyrics to 
‘Harlequin Duke’. Bramah’s 
declamatory vocals somewhat 
resemble those of Smith, but 
there’s a liturgical air to his gnomic 
utterances, and by the end the gig 
feels like one long fractal sermon.
 In a late-career inspiration burst, 
House Of All have released three 
albums, plus two full-length 
collections of live tracks and 
reworkings, in a mere two years. 
Tonight’s honed set has a strong 
sonic blueprint, but enough ideas 
and variations to make each track 
exciting and unique. Always the 
same, always different, might we 
say? No, actually, that sounds 
stupid...
David Murphy

HOUSE OF ALL / THE PLAN / TOP SHORTAGE
Florence Park Community Centre

LIVE
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LIVE CHUCK PROPHET
The Bullingdon
Chuck Prophet bounces onto the 
Bullingdon stage at the start of his UK 
tour like a veteran prize-fighter stepping 
into the ring. He opens with an audacious 
version of Eddie Cochran’s ‘C’mon 
Everybody’, getting us all in the right 
frame of mind. But wait a minute, this is 
not the pure mainstream Americana we 
have come to expect, something sounds 
different.
 And look, the five-piece backing band 
resemble a troupe of South American 
minstrels with matching Mariachi jackets. 
And they’re singing in Spanish. All 
becomes clear when Chuck tells us how 
he met these Colombian troubadours 
in a San Francisco neighbourhood bar 
after he was recuperating from 4th degree 
lymphoma last year and discovered a 
whole new genre of music that is Cumbia. 
Fast forward a year and here they are 
playing together on Cowley Road – in 
front of the “oldest looking Oxford 
students” he’s ever seen, he gleefully tells 
us. 
 Bouncing back from near death seems 
like a resurrection, and most of tonight’s 
set consists of material from his latest 
album release ‘Wake The Dead’, inspired 
by that life changing experience. ‘Sally Is 

A Cop’ and ‘Sugar in the Water’ stick in 
the mind; each track is a perfectly formed 
thumbnail tale of misfortune followed 
by redemption, presented with unalloyed 
Californian warmth and humour. It’s great 
to hear his old favourites ‘Ford Econoline’ 
and then ‘Time Aint Nothing’ from 
Chuck’s Green On Red days, while ‘Jesus 
Was a Social Drinker’ shows Chuck and 
his Telecaster at their most playful. This 
contrasts with the more political ‘Killing 
Machine’ that questions America’s evil 
gun laws.
 Chuck’s hairstyle is a little John Travolta 
in Pulp Fiction but considering what 
he’s been through he looks sprightly 
and youthful, compared to many of the 
veterans in the audience. Top quality 
banter follows each song, as he teases the 
audience and the band members in equal 
amounts.
 After 90 minutes of pure entertainment, 
Chuck leaves the stage, his sweaty 
Telecaster thrust triumphantly into the air, 
to rapturous applause. The length of queue 
at the merch stand at the end is testimony 
to his enduring popularity; Chuck is in 
love with East Oxford, and we are in love 
with him.
Mick Conmy

Two complementary acts of ridiculous 
virtuosity enthral and entertain as one 
might expect at tonight’s Bossaphonik. 
Mazaika, a three-piece from London, 
whip the crowd into a lather with their 
novel lightning-quick, sometimes frenzied 
east European tunes with a whiff of the 
speakeasy about them. One minute it feels 
like Istanbul, the next Argentina, then 
Russia.
 The exotic blend of Igor Outkain’s 
accordion and Sarah Harrison’s haunting 
violin cuts to the bone. Igor looks like 
a Fiddler on the Roof and sounds like a 
Fiddler on the Roof. One of the best things 
about Bossaphonik is that the support act 
is still on stage at 10:30pm.
 A rapid gear change comes with Bristol 
based Solana. The mood changes to 
a more reflective and serene vibe, as 
they open with a new tune entitled 
‘Broomcorn’. These guys are serious 
about their art; their sound is a more 
controlled form of modern jazz, with an 
Iberian twang. This is a one-off gig for the 
band that drummer Elio Arauz de Marios 
has jetted in from Valencia to join in with. 
Siblings Tamsin and Rowan seem to tower 
over their seated bandmates, in charge and 
setting the tone. The sheer familial blissful 
joy the pair show playing together, eyes 
locked onto each other is mesmerising. 
In fact, the whole band seems to be in a 

trance.
 But hold on, something is changing; 
every song gets incrementally pacier. 
Tracks like ‘Turkish Coffee’ and ‘Bulería 
del Búho’ from their recent ‘Mirage’ 
album pick up the tempo, and the 
dancefloor responds. Flute and violin 
weave together and another accordion 
suddenly makes an appearance. Exquisite 
drumming from Elio slowly turns up 
the notch and the rest of the band start 
to let rip; it is transformative. There is 
no bandwidth for vocals here, it’s one 
instrumental after another. JP Wolfgang’s 
undermic’ed flamenco guitar is at the heart 
of everything, pulling in all the strands 
together.
 They play for over an hour, but it feels 
like a few minutes and the evening reaches 
a crescendo when they fully throw off the 
shackles and put the pedal to the metal 
with an entrancing quick-fire rendition of 
old favourite ‘Zenf’, after which we’re all 
breathless but wanting more.
 Dan, Giles and the Bossaphonik team 
maintain their philosophy of variety and 
quality this month as every month and 
have made this gritty suburban venue feel 
like their natural home. The dreaming 
spires seem a long way away and we never 
want to hear a bad word said against the 
accordion ever again. 
Mick Conmy

BOSSAPHONIK presents SOLANA / 
MAZAIKA
Cowley Workers Social Club

Tonight’s acts share more than just 
an irreverent and sometimes chaotic 
approach to using simple, unflashy 
electronic sounds to produce brash 
yet highly personal songs, heavy on 
wordplay and scattergun cultural 
references. An added satisfaction 
comes with them engaging 
completely with the audience, 
explaining what they’re doing, 
asking us questions throughout, and 
expecting answers.
 Octavia Freud has a new album in 
the pipeline and hopes his set will 
help with choosing the tracks. The 
highlight of the new songs is 
‘The Burden of Arthur Russell’, a 
tribute to the maverick New York 

disco legend, and features a nod 
to Sterling Void’s ‘It’s Alright’. Its 
infectious groove and mellow 
keyboard lines are a contrast to 
Freud’s more confrontational style, 
but happily we’re soon back in that 
familiar territory, aided by guests 
Emma Hunter and Tiger Mendoza 
on vocals and guitar. ‘Tappin’ 
may be the first pop song about 
EMDR (look it up) and, like his 
best material, tells a coherent and 
informative story. After a song 
taking righteous aim at Elon Musk 
the set closes on yet another high 
with ‘Proud Mother’, about the 
parent he hasn’t seen for twenty-
five years. Emotional and uplifting, 

the show is the best we’ve seen him 
perform.
  Getdown Services, from Minehead 
via Bristol, are making their 
third trip to town, welcomed by a 
rapturous sellout crowd. The duo of 
childhood friends Ben Sadler and 
Josh Law literally bounce around 
the stage to their knockabout take 
on (self-described) disco rock, 
the music basic and lacking in 
unnecessary frills, the focus more 
on jousting verbal interplay. Things 
kick off with ‘I Got Views’ which, 
alongside ‘Skidmark Boogie’, has 
a T-Rex feel that they’ve openly 
acknowledged. Matters calm down 
with ‘I’m not Feeling It’, a rather 

lovely song with an 80s soul feel 
with some gorgeous guitar licks 
from Josh, and trumps the recorded 
version. An unexpected acoustic 
number, ‘Why Does It Bother Me’, 
reveals a tender side, very welcome 
as matters had started to get a bit 
laddish, with shirts discarded and 
enough flying sweat to make us glad 
we’re a few punters back. Cannily 
leaving their best song to the end, 
‘Caesar’ sounds like the bastard but 
glorious offspring of Sleaford Mods 
and Daft Punk, though not all the 
material has hit such heights. It’s 
tempting to suggest all this would 
suit a festival tent better than a 
chilly Monday at the Tav, but look 
around and no-one seems in any 
mood to agree.
Art Lagun

GETDOWN SERVICES / OCTAVIA FREUD
The Jericho Tavern

HOTWAX 
Truck Store  
Stitching together influences from alt-rock, to grunge, to riot-grrrl, 
HotWax’s debut album is a raw force of a record—aptly named ‘Hot 
Shock’. The Hastings-based trio have quickly developed a name for 
themselves in UK alt-rock music, connected to the music scene in DIY 
hotspot Brighton. Their energetic 2023 EP ‘Invite Me, Kindly’ has been 
endorsed by the likes of Elton John, and here today they’re performing an 
intimate set at Truck as part of their in-store tour. 
 As one of the first chances fans have got to hear ‘Hot Shock’ live, the 
band’s performance brings the album to life: In ‘Wanna Be A Doll’ vocalist 
Tallulah Sim-Savage calls back to the likes of Hole (think ‘Doll Parts’), 
whilst ‘In Her Bedroom’’s crescendo bursts into something resembling 
melodic garage-punk. Other tracks buzz with an indie-rock twang 
reminiscent of Pixies. What is nevertheless clear though, is that HotWax 

have their own sound nailed down. With Lola Sam on bass and Alfie 
Sayers on drums, the band manage to create music with a distinctive 
edge, yet it is not inaccessible to listeners less well-versed in heavier UK 
alt-rock and punk. 
 Whilst HotWax’s performance does make us wish to see them in a 
moshpit-ready venue, their propulsive 2023 single ‘Phone Machine’ 
and ‘One More Reason’ licensing a two-step, the intimacy of this 
set shouldn’t be understated. Instore shows like these allow for real 
interaction with the band, who sign copies of ‘Hot Shock’ post-
performance. At the front of the crowd is a child in Doc Martens, 
undoubtedly too young for other venues the band plays, within a mixed 
crowd eager to be there at 1pm in midweek. As the band plays, curious 
passers-by peer into a space that is usually a record-store-come-coffee-
shop at this hour, but now reverberating with something genuinely 
exciting.  
 Bee Barnett  
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An enthralling trip into traditional folk 
traditions at tonight’s Divine Schism show, 
with Anglo-Welsh trio Craven – whose 
instrument swapping takes in accordion, 
cello, double bass, guitar, fiddle and stomp 
box – bringing tales as old as folk music 
itself to the table, mixing up stark, almost 
gothic atmospherics with gentle humour 
(“that was a four and a half minute song 
about a guy called Quilley; this is a four 
and a half minute song about a guy called 
Willie”), occasionally singing in Welsh 
and somehow sounding simultaneously 
intense and becalming.
 London sextet Goblin Band play as a 
quartet tonight, but it doesn’t diminish 
them any, kicking off with a four-way a 
capella number before bringing tales of 
canals, cruel wars and being deported 
to Australia to life – firmly rooted in 
the traditional but versatile and, like 
Craven before them, creating a haunting 
atmosphere around their songs. If 
‘Widdecombe Fair’ is maybe too twee, 
their take on the classic ‘Twa Corbies’ is 
nicely haunting.
 Jim Ghedi, though, takes us deeper and 
darker. We’re not sure whether his cheery 
opening greeting is “Hello Oxford, this is 
going to be a ride” or “riot” but given the 
seething anger in his take on ‘What Will 
Become of England’, it’s likely the latter. 
 Like Goblin Band and Craven, Ghedi’s 
folk is rooted in ancient traditions,  but 

tonight’s set has more in common with 
The Velvet Underground than Fairport 
Convention – searing violin, deep, 
bowed double bass and electronic 
drones condensing around his intense, 
brooding voice to create something almost 
otherworldly – and contrasting somewhat 
to his affably blokeish between-song 
patter.
 A couple of minor technical issues make 
the early part of the set feel slightly 
disjointed, while a medley of fiddle tunes 
brightens the mood almost incongruously, 
but once he swarms into ‘Wasteland’, 
the title track from his new album, the 
darkness descends, quite magnificently. 
‘Old Stones’ rises and hovers ominously 
like a black wraith; ‘Sheaf & Feld’ is 
bulldozing, almost unearthly, fully gothic, 
while ‘Hester’ (“about a dead dog, but 
not about a dead dog,” in case you were 
wondering) is gentler, more ruminative 
and yet casts ever darker shadows across 
an enthralled room, while ‘Pulling 
Bracken’ further bewitches us with its tale 
of faeries. 
 Ghedi’s music evokes the wild, 
unforgiving expanses of his native 
Yorkshire’s moors, while his words, 
delivered in that astonishing voice, prove, 
once again, that folk music has always 
told the darkest tales. A simply staggering 
talent.
Dale Kattack 

JIM GHEDI / GOBLIN BAND / CRAVEN
Common Ground

“I’ve got spell candles and rosaries on 
the merch table and you can win a Tarot 
reading from me,” announces Nyssa 
partway through her set. It’s all in keeping 
with the Toronto singer’s self description as 
a “pagan punk poet” of course, whose set 
is both dramatic and bewitching. Looking a 
little like a young Polly Harvey, Nyssa has 
the kind of bold, wide-ranging voice that 
can instil huge drama into any song, from 
bitter, country-tinged tracks about rotten 
ex lovers, to rich, soaring torch songs that 
might have found her signed to Motown 
if it had been a bit more goth. But she hits 
a peak with ‘My Gemini’, a magnificent, 
motorik number that could be Anna Calvi 
fronting Death In Vegas, or even brilliant 
lost Peel faves Bang Bang Machine. It’s a 
frankly stunning piece of music, and if we 
don’t opt for the spell candles, we do leave 
with a copy of her album.
 Anna Erhard is somewhat sweeter. The 
Swiss-born, Berlin-resident singer, has a 
way with whimsy that is almost childlike 
but never cloying or forced. ‘Campsite’, 
early in tonight’s set, for example, 
reminisces about a family camping trip, 
with tanlines and adventures where “I was 
the leader because I had the most mosquito 
bites,” while ‘Short Cut’, where she duets 

with her guitarist is like a CBeebies Birkin 
& Gainsbourg song. What Erhard does so 
well is take the mundane and sprinkle it 
with magic fairy dust. So ‘170’ is about 
being taller than her friend, despite said 
friend’s protestations, but comes with an 
offbeat sweetness and a busyness that could 
be one of Beck’s more lopsided diversions. 
The glitchy, fidgety ‘Spa’ dwells on how 
often you should wash a bikini and contains 
the fabulous lines “Hey lady / I wash 
my undies daily”. ‘Not Rick’ is similarly 
cheerily kooky, while ‘Horoscope’ injects a 
bit of funky noise pop into proceedings. 
 Amid the whimsy though, are sharp 
observations, notably the critique of the 
music industry couched in a story about not 
wanting to go and see The Blue Man Group 
on ‘BMG Academy’, while set highlight 
‘Three Tons of Steel’ drops the kookiness 
completely for a song that’s nursery rhyme 
simple but utterly gorgeous. 
 Overall, listening to Erhard is a little like 
discovering a lost, lopsided sepia-tone 
sketch show that was written by a group of 
fantastically stoned pixies several decades 
ago; to enter her world is to live in sweeter, 
simpler times, but ones where everything is 
very slightly strange.
Dale Kattack

ANNA ERHARD / NYSSA
The Bullingdon

PUBLIC SERVICE BROADCASTING
The New Theatre
Public Service Broadcasting’s 
celebration of endeavour and 
endurance obviously strikes a chord 
with a lot of people. Tonight is the 
band’s third sold-out show at The 
New Theatre now. But maybe in 
an age where the very worst of 
humanity is constantly splashed 
across our screens, their striking 
parade of the very best of it is 
exactly what we need.
 Tonight’s gig is part of a tour to 
promote new album ‘The Last 
Flight’, documenting aviation 
pioneer Amelia Earhart’s heroic but 
doomed attempt to fly around the 
world in 1937. The show starts with 
two tracks from that record – the 
airy, atmospheric ‘Electra’ and the 
exuberantly defiant and propulsive 

‘The Fun Of It’, peppered with 
samples of Earhart herself declaring 
“I do it because I want to, I do it for 
the fun of it.”
 It’s apt that Public Service 
Broadcast take to the stage to 
Bowie’s ‘Sound & Vision’; 
their show is as much about the 
visuals as the music, both tied 
together spectacularly, the stage 
tonight turned into a giant cockpit 
dashboard, the dials flickering a 
warning red or showing newsreel of 
the stories the songs tell. And these 
are heroic stories, full of optimism, 
from the pulsing deep house 
vibes of ‘Sputnik’ and the driving, 
motorik ‘E.V.A’, to the pure, sweet 
dance pop of ‘Blue Heaven’, with 
singer Eera at her best, and the airy 

joy of ‘Towards The Dawn’.
 And these heroes aren’t just pilots 
and astronauts; ‘Progress’ pays 
homage to the miners who once 
powered the nation, while closer 
‘Everest’ celebrates those who 
surveyed and climbed the highest 
peak. At every turn Public Service 
Broadcasting’s music soars up to 
meet those heroes, never more so 
than on the glorious ‘Spitfire’, even 
more poignant tonight in a week 
where we lost the last of The Few, 
John ‘Paddy’ Hemingway. In fact 
the band’s music constantly mirrors 
the stories – ever more ambitious 
and reaching ever greater heights of 
invention.
 And for music that is, on the 
surface at least, dispassionate, with 

most of the voices heard taken 
from those old newsreels, it can 
be incredibly emotional, because 
at its core it is about humans. 
Incredible humans. ‘The South 
Atlantic’ in particular, again with 
Eera on lead vocals, is particularly 
touching, while the sad-eyed ‘A 
Different Kind of Love’ is almost 
ethereal, particularly when coupled 
with the elegant footage of starling 
murmurations playing behind it.
 Of course everyone is on their feet 
for ‘Go’, while the bold, brassy funk 
of ‘Gagarin’ finds the band joined 
once more onstage by their brass 
section plus a couple of dancing 
astronauts. It’s a huge statement of 
positivity to send everyone home 
on and once again, just as with so 
many of the heroes of their songs, 
Public Service Broadcasting are a 
spectacular triumph.
Dale Kattack
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The Barn, St John’s CollegeLIVE
 Having begun her solo performance with an old banjo tune ’Lost Gander,’ 
banjoist, instrument maker and label owner Jacken Elswyth says her version 
is “where traditional meets stuff that’s a bit weird.” It turns out this an apt 
description of a gig – organised by the excellent new The World’s Music In 
Oxford organisation – that, oddly, is happening early Sunday afternoon, and 
not just of the opening number’s changes of melody, mood and its unusual 
harmonics.
 Elswyth uses experimentation and improvisation to open up new territory 
for the banjo. She’s at the forefront of London’s new alt.folk scene, both as 
one of the acclaimed Shovel Dance Collective and increasingly in her own 
right, with her latest album ‘At Fargrounds’ receiving much critical acclaim.  
 She explains that playing claw hammer banjo, she has to fit the tune to the 
banjo. Working with these limitations, what she creates can be remarkable. 
She’s “squashed” (her word) for the banjo ‘Princess Royal’, a Morris 
tune usually played on the melodeon, bringing out its sparse beauty. She 
repurposes a pair of traditional Appalachian fiddle tunes using subtle 
variations, a breathtaking cadenza and an ecstatic climax as is probably 
possible to get from a banjo.  
 The carefully structured set is mainly material from traditional sources but 
that’s interrupted three times by pure improvisations. Elswyth refers to these 
as “free folk, similar to free jazz”. The most abstract is a cascade of notes 
with no obvious melody leading into the rare sight of a banjo being played 
with a bow; it could be a piece of contemporary classical music.
 The banjo Elswyth is playing is one she’s made, and it can go slightly out 
of tune and the strings can have a buzz. This adds a further element not only 
to the improvisations but also to the traditional material, for instance giving 
the strong groove of ‘Richmond Falls/Squirrel Hunters’ a pleasing dark 
undercurrent.
Despite the gig being just after Sunday lunchtime, Jacken Elswyth has a full 
house giving her its full attention even  to the improvisations.. This response 
is nothing less than her superb musicianship deserves. In bringing the past 
into the present it seems she’s taking her banjo into the future.
Colin May
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INTRODUCING....
Nightshift’s monthly guide to the best local music bubbling under

ALL OUR YESTERDAYS THIS MONTH IN OXFORD 
MUSIC HISTORY

PROMOTERMOUTH
Focus on the people who bring you 
the gigs. This month: AIDEN and 
RICHARD from DIVINE SCHISM

20 YEARS AGO
In a busy month for local news, Young Knives 
announced a new EP on Transgressive Records, 
featuring ‘Coastguard’, ‘Kramer vs Kramer’, 
‘Weekends and Bleak Days’ and ‘Trembling of 
the Tails’, and produced by Gang Of Four legend 
Andy Gill. The trio also announced a hometown 
headline show at The Zodiac.
 While BBC Radio Oxford’s Download show 
continued its initial eight-week run, local emo 
heroes Days Of Grace called it a day, while 
wannabe stadium rock gods Nation announced 
they would be the first Oxford band to headline 
The New Theatre since Supergrass a year 
previously. Whatever happened to them, eh?
 Sad news reached us that Bob Woods, the 
landlord of the Jericho Tavern during its 90s 
glory years had passed away. The characterful 
cockney and his family had facilitated the pub’s 
transformation into one of the UK’s best small 
venues with promoter Mac. They don’t make ‘em 
like that anymore.
 On the local release front, Sunnyvale Noise Sub-
Element released ‘Techno Self-Harm’, while also 
gracing the cover of Nightshift, proclaiming that 
they could “experiment with impunity”. “You 
make music because you can’t find the music 
you want in a record shop,” said guitarist Giles 
Borg, “and we’re not what you’d find in a record 
store. Unless you played ‘We Built This City On 
Rock and Roll’ by Starship and some Kraftwerk 

and Prolapse at the same time. That would be 
awesome. No idea how that fits into the question; 
it’s just a nice story.”
Coming to town this month were Editors, Asian 
Dub Foundation, James Blunt, Maximo Park, 
The Subways and former Take That puppy 
Mark Owen, all at the Zodiac, while there was 
noisy noise aplenty at the Wheatsheaf with 
65Daysofstatic, Billy Mahonie and Coma Kai.

10 YEARS AGO
April 2015 saw the long-hoped-for return to local 
live action for Ride. Having announced their 
reunion at the end of 2014, the band returned 
to one of the stages where they first made their 
name: upstairs at The O2 Academy, previously 
The Oxford Venue and Zodiac. Highlights of a 
sold-out show included ‘OX4’ and a cacophonous 
‘Drive Blind’ as the band drew almost exclusively 
from their early EPs and first two albums.  
 Some legendary name in town this month with 
funk god George Clinton at The O2 Academy, 
as was dub pioneer Lee Scratch Perry, while 
stadium rock kings Simple Minds were at The 
New Theatre, and The Fureys & Davey Arthur 
were at St. John the Evangelist. 
 A big month for local heroes Stornoway. The 
band released their third album ‘Bonxie’ this 
month and played a low-key in-store set at 
Truck Store on the 18th as part of Record Store 
Day; the quartet were also confirmed for the 

summer’s Towersey Festival, set to play alongside 
Bellowhead and Joan Armatrading.
 Other local releases came from Maiians (‘Sionara’); 
Duotone (‘Let’s Get Low’); Ghosts in the 
Photographs (‘Our Memories Are Here To Haunt 
Us’) and The Balkan Wanderers (‘The Pride EP’). 

5 YEARS AGO
“We want people naked at the front, licking 
the stage and dancing loons, cascading in all 
directions while we prance around like maniacs.” 
So proclaimed Deadbeat Apostles in April 2020’s 
front page feature. The interview had them looking 
forward to their latest Day of the Deadbeats 
show. Which was cancelled. Because of Covid. 
Just like every other gig in town and far beyond. 
Still, the band were still set to release two new 
singles, ‘Viva la Evolution’ and ‘I’m a Man’, this 
month, with co-singer Mike Ginger declaring 
“My problem is that when I’ve had a few drinks 
my inner Jim Morrison comes out, and I start 
thinking am the Lizard King.” Thankfully the band 
survived Covid, as did Mike’s inner Jim Morrison.
 To pass the time with no gigs we ran an Oxford 
Music World Cup on Facebook with various 
local legends, cult heroes and new acts going 
head to head. After closely fought semi-finals 
between Radiohead and an Unbelievable Truth, 
and Foals and Supergrass, ‘Caught By The 
Fuzz’ won the shiny trophy and is now officially 
Oxford’s national anthem.
 

What made you decide to get into promoting?
 “We just wanted to find an easy way to put our 
own bands on! In 2012 that was The Cooling 
Pearls, The Gullivers and We Aeronauts – we 
played a lot of our own bills alongside touring 
acts that we liked and it gradually grew from 
there.”
What was your first gig you put on and how 
did it go?
 “It was actually in London at the Sebright Arms 
with four Oxford acts: Message To Bears, Cat 
Matador, The Cooling Pearls and Toleisel. We 
ran over time-wise and the venue were really 
strict so unfortunately Message To Bears had to 
play for about 15 minutes, which was gutting as 
everyone was there to see them and I don’t think 
they played lived again. What a start!”
What is your USP as a promoter?
 “Maybe being nice and approachable; everyone 
seems to appreciate that a lot so maybe it’s rare! 
We just treat people well – cook for them, make 
them feel comfortable – and that in turn becomes 
a good show we think. We also enjoy curating 
our events, so the acts fit well together sonically 
and everyone who plays or attends appreciates 
that. And maybe our painted posters!”
What’s the best show you’ve ever put on?
 Aiden: “I cried my eyes out at the Damo Suzuki 
sound carrier show in 2019 – that was unreal. 
And totally loved the two Richard Dawson 
shows we did last year, utterly beautiful. I’d been 
trying to book him for ten years!”

 Rich: “Xiu Xiu was an all-timer, as were the 
Deerhoof and Melt Banana shows. The None 
playing their second ever gig in the Library 
basement was insane. My favourite shows 
though are usually the Oh, Community! all-
dayers we do – so maybe the 10th birthday 
weekend extravaganza in 2022, which was also 
the first time I saw Mumbles.”
And the worst?
 “Not sure we have one! There was one where 
the tour support spilled water on a monitor 
during their first song; it took 40 minutes to 
sort out and they could only do one more song. 
But those two songs were great, and it was a 
memorable experience!”
What would you say is the biggest challenge 
as a promoter?
 “Money mainly, and some booking agents are 
really rude. The costs are higher than ever, so 
breaking even can be really tricky. Luckily, 
this is a hobby and we don’t do it to make 

money. Also, being able to reply to everyone 
who contacts you is nigh on impossible and we 
apologise if we’ve never replied.”
Do you have any particular rule you strictly 
abide by as a promoter?
 “Don’t be a dick! Also, it doesn’t always happen 
but we try our best to curate shows with local 
acts that would fit well with the touring acts. 
That’s the community side that we love and 
many friendships and opportunities have come 
from that.”
Have you ever been star-struck by an act 
you’ve put on?
 “Sometimes it’s a bit daunting but people are 
usually very cool. We were pretty intimidated 
to meet Jamie from Xiu Xiu, as we thought 
he might be quite intense, but actually, he was 
lovely.”
Who’s your favourite other promoter?
 “We really loved all the Smash Disco, Shred or 
Die and Snuggle Dice shows. Gappy Tooth and 
All Will Be Wired are great – and can’t wait to 
get to a Goddess of Odd show and a Whiplash 
show: two ace new local promoters. There’s a 
lot happening at the moment, with lots of great 
and enthusiastic people – the Oxford scene is 
strong and we love seeing other people putting 
on shows – let’s share the load and help each 
other out!”
Which act would be your dream booking?
 Aiden: “Maybe Anohni & The Johnsons or Dirty 
Three.”
Rich: “Fugazi!” 
When and what is your next show and why 
should people come?
 “We have a brilliant run of shows through April 
and May, kicking off with Billy Mahonie, Means 
of Production and Ghosts in the Photographs on 
Weds 2nd April at Jericho Tavern. Every one of 
them could change your life!”

Who are they?
Oxford psych-rock band Mystery Biscuit are: Magic Macoviak (bass); 
Thom Cuschieri (guitar/vocals); Marc P. Burgess (keyboards/guitar), and 
Davide Crivelli (drums). The band formed in 2021 when “our guitarist 
Thom experienced a Covid-induced re-evaluation of his priorities in life, 
and put an ad on Joinmyband seeking a bassist and drummer into, amongst 
others, The Velvet Underground, Sonic Youth and Can. Magic and original 
drummer Duncan Woods  were the first two to answer, which means it was 
meant to be.” They played their first gig later that year supporting Cedars of 
Lebanon at the Port Mahon “after their drummer Mango heard us rehearsing 
at Master Rhythms.” Marc was at that gig and joined soon after. The quartet 
released their debut EP ‘The Hum & The Howl’ in 2023 and its follow up, 
‘The Second Tree’ EP at the end of 2024. In the interim “we accidentally 
misplaced Duncan, gained a Davide on drums, and we’re currently working 
on the songs for our debut LP.”
What do they sound like?
 Psychedelia with elements of shoegaze. Mixing up propulsive psychedelic 
rock and dense walls of guitar fuzz with more serene synthy kosmische and 
heavily reverbed vocals, they sometimes sound like they could be levitating 
a field at Glastonbury at 3am, but reveal a more militant side on punkier 
tracks like ‘A Practical Man’.
What inspires them?
 “Ray Bradbury radio plays; aural oddities; David Lynch; DIY heroes like 
Divine Schism.”
Their career highlight so far is:
 “Playing In A Different Place last December. Felt genuinely validating to be 
invited, and the sense of community on the day was fantastic. Also, the Port 
Mahon gig where we supported Memorials alongside Dheltra.”
And the lowlight:
 “Honestly, other than Thom kicking off our only headline show at ear-
splitting volume and in the wrong key, there’s not been much. There was 
potential for one when we supported Chemtrails and Magic almost took 

out their keyboardist when he fell off the shoulders of another guy in the 
audience, but as it turned out all was well and everyone cheered – so more 
like a highlight really.”
Their favourite other Oxfordshire act is:
 “Since we’re only allowed one we’ll go with Flights of Helios: very much 
musical kindred spirits and lovely folk to boot. We’ve gigged with them a 
few times and they’re a genuine inspiration.”
If they could only keep one album in the world, it would be:
 “The Velvet Underground’s ‘VU’. From the organ drone of ‘What Goes 
On’, to the relentless beat of ‘Foggy Notion’, to the slow build in ‘I’m 
Sticking with You’ – it’s a blueprint for a lot of what we’re trying to do.”
When is their next local gig and what can newcomers expect?
 “A Divine Schism night on April 6th at Florence Park Community Centre. 
We’re supporting Index for Working Musik. Newcomers can expect 
overindulgent use of delay pedals, surprisingly hummable melodies and 
Columbo-based jokes. If you’re lucky Thom might accidentally switch his 
guitar pickup off and proceed to kick his pedal board in confusion.”
Their favourite and least favourite things about Oxford music are:
 “Our favourite is Mr Mike Bannard. The man’s a joy to work with, both in 
the studio and on stage. Least favourite thing is the continuous decline of 
live music venues, and the confusing lack of vision by many with the means 
and resources needed to nurture and support the growth of the local scene.”
You might love them if you love:
 The Velvet Underground; Wooden Shjips; Sonic Youth; Yo La Tengo; Ride.

Mystery Biscuit

Dr SHOTOVER: She’s a Rainbow
Ah, there you are, Young Jackfruit. Welcome to the East Indies Club bar. 
Pull up a plush maroon pew and get some colourful cocktails in. Mine’s 
a ‘Mimosa’, whatever the f**k THAT is. But now, a toast, a TOAST I say! 
To the LADIES, Gawd-bless-em! Have you ever noticed, chaps, how the 
LADIES have a different perception of colours from us mere MENFOLK? 
To us things are just red, black, brown, green, blue, but the LADIES enjoy 
a plethora of shades with exotic names. As a result Lord Steptoe and I 
have compiled a list of famous music acts… as seen by the LADIES. [Deep 
breath] So, here goes! THE CRAZY WORLD OF ARTHUR BEIGE… DEEP 
LILAC IN ROCK… LICORICE SABBATH… SIMPLY CERISE… DEACON TEAL… 
AQUAMARINE DAY. What’s that, Steptoe? JON SPENCER DUCK-EGG-
SPLOSION? Very good. Talking of colours, what is it with those vile red ties 
sported by Donald C Runt and his goblin sidekick JD Pants? They are like a 
couple of drunk salesmen on a night out, or a brace of frat-boys at a dodgy 
stag do. ‘Say, JD, my tie is longer than yours!’ ‘I know, Il Duce, I saw it in 
the White House washroom when we were taking a leak together!’ ‘Let’s 
WRESTLE!’ ‘OK, sir – but you win!’ ‘Like always, Nancy Pants, like ALWAYS!’ 
Hmm… Cheers!
Next month: FADE TO TAUPE

‘LESS ORANGE, MORE PERSIMMON, JD!’ – a Presidential make-over



TRACks

TOP TRACK

Send tracks, downloads or streaming links for review to editor@nightshiftmag.co.uk. If you can’t 
handle criticism, please don’t send us your music. Same goes for your stupid, over-sensitive mates. 
New Kinder World rules do not apply here, you bunch of sanctimonious hippies.

For bookings call Jamie on 07917685935
Glasshouse studios, Cumnor, Oxford • glasshousestudios.org

Rehearsal and Recording studios

Four state of the art rehearsal rooms
and a professional recording studio.

Drum room and rehearsal room in Cowley 
info@masterrhythm.co.uk 

07765224245 *Online booking reintroduced!*
masterrhythm.co.uk/booking

Facebook: Master Rhythm Studios

Top track of the Month wins a free 
mix/master from Yin & Yang Audio, 
courtesy of Umair Chaudhry. Visit 

www.yinandyangaudio.co.uk/nightshift

Situated just by the Oxford 
ring-road, our acoustically 
isolated and conditioned 
studio space is perfect for 
voice overs, narration, session 
work, tracking instruments 
for bands, mixing, production 
and more.

Contact us for a chat about 
your project.

www.startrecording.co.uk

A modern, friendly
recording service

Start Recording Nightshift advert v2.indd   1 05/01/2022   17:35

A�letr� Studios
Oxfordshire & Bucks Longest Running Recording Studios

Nearly 40 Years Producing Quality Recordings 

* Recording Bands, Soloists and Business
   Also:
* Mixing & Mastering from Home Recorded Files 
* Experienced Multi-Instrumentalist Producer/Engineer
* Free Session Playing, Production/Arrangement Advice
* Song Writing for Artists Without Original Songs.
* Free Parking, Tea & Coffee
* Amazing Country Views & Light Relaxed Atmosphere
* Duplication & Artwork Services     

SEE MANY APPLETREE CLIENT REVIEWS & OTHER SERVICES AT:

www.appletreestudios.com

tel 01844 237916

Mastered in the studio last month;
OBITUARY, WORST WISHES, KVNX, KELLY 
MICHAELI, KIRA MAC, MARYS GARDEN, BEDD, 
WARFARE, MARK CROZER, RICHARD LEWIS, 
DADA PARADOX, GAVIN KAUFMAN, LYYS, 
SISTERS OF MERCY, THE CURE, JOHNNY 
CASH, GAVIN FRIDAY, BONES OF THE CITY.

01865 716466    tim@turanaudio.co.uk

TURAN AUDIO.co.uk
professional audio mastering 
for all platforms and all genres

BIG FEAR
At this stage Nightshift has decided to 
stick our fingers in our ears and shout “la-
la-la, can’t hear you” any time anything 
resembling the news comes on, such is the 
barely comprehensible lunacy at play from 
the people who are, let’s remind ourselves, 
meant to be looking after us and trying 
to make our lives even marginally better. 
Frankly, if you’re not at the cricket bat-
wielding stage yet when it comes to political 
discourse, are you even alive? And if you 
are (alive, that is) don’t worry – Trump, 
Vance, Musk, Putin, Netanyahu et al have got 
plans to solve that inconvenience. Anyhow, 
if there’s anything that makes Nightshift 
more sad than environmental degradation, 
imminent thermonuclear war and filthy, 
greedy megalomaniacs making themselves 
even richer, it’s bands we like splitting up. 
Back in 2023 we had The People Versus on 
the cover and things looked proper peachy 
for them. So obviously it all fell apart. But 
from those ashes has risen another band, Big 
Fear, which features guitarist Jack Wilkinson 
and singer Alice Edwards. Jack explains the 
idea of the new band was simply to give Alice 
full rein, which is a marvellous idea since she 
has really rather splendid voice, swooning 
and mellifluous, which counterpoints neatly 
with the rest of the band – a more stripped-
back and considerably heavier affair than The 
People Versus on the basis of this debut track, 
‘Culture Cannibal’. Her voice positively 
dances atop the bullish guitar rumble, making 
for a kind of grunged-up jazz-pop feel and 
we’re reminded of The Cardigans and even 
Garbage at times. We’re also reminded that 
while the world had some genuinely horrible 
bastards in it, it also has a lot of genuinely 
lovely music. 

MYRIAD
If anything is going to make you feel even 
more miserable than the threat of imminent 
global annihilation, it’s spending too much 
time online, endlessly scrolling through the 
bottomless pit of AI-generated crap that keeps 
you from rising up against the forces of evil 
or forging some kind of meaningful real-
world relationships. Myriad here offer us their 
say on the matter with the song ‘Living On 
The Internet’, which is about, well, that stuff 

we just said. They don’t offer any rare or 
wise insight into this modern horror but 
their hearts seem to be in the right place 
and the song itself is a bolshy, energetic 
scurry through standard upbeat indie 
rock that, like the lyrics, is some way off 
being world changing but could probably 
provoke a decent moshpit. “I can’t even 
speak to people anymore” they sing, as 
if that’s a bad thing in an age where you 
can buy cake and vodka at self checkouts. 
Anyway, thanks for sending us your 
music Myriad – it means a lot.

HOLLOWS
Hollows’ main song here is titled 
‘History’, which might feel apposite 
if also a little worrying given various 
parties’ desire to take the world back to 
the late 1930s. Musically though, the 
band’s retrovision is more to some place 
in the Noughties, with a big, billowing 
stadium anthem that’s big on stomp 
and bluster, much like Kasabian. A hint 
or two of the Manics too in their bold, 
melodic approach; much like the global 
political situation there’s a feeling we’ve 
heard this tune before somewhere, but on 
balance we’ll give it a pass since there’s 
something almost heroic in its chest-
beating showiness. Unlike their second 
song here, ‘2, 4, Sick’, which, despite its 
mildly interesting Middle Eastern vibe, 
merely accentuates the singer’s nasal 
voice and could be any middling indie 
rock band from the early 90s onwards. 
“Second rate Cast” isn’t an epitaph any 
band wants, is it.

MASTER 
ELEMANZER
Talking of going back to the mid-
Noughties, Master Elemanzer are, at least 
in part, the resurrected Big Speakers, 
pioneers of Oxford hip hop two decades 
ago. Initially we’re about to dismiss 
them out of hand as their email greets us 
with “Esteemed Editor, We beseech thee 
to heed this musical elixir brewed from 
the heart of ancient lore. A testament 
to the magic arts that summons forth 
spirits of the unseen. We pray that thou 
granteth this offering a chance to enchant 
thy readers. A digital tome, containing 
samples of this mystical music, awaits thy 
perusal. May thy wisdom guide thee to a 
favourable decision,” before describing 
themselves as “an exploration of High 
Magick and witchcraft through the lens of 
hip hop.” All of which is the kind of guff 
we expect of lesser artists (or pretentious 
wankers, let’s be honest). It is somewhat 
tongue in cheek, though – at least we 
hope so. Tom O’Hawk’s stentorian tones 
contrast with Asher Dust’s sharp, seething 
performance, the synth backing full of 
portent, the vocals an incantation at times, 
the interaction between each vocalist 

pin sharp. If the years aren’t exactly rolled 
back to the 16th Century, they do fold back 
as far as 2005 when Big Speakers were 
playing the Oxford Punt, and if they’re back 
for good we’ll tolerate any amount of PR 
pomposity they send our way.

STRUGGLES END
Absolutely nothing pretentious about 
this lot, a young indie rock band out of 
Abingdon with their first brace of songs. 
Of the two, ‘So Hate Me’ is the most 
fun, tumbling in like something off the 
first Damned album before resolving 
into something closer to Supergrass’ first 
punk-pop flowering, barrelling along with 
yobbish enthusiasm but tempered by some 
sweet “Oooh, oooh” backing vocals. It’s 
simple stuff but fun doesn’t have to be 
complicated and it has fizz to spare. ‘Plastic 
Smiles’ is nominally more considered with 
an almost funk edge to it, but in its way 
sounds more untidy than ‘So Hate Me’. 
The blokey, almost conversational vocals 
suggest the influence of The Libertines, 
although we’re reminded more by much 
missed Drayton crew Dead Jerichos. 
Untidy it might be but it’s well structured 
and suggests good thing to come. In the 
meantime we’re going to stick ‘So Hate 
Me’ on again and smash some furniture 
while imagining we’re kicking Elon Musk’s 
sorry backside around the room.  

MIKE ABBOTT
Country music has long been a haven for 
the broken hearted and so it is here for 
Mike Abbott, a veteran of the local country 
scene. In the case of this latest song from 
him, ‘Broken Man’, the heartbreak isn’t 
his but that of a friend found in desperate 
circumstances and seemingly with nowhere 
to turn, based on real life experience. 
Abbott is possessed of the kind of weary, 
gravelly voice of Leonard Cohen, Joe 
Cocker or Johnny Cash in their later years, 
which obviously accentuates the emotional 
ache of the song, but here he’s joined 
and the song elevated by soulful female 
harmonies. The story is simple enough: 
friend found beside an empty pill bottle, old 
friends unable to understand why he never 
asked for help and questions over where 
men in such circumstances can turn. “Who 
helps the broken man?” peruses Mike over 
a nursery rhyme-simple and oddly uplifting 
strum. He offers no answers but at a time 
when plenty of men do feel there’s no help, 
hope or way out, including among some of 
our local music community, if it makes a 
few people stop and think, maybe ask their 
mates if they’re okay, it’ll have done a job. 

GARIENT
Oh, Garient, you big sausage, where 
have you been these last couple of years? 
The bottom of the Tracks pile has been 
bereft for your absence. It’s almost as if 
the last couple of reviews we gave you 

drove you away, which, to be honest, they 
were intended to. Maybe you went away 
and got better? Discovered some kind of 
creative force where that howling void 
once was. Or maybe you’re just back with 
more of the same stultifying musical bin 
juice we’ve come to expect of you over 
the years… decades… aeons… you’ve 
been sending us it. In some warped parallel 
universe the first few seconds of this song, 
‘Let You Go’, might have been a distant 
cousin to Frankie Goes To Hollywood’s 
‘Power Of Love’, but quickly it descends 
into something truly dreadful – a laboured 
piano ballad over which Garient theatrically, 
ostentatiously over-emotes, intoning “why, 
why, why… did I let you go?” seemingly 
on unstoppable repeat, as if he thought he’d 
hit the lyrical genius nail square on the head 
and needn’t venture further. But further he 
does eventually venture: “My heart was 
beating… (dramatic pause, solemn piano 
clanging)… out of time.” We regularly 
make musical comparison to a dying heifer 
dragging its crippled corpse to a muddy 
ditch or a slug grubbing its way across the 
floor, leaving a trail of slime in its wake, but 
believe is, you don’t know the meaning of 
the word laborious until you hear this song. 
Its lethargy is matched only by its solemn 
pomposity. It is the sound of universal heat 
death in real time. It is all our sins come 
back to haunt us in a long, unending queue. 
This, dear reader, is purgatory in (slow) 
motion.

ARAM EMANUEL
Soulless musicians have always been with 
us but the advent of increasingly affordable 
home recording technology and software 
has enabled them to coat their lack of talent 
with an ever shiner sheen of superficial 
competence. Aram Emanuel here promises us 
“Surf-rock inspired funk”, but anyone hoping 
for a thrilling soundclash of Dick Dale 
and Sly & The Family Stone might as well 
take a long walk into the ocean now. Every 
ingredient here seems to be competing to be 
less appealing than the rest, from the horrible, 
synthetic bass to the horrible synthetic guitar 
to the horrible, synthetic autotuned vocals. 
There’s plenty more besides – everything 
layered on in the hope no-one will notice 
there’s no fucking tune and no soul. It’s 
cocktail lounge funk and r’n’b for the kind 
of cocktail lounge where the drinks are 90% 
ice and garishly coloured syrups, everyone 
in there is a complete wanker and the music 
is so loud the wankers all have to talk extra 
loud to be heard by their wanker mates. If 
this track was put on mute it would still be 
an assault on your ears. While it’s arguable 
the most pressing issue in the world right 
now is taking nuclear technology out of the 
hands of grasping psychopaths, close on its 
heels is removing access to Ableton etc. from 
people who wouldn’t know a decent tune if it 
dragged them into a darkened alley and gave 
them a bloody good shoeing. Which, let’s 
be honest, isn’t such a terrible idea, now we 
think of it. 




