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EVILE AND VISCERA headline this year’s Rabidfest. The bands top 
the bill on Saturday 2nd and Sunday 3rd November respectively.
 The rock and metal weekender once again provides two full days of 
heavyweight action. On Saturday Evile are joined by Cloven Hoof; 
Fury; Damaged Reich; Eschalon; As The World Dies; Imperium; 
40,000 Leagues; Dead Man’s Pistol, and Rats Eat Rats.
 On the Sunday Viscera are joined by Forlorn; Ocean Planet; Recall the 
Remains; Void Walker; Draconian Reign; The Existentialist; From Her 
Ashes; Theorist, and Halfway Home.
 Tickets for Rabidfest are on sale now from rabidfest.co.uk, priced £40 
for weekend passes and £22 for day tickets.
 By way of a warm-up, Rabidfest host two other gigs. On Saturday 
5th, they welcome Footprints in the Custard, Thrashatouille, Stone 
Soup and Superhooch to The Jericho Tavern, while The Night Before 
Rabidfest on Friday 1st November features Seething Akira, Crostpaths 
and Eliminate the Middle Classes, again at The Jericho Tavern. Tickets 
from rabidfest.co.uk.

LORD BUG, GIGSY AND 
SUGARBULLY are among the 
latest acts added to this year’s 
In a Different Place. They will 
join Aphra Taylor, Moogieman 
and Hux in the front bar of The 
Bullingdon on Sunday the 15th 
December.
 The main stage line-up is headed 
by Julia-Sophie, who is joined 
by Flights of Helios; Jody & 
the Jerms; Top Shortage; The 
Subtheory; Emma Hunter; 
Mystery Biscuit; Sinews, and 
Wilderness States.
 The all-day celebration of Oxford 
music is co-hosted by Nightshift, 
Gappy Tooth Industries and 
All Will Be Well Records. Last 
year’s sold-out inaugural event 
was headlined by Mandrake 
Handshake.
 Tickets for this year’s event are on 
sale now from Wegottickets.

KLUB KAKOFANNEY celebrate 
their 33rd birthday this month 
with a temporary new home. The 
long-running monthly gig night 
will add another candle to their 
cake on Friday the 4th October 
at Florence Park Community 
Centre. The venue will be a 
one-off with Klub Kakofanney 
returning to their new permanent 
home at Common Ground in 
November. The club lost its home 
since Covid at The Gladiator Club 
in August. October’s show features 
sets from The Kokraochez, The 
Mighty Redox, The HorMones 
and Cymbal Shards.  

TRUCK STORE host National 
Album Day this month. The 
shop, on Cowley Road, joins in 
the celebration of “Great British 
Bands” on Saturday the 19th 
October, with limited edition 
reissues of albums by a diverse 
range of acts, including The 
Specials, Suede, Daughter, Shack, 
Judas Priest, Sugababes, Chemical 
Brothers, Take That and many 
more. Other album related events 

to be announced soon.
 Meanwhile Truck hosts a series 
of instores in October, starting 
with Scottish singer-songwriter 
Nina Nesbitt on Tuesday 1st at 
6pm, followed by Field Music on 
Friday 11th at 1pm, and an acoustic 
set from WH Lung on Tuesday 
the 2nd. Entry to all instores is 
guaranteed by pre-ordering the 
artists’ new album instore or online 
at truckmusic.store.
 Additionally, Truck are co-
hosting an album launch gig 
by Confidence Man at the O2 
Academy on Thursday 17th 
October, in conjunction with 
A New View. Ticket and album 
bundles are available from Truck.
 
TICKETS FOR NEXT YEAR’S 
FESTIVALS are already on sale. 
After another sold-out weekend 
in July, Truck Festival have 
Tier 2 tickets on sale now at 
truckfestival.com. Next year’s 
Truck runs over the weekend of the 
24th-27th July.
 Meanwhile Big Feastival 2025 
tickets have also gone on sale, 
from bigfeastival.com. Next 
year’s event runs from the 22nd-24th 
August.

THE SHAPES play their 
traditional Festive hometown show 
on Friday the 20th December at 
The Bullingdon. The r’n’b, folk 
and new wave faves’ Christmas 
gig has become a fixture in the 
local music calendar and Christmas 
officially begins when they play 
‘Fairytale of New York. Tickets on 
sale soon.

OXFORD CITY FESTIVAL 
returns next month. The city-
wide event, organised by It’s All 
About the Music, runs throughout 
November at various venues in 
Oxford. Acts wanting to play can 
contact the organisers via the OCF 
Facebook page.

BBC INTRODUCING 
IN OXFORDSHIRE & 
BERKSHIRE continues to 
showcase grassroots music 
from across both counties every 
Thursday, from 8-10pm on 95.2fm 
and DAB. The show, presented 
by Dave Gilyeat, is repeated on 
Saturday evenings and is available 
to listen to online on BBC Sounds.

MELTING POT continues to 
showcase new and classic Oxford 
music every fortnight on Get 
Radio. Local acts can submit their 
music to the show, presented by 
Rich and Deadly, by emailing 
meltingpot@getradio.co.uk.

Nightshift has been 
experiencing email issues over the

last couple of months, meaning 
that some emails, both in and out, 
haven’t been delivered. We are in 
the process of getting a new web 
host but in the meantime, if you 
have sent anything in for review and 
not received an acknowledgement, 
you can send stuff in via private 
messages on Facebook or X. 
Technology – gotta love it.

mailto:meltingpot@getradio.co.uk


A Quiet Word With

G I G S Y

“Music is all about 
liberation,” says GIGSY, the 
musical nom de plume of local 
electronic musician and singer Khloë 
Flannagan.
 Khloë is talking about the rise and 
rise of female electronic artists 
over the past decade or so, freed 
from the male gaze and music 
industry demands and expectations 
by increasingly affordable home 
recording equipment and streaming. 
“It makes me so happy to see fellow 
female artists taking control of their 
own artistry and being unafraid 
to be the artist they want to be,” 
she continues;  “Chappell Roan is 
one artist that I’ve been very much 
enjoying lately; she rose to fame 
‘overnight’ after ten years of work. 
Ladies, keep kicking butt and doing 
us proud.”

After a handful of 
singles and EPs over the last couple 
of years, GIGSY’s musical star is 
set to rise further with the release of 
three interconnected EPs, linked by 
the concepts of “exploring the human 
condition, change and the need for 
purpose.” EP1, ‘Into the Aether’, was 

released in the summer; EP2 is out 
this month.
 Lyrically philosophical, often 
militant, musically dark yet melodic 
and euphoric, GIGSY draws on a 
wide smorgasbord of influences, 
from the classic synth-pop of Gary 
Numan and Depeche Mode, though 
Sisters of Mercy’s gothic rock, 
Timbaland and Kanye’s expansive 
hip hop, to the eclectic pop sounds of 
Lady Gaga, Madonna, Twenty One 
Pilots, Raye and beyond. In GIGSY’s 
music all worlds collide and each 
finds its place in confident, often 
anthemic songs like ‘I Want Glory 
But I Got Gore’ and ‘Déjà vu’, a 
Nightshift Top Track winner.

“I grew up listening to 
a lot of different artists from my 
family,” explains Khloë, as she chats 
to Nightshift ahead of the release of 
EP2, explaining her musical roots. “I 
always interpreted music as being a 
big part of my childhood. My mum 
says I hummed before I could talk 
and I would often dance, if that’s 
what you want to call it, as a toddler. 
It’s a very eclectic collection of 
genres I was surrounded with and 

I think that really inspired my own 
approach to music. 
 “I remember when I must’ve been 
around seven or eight the first CD I 
asked for was Billie Piper – I was a 
Doctor Who fan. Then I would sit in 
my room and record on video tapes 
from my TV my favourite music 
videos. That was where I discovered 
Lady Gaga at the age of nine, and 
I remember watching her ‘Monster 
Ball Tour’ DVD and thinking to 
myself, ‘I want to do that’. And 
then I discovered Marina & The 
Diamonds and it was a type of pop 
I’d not heard of before; ‘The Family 
Jewels’ was crazy to me, and I’d 
never related to an artist more in their 
lyrics. She really made me believe 
that I could do it and inspired a lot of 
my early stuff. She’s why I began to 
learn music production.
 “I taught myself how to play 
keyboard for the electronics. I’m 
definitely no Beethoven, that’s for 
sure, but I can play enough to make 
music. I wanted to learn the bass 
and drums but unfortunately I’m 
too uncoordinated. For someone 
who makes music, I’m very bad at 
rhythm; Dyspraxia rears its head, I’m 

afraid. I don’t think it’s necessary to 
know how to play an instrument to 
be creative and make music, but it 
sure does help.” 
 
Khloë’s first few 
tracks were released under her own 
name before she became GIGSY. 
Was it intentional to have an artistic 
name that gives little away about 
herself, even as far as gender goes?
 “Originally I had come up with 
‘Gigs’, it was a play on being an 
artist and gigging and the fact I 
was always getting into trouble 
as a kid for giggling in class. But 
that’s already taken, so GIGSY was 
born. I wish there was some deep, 
meaningful reason behind it but 
honestly I just thought it sounded 
cool. And you’re right, it is very 
ambiguous. I think subconsciously 
there probably was an element of 
wanting it to be ambiguous and 
maybe even androgynous. I often 
struggle a lot with being perceived 
and being put in a box, but with 
GIGSY… I feel I can be the enigma 
that I crave to be.”
  Is there a point where Khloë 
Flanagan ends and Gigsy begins?
 “Yes and no. I think, like most 
artists, there is definitely a difference. 
A split of oneself, if you will. When 
I’m Khloë, I can be awkward, 
uncertain, goofy… when I’m GIGSY, 
I can feel confident and comfortable 
expressing myself in a way that is 
very freeing. They are somehow one 
and the same, but also very different. 
We share the same beliefs and 
thoughts, but ultimately on how we 
tackle and address things is where it 
varies. GIGSY certainly isn’t afraid 
to run her mouth a little.” 
 She certainly isn’t. From ‘I’ll Be 
that Bitch’ to ‘She’s Evil’, GIGSY 
doesn’t pull any punches as far as 
tackling misogyny goes; are their 
particular targets she’s aiming at or 
the whole crushing patriarchy?
 “Both. I wrote ‘She’s Evil’ after 
seeing a certain trial being aired and 
consumed like it was a reality TV 
show, and the female victim was 
being absolutely slated online. I just 
found it abhorrent. The media is a 
big target for that song, how they are 
very quick to capitalise off women’s 
suffering and paint them to be the 
‘villain’. I have a very strong sense 
of justice, and my songs about such 
topics are typically a byproduct of 
that. Have we come a long way since 
the Salem witch trials? Well, yes, of 
course… but we still have a lot of 
work to do.”

Which brings us back 
to that earlier talk about women’s 
growing independence in a musical 
world that for so long sought to 
mould and objectify them. Has being 
able to make and distribute music 
completely independently, bypassing 
the expectations and limitations of 

the music industry, been liberating 
for GIGSY?
  “Oh, for sure. Gone are the days 
where you need a label – although 
that would be nice – where you need 
a male producer assigned to you 
by the big dogs, where you need 
to conform to a certain standard 
and expectation. Look at Raye and 
Kesha; they’re thriving now they 
are away from such things. For a 
long time I fought myself on what 
I could do as a female artist. ‘Oh, 
well, I better stick to pop because 
that is what people want’ or ‘Oh I 
can’t come across too aggressive 
because I’ll turn people off me and 
my music’. When I let go of that, 
I felt like I could finally do what I 
wanted to do. If you told 15-year-old 
me that I would lean into hip-hop 
and rapping, she would have a heart 
attack. 
 Being a wholly independent solo 
artist brings its own challenges of 
course. What does GIGSY find the 
biggest stumbling block?
 “Getting out there. I’m not a very 
‘grab the opportunity by the horns’ 
kind of person. I’m way too socially 
awkward and shy. I don’t necessarily 
think it’s a lack of belief in myself, 
it’s just the thought of having to send 
an email or DM that truly terrifies 
me. I know, right – in the golden age 
of being chronically online, I cower! 
No artist wants to ‘sell themselves’, 
it feels unnatural. But unfortunately, 
in our current landscape, it’s got to be 
done when you’re independent.” 
 
GIGSY’s new run of EPs 
are further realisation of her 
independence as a writer, musician 
and producer, as ambitious and 
confident as we’ve heard her, 
particularly lyrically where she 
explores the big themes of the human 
condition. How do the three releases 
tie together?  
 “Ah, my morbid curiosity about 
the human condition has always 
existed. I think the need for purpose 
is something I’ve always felt, but 
more so deeply now, being 26. 
Humans need purpose, we crave a 
reason for everything, a clear path 
and goal, otherwise we can get a little 
frazzled. But why is that? What is it 
in us that needs that validation? Is 
it inherent, rooted within us or has 
it been instilled in us because of the 
world we live in? Nature or nurture? 
All these questions and thoughts 
fascinate me, and give me anxiety. 
 “It’s funny, what inspired this whole 
concept was my own deep need for a 
purpose, but also I had just watched 
Season 2 of Loki on Disney when I 
had this idea, and his whole character 
is about how he craves purpose; 
he tried everything he could to get 
what he thought was his goal, but 
ultimately failed. It wasn’t fulfilling. 
This is extremely nerdy and special 
interest of me here, but I have never 

related to a fictional character as 
much as I do him: there’s probably 
a lot to unpack there. The series 
concept really made me think about 
myself and look inwards. Alas, 
unfortunately, I am not a God, so I 
will just have to make music instead.
 “The three EPs are one whole 
journey, a story. I have whole lore 
in my mind with it. EP1, which 
is currently out, is essentially the 
transitional period of ‘death’; I’m in 
the waiting room so to speak, this 
place is ‘The Aether’; it’s everything 
and nothing all at once. It’s a place 
where all you can do is look inside 
yourself, see your soul. EP1 is me 
fighting, saying ‘no’ to the ending 
I got; it’s a declaration that I will 
‘find a way out of this place and 
get back to my body’. EP2 is ‘the 
confessionals’ – or ‘the cloisters’ for 
lore sake. It’s a lot rawer and even 
stripped back in some songs. This is 

me unburdening myself, especially 
in a song called ‘SPLINTERED’, 
which is about my personal struggle 
being a musician. By the end of EP2, 
I will fight for something better; ‘Mr 
Aeons’ or ‘time’ is who I will be 
fighting, as we all are.  And EP3… 
well, that’s the conclusion. But you’ll 
have to wait and see how it ends; I’d 
say the general themes of this project 
are purpose, sense of self and doubt 
and uncertainty.” 
 Across the three EPs you create a 
whole new world. How does this 
world manifest, and what is your part 
in it? Is it a better world than the one 
we live in?
  “I don’t think it’s better than the 
world we live in; I think it is more of 
a reflection. Essentially, we all have 
our own ‘Aethers’. So, whatever life 
you’ve lead is what your world will 
reflect. We’re all the protagonists in 
our own stories, yet we could be a 
villain or hero in someone else’s, a 
friend or foe, a plot point or nothing 
at all… and in my own world, it’s 
me fighting against time and refusing 
to let my fate be taken. I used to 
daydream a lot as a kid, in fact I 
used to get into trouble for it a lot in 
school, and I feel this whole world 
and concept is really an expansion of 
that. It’s a daydream, but it feels very 
real. And that’s how it can feel being 
inside one’s own mind.” 
 Much of your material seems 
to come from a dark place, both 
musically and lyrically, from the 
deep, dirty electronic sounds to 
the often militant lyrics; do you 
feel you see the world from a dark 
place? Your song ‘Déjà vu’ – about 
mankind’s cyclical predilection for 

destruction and cruelty – suggests 
you don’t have a huge amount of 
hope for humanity. Would you 
consider yourself an optimist or 
a pessimist as far as the world is 
concerned?
 “I don’t think I’m either. I think I’m 
just a realist, which sucks by the 
way. Even then I can’t pick a side/
label. I understand that optimism 
and pessimism are two sides of the 
same coin, but I’ve always been a 
middle ground kind of person. If 
you’d asked me in my teens, I would 
definitely have said pessimist – so 
edgy and angsty. But as I’ve grown 
up, I’ve realised that either lens of 
the world isn’t… accurate.
 “Don’t get me wrong, I definitely 
struggle with my faith in humanity, 
and I think that’s justified with the 
current state of the world. But I 
don’t think you can solely see the 
world through such a negative view, 

otherwise we can never learn and 
grow or change. If you think that 
something is one thing, solidify 
that in your mind and heart, then 
you’ll never be open to seeing it in a 
different light. Although, it would be 
nice to have a world with less bigotry 
and more kindness, wouldn’t it? So I 
don’t know, maybe I am a pessimist 
secretly, my lyrics definitely lean 
into that more as an outlet for those 
feelings.”
 It’s not all doom and gloom in 
GIGSY’s musical world of course; 
from songs like ‘A New Invention’ 
to ‘I Want Glory...’, there’s a great 
exuberant pop heart beating; how 
important and difficult is it to make 
music that can deliver a serious 
message in an accessible way?
 “I don’t think it’s difficult at all, for 
me anyway. I think it is important 
because music is universal. Even if 
you can’t understand the lyrics, you 
can feel it – that emotion. Speaking 
about difficult things is important 
because it makes us face the reality 
of life and situations going on 
around us. I’m an observer, I absorb 
everything I read, hear and see and 
it really does influence the way I 
write. It’s an outlet and a way for me 
to process those feelings of anger or 
sadness or hopelessness. 
 “I think Twenty One Pilots do an 
amazing job at talking about mental 
health, and they have also created 
a whole world and lore to navigate 
their own thoughts and feelings. 
Marina is another; her songs ‘To Be 
Human’ and ‘Savages’ are beautifully 
fragile and honest, talking about 
humanity and our tendency to create 
chaos, yet they have completely 

different tones. ‘Savages’ is more 
angry, whereas ‘To Be Human’ is 
more somber and tragic. Lily Allen, 
AURORA, Halsey, Poppy… all these 
artists have sung about certain topics 
that aren’t as heard of in popular 
music which is typically centered 
around love and relationships.” 

Returning to the 
darkness, previous Nightshift reviews 
of GIGSY have suggested hints of 
music from both The Exorcist and 
The Omen; is horror an inspiration 
for her, and can she imagine 
soundtracking a horror film?
 “My first horror film I was allowed 
to watch was Scream. I love it. It’s 
camp, it’s stupid, yet genius, it’s gory. 
Would I love to soundtrack a horror 
film, are you kidding?! For a time, I 
did consider going into composing 
scores, the production is the really 
fun part for me of music. I think that 
shows a little in some of my songs, 
that element of it feeling more like a 
score than a song. If you took away 
the vocals, I think some of my songs 
could work in a horror film or even 
a sci-fi series or something. Truly, 
Natalie Holt (composer for the Loki 
series) is a genius when it comes to 
composing. ‘Purpose Is Glorious’ 
is… I cry every time. Murray Gold 
(Dr Who) is another. I wouldn’t say 
horror has directly inspired me, but 
dark art and music definitely hold 
a place in my heart and mind. ‘The 
Fame Monster’ and ‘Born This Way’ 
by Lady Gaga kind of instilled that in 
me I think.” 

There might be 
darkness in GIGSY’s music, but her 
musical future seems brighter than 
ever with these new releases. And 
with change being one of the themes 
that runs through her new EPs, we 
wonder what would be the single 
biggest change she would like to see 
in the world?
  “Oh, jeez, I took ten minutes 
deciding what pizza to eat last night. 
I ended up going with a Texas BBQ 
by the way, which is the same pizza 
I pick every time. I think… I would 
wish to see more empathy. Empathy 
encourages kindness. And kindness 
encourages understanding which 
can in turn lead to more peace and 
change in a society.”
 And given the exploration of 
darkness and light throughout her 
music, where would GIGSY be 
happiest: midday in the summer, or 
midnight in the dead of winter?
  “Midnight in the dead of winter. 
I’m pale with freckles; I burn 
easily.” 

‘In the Aether’ is available now at 
gigsymusic.bandcamp.com. EP2 
is released on the 11th October. 
GIGSY plays Gappy Tooth 
Industries gig night at Common 
Ground on Friday 25th October.

“When I’m GIGSY, I can feel confident and 
comfortable expressing myself in a way that 

is very freeing. GIGSY certainly isn’t afraid to 
run her mouth a little.” 
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SUGAR DARLING
‘Sinner Repent’
(Self released)
‘Sinners repent’ is, almost unbelievably, 
Sugar Darling’s eleventh album, going back a 
decade, most of which we’ve reviewed here in 
Nightshift.
 The tag line for the band on Bandcamp is 
“Four wacky lads making a racket”; self-
conscious wackiness is unbearable but it 
also does a disservice to Sugar Darling 
when they’re at their best. It’s also slightly 
inaccurate since the band is mostly the work of 
one guy, George O’Connor, with a little help 
from his trio of chums.
 As with previous releases there’s an 
unabashed over-the-top feel to the music, with 
its feet variously tip toeing or firmly immersed 
in prog rock. Sugar Darling tend to be best 
when they go the full prog rock hog, as on 
album opener ‘Baboon’, a proggy scramble 
that’s all big flourishes and an almost maniacal 
grandeur, part prog opus, part kids TV tune, 
or perhaps where ELP meets The Wiggles 
and finding time in its two minutes for an 
ostentatious guitar solo. Similarly minded are 
‘Chutzpah’, wiggly and restless, and ‘Plane’, 
which delves more into early 80s new wave, 
particularly XTC, but harks back to Sugar 
Darling’s previous hints of Cardiacs-like 
exploration.
 Elsewhere ‘Akapoko’ sounds like a proggy 
sister piece to Steeleye Span’s ‘Gaudete’, 
while ‘The Name’ again leans more towards an 
XTC scheme of things. They fall down when 
they play a straighter rock bat, as on the OTT 
but lumpen ‘(Un)limits of Reason’, which 
feels like it’s had at least three kitchen sinks 
thrown at it in the vain hope something will 
stick.
 Certain people are wont to say “go big or go 
home” but in Sugar Darling’s case we’d alter 
that to “go mad or go home”. Indulge every 
crazed prog cliché you can get your mits on 
and ride it to some illogical conclusion. Or 
perhaps self-described wacky types really 
aren’t as bonkers as they’d like to imagine.
Ian Chesterton

KANADIA
‘All Is Lost’
(Self released)
Kanadia are currently in the studio working on 
their new album, the follow up to 2022’s ‘June’, 
but in the meantime they’ve recorded three new 
songs in a more raw, live vein and, frankly, it 
sounds bloody great.
 ‘Hold It Down’ feels like standard Kanadia 
fare: the push and pull of tension and release; a 
big chorus, skyscraping guitars, the works, the 
influences of Radiohead and Muse to the fore. 
‘Walk Up the Walls’, though, is an absolute beast 
of a song, just two and a bit minutes long and 
barrelling along like an only partially refined 
bull in a china shop, James Bettis sounding 
almost breathless as he tries to keep up with the 
song in hand. Seriously, if they play this at full 
volume in one of Oxford’s more compact venues 
there could be casualties. ‘The Frame’ takes the 
slower path but glowers quite magnificently: 
slow, tumbling toms leading up to a tsunami of 
mountain-sized guitars, pockets of almost eerie 

calm repeatedly broken on the rocks by the swell 
and swell of overdriven guitars.
 Kanadia can do understatement – the tender, 
plaintive title track of that last album for 
instance – but when they just let themselves go 
and throw everything into the mix, like here, the 
results can be quite phenomenal.
Dale Kattack

iiis
‘Slow Riot’
(Self released)
The band name is pronounced eyes in case you 
were wondering, but there’s a lovely lack of  
direct focus about iiis on this debut EP. Instead 
the trio – featuring Helen Pearson on drums and 
vocals alongside Wonderland’s Caroline Low 
on bass and Paul Silva on vocals and guitars 
– meander their languorous way through three 
tracks of gently fuzzy slo-core, very gently 
mixing up the close harmony singing of 60s 
folk revivalism with the spangle and shimmer 
of shoegaze. Put it this way, it doesn’t seem like 
a coincidence that Caroline’s surname is Low 
given the resemblance to that glorious band on 
EP opener ‘Vapours’, Helen and Paul’s vocals 
engaged in a softly intertwining waltz above a 
pillow-soft blizzard of guitar fuzz.

 Elsewhere the benign spectres of Galaxie 500, 
Bardo Pond and in particular Yo la Tengo hover 
around the sweetly frayed edges of the songs, 
the band reaching a peak on the EP’s title track 
which abruptly switches from folksy daydream 
to something darker and more distorted halfway 
through without changing direction or pace, that 
daydream seemingly shaken but unbroken. A 
slow riot indeed.
Dale Kattack

impossible task and, sadly, not one they achieve.
 For their cover of Einstürzende Neubauten’s 
‘Zerstörte Zelle’, the duo retain the ominous, 
funereal bass-heavy rhythm but layer on a rich, 
serrated sprinkling of guitar and electronic 
shrapnel, cutting the original’s epic eight-
minute duration almost in half but losing little 
in the process. It’s a better tribute than ‘What 
A Day’, but really, Black Tish don’t need to be 
reworking others’ songs when their own are 
so magnificently, malevolently powerful. The 
nature of Oxford’s music scene means Black 
Tish, as well as Silent Weapon, will forever 
be on the margins, but for those whose idea of 
fun is to enter a sonic furnace, a machine-led 
hellscape, a Black Tish gig is an essential night 
out.
Dale Kattack

HELEN PEARSON
‘Blackberries 
& Brambles’ / 
‘Undergrowth’
(Self released)
Hard to believe it was as far back as 2010 
that Helen Pearson played the Oxford Punt 
(in Malmaison’s cocktail lounge, no less). 
After some time away from music she’s back 
and making up for lost time, recording and 
performing both solo and with her band iiis. 
 These two songs are linked by themes of 
childhood memory, though the idyllic imagery 
conjured by their titles isn’t always reflected in 
the subject matter.
 ‘Undergrowth’ is about both the freedom 
of childhood play and the sometimes dark 
complexity of childhood friendship. It’s 
slightly breathless and tends to trip itself 
up a bit trying to fit too many words in but 
otherwise makes for a sweet natured acoustic 
folk-pop reverie.
 ‘Black Berries & Brambles’, though, is 
really lovely: an ode to Helen’s mother, even 
featuring the rhythm of a sewing machine as 
her mum was an accomplished seamstress. 
Here, backed by delicate plucked acoustic 
guitar, flute, piano and cello Helen is hushed 
and reflective, the song awash with airy 
nostalgia – her mother’s voice, collecting 
blackberries in Tupperware tubs, hints of 
Vashti Bunyan in the dappled, pastoral feel 
of the song. It’s a song wrapped in sadness of 
course, Helen’s mother having since passed, 
but this is a worthy tribute to anyone loved 
and lost.
Dale Kattack

i4M2
‘Shut Up’
(Drone Alone)
“In this as in all things, context is king.” 
Sometimes artistic context is inherent to the 
artist and their surroundings, but sometimes the 
context is provided by another accompanying 
medium; film and game soundtracks have long 
stood alone as music to be enjoyed in their 
own right, and there are even soundtracks for 
imagined movies (check out Danger Mouse & 
Daniele Luppi’s ‘Rome’). Listening to i4M2’s 
debut album I can’t but help imagine a visual 
context for myself.
 Each song is a snappy exploration of one core 
idea, using a minimum of materials each to 
their maximum effect. Every track bursts with 
blown-out, end-of-the-world synths and brutal 
rhythmic patterns. There are the occasional 
dustings of “melodic” elements, but the stark 
jumps in structure and mood within a track 
leave them feeling less traditionally “song-like” 
or narratively cohesive on their own.
In the broadest terms, i4M2 sounds like 
‘Ambient Works’-era Aphex Twin doing a side 
hustle DJ-ing the club scenes in The Matrix: 
distorted, synthetic, digital and immediate. An 
equally valid touch point would be the game 
Stray – a dystopian robotic future with huge 
heart and care.
 ‘Fractured Lights’ feels like fleeing an 
impending threat, resolving to peace. The title 
track is wide-eyed neon mania that is only

CRAB COSTUME
‘Crab Costume’ 
(Self released)
Crab Costume’s self-titled EP is a bold, genre-
defying debut that showcases the unique 
synergy between British-born, New York-based 
producer Mars Kestrel and Oxford vocalist 
Asher Dust. 
 The EP opens with ‘A Little Woeful’, a 
track that immediately establishes the duo’s 
unconventional approach. Dust’s gravelly 
vocals, eerily reminiscent of Tom Waits, float 
atop a shifting landscape that could be a banjo 
playing out of time. The song’s structure 
is delightfully unpredictable, recalling the 
controlled chaos of Atari Teenage Riot.
 ‘Dream Idea’ suggests the influence of 
Radiohead’s more experimental work shining 
through in the song’s layered instrumentation 
and unexpected melodic turns. Yet, there’s an 
undeniable grit to the production that calls back 
to The Jesus and Mary Chain, Jack Pennate and 
The White Stripes all at once.
 The EP closes with ‘Me Time’, a short ditty, 
a little under two minutes, but conveying its 
message succinctly, showing they can write as 
well as throwing standard song timing out of 
the window. 
 Although the EP’s brevity might leave some 
listeners wanting more, it’s a testament to Crab 
Costume’s artistic vision that they’ve managed 
to pack so much innovation and emotion into 
just three tracks. Its eclectic nature may be 
challenging, but those who appreciate bold, 
genre-bending music will find much to explore 
in the duo’s daring debut. It’s a promising start 
for this transatlantic collaboration, hinting at 
even more sonic experimentations to come.
Damon Boughen

MARK HARRISON 
BAND
‘Fools & Clowns’
(Self released)
Ironically there’s nothing less unique than 
proclaiming yourself unique in a press release, 
but that hasn’t stopped Chipping Norton singer 
and guitarist Mark Harrison making such 
a claim, adding “nobody writes songs like 
Harrison’s.” Well, except maybe Little Feat, 
or The Band, or several score blues/roots/
country acts from the 1960s onwards. Mostly 
the 1960s it must be said. ‘Fools & Clowns’ 
pitches its tent in the middle of that blues, 
roots and country triangle and never attempts 
to break from its confines across thirteen songs 
that are hardly dislikeable but seem tailor-made 
for an audience that doesn’t want anything too 
challenging to spoil its night out.
 Harrison is a very decent guitarist as displayed 
on song like the almost honky tonk ‘More Fool 
Me’, the bluesy ‘Road Ahead Closed’ and the 
jaunty instrumental ‘The Rocket’, and he can, 

on occasion, match that with his voice, notably 
on the more heartfelt and downbeat ‘Small 
Deals’, the album’s highlight. The languidly 
marching ‘All My Days’ could be its equal but 
becomes overwrought towards the end, and 
‘Fancy Hotel’, which needs more dirt under its 
fingernails to really work.
 Too often the songs sound to comfortable in 
their own skin to really work: ‘Them & Us’ 
could be a steely class war piece but remains 
in incongruously good spirits, while lyrically 
it’s pretty prosaic, while ‘The Great Stink’ is 
a pretty bogstandard sub-Bob Dylan lament, 
when it could have been a lot more fun, telling 
the story of the invention of sewer systems.
 There’s an audience for this kind of thing for 
sure – market town blues and beer festivals 
probably – but not an audience that desires any 
level of adventure with its music.
Dale Kattack 

missing a sick bass solo from Thundercat. 
There are some moments of reprieve or at least 
a contemplative mood; ‘Cult File Name’ could 
be exploring a grimy urban environment, and 
‘Lost Data Frequency’ jumps from sparse beats 
to huge fuzzy bass and pads could easily be for 
a montage or opening sequence.
 None of this listener-imposed context is 
intended to detract from the artist’s own intent – 
quite the opposite; this album is great. i4M2 has 
crafted a rich canvas of ideas that hang together 
thematically perfectly, but also invite the 
listener to expand the the palette themselves. 
But isn’t that what we all do with truly great art, 
make it our own?
Matt Chapman Jones

BLACK TISH
‘Industrial Tribute’
(Blindsight)
Like Umair Chaudhry’s Silent Weapon, Black 
Tish are flying the flag for extreme industrial 
music in Oxford. The duo – Bob Coeke and 
Bruce Warner – also share a label with Umair’s 
myriad projects and on this latest release pay 
tribute to two of the acts who have inspired them.
 Throbbing Gristle arguably invented the entire 
industrial music genre and here Black Tish take 
on their classic ‘What A Day’, losing Genesis P 
Orridge’s genuinely unnerving vocals in place of 
some guttural bellowing and high-wired guitar 
mania. To better the original is an almost 
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Wednesday 2nd 
A HAWK AND A 
HACKSAW: 
Common Ground
It’s been over a decade since A Hawk and a 
Hacksaw played in Oxford; in fact it’s been 
a long while since they played anywhere, so 
tonight’s show should be a bit special. The 
New Mexico duo, who are part of that elite 
set of bands whose names mix birds with 
tools (see also: Jackdaw With Crowbar and 
Sparrow & The Workshop), were formed by 
former-Neutral Milk Hotel drummer Jeremy 
Barnes, burnt out by touring, and violinist 
Heather Trost with an eye and ear for 
eclectic inventiveness. The duo’s journeys 
into sound have taken in everything from 
Jewish klezmer, through Mexican mariachi 
to gypsy waltzes, onto which AH&AH 
project their own particular brand of bucolic 
Eastern European, Balkan and Turkish folk 
to create something that’s both bleak and 
eerie and otherworldly escapist. Troubadours 
in the true sense of the word, the pair spent 
their early years travelling the world, playing 
gigs and collaborating with musicians from 
across the globe, before returning to The 
States and releasing a string of albums, 
latterly on their own LM Duplication label, 
as well as touring with Wilco, Portishead, 
Calexico and their long-time friends Beirut. 
Last time in town the pair had just recorded 
a soundtrack to director Paradjanov’s surreal, 
magical 1964 film Shadows Of Forgotten 
Ancestors, released as an album titled ‘You 
Have Already Gone To The Other World’, 
and fair to say the band’s music is an escape 
to myriad other musical worlds.

Thursday 3rd 
FROGLORD / 
MORAG TONG / 
INDICA BLUES / 
DARKGNOSS: 
The Jericho Tavern
Time to get heavy as Buried in Smoke 
follow up hosting Sextodecimo’s reunion 
show in July with another night of serious 
riffage. Bristol’s Froglord, fresh from this 
summer’s Bloodstock, have practically 
invented their own religion over a succession 
of releases since they formed in 2020, one 
based upon amphibian gods. From debut 
single ‘The Froglord Cometh’, through epic 
slabs of prog-infused stoner metal, groove-
rock and psychedelia like ‘Amphibian 
Ascending’ and ‘The Mystic Toad’, they’ve 
perfected the art of making songs sound 
like invocations, taking musical inspiration 
from Electric Wizard and Acid Bath, while 
occasionally branching out into the heavier 
side of southern rock. Heavier still are 
Morag Tong, named after a fictional order 
of assassins and set to slay in the metal way 
with an epic fusion of grinding, occasionally 
sludgy doom coupled with sky-searching 
guitars. Their most recent album, last 
year’s ‘Grieve’, came some way towards 
capturing their intense live sound but it’s on 
stage, through a big PA system they’re best 
experienced, with titanic jams extending 
into the 20-minute mark. Flying the flag for 
local heaviosity tonight are slow’n’heavy 
riffmeisters Indica Blues, taking Sabbath’s 
downtuned blues through Electric Wizard’s 
dark forests, and gothic, prog-tinged garage 
rockers Darkgnoss. 

Friday 11th 
THE 
IRREPRESSIBLES: 
O2 Academy
There’s a little bit of the Billy Elliot about 
Jamie Irrepressible. Hailing from a council 
estate in Scarborough, he knew he was 
gay from an early age and was bullied 
because of it. A sympathetic teacher saw 
the potential in him to become a dancer but, 
infatuated by Kate Bush and David Bowie, 
he always wanted to be a rock star and bring 
some flamboyance back to the genre. He’s 
subsequently spent most of his adult life 
trying to do exactly that, constructing his 
own elaborate stage sets and employing a 
mini-orchestra to perform his ambitiously 
choreographed shows. And if the world 
hasn’t exactly sat bolt upright and hailed 
his genius (beyond those who’ve actually 
heard him), he’s carried on as if it has. As 
such he’s more of a star than so many far 
more commercially successful artists. His 
last visit to town was at the suitably ornate 
St. Barnabas church, replete with orchestral 
back-up; tonight’s venue is rather more 
prosaic but shouldn’t stifle his style. He’s 
possessed of a quite superb voice, powerful 
yet plaintive, breathy yet fulsome, and his 
range is extraordinary, often almost operatic, 
but at his best when focussed inward and 
exploring the darkest of emotions, something 
he does once again on new album ‘Yo 
Homo’. 

TUESDAY 1st

NINA NESBITT: Truck Store (6pm) – Instore 
show from the Scottish singer-songwriter, taking 
influence from Appalachian folk on her new 
album ‘Mountain Music’ – pre-order the album to 
guarantee entry.
DESPERATE JOURNALIST: The Jericho 
Tavern – Graceful, romantic post-punk, indie 
spangle, synth-pop and a dash of goth from the 
north London crew, bringing their trademark raw 
intensity, wry humour and brooding atmospherics 
to bear on fifth album ‘No Hero’.

WEDNESDAY 2nd

THE SUBWAYS: O2 Academy – Welwyn 
Garden City’s finest return to Oxford for their 
first gig here in a decade, the band taking time 
out for frontman Billy Lunn to earn a degree in 
English. In the interim, original drummer John 
Morgan has left, replaced by Camille Phillips, 
and most recent album ‘Uncertain Joys’ finds the 
band’s anthemic garage rock and grunge given a 
heavier synth edge
A HAWK & A HACKSAW + AIDEN 
CANADAY: Common Ground – A journey into 
the heart of southern European music with the 
New Mexico cult stars – see main preview
OFF THE RECORD: The Bullingdon – Club 
night with Below the Beam.

THURSDAY 3rd

FROGLORD + MORAG TONG + INDICA 
BLUES + DARKGNOSS: The Jericho Tavern 
– Super-heavyweight riffage and amphibian 
worship with Bristol’s Froglord and more at 
tonight’s Buried in Smoke show – see main 
preview
CATWEAZLE: Common Ground – Oxford’s 
oldest open night showcases singers, musicians, 
poets, storytellers and more on the first and third 
Thursday of the month.
PINK PONY RAVE: The Bullingdon
THURSDAY NIGHT LIVE: Thame Snooker 
Club – The monthly music club hosts The Vibe 
alongside indie/rockabilly crew Peerless Pirates, 
Far From the City and Sepia Tone Collective, 
plus an open mic session.
HONEY & THE BEAR + TAMARA: The 
Unicorn, Abingdon – Delicate, harmony-led folk 
and roots from multi-instrumentalists Jon and 
Lucy Hart, with support from local dark-folk and 
chamber pop star Tamara.

FRIDAY 4th

DOLLY MAVIES: The Bullingdon – Lovely, 
reflective indie-folk from Dolly Mavies, playing 
songs from her excellent ‘The Calm & the Storm’ 
debut album.
MUNGO’S HI-FI & FRIENDS: O2 Academy 
– A return to town for global reggae, dub and 
dancehall stars Mungo’s Hi-Fi, now into their 
third decade together, having been formed in 
Glasgow in 2000 by Tom Tattersall and Doug 
Paine and having expanded by increments ever 
since. The forward-thinking collective, inspired 
by King Tubby and Prince Jammy, have produced 
a slew of original albums over the years on their 
own, knowingly named Scotch Bonnet label. 
Tonight they’re joined by an all-star cast of 
guests, including Dawn Penn, Aziza Jaye, Charlie 
P, Gardna, Solo Banton and Warrior Queen.
DAN PATINO: The Jericho Tavern – Latin 

pop.
QUIET NIGHT IN – MATT3RS UNKNOWN: 
Common Ground – Renowned trumpeter 
and composer Jonathan Enser returns to his 
hometown for a night of celestial blues wrapped 
in global contemporary grooves. 
KLUB KAKOFANNEY with THE 
KOKROACHEZ + THE MIGHTY REDOX 
+ THE HORMONES + THE CYMBAL 
SHARDS: Florence Park Community 
Centre – Klub Kakofanney celebrate their 33rd 
birthday with a new temporary home, tonight’s 
party topped by rising young alt.rock stars The 
Kokroachez, plus Phil and Sue’s own party-
starters The Mighty Redox, over-50s all-female 
punk ensemble The HorMones, and teen rockers 
The Cymbal Shards.
THINK + THE FAITH HEALERS + 
COLOSSOPUS + CHERRY SCREAM + 
CRAZY ORANGE HOTEL: The Handlebar – 
It’s All About the Music local bands showcase.
LULO RHEINHARDT & YULIYA 
LONSKAYA: St. Michael at the Northgate 
– Gypsy swing, jazz, North African sounds 
and classical music from Lulo Rheinhardt, 
grand-nephew of the legendary Django, playing 
alongside renowned guitarist Yuliya Lonskaya.
OPEN MIC NIGHT: The Market Tap – 
Monthly open night hosted by Nash.
MUNGO BLUES: Tap Social, Botley – High-
energy funky blues covers and originals.
OPEN MIC: St. Aldates Tavern – Weekly open 
night.
SITUATIONS 4: Studio Se7en, Witney – 
Mix of live dance music and DJs at the new 
club night, mixing up house, hip hop, electro, 
drum&bass, breakbeat and techno, with live 
performances from Bill Masen, Brucey P and 
Nativelayer and DJ sets from Dead Pixels, 
Shonky, Sista G and Sub-Jude.
ORDER#227 + KILLER KOWALSKI + 
SINEWS: Apothecary Tap, Banbury – Triple 
bill of punk courtesy of Strummer Room Records 
with hardcore terrors Order#227 alongside Wire, 
Dead Kennedys and Fall-inspired fighters Killer 
Kowalski, and post-hardcore noise in the vein of 
Fugazi and Shellac from Sinews.
KISS THE TEACHER: Fat Lil’s, Witney – 
ABBA tribute.
ROCK FOR HEROES: The Cornerstone, 
Didcot – Classic rock covers, from Queen and 
Fleetwood Mac, to Bon Jovi and Guns’n’Roses.

SATURDAY 5th

ANTARCTIC MONKEYS: O2 Academy – 
Tribute night.
SLOEPARK + FAULTLINES + SEVEN AT 
THE LATEST + PYJAMA + MORTIFI’D + 
SAWKILL: O2 Academy (6pm) – It’s All About 
the Music local bands showcase.
PULL-UP RECORDS AFD TOUR: O2 
Academy – House, garage and drum&bass club 
night.
FOOTPRINTS IN THE CUSTARD + 

THRASHATOUILLE + STONE SOUP + 
SUPER HOOCH: The Jericho Tavern – 
Rabidfest warm-up with Manchester’s potty-
minded comedy metallers Footprints in the 
Custard and more.
REGGAETON: The Bullingdon – Reggaeton 
club night.
HIPSHAKIN’: The Harcourt Arms – 50s and 
60s rhythm’n’blues, rock’n’roll, jump jive, jazz, 
boogaloo and early soul from the Hipshakin’ DJs.
MEADOWSUITE + PAUL LODGE + 
JOSEPHINE ILLINGWORTH + MUSIC 
HEALTH SERVICE: Cape of Good 
Hope – Folk at the Cape night, with original 

and traditional folk songs from local quartet 
Meadowsuite; tender acoustic balladry from 
Paul Lodge; rustic 60s-style folk from Josephine 
Illingworth, and psychedelic sounds from MHS.
BEATLES DUB CLUB X COUNT 
SKYLARKIN: Tap Social, Botley – DJ Chris 
Arnold mashes up the Fab Four in a dub style.

SUNDAY 6th

OPEN MIC: The Harcourt Arms – Weekly 
open night.
KLUB KAKOFANNEY: The Tree, Iffley (4-
7pm) – Klub Kakofanney continue their 33rd 
birthday weekend with a free afternoon of live 
music, featuring sets from Franklin’s Tower, 
Beard of Destiny and an acoustic set from Flights 
of Helios.
SUNDAY SOCIAL: Brewdog (3pm) – Free 
afternoon of live music, from blues and 
Americana to folk and pop.
OPEN MIC: The Royal Blenheim – Weekly 
open night.
FOLK SESSION: The Half Moon – Weekly 
Irish folk session.
OPEN MIC: James Street Tavern (2.30pm) – 
Weekly open session.
RAG’N’MOAN MEN: The Brewery Tap, 
Abingdon (5pm) – Blues, folk and Americana 
with the local trio.

MONDAY 7th

BOROUGH COUNCIL: The Bullingdon 
– The south London trio, formed by brothers 
Haydn and Joe Ackersley, head out on their debut 
UK tour, their two singles so far, ‘Prescribed’ and 
‘Casino’, drawing comparisons to The Cure and 
Fontaines DC.
SEB LOWE: O2 Academy – An Oxford debut 
for Oldham’s TikTok troubadour, his swaggering, 
politically-charged songs, fomented during 
lockdown, having seen him support Paul Weller, 
Richard Ashcroft and Blossoms as well as 
appear on the Left Field stage at this summer’s 
Glastonbury.

TUESDAY 8th

SHUNYA + DUDU KOUATE + SEB 
ROCHFORD: The Bullingdon – A coming 
together of three pioneers of contemporary 
music, with Mancunian multi-instrumentalist 
Sunya – aka Alan Keary, fusing classical violin, 
jazz bass and electronic dance music alongside 
Senegalese griot Dudu Kouate, a member of the 
Art Ensemble of Chicago, plus leading light of 
the UK jazz revival Reb Rochford, best known as 
a member of Polar Bear, Acoustic Ladyland and 
Sons of Kemet.
DECADES: The Bullingdon – Club night.
TOM McRAE: The Jericho Tavern – 
Chelmsford’s master of mirth returns to town 
to promote his new album ‘Etrange Hiver’, 
continuing to plumb the depths of musical sorrow 
and melancholy in rather splendid style and with 
a raw but feather-light vocal touch that leavens 
his tales of gloom and lost love.
EUROS CHILDS + SELMA FRENCH: 
Common Ground – The Gorky’s Zygotic 
Mynci frontman and sometime Teenage Fanclub 
keyboardist brings his own band – including 
Sweet Baboo – to town ahead of the release of his 
latest solo record ‘Beehive Beach’, continuing to 
plough a singular musical path, taking in lopsided 

folk, whimsical pop and Welsh language stories.
TUBULAR BELLS IN CONCERT: The New 
Theatre – Continuing on from last year’s 50th 
anniversary of Mike Oldfield’s multi-Platinum, 
multi-award-winning album, here it is performed 
in its entirety by an ensemble featuring long-
time Oldfield collaborator Robin Smith, with the 
band playing other Oldfield material, including 
‘Moonlight Shadow’ and ‘Ommadawn’.
KOCH MARSHALL TRIO: Fat Lil’s, Witney 
– Blues-heavy fusion of rock, jazz, funk and 
country from guitarist Greg Koch, alongside 
his son Dylan and Hammond player Toby Lee 
Marshall.

WEDNESDAY 9th

SOUL SISTA: The Bullingdon – Funk, soul and 
disco classics.
THE HARRY SPENCER BAND: Tap Social, 



Wednesday 16th 
MEMORIALS: 
The Jericho Tavern
What happens when you put two very 
different but wholly compatible musical 
mavericks together and ask them to create? 
You get great things is what. In this case it’s 
Verity Susman, formerly of off-kilter indie/
electro outfit Electralane, and Matthew 
Simms, once of It Hugs Back and for a 
decade or so a member of Wire. Together 
the pair create an eclectic collage of motorik 
pop, psychedelia, kosmiche, electronic 
soundscaping, free jazz, drones and loops. 
What makes them such an interesting 
band, and their previous gigs in town such 
a joy, is their versatility and sheer talent, 
effortlessly mixing up and swapping 
between vocals, electronics, sax, guitar and 
drums. Previously the duo had composed 
two soundtrack albums: ‘Women Against the 
Bomb’ and ‘Tramps’, and recently they’ve 
worked on a new commission for the Centre 
Pompidou in Paris, but in between all that 
they’ve managed to record and release their 
debut album proper, ‘Memorial Waterslides’. 
As well as visiting Oxford a couple of 
times previously they’ve gone out on tour 
with Stereolab (they’ve even been dubbed 
Stereolab’s evil twin, though musically 
they’re really rather lovely). They’re eclectic 
and unpredictable: from Throbbing Gristle-
style walls of industrial noise to Can-like 
motorik excursion and on to funky, groove-
led 60s pop and garage rock. They’re 
doubtless too underground to ever have a 
memorial built to them, but a fitting epitaph 
would be that Memorials made plenty of 
people’s lives a lot more fun.

Wednesday 16th 
SETH LAKEMEN: 
O2 Academy 
If he hasn’t reached elder statesman status 
yet, Seth Lakeman has certainly moved on 
from his early-Noughties placing as poster 
boy for the new English folk revival. A 
brace of albums back then – the Mercury-
nominated ‘Kitty Jay’, and its follow-up 
‘Freedom Fields’ – marked the Devonian 
singer, guitarist and fiddle player as a 
star very much on the rise, bringing West 
Country tales to life in song. In particular 
modern day seafaring stories, often tragic in 
nature, alongside ghost stories and timeless 
love songs. A powerful, emotive singer 
and a fine guitarist, his fiddle playing was 
second to none and he still dazzles the most 
whenever he picks it up. Following on from 
his ‘Freedom Fields’ 15th anniversary show 
at St. John the Evangelist three years ago, 
Seth tonight celebrates the 20th anniversary 
of ‘Kitty Jay’, playing the album in its 
entirety, as well as songs from his recent 
‘Make Your Mark’ and ‘Somerset Sessions’ 
albums. His subject matter remains much 
the same: tales of Devon and Cornwall; 
myths and legends; witches who’ll steal 
your soul; ignoble noblemen and brave, 
doomed soldiers. Breathe deeply and you 
can almost smell the sea air and feel the 
morning dew on the moors. Elder statesman 
of English folk music status will be his one 
day, that much is indisputable, but until 
then, Seth Lakeman remains one of the 
freshest talents in the genre.

Botley – Spin Jazz Club hosts the groove-driven 
trumpeter and his band.
OPEN MIC NIGHT: The Jericho Tavern

THURSDAY 10th

FAIRGROUND ATTRACTION: The New 
Theatre – Back together after 35 years, the folk 
rock quartet, who split up at the height of their 
success in 1990, have reconvened with their 
original line-up, including singer Eddi Reader 
and chief songwriter Mark Nevin, touring new 
album ‘Beautiful Happening’, only their second 
proper studio album, the long overdue follow-
up to multi-Platinum 1988 debut ‘The First of a 

Million Kisses’, which spawned the worldwide 
hit ‘Perfect’ – a UK Number 1 and BRIT Awards 
Single of the Year. Having pursued solos careers 
over the intervening years, they’re back and set 
to relive those glory years as well as give a first 
airing to the new songs.
THE HOWLERS: The Jericho Tavern – 
Swaggering indie rock in the vein of Oasis and 
Arctic Monkeys from east London’s Howlers, 
out on tour to coincide with the release of a 
deluxe version of their Black Honey-produced 
debut album ‘What You’ve Got To Lose To Win 
It All’.
SAVAK + GOO + TOP SHORTAGE: 
Common Ground – An Oxford debut for 
Brooklyn’s breezily melodic indie / power 
pop crew, helmed by Sohrab Habibion (Obits, 
Edsel) and Michael Jaworski (The Cops, Virgin 
Islands), and featuring members of Silver Jews 
and Holy Fuck, the band over in the UK to 
promote new album ‘Flavors of Paradise’, their 
sixth, channelling the likes of Wire, Modern 
Lovers and The Feelies. Fuzzy indie pop from 
Keighley’s Goo in support, plus local queerpunk 
crew Top Shortage.
THE BOOGALOO: The Bullingdon

FRIDAY 11th

FIELD MUSIC: Truck Store (1pm) – Intimate 
instore show from the brothers Brewis, 
launching their ninth album ‘The Limits of 
Language’ – pre-order the record to guarantee 
entry.
GOLDIE LOOKING CHAIN: The 
Bullingdon – Already sold-out show from 
Newport’s comedy rap crew.
WUNDERHORSE: O2 Academy – A band 
seemingly set to be headlining festivals in 
the not too distant future – and tonight’s 
show is already sold out – Jacob Slater’s 
Wunderhorse certainly have the big, anthemic 
songs, balancing big hooks and riffs with a 
tender, reflective songwriting style that’s drawn 
comparison to Neil Young, Nick Cave, early 
Radiohead and Nirvana at various times. The 
band are on tour to promote their second album, 
‘Midas’, a confident step up from their debut 
‘Cub’, suggesting even the downstairs of the O2 
will soon be too small for them.
THE IRREPRESSIBLES: O2 Academy – 
Orchestral flamboyance and emotive torch songs 
with Jamie Irrepressible and his band – see main 
preview
LOOK MUM NO COMPUTER: The Jericho 
Tavern – Synth boffin and builder Sam Battle 
takes time out from his strange, brilliant 
Youtube broadcasts and synth museum curating 
to enter the live arena, bringing his inventive 
array of electronics – a Furby organ, a synth 
made from an old Raleigh Chopper bike, a 
doctored Gameboy – to bear on retro-futurist 
synth soundscapes.
THE FAITH HEALERS + THE FOAM 
HEADS + HELEN PEARSON: Cape of Good 
Hope – Energetic blues-rock from The Faith 
Healers at tonight’s local bands show, plus indie, 
new wave and post-punk from The Foam Heads 
and emotive acoustic pop from Helen Pearson.
DRUM&BASS CLUB NIGHT: The 
Bullingdon
KILLER KOWALSKI + DOUG GRAVES 
& THE SEXTONS + THE BOROUGH+ 
MAISY’S RAINBOW DREAM: The 

Handlebar – Caustic punk and post-punk from 
recent Nightshift cover stars Killer Kowalski at 
tonight’s It’s All About the Music local bands 
showcase.
NO HORSES: Tap Social, Botley – Chicago-
style blues rock.
OPEN MIC: St. Aldates Tavern
LA VILLA STRANGIATO: The Northcourt, 
Abingdon – Tribute to Rush.
NEWSPAPER TAXI: Fat Lil’s, Witney – 
Rock covers, including The Beatles, Kinks, Tom 
Petty and Genesis.

SATURDAY 12th

SIMPLE: The Bullingdon – House and techno 
club night with guests Josey Rebelle and Papa 
Nugs.
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GOLDIE 
LOOKIN’ CHAIN
The Bullingdon, Oxford

16|10|24
SETH LAKEMAN
O2 Academy 2 Oxford
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BESS ATWELL
The Bullingdon, Oxford

23|10|24
THE LOVELY EGGS
The Bullingdon, Oxford

07|11|24
PAUL WELLER 
New Theatre, Oxford

10|11|24
BELLOWHEAD 
Waterside Theatre, Alyesbury

15|11|24
GOAT
O2 Academy Oxford

16|11|24
LIZ LAWRENCE
Jericho Tavern, Oxford

17|11|24
JOHN BRAMWELL 
& THE FULL 
HARMONIC 
CONVERGENCE
SJE Arts Centre, Oxford

19|11|24
JAMIE 
CULLUM
New Theatre, Oxford

21|11|24
TURIN 
BRAKES
SJE Arts Centre, Oxford

28|11|24
PIP BLOM
The Bullingdon, Oxford

06|12|24
SMOOVE & 
TURRELL
The Bullingdon, Oxford

13|03|24
KATHERINE 
PRIDDY
SJE Arts Centre, Oxford
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SOLD OUT
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SATURDAY 16 NOVEMBER
JERICHO TAVERN OXFORD
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Thursday 17th 
BESS ATWELL: 
The Bullingdon
From documenting personal and family 
issues to, in her own words, romanticising 
the mundane Bess Atwell’s deeply emotive 
and honest songs come with a hefty 
emotional impact and yet often sound like 
they’re coming at you from a dream. Much 
of that is down to her, hazy, languorous 
voice, which has variously been compared 
to Birdy, Lana del Ray and Julia Jacklin: 
hushed and fragile, yet warm and serene. 
Hers are songs that sound so delicately 
constructed and gently delivered you worry 
if they might crumble in a strong breeze. 
There’s strength in Atwell’s voice though, an 
almost spectral instrument given all the room 
to breathe it needs by musical arrangements 
that centre around piano, tender acoustic 
guitar and judicious percussion. Her new 
album, ‘Light Sleeper’, the follow-up to 
2021’s acclaimed ‘Already, Always’ deals 
with family trauma and separation, her 
diagnosis with ASD and her coming off anti-
depressants and the emotions that entails 
(“To wake up and feel everything,” as she 
sings). She’s joined on the record by The 
National’s Aaron Dessner on production 
duties, as well as Big Thief’s James 
Krivchenia, Beirut’s Ben Lanz and Sufjan 
Stevens collaborator James McAlister. Live 
Atwell is quietly spoken, her music as you’ll 
find it on record, which means she’s best 
experienced in the intimate environs of a 
venue like the Bullingdon. Expect to see 
‘Light Sleeper’ in myriad end of year Best 
Album lists.

Thursday 17th

CONFIDENCE MAN: 
O2 Academy
Right then, imagine the most fun you could 
have in the craziest gay club on the planet 
sometime around 1989, double it and you 
might get close to the glorious experience 
of Confidence Man live. The Australian 
quartet’s set at Kite Festival back in 2022 
was one of the most fun hours we’ve ever 
had. We even danced, and getting Nightshift 
to dance takes some doing (it’s also not 
a great spectacle for anyone unfortunate 
enough to witness it). While two members 
of the band – Clarence McGuffie and Reggie 
Goodchild (possibly not their real names) 
– exist in the shadows during shows, often 
dressed in what look like goth beekeeper 
costumes, all the action happens up front 
in the forms of singers/dancers Janet Planet 
and Sugar Bones (definitely not their real 
names), whose synchronised moves, costume 
changes (including light-up conical bra) and 
general joy de vivre, look and sound like a 
breakneck collision involving Eurovision, 
Vengaboys, Madonna, The KLF, 80s Hi-
NRG, 90s Italo-house and some sugar-crazed 
kids TV show. It’s camp, it’s kitsch and it’s 
utterly brilliant. Tonight’s gig is a tie in with 
Truck Store and a New View to promote 
new album ‘3AM (La La La)’, so album and 
ticket bundles are available. 

THE LAST NIGHT COUNTRY CLUB: O2 
Academy – Classic and contemporary country 
music club night.
THE HORMONES + VELVET CRISIS + 
MORTIFI’D: Florence Park Community 
Centre – Punk classics from all-female, over-
50s punk crew The HorMones.
RAVE AGAINST THE REGIME: Tap 
Social, Botley – Classic dance tracks 
reinterpreted by the live band.
SONIC GATHERING: South Oxford 
Community Centre – An evening of live 
music, poetry, spoken word and drumming as 
part of Black History Month, featuring sets 
from Mila Todd, Asher Dust, Rawz, Mason, 
Natty Mark, Assina, Max Rheinhardt and 
more.
THE CYMBAL SHARDS + THE LIASONS: 
The Handlebar – It’s All About the Music 
local bands showcase.

THE GREG DOUGLASS STEVE MILLER 
TRIBUTE BAND: Studio Se7en, Witney – 
Rock and Roll Hall of Fame guitarist Douglass, 
who played with Steve Miller between 1976 
and 1981, and co-wrote the hit ‘Jungle Love’, 
pays tribute to his old mucker and other guitar 
greats with a band that also features bassist 
Steve Browning, who has played with The 
Pretty Things, David Gilmore and Ronnie 
Spector.
ENJOY THE SILENCE: Fat Lil’s, Witney – 
Depeche Mode tribute.
SKITTLE ALLEY: Abingdon British Legion

SUNDAY 13th

THE PRETENDERS: The New Theatre – 
Living legend Chrissy Hynde leads her band 
back to town after their set at last summer’s 
Kite Festival, reliving classic hits like ‘Back 
On The Chain Gang’; ‘Don’t Get Me Wrong’; 
‘Talk Of The Town’, and ‘I Go To Sleep’, as 
well as songs from their most recent ‘Hate For 
Sale’ and ‘Relentless’ albums. Rearranged date 
from March.
OPEN MIC: The Harcourt Arms
THE MIGHTY REDOX: The Tree, Iffley (4-
6pm) – Blues, funk, psychedelia, ska, folk and 
more from the local stalwarts.
SUNDAY SOCIAL: Brewdog (3pm) 
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm) 
THE JAYBEES: The Brewery Tap, 
Abingdon (5pm)
BLUES JAM: Fat Lil’s, Witney

MONDAY 14th

TUESDAY 15th

OPEN MIC: The Cowshed, Abingdon

WEDNESDAY 16th

SETH LAKEMAN: O2 Academy – The 
folk star celebrates the 20th anniversary of his 
Mercury-nominated ‘Kitty Jay’.
BEN POOLE: The Bullingdon – A return 
to town for the rising UK blues-rock 
guitarist at tonight’s Haven Club show, Poole 
drawing comparisons to Joe Satriani and Joe 
Bonamassa, winning fans in Bernie Torme and 
the late Gary Moore along the way.
MEMORIALS + NINE IS THE LEVEL: 
The Jericho Tavern – Eclectic motorik, 
kosmische and explorative pop from Verity 
Susman and Matthew Simms at tonight’s 
Divine Schism show – see main preview

THURSDAY 17th

CONFIDENCE MAN: O2 Academy – Get 
your clothes off, we’re goin’ dancin’! – see 
main preview
BESS ATWELL: The Bullingdon – The 
Brighton singer-songwriter tours her new 
‘Light Sleeper’ album – see main preview
KING NO ONE: The Jericho Tavern
CATWEAZLE: Common Ground
CHEAP PETROL + ⁠⁠GROOVE DRIVER + 
⁠ALEX GOLEC: Loose Cannon Tap Room, 
Abingdon – Make Music in Abingdon monthly 
showcase.

FRIDAY 18th

BOSSAPHONIK presents THE 
MANTECAS: Cowley Workers Social Club – 
The monthly world jazz dance club hosts funky 
eight-piece Latino party band The Mantecas, 
mixing up Latin soul and jazz, boogaloo, funk, 
salsa and cumbia. Bossa main man Dan Ofer 
spins a world of grooves on the deacks.
HENGE: The Bullingdon – Whacked-out 
gonzoid cosmic prog rocking from Manchester’s 
funky, fancy dress aliens back in town, kind of 
a magic mushroom-fuelled melange of Gong, 
Hawkwind, Funkadelic and Magma. Goo, Grok, 
Zpor and Nom are self-consciously silly but also 
musically entertaining as they switch from jazzy 
prog rock to funked-up psych and glam-rock.

THE LEYLINES: The Jericho Tavern – 
Lively folk-rocking in the vein of The Levellers 
from the West Country outfit.
BLOODY FIASCO + THE SUBTHEORY: 
Common Ground – EP launch gig from 
eclectic ensemble Bloody Fiasco, formed by 
members of Borderville, Big Speakers and 
Brickwork Lizards and fusing elements of blues, 
jazz, hip hop and post punk. Atmospheric trip 
hop and electro pop from recent Nightshift cover 
stars The Subtheory in support, with all profits 
going to the Botley Skate Park Campaign.
TUBER MURPHY : The Handlebar – It’s All 
About the Music local bands showcase.
OPEN MIC: St. Aldates Tavern
FAJITA FUNK: Tap Social, Botley – Funk, hip 
hop, reggae and Latin beats from the local DJ.
MARKET TAP LIVE: The Market Tap 
– Local bands showcase hosted by Nash.
BALKAN WANDERERS + BEARD 
OF DESTINY + NOTHING DREAMS: 
Apothecary Tap, Banbury – Strummer Room 
Records showcase with Balkan folk, ska and 
indie outfit The Balkan Wanderers alongside 
blues crew Beard of Destiny, and grunge 
rockers Nothing Dreams.
TOM HINGLEY: Fat Lil’s, Witney – The 
former Inspiral Carpets singer – and Abingdon 
lad – launches his new solo album ‘The Grand 
Mal’, as well as a few classic hits from his past.
BILLY WATMAN: The Cornerstone, Didcot 
– Café sessions show with award winning 
Anglo-Brazilian instrumental guitarist Watman 
– inspired by Rodrigo y Gabriela, Tommy 
Emmanuel and Mike Oldfield, fusing flamenco, 
classical and fingerstyle acoustic.
MAN THE LIFEBOATS + ANNA RENAE: 

Harwell Village Hall – Stomping folk-punk 
from London’s Man the Lifeboats, the band, 
touring new album ‘Sons of Albion’, compared 
to The Pogues, The Men They Couldn’t Hang 
and Dropkick Murphys.

SATURDAY 19th

PETER HOOK & THE LIGHT: O2 
Academy – Already sold-out show from the 
former Joy Division and New Order legend, 
leading his own band while keeping the flame 
alight for both of his previous bands. As such, 
tonight’s gig sees Hookie and co. playing both 
Joy Div’s and New Order’s ‘Substance’ albums 
in full, so expect a set packed with classics: 
from ‘Transmission’, ‘She’s Lost Control’ and 
‘Atmosphere’, to ‘Ceremony’, ‘Confusion’ and 
‘Everything’s Gone Green’.
WHAT THE FUNK: The Harcourt Arms – 
Funky covers and funked-up classics from the 
local outfit.
BASIC presents Y U QT: The Bullingdon
BLACK TISH: The Handlebar – Virulent 
heavyweight industrial noise rock in the vein 
of Skinny Puppy, Throbbing Gristle and 
Einsturzende Neubauten from the local duo.
JOURNEYMEN: The Half Moon – Delta 
blues / performance poetry fusion from MC 
Sparky and band.
BOTLEY CRUE: Tap Social, Botley – Indie, 
new wave and Britpop covers.
BELLAJORDS & L8NITE: Tap Social, 
Botley – Funk, house and UK garage from the 
DJ duo.
THE PETE FRYER BAND: The Cricketers 
Arms, Temple Cowley – Classic rock and blues 

covers.
CHRIS WHILE & JULIE MATTHEWS: 
Tiddy Hall, Ascott-under-Wychwood – The 
leading ladies of English folk come to the 
Wychwood Folk Club as part of a tour to 
promote their new album ‘Days Like These’ – 
their thirteenth together. Combined the pair have 
played over 2,500 gigs, appeared on over 100 
albums and been nominated ten times for the 
BBC Radio 2 Folk Awards, forever maintaining 
a strong DIY ethic that wouldn’t go amiss on the 
punk scene. Full-on National Treasures status is 
surely not too far off.
X-ODUS: The Northcourt, Abingdon – Bob 
Marley tribute.
KING AWESOME: Fat Lil’s, Witney – 
Tribute to 80s arena rock.

SUNDAY 20th

GORILLA RIOT + BLUE NATION + LATE 
PRETENDERS: The Bullingdon (6pm) – 
Whisky-infused, riff-heavy blues rocking with 
a grunge edge from the Manchester stars at 
tonight’s Haven Club show.
OPEN MIC: The Harcourt Arms
XOGARA + OWL LIGHT TRIO: Isis 
Farmhouse, Iffley Lock – Double-header of 
traditional tunes and songs from Europe.
SUNDAY SOCIAL: Brewdog (3pm) 
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm) 
MARLIA RAE: The Brewery Tap, 
Abingdon (5pm) – Originals and covers, from 
Beyoncé to Ariana Grande from the singer-
songwriter.



Wednesday 23rd 
THE LOVELY EGGS: 
The Bullingdon
In an age of corporate tie-ins and dynamic 
ticket pricing, where global giants essentially 
own live music, we need The Lovely Eggs 
more than ever. The ultimate DIY band, they 
really do do it themselves: from mailing out 
records from home and booking their own 
tours to producing and hosting their own 
surrealist TV channel and helping save their 
local arts hub. They’re an inspiration on so 
many levels, not least musically where they 
keep up a steady procession of top-drawer 
album releases. From spit’n’sawdust early 
punk singles like ‘Fuck It’, through to their 
more recent David Fridmann-produced 
opuses, they’ve continually progressed 
and expanded their sonic palette, while 
remaining always recognisable as The 
Lovely Eggs. Fridmann’s involvement in 
particular has seen them head ever more into 
a glorious fulsome psychedelia, while never 
losing sight nor grip on the punk spirit that 
is core to their sound and ethos. New album 
‘Eggistentialism’ is their most personal 
album yet, particularly the wonderful ‘I 
Am Gaia’; it’s playful but packs a punch on 
songs like ‘Death Grip Kids’. The band’s 
fanbase has expanded with their sound 
(Nightshift remembers seeing them play to 
a handful of bemused and amused punters 
at The Wheatsheaf many years ago) and 
they have songs worthy of topping any chart 
going and selling by the millions, but Holly 
Ross and David Blackwell remain a perfect 
homemade unit. Give them the keys to the 
music industry and watch it mend.

Friday 25th 
FUCKED UP: 
O2 Academy
Hang up the bunting, sing Hosanna! and 
prepare to riot – Fucked Up are coming to 
town. Anyone who was at the band’s gig 
in town back in 2008 will remember it as 
one of the most incredible, visceral shows 
ever to grace an Oxford venue, with singer 
Damian Abraham – a ferocious bear of a 
man – spending most of the gig prowling the 
crowd in search of victims to hug, carry aloft 
and occasionally hurl into oblivion, while 
behind him the band cranked out a musical 
maelstrom worthy of the gods themselves. 
The Toronto outfit are a hardcore band, 
but they’re so much more than that. Their 
sound can be a malevolent onslaught and 
Abraham’s vocals are a rasping, roaring 
force of nature, but the intricacy at play has 
as much in common with The Chameleons 
or Husker Du at times as it does with the 
militant end of the punk spectrum. And 
the ideas behind Fucked Up’s lyrics are a 
whole world in themselves, not least on their 
landmark album ‘David Comes To Life’. 
From double concept albums to a series 
of EPs based on the Chinese zodiac to an 
album of songs recorded as different bands 
based in the fictional town where ‘David 
Comes to Life’ is based, the band never 
cease to amaze, but as they hit town once 
again, touring ‘Another Day’ (their second 
album recorded in the space of a single day), 
it’s time to immerse yourself in the wild, 
wonderful noise Fucked Up create.

MONDAY 21st

TUESDAY 22nd

WH LUNG: Truck Store – Acoustic instore set 
from Manchester’s excellent synth-pop/psych-
rock trio, playing songs from their new, third, 
album ‘Every Inch of the Earth Pulsates’.

WEDNESDAY 23rd

THE LOVELY EGGS: The Bullingdon – The 
leading couple of DIY pop continue to expand 
their musical universe – see main preview
HYPER GAL + RAINHAM SHEDS + EB: 
The Library – Incendiary yet effervescent 
noise-pop from Osaka duo Hyper Gal, mixing 
rap/singing, heavy duty drumming and distorted 
synths to create a relentless no wave blizzard of 
noise, the band touring new album ‘After Image’. 
Great support from experimental art-punk crew 
Rainham Sheds and electro-drama from EB.
SPIN JAZZ CLUB: Tap Social, Botley

GIGSPANNER: The Cornerstone, Didcot – 
Fiddle player Peter Knight brings a modern folk 
twist to traditional songs.

THURSDAY 24th

THE RALFE BAND + PETER ALEXANDER 
JOBSON: The Bullingdon – Oly Ralfe plays 
his first hometown full band headline show for a 
decade, having been on tour around Europe with 
Gaz Coombes in recent times and playing songs 
from last year’s ‘Achilles Was a Hound Dog’, 
his first release in ten years. Musically Oly and 
his band mix up baroque pop, indie noir, new 
wave and wonky jazz into a hazy whole. Support 
comes from I Am Kloot’s Peter Alexander 
Jobson, playing songs from his debut solo album 
‘Burning The Ration Books Of Love’.
SPECTRES + SNOUTING: The Library 
– Cathartic dark-psych and noise rock from 
Bristol’s musically scabrous guitar destroyers, 
taking shoegaze on a dangerous, possibly 
destructive journey from Beta Band’s spaced-out 
harmony pop and Ride’s exhilarating shoegaze 
blizzard through Preoccupations’ white noise pop 
and into A Place To Bury Strangers’ all-out sonic 
warfare. The band are out on their first tour in 
seven years – tonight’s gig is their first Oxford 
date since supporting Ride at The New Theatre 
in 2017 – to promote new album ‘AM DRAM’, 
and in this cosy setting, it’s gonna hurt, in the best 
way possible.
STEPHY PIRRIE: The Harcourt Arms – Live 
jazz from the local singer and trumpeter and her 
band.
HARCOURT ARMS OPEN MIC 
SHOWCASE: The Jericho Tavern – The cream 
of the Harcourt’s popular open mic nights take to 
the stage for a full-on gig experience.

FRIDAY 25th

FUCKED UP + THE TUBS + SINEWS: O2 
Academy – Oh, yes! – see main preview
THE STORY SO FAR + ANGEL DU$T: O2 
Academy – The Walnut Creek pop-punk outfit 
tour their fifth album, ‘I Want to Disappear’. 
We’re not stopping you, chaps.
FAUX FIGHTERS: The Bullingdon – Tribute 
night.
COWLEYFORNIA LOVE: The Bullingdon
GAPPY TOOTH INDUSTRIES with 
MILA TODD + KAMIKAZE SPACE 
PROGRAMME + GIGSY: Common Ground 
– Excellent triple bill of electronic music at this 
month’s Gappy Tooth Industries show with local 
agitprop electronic star Mila Todd following 
up her recent work with Octavia Freud on his 
‘Mancbeth’ album and a collaboration with 
Asher Dust with a brand new project. She’s 
joined by eclectic sound artist Christopher 
Jarman in his Kamikaze Space Programme guise, 
mixing abstract electronics and field recordings 
with shoegaze and psychedelia, plus militant, 
atmospheric synth-pop from this month’s 
Nightshift cover star Gigsy, bridging the musical 
worlds of Gary Numan, Lady Gaga and Charlie 
XCX.
MEGSON: The North Wall – Inventive, 
harmony-led folk from Debs and Stu Hanna, 
the duo, from the North East, touring their most 
recent album, ‘What Are We Trying To Say?’, 
their thirteenth, having been nominated four 
times for the BBC Radio 2 Folk Awards; the pair 

are also celebrating the 20th anniversary of their 
debut album, ‘On the Side’.
GRAHAM MEHEUX: The Harcourt Arms
THIRD HOUSE + DARKGNOSS + 
GRUDGEWOOD: The Handlebar – Former 
Adam and the Ants and Bow Wow Wow 
drummer Dave Barbarossa teams up with local 
industrial noisemonger Umair Chaudhry in their 
new band together, Third House. Support from 
gothic garage rockers Darkgnoss and prog-
minded instrumental heavyweights Grudgewood.
STEADY HABITS: The Jericho Tavern – 
Alt.country and Americana from former Loud 
Mountains chap Sean Duggan.
OPEN MIC: St. Aldates Tavern

SATURDAY 26th

THE SPIRALITES: The Harcourt Arms – 
Barber shop quartet meets northern soul and 
rocksteady.
TAPIR!: The Jericho Tavern – South London’s 
alt.folk outfit tour their album ‘The Pilgrim, 
Their God and the King of My Decrepit 

Mountain’, released on Heavenly Records, 
blending art pop and post-punk into traditional 
folk sounds.
RAWDIO: The Bullingdon – Drum&bass and 
jungle club night.
DEFINITELY MIGHTBE + CHANGING 
MAN: O2 Academy – Double dose of tribute 
action, to Oasis and Paul Weller.
ANN LIU CANNON: The Market Tap – 
Folk revival, blues and jazz from the singer-
songwriter.
BANKSIDE BLUES BAND + BLUA NOTO: 
The Handlebar – Double dose of live blues.
DOUG GRAVES & THE SEXTONS + 
ALCON BLUE + NEON TEEPEE: King’s 
Head & Bell, Abingdon – Skittle Alley show 
with 50s and 60s-styled rock’n’roll outfit Doug 
Graves.

SUNDAY 27th

THE TOM ROBINSON BAND + ROB 
GREEN: The Bullingdon – the punk-era 
troubadour turned 6Music DJ, relentless 
champion of new music and human rights 
campaigner returns to town for the first time since 
2018 with his band, playing a fan-selected set 
of songs from their two late-70s albums. Expect 
classics like ‘2-4-6-8 Motorway’, ‘Up Against 
the Wall’ and ‘Winter of 79’ as well as one of 
the greatest protest songs ever penned – ‘Glad 
To Be Gay’ – a hit back in 1978 despite Radio 1 
refusing to play it, subsequently becoming a gay 
anthem. Top bloke is Tom, proper great bloke.
THE MUSIC OF ZIMMER Vs WILLIAMS: 
The New Theatre – Live orchestral 
performances of big screen classics, from ET and 

Star Wars to Harry Potter and Gladiator.
OPEN MIC: The Harcourt Arms
THE PETE FRYER BAND: The Tree, Iffley 
(4-6pm) – Classic rock and blues.
SUNDAY SOCIAL: Brewdog (3pm)
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm) 
OMARI JOHNSON DALEY: The Brewery 
Tap, Abingdon (5pm) 

MONDAY 28th

TUESDAY 29th

BERNARD BUTLER: St. John the Evangelist 
– Rare solo show from the former-Suede man 
and recognised as one of the best guitarists of the 
last 30 years, having worked with everyone from 
Sam Lee, Jessie Buckley and Duffy to Tricky, 
Bert Jansch and The Libertines. Tonight he’ll be 
playing tracks from his new album ‘Good Grief’, 
his first solo record in 25 years, as well as songs 
from across his illustrious career.
KEITH FAIRBAIRN: Tap Social, Botley 
– Funky Latin jazz from leading UK jazz 
percussionist Fairbairn and his band.

WEDNESDAY 30th

JOHN FRANCIS FLYNN: The Bullingdon – 
Dublin singer, guitarist and flautist JFF – stalwart 
of Skipper’s Alley – returns to town for tonight’s 
Divine Schism show, mixing trad with tape 
loops as he creates gloriously dark and hypnotic 
yet warmly rustic folk songs – spiritual kin to 
neighbours Lankum who he supported at this 

same venue previously.
POLICE DOG HOGAN: St. Barnabas – 
Upbeat urban bluegrass, suburban country, West 
Country folk, fun drinking songs, tales of failed 
barbecues and cheap wine, and souvenir tea 
towels at tonight’s show from the ever-touring 
octet.
JUSTIN ADAMS & MAURO DURANTE: 
St. John’s College Auditorium – The World’s 
Music at Oxford host a collaborative concert 
from blues-rock guitarist Justin and Adams and 
violinist and percussionist Mauro Durante, fusing 
Italian folk dance, blues, pan-Mediterranean 
trance and North and West African musical styles. 
Adams has previously worked with Robert Plant, 
Sinead O’Connor, Tinariwen and Jah Wobble, 
while Durante leads Canzoniere Grecanico 
Salentino, the most successful exponents of folk 
music from Salento in modern times. Their 2021 
album ‘Still Moving’ won the Best Fusion Award 
at Songlines. The pair will also be hosting a free 
lecture on cross cultural collaboration and recital 
at St Aldates the day before.

THURSDAY 31st

JOYWAVE: The Bullingdon – Oxford debut for 
the New York State indietronica stars, channelling 
LCD Soundsystem and Tears For Fears on fifth 
album ‘Permanent Pleasure’.
LIFTER + SWELT + 
BIGHANDSANDALLGRISTLY: Common 
Ground – Divine Schism host lo-fi indie-
folksters Lifter to town for the first time, the 
band touring their new ‘Clasping Hands With the 
Moribund’ album and joined on tour by Bristol’s 
folk, slowcore and post-rock outfit Swelt.



“Go outside and look at the moon, 
it’s beautiful,” says Patti Smith 
towards the end of tonight’s show. 
Here, on stage, she shines as bright 
as the sun.
 Patti is 77 years old; her debut 
album, ‘Horses’, came out almost 50 
years ago, and yet neither her voice 
nor her energy are diminished. A 
slightly tentative ‘Dancing Barefoot’ 
to open has us briefly wondering if 
time has finally caught up with one 
of the greatest singers, but as it turns 
out, she’s just warming up.
 That classic opening gambit is 
immediately followed by ‘Redondo 
Beach’ and ‘Ghost Dance’, the 

latter casting a mantric spell across 
the room, one that Smith holds 
throughout the evening. If her own 
songs are something special, she’s 
no slouch when it comes to covering 
others’. On Bob Dylan’s ‘Long 
Black Coat’, her voice is like smoke; 
on Television’s ‘Guiding Light’ 
she’s tender yet impassioned, while 
her frankly superb take on Lana 
Del Rey’s ‘Summertime Sadness’ is 
almost hymnal in its intensity.
 Elsewhere ‘Nine’, from 2012’s 
‘Banga’, is atmospheric and 
brooding with a twinkling 
psychedelic edge, while ‘Boy Cried 
Wolf’ is pure and raw and finds 

Smith howling the chorus. There’s 
a reminder that Patti – a gently 
funny, slightly ramshackle presence 
between songs – is a poet as much as 
a singer with her recital of ‘Perfect 
Moon’, accompanied just by piano, 
but really, it’s her singing voice that 
holds the reins and lets the show 
run. The opening bars of ‘Because 
the Night’ elicit an outpouring of 
emotion from the sold-out crowd, 
simply one of the greatest love songs 
ever written, maybe the greatest, 
and of course dedicated to Patti’s 
late, beloved partner Fred ‘Sonic’ 
Smith (“written about my boyfriend 
at the time… he still is”). ‘Pissing 

in a River’ is awash with yearning 
and desire, but ‘Gloria’ brings the 
house down and the crowd to its 
feet, swaggering and primal, Smith’s 
voice hitting even greater heights 
as she wrenches every ounce, every 
atom, of passion out of the song; 
half a century on, it remains the 
benchmark for cover versions, to the 
extent it feels more her own song 
than Van Morrison’s.
 Of course she closes with ‘People 
Have the Power’, its lyrics no less 
pertinent than when she wrote it 
back in 1988 – “People have the 
power, to redeem the work of fools” 
– and then we’re outside to gaze 
at a glorious full moon, knowing 
we’ve just witnessed rock and roll’s 
greatest star.
Dale Kattack 

THE PATTI SMITH QUARTET
The New Theatre
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Their mullets and moustaches might make L!es L!es L!es look like 
refugees from a 1970s American cop series, but musically the pair have 
more in common with the 1980s, their bold funky rock and occasional 
uptight edge partway between 80s AOR and new wave, in particular in the 
latter case Split Enz, although vocally they remind us at times of Carter 
USM. It really shouldn’t work; we really shouldn’t enjoy this, but we do.
 With his combat gear, face camo and his headless guitar slung behind him 
like a machine gun, Shaven Primates singer Mark Elphinstone looks like 
an American conspiracy theorist and prepper, so when he announces the 
band’s first song is called ‘Birds Aren’t Real’, we’re not surprised. He’s a 
demonstrative, almost theatrical, frontman, which suits the band’s sound, 
the first few numbers sounding like Pink Floyd’s ‘The Wall’ performed by 
Tool. A cover of Kate Bush’s ‘Babooshka’ could never hit the original’s 

highs but typifies Shaven Primates’ often OTT ambition and further in they 
somehow manage to combine what sounds like The Shamen’s ‘Eberneezer 
Goode’ with Ian Dury’s ‘Sex & Drugs & Rock’n’roll’, before going the 
full balls-to-the-wall gothic rock monty with ‘I’ll Quit Tomorrow’, with 
a hefty dash of ‘Stray Cat Strut’ thrown in for good measure. On the one 
hand it’s preposterous, on the other hand, it’s highly entertaining.
 Headlining tonight’s Klub Kakofanney, Peerless Pirates were never 
ones for understatement either and tonight they don’t disappoint, from 
the instrumental surf rock intro, though their signature cover of ‘Swords 
of a Thousand Men’ and a Buzzcocksy ‘Man the Barricades’ to the Tex 
Mex romp of ‘Salvador’ via stop-offs at Dick Dale twang and even some 
Bluebells jangle. Frontman Cliff Adams has the voice to be able to belt out 
‘To Cut a Long Story Short’ with appropriate authority but he uses it best 
on set highlight ‘Where Is Michael’, wherein the Pirates wear their love for 
The Smiths most firmly on their chests. It caps off a night where each band 
aims big and, if not always hitting the intended target, leave a significant 
mark.
Dale Kattack

PEERLESS PIRATES / SHAVEN 
PRIMATES / L!ES L!ES L!ES
Common Ground

Matt Chapman Jones from After The 
Thought’s strumming hand is attacking 
his guitar strings on ultra-Gedge setting, 
but the sounds in our head don’t match the 
image. Instead of thrashed jangling chords, 
we get soft snowdrifts of glistening sound, 
an undulating, endless vista in which to 
get thoroughly lost for thirty minutes. 
Like a lot of the best long form drone 
music, nothing seems to be happening, 
but take your bearings every five minutes 
and you’ll find that the sonic landscape 
has utterly changed: sometimes there are 
thick low tones like a bank of shruti boxes 
playing at once, at other times the tones 
are brighter and more layered, and at one 
moment it sounds like a barbershop quartet 
surrounded by bees being pulled into a 
black hole. The set ends with a melancholic 
sample of World War I song ‘We’re Here 
Because We’re Here’, with a tune stolen 
from ‘Auld Lang Syne’, and the misty 
effect is pure Gavin Bryars.
 Walt McClements’s accordion produces 
similarly billowing waves, but the sound 
is more intense and dynamic, an array of 
peals highlighting overtones from all those 
free reeds. He also tends to cycle through 
stately funereal chords in a clearer way to 
Matt, as if Yann Tiersen had decided to try 
to become a one-man Silver Mt Zion. It’s 
a quite wonderful set, and the highlight 

comes when the LA-based musician picks 
up a trumpet to unfurl bold lines over the 
rich swell of his accordion buttons, which 
is simultaneously mournful, euphoric, 
and eerie, like a Badalamenti-Morricone 
showdown.
 He’s the perfect person to join harpist 
Mary Latimore on tour, as they both 
pit elegant delicacy against enveloping 
textures in their playing. Lattimore takes 
frequent momentary breaks from her 
technically impressive string plucking 
to toy with an effects box in her lap, and 
garnish the music with 57 varieties of 
pitch delay. It’s almost as if she’s seeing 
whether she can derail the beauty of her 
pieces with unexpected tweaks, and it’s 
surprisingly how often the music resembles 
90s electronica, from the well-dressed 
arpeggios of New London School Of 
Electronics, to the wonky wobbles of 
Cylob. There is a danger that the lavishly 
applied FX might reduce everything to a 
small parade of tricks, but each time the set 
threatens to become samey, there’s a new 
gem displayed, from the limpid loveliness 
of ‘For Scott Kelly, Returns To Earth’ to a 
final duet with McClements. Plus she was 
on Neil Halstead from Slowdive’s virtual 
pub quiz team, so she’s definitely cooler 
than anyone reading this.
David Murphy

MARY LATTIMORE / WALT 
McCLEMENTS / AFTER THE THOUGHT
Common Ground

Bi-monthly night All Will Be Wired is 
fast becoming an essential stopping point 
for anyone looking for some electronica 
in their lives, and tonight’s bill doesn’t 
disappoint. Red For Go are very early 
80s retro, in a cheerfully lo-fi way; echo-
drenched mock doom-laden vocals mix 
with 8-bit synths and live drums, as the 
duo gaze at us through futuristic LED-lit 
glasses. While a Grammy nomination may 
be far from imminent it’s all good fun, in a 
warm, innocent way.  
 Serena, from Italy via London, has 
released some epic, emotive songs, rich 
with Latin imagery and lyrically sharp 
and pointed. But while she maintains a 
vaguely r’n’b / Europop orbit, not that 
dissimilar to local star Chiika’s output, 
tonight she surprises us with a full-scale 
musical onslaught. Accompanied by 
some understated contributions from her 
Ableton Push and a guitarist switching 
styles frequently and not afraid to rock 
out, she presents a wholly unfamiliar side 
to her work, sounding all the better as a 
raw emotive experience without the Euro 
clichés. Informing us that all Italian kids 
have to spend five years learning Latin, 
she tackles a song in that language that is 

simply mesmerising and very, very Italian.
 In-Flight Movie turn out to be a lot more 
interesting than their name. The local three 
piece’s self-description has moved from 
synthwave to synth punk, and a spin through 
their recorded output leaves little need to 
disagree. All the hardware is analogue, 
in practice meaning a warm sound with 
imperfections caused by the machines 
misbehaving as they warm up, unlike the 
unwaveringly precise output of digital and 
software synths. But you don’t have to be 
a keyboard anorak to appreciate the decent 
song writing underpinning all this, avoiding 
some similar bands’ compulsion to go all 
dystopian Blade Runner on us, only helped 
by the use of live drums. The wider question 
raised though is why the obsession with 
the 80s. As someone who lived through the 
decade, it wasn’t all Gary Numan and New 
Order, there was a lot of complete dross to 
wade through, and new technology, a lot of 
it free, allows for the creation of completely 
new, unimagined sounds with very little 
effort. Impressive and fun this may have 
been, here’s looking forward to new bands 
with more of an eye on the future and less 
on the past.
Art Lagun

ALL WILL BE WIRED with IN-FLIGHT 
MOVIE / SERENA / RED FOR GO
The Library
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Unman begin slowly, almost 
innocuously: skittish jazz rhythms, 
eerie foghorn sax and the scrape 
and drone of electronics, like a 
long-dormant war robot rebooting. 
The beat becomes more purposeful, 
the drones darker, heavier, more 
oppressive. Voices join the dissonant 
swarm of noise, the sax becoming 
an unearthly bellow. The swarm 
becomes a clamour, becomes a 
cacophony. The drums become a 
tattoo, a march into some kind of 
hell. Brassy honks and distorted 
howls are joined, overwhelmed, by 
a gyrating blade of white noise that 

reaches a disorientating plateau and 
hangs there, daring your synapses 
not to fuse, and then it ends, one last 
rattle on the drums, leaving a strange 
void in the room. Unman don’t play 
very often but when they do they tread 
ground that no other Oxford band 
does. It’s not comfortable ground by 
any means but it is utterly thrilling.
 Few bands could follow that but 
Melt Banana are similarly unlike 
any other band. They initially carry 
on where Unman left off with 30 
seconds of noise and then all hell 
breaks loose, seemingly propelled by 
rabid tech-core gerbils on a mighty 

amphetamine rush. Songs career 
in and careen out in two-minute 
blasts of yapping gabbacore scree. 
If the duo’s most recent album, 
‘3 + 5’, suggested they might be 
mellowing, or at least over-polishing 
their demonic sound, tonight dispels 
any such worries in a storm of 
overdriven guitars that sound like 
blasts from some futuristic laser 
weapon, exuberantly frenzied 
gabba vocals and faster-than-light 
electronic beats. It would hurt if it 
wasn’t so relentlessly fun. If Unman 
were the battle droid awakening, 
Melt Banana are the sound of it 

malfunctioning in apocalyptic 
fashion.
  If any other band came back for 
an encore and announced they had 
nine more songs you might groan 
and wonder if the buses would 
still be running by the time they’d 
finished, but most of these nine 
clock in around the 10 or 20 second 
mark, sonic shrapnel fired into 
the willing throng who’ve formed 
a lively moshpit down the front. 
And then we’re done, drained and 
cleansed. “Noise annoys” sang 
Buzzcocks once upon a time, albeit 
ironically, to which, on the basis of 
tonight’s brilliantly mayhemic show, 
we quote the late, great John Peel: 
louder! Faster!
Dale Kattack

MELT BANANA / UNMAN
The Bullingdon

Three back-to-back energetic power 
pop bands light up a midweek 
autumnal Cowley Road and make it 
feel like the weekend.
Home grown and out of hibernation, 
emo quartet Junk Whale are playing 
their first gig in two years, and if it 
takes a couple of numbers to blow 
away the cobwebs they quickly 
warm to the task, performing 
with precision and originality 
with Hannah, Josie and Jenny 
sharing vocal duties and earning 
an enthusiastic reception from the 
capacity crowd.
 If you like bubblegum pop with 
shimmering layers of trebly jagged 
guitars overlain by a voice as 
sweet as candy floss, then you’ll 
love Former Champ. Diminutive 
Victoria Wood lookalike singer 
Claire warbles like a Glaswegian 
Edith Piaf in front of a thumping, 
well-drilled rhythm section, the 
band drawing from a deep well 
of Scottish musical artistry and 
ancestry, notably Teenage Fanclub 
and Orange Juice and hitting a peak 
on new single ‘Sorry’.
 Martha hail from the quaintly-named 

village Pity Me in Durham. Since 
they performed here in 2017, their 
transformation has been remarkable. 
It quickly becomes clear they’ve 
jettisoned their kooky, goofy feel 
and matured into a more polished 
and serious band. They move from 
Ramones country into Rush land, 
awash with anarchic vegan rage, 
while channelling their ire into a 
jaunty and compelling style. Their 
ebullient enthusiasm is infectious. 
Tonight’s two opening tracks are 
from their most recent album, 
‘Please Don’t Take Me Back’, 
including ‘Beat, Perpetual’; a theme 
of the album is not to wallow in 
nostalgia, so it’s ironic they choose 
to play the whole of their first 
album, ‘Courting Strong’, released 
ten years ago, in track order. ‘Move 
to Durham and Never Leave’ in 
particular sounds just great, and 
tonight’s gig – packed, dark, almost 
claustrophobic in its intensity, which 
grows as the show goes on, serves 
as an end to breezy, sunny outdoor 
season and a welcome back to gigs 
as they’re meant to be.
Mick Conmy

ÇHÂÑT ÉLEČTRÓNÏQÙE 
The North Wall
To skip to the end of this evening’s performance: the rarified, gallery-adjacent 
theatre of The North Wall is filled with the incredibly rich sound of six-part 
harmonies, performed in a confident, relaxed way, as the Çhâñt Élečtrónïqùe 
members line up alongside the front row of the audience. Intentionally or not, 
this places the strength of the group’s vocals at the core of what they do, and 
showcases impressive, inspiring levels of talent.
 Before this is a lengthy set of what is explained to us as an experiment 
in blending traditional, largely European, musical forms with modern, 
electronica-informed rhythms and techniques. Çhâñt Élečtrónïqùe are a six 
piece, working with an array of voices and instruments – although augmented 
at times this evening by two extra players on violin and cello – with members 
from across Europe and beyond. Tonight is more a performance than a gig, 
an interactive introduction to what may be unfamiliar sounds. So, we’re 
introduced to songs with details of their ethnographic and cultural lineage, 
and with descriptions of common lyrical themes centred around love and loss.
 As it plays out, I’m aware that my knowledge of the awkwardly-defined 

‘world music’ genre is weak, and certainly limits my ability to draw specific 
references beyond the sounds on the classic 4AD ‘Le Mystère des Voix 
Bulgares’ albums, and various clutching-at-straws descriptions like ‘European 
folk’ or ‘old-world traditional music’. However, the electronic elements I 
more instinctively relate to, having been steeped in electronica and post-rock 
for many years. The trio of effortlessly powerful female voices at the core 
of Çhâñt Élečtrónïqùe is mixed in with skittering, live drumming – calling 
to mind Squarepusher and Three Trapped Tigers – and mellifluous organic-
sounding synthesised blurps and washes, invoking Laika, 1970s electronic 
progressive rock, and even the anguish/anger of Gazelle Twin.
 It’s all quite an experience to take in, and aurally it’s largely a consistent and 
interesting treat. It may not be what Çhâñt Élečtrónïqùe want to do, but if 
these sounds were presented in a darkened room with all-enveloping visuals, 
and an increased sense of tension and chaos (rather than a brightly-lit theatre 
stage), this would have been an amazing sight to see. But that may be a 
distraction: this group are incredibly diverse, professional and precise in their 
outlook and their creations. They inspire me to know more about the sources 
that inform their music.
Simon Minter

MARTHA / FORMER CHAMP / 
JUNK WHALE
The Bullingdon

Robyn Hitchcock’s first gig in 
Oxford was supporting Wire at 
Oxford Polytechnic in 1978 and he 
has been on the road performing 
without a break since then, the 
ultimate professional. Tonight he 
brings his unique blend of jangly 
guitar and psychedelic folk rock back 
to town once again – his first visit 
since before Covid. 
 Robyn sure looks good in his 
Paisley shirt; the hulking white-
haired, suntanned six-footer in 
shades still retains his enthusiasm 
and surreal exuberance in front of 
an appreciative, sell-out crowd. That 
nasally, Winchester-educated voice 
remains the same despite living in 
Nashville, Tennessee for decades. 
The States is where his biggest 
fanbase resides too; he explains 
beforehand how loyal his American 
following is, contributing to 80% of 
his livelihood. Robyn plays pubs in 
the UK, but concert halls over there. 
We’re all united in our love for him, 
though. 
 The reverential septuagenarian 
audience parts Red Sea fashion as 
Hitchcock strides into the limelight 
from the back of the room. The first 
part of the set are solo numbers; 
mood pieces, ballad style. He is often 
likened to a reincarnation of Syd 
Barrett and one of tonight’s early 
songs, ‘1974’, hints at exactly this 
notion. But Robyn ploughs his own 

furrow, with no concessions to fads 
or fashions. He plays joyous guitar-
based pop songs, the new material is 
embedded in this vein and you know 
what you are going to get. 
 When his backing band – including 
former fellow Soft Boy Kimberley 
Rew – joins him on stage, the pace 
quickens suddenly. The classic 
‘Brenda’s Iron Sledge’ and ‘I Wanna 
Destroy You’ unsurprisingly go down 
a storm. The more reflective ‘Sally 
Was a Legend’ is an instant earworm. 
Songs are selected from throughout 
Hitchcock’s vast catalogue of thirty-
plus albums, the set bookended 
by cover songs. It’s not that he’s 
run out of material, rather he has 
published a book and new album 
package called ‘1967’, reflecting on 
the year he discovered real music, 
‘Itchycoo Park’ & ‘Waterloo Sunset’ 
concluding the evening. 
 Far from being straightjacketed into 
a particular style, the sheer range 
of subject matter of Hitchcock’s 
songwriting means every track 
transports you to someplace new. His 
unscripted banter, as psychedelic as 
his music, is always entertaining and 
thought provoking. The audience, 
perhaps showing their age rather 
more than their musical hero, are still 
shouting for more as they gingerly 
make their way down the venue 
stairs. 
Mick Conmy

ROBYN HITCHCOCK
The Jericho Tavern

After nearly 50 years in the game 
you could forgive Elvis Costello for 
getting comfortable – bang out the 
hits and few fan faves and do it all 
again tomorrow. It’s testament to his 
artistry that even when either stood 
or sat alongside his long-time friend 
and collaborator Steve Nieve, he 
plays with expectations. 
 The whole atmosphere of tonight’s 
show feel like a private audience 
with Costello rather than a sold-out 
show in a huge theatre; from the 
warm, rambling between-song patter 
to the way songs meander and segue 
into others, there’s an air of friendly 
informality about the show – a show 
where Nieve is an equal partner, 
allowed to show off his considerable 
chops throughout. 
 We didn’t expect the pair to 
open with ‘Pills & Soap’ for 
starters – Costello at his most 
angry and disgusted while still 
sounding like he’s singing a slightly 
gravelly lullaby with his instantly 
recognisable, slightly cracked, voice. 
From here we get almost all the 
big hits, but remodelled to suit this 
intimate set-up – from ‘(The Angels 
Wanna Wear My) Red Shoes’, 
to a lounge lizard ‘Watching the 
Detectives’ and an almost Spanish-
flavoured ‘(I Don’t Want To Go To) 
Chelsea’. Costello turns The New 

Theatre into a cosy New Orleans 
speakeasy with his convivial chat, 
from his hatred of Pink Floyd 
to his increasing resemblance to 
Frank Carson, and if the joke about 
mistaking this Oxford for the one in 
Mississippi wears a little thin after a 
while it’s easily forgivable.
 We get the classics he’s adopted 
for himself over the years – from 
the other Elvis’ ‘His Latest Flame’ 
to Charles Aznavour’s glorious 
‘She’ – as well as snippets of others, 
like a brief dip into The Specials’ 
‘Ghost Town’. He and Nieve mix 
and match blues, gospel, jazz and 
honky tonk, sometimes within the 
same song and occasionally it takes a 
moment to recognise an old classic, 
even ‘Oliver’s Army’, but there’s no 
mistaking the highlight of tonight’s 
set: ‘Shipbuilding’, as fragile and 
powerful as it was when it was 
written in 1982 and tonight played 
with a straight bat – songwriting at 
its finest.
 Of course, they close with 
the clarion call of ‘(What’s So 
Funny ‘Bout) Peace, Love & 
Understanding’ and then Costello and 
Nieve take a bow, hand in hand as 
they have been for so many decades: 
master craftsmen, still keeping it 
fresh after all these years.
Ian Chesterton

ELVIS COSTELLO & STEVE NIEVE
The New Theatre

At various points during tonight’s 
show we wonder how that voice can 
be coming out of the man we see on 
stage. Hamish Hawk casts a slight, 
almost impish figure and talks in 
a soft Scottish accent, and yet his 
singing voice is a rich baritone that 
sounds like it should be coming from 
a far larger, more imposing fellow. 
 It’s a wonderful thing to behold: 
fulsome and dulcet but immensely 
powerful and when coupled with 
Hawk’s wry, poetic lyricism and 
the almost rakish elegance of 
his music you feel you should 
be experiencing it in far more 
grandiose surroundings.
 Instead Hamish is playing his 
Oxford debut proper in a sold-out 
Jericho Tavern in conjunction with 
a signing session with Truck Store, 
allowing us lucky few to witness 
him up close and personal before 
those grander venues inevitably 
come calling.
 Most of tonight’s compact set is 
drawn from new album ‘A Firmer 
Hand’, a slightly darker set of songs 
than his first two but still awash with 
romantic imagery, albeit cut through 

with an edge of eroticism (“How 
I used to like to watch you fixing 
me a drink / Til manhandling the 
crystalware became your kink,” 
he croons on ‘Big Cat Tattoos’). 
In this the regular comparisons to 
Magnetic Fields are fair, but more 
than anything, with his wit and 
flamboyance and that remarkable 
voice, we imagine this is how 
Morrissey might have turned out 
if he hadn’t lost his way both 
musically and personally.
 Hawk’s band might play second 
fiddle to his voice but they’re no 
mere background noise, at their 
sharpest on songs like ‘Nancy 
Dearest’, a turbulent slice of power-
pop replete with some nice gnarly 
synths, not a million miles away 
from Blondie.
 Of course they close with ‘The 
Mauritian Badminton Doubles 
Champion, 1973’, an encapsulation 
of everything Hamish Hawk does 
best – writing elegant, drama-laden 
poetic pop and delivering it in a 
voice that’s little short of majestic. 
Now is Hamish Hawk’s time to soar.
Dale Kattack

HAMISH HAWK
The Jericho Tavern
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PROMOTERMOUTH
Focus on the people who bring you the 
gigs. This month: PENNY LEE from 
THE HAVEN CLUB
What made you get into promoting?
  “I was helping Tony Jezzard who started Haven 
Club. we both saw going to gigs as an escape 
from our everyday lives, so therefore a haven. 
Tony died suddenly in June 2013. I thought I 
would just run the gigs already booked; we had 
Nine Below Zero coming up and I didn’t want to 
let people down. Here I am, 11 years later – the 
accidental promoter!”
What was your first gig you put on and how 
did it go?
 “The wonderful Chantel McGregor in July 2012. 
She wasn’t well known but Tony had really 
wanted to put her on. It was a brilliant show, we 
had a team of friends involved then and we all 
felt so triumphant afterwards. She is fab and I 
hope to get her back next year, The first gig I ran 
on my own was Nine Below Zero; that was scary, 
I didn’t know what I was doing, I still don’t! It 
was a great success, packed venue and we took 
just enough to pay a very expensive band!”
What is your USP as a promoter?
 “I look upon a gig as a holistic thing, meaning 
that everything is important. I like to make 
people feel welcome, whether it’s the band or the 
audience. I make food for the band if they are on 
tour; I provide towels and drinks. I guess it’s the 
personal touch and a love of music, not money.”  
What’s the best show you’ve ever put on?
 “So many, but two recent ones: Sons of Cream: 
packed venue and awesome music – I am a 
Cream geek so I was in my element. The warm 

up album launch for Brave Rival last month was 
amazing. Such a great audience and a brilliant 
band; they sold out Dingwalls at their actual 
album launch last week. Also, the Pretty Things 
are a great memory.” 
And the worst?
 “Had a bit of a messy one many years ago when 
the guitarist threw a wobbler because the sound 
engineer had forgotten the mics and some other 
equipment; he had taken them out of  his car boot 
when moving house, so soundcheck was delayed 
and then his singer fell off the side of the stage 
after a few glasses of wine and tried to sue the 
venue (unsuccessfully).” 
What would you say is the biggest challenge as 
a promoter?
 “The worry when ticket sales are low and you 
don’t know if people will turn up on the night. 
The time it takes to run all this, it takes over 
my life and means I don’t have time to go to 
gigs!” 

Do you have any particular rule you strictly 
abide by as a promoter? 
 “Everybody knows I don’t do rules!” 
Have you ever been star-struck by an act 
you’ve put on?
 “Twice big time: when I first had to speak 
with Dennis Greaves from Nine Below Zero 
on the phone and then Dick Taylor from the 
Pretty Things. My father banned from me from 
watching Ready Steady Go – yeah showing my 
age there – because of ‘those long haired yobbos’ 
The Pretty Things, so when I met Dick playing 
with another band I’d booked I told him that and 
then asked if the PTs would play the Haven. They 
were just getting back together and it ended with 
not one but two amazing shows. It’s always a 
great feeling when a band asks to come back.”
Who’s your favourite other promoter?
 “Osprey is my hero. He is the life and soul of 
music in Oxford, giving so many musicians 
and bands opportunities they would never have 
otherwise. He is a total legend.”
Which act would be your dream booking?
 “Rage Against the Machine or any band that 
Tom Morello is in.”
When and what is your next show and why 
should people come?
 “I have two very different shows coming up: Ben 
Poole on October the 16th, who is an old friend of 
the Haven Club and will wow us with his brilliant 
guitar playing and vocals, always has a top class 
band with him. And on the 20th Gorilla Riot from 
Manchester; they blew us away last year and 
asked to come back. It’s a rare joint promotion 
with Alec from Crazy Cowboy based in Reading. 
This will be a fun night of not only epic music 
but both bands have great banter, so we will be 
smiling and having fun before we all return to the 
daily grind. 

Dr SHOTOVER – Our Great Leider
Ah, there you are, Young Jackfruit. Welcome to the East Indies Club bar. 
Pull up a washable pew and get a round in. So, despite UK voters having 
flushed out the Tory scum, there are still authoritarians aplenty dotted 
around the world, either currently in power, or attempting to get back in. 
As Chair of the Jukebox Selection Committee, it is my job to put forward 
a list of appropriate songs (or Lieder, if you will, mein Herr) to reflect this 
threat. Here we go… PUTIN ON THE RITZ, obviously. DONALD, WHERE’S 
YOUR TROOSERS? A must. Alone Again Orban by Love. Sir Cliff warbling THE 
JONG ONES. Ray Charles - GIORGIA MELONI ON MY MIND. XTC’s MAKING 
PLANS FOR NIGEL, segueing into the ‘WHOAAAA BODYFORM’ ad music. 
And let’s get a few in for those Tory-Wory leadership candidates. CLEVORLY 
TREVORLY by our own dear Ian Dury. Michael Jackson’s BAD(ENOCH). 
Steeleye Span’s ALL AROUND MY TUGENDHAT. The Hollies’ JENRICKER 
ECCLES. What do you mean, that’s a crap list of authoritarians? I am the 
Chair, I’ll have you know, and what I say goes! In fact I have just elected 
myself PRESIDENT of the Jukebox Selection Committee. Consider yourself 
prorogued, recused, or exiled, you young whippersnapper! Just get another 
round in 
before you go. 
Make mine a 
pint of Kool-
Aid with some 
‘pet-flavoured’ 
crisps. 
Cheers! Down 
the Tugend 
Hatch!
Next month: 
Meet the 
New Dross, 
Same as the 
Old Dross LIL’ KIM: ‘All around MY hat, suckas’

Who are they?
 Atmospheric Oxford alt.rock and shoegaze quintet Wilderness States are: 
Shauna Reed (vocals/synth); David Freeman (guitars/keyboard); Szabolcs 
‘Matty’ Máthé (guitars); Marcus Breese (bass), and Simon Talbot (drums/
percussion). The various members were previously in local bands Ideal 
Marriage and Lowws, with Shauna joining, having relocated to Oxford 
from London. As well as gigs around Oxford, Reading and Banbury, they 
have released four singles, including Nightshift Top Track ‘Split’.  
What do they sound like?
 Mixing the billowing, strident grandeur of Eurogoth with the spangle and 
fuzz of shoegaze, they’re both epic and intricate, with Shauna’s vocals 
regularly being compared to The Cranberries’ Dolores O’Riordan. Or, in 
their own words: “Beautiful soundscapes and punchy driving choruses, 
shaped by interesting and intricate rhythms, with powerful soaring vocals 
that ebb and flow over it all.”
What inspires them?
 “Going to local gigs and big festivals and soaking up the atmosphere and 
energy created by a bunch of people on stage having a good time playing 
great music.”
Their career highlight so far is:
 “Having two singles named as Top Track in Nightshift earlier in the 
year!”
And the lowlight:
 “We’re fortunate to have survived band life relatively unscathed so far. 
However, for our first ever gig, we went the DIY route and booked The 
Library. With the responsibility on us to provide much of the gear it was 
a pretty low moment when the bass amp we provided decided to bin it 
moments before the show.”
Their favourite other Oxfordshire act is:
 “In-Flight Movie are great; what they do is really interesting, and they are 
excellent live!”

If they could only keep one album in the world, it would be:
 “With our band members all being into wildly different things, it is hard 
to choose just one album, but after much deliberation, ‘In Rainbows’ by 
Radiohead is one that we’re all able to get behind.”
When is their next local gig and what can newcomers expect?
 “Our next confirmed gig is In A Different Place’ at The Bullingdon on 
Sunday 15th December, organised by Nightshift, Gappy Tooth Industries 
and All Will Be Well, which we are so excited to be a part of this year. 
The line-up is excellent!”
Their favourite and least favourite things about Oxford music are:
 “Our favourite thing is there really is something for everyone and gigs 
have very friendly and welcoming atmospheres. We have huge love for 
the venues we have left in Oxford, however due to the unwieldy amount 
of gear we lug about, combined with how difficult it is to find a place 
to park nearby, we would say loading in and out of Oxford’s first floor 
and basement venues is our least favourite thing. Traipsing up and down 
those stairs before the traffic wardens get you, is a game we don’t enjoy 
playing.”
You might love them if you love:
 The Cranberries; Slowdive; Garbage; Sinead O’Connor; Wolf Alice; 
Sharon Von Etten.

20 YEARS AGO
As recently as the end of July we were celebrating 
the return of Winnebago Deal at The Jericho Tavern. 
Back in October 2004 the duo were on the cover 
of Nightshift, blasting holes in sold brick walls 
with their sonic violence, while violence similarly 
permeated the duo’s lyrics as they recounted tales 
of whisky-fuelled knife fights and redneck truckers. 
Back then Ben Perrier and Ben Thomas released 
their latest album, `Dead Gone’, on Double Dragon, 
recorded in America, produced by the great Jack 
Endino, who had previously worked with Nirvana, 
Tad and Mudhoney. “It was insane. As soon as 
we got off the plane Jack was driving us to see 
Mudhoney play to 50 people in a club.”
 The uncertainty of good things happening in the 
local scene was still never far from the surface as 
the news this month that Passion FM were axing 
their local music show, The Fortnightly Fix. In 
the days before BBC Introducing, the show was the 
sole outlet for local acts to get on the radio. Host 
Lee Christian told Nightshift, “It was a pleasure to 
put local music on the airwaves but Passion weren’t 
paying for the show so it cost us money and a lot of 
hard work only to attract an inappropriate amount 
of personal and professional criticism.”
 In slightly happier news Catweazle Club was 
celebrating its 10th birthday, the long-running open 
mic club run by Matt Sage at the time ensconced 
in the Northgate Hall. “For many it has become 
a community focus, somewhere that’s a bit more 
personal and heartwarming, “ said Matt.

10 YEARS AGO
Back in October 2014 Oxford bid a very sad 
farewell to one of its great characters and 
pioneering spirits with the death, aged just 
40, of Dave Norland. A renowned musician 
(playing bass in reggae band Mackating) sound 
engineer (at The Zodiac and Academy) and 
producer (at Soundworks) he also helped found 
community radio station Destiny 105. But he’ll 
be best known as the man who released the 
first two Supergrass singles and The Mystics’ 
debut on his own Backbeat Records label. “He 
knew how to make things happen,” said Hugo 
Makepeace of his friend, “he’d do stuff and then 
ask permission.” 
 In rather happier news, this month marked The 
August List’s first ever appearance on the cover 
of Nightshift, though Kerraleigh and Martin Child 
looked far from cheery as they stood knee-deep 
in a river. Talking about their new release, ‘O 
Hinterland’, they recalled getting hitched in North 
Carolina (“We saw Raymond Fairchild play banjo 
while a 90-year-old man, who the day before we 
saw sleeping on a bench, did some Appalachian 
clog dancing in front of him, we saw some of 
that old weird America. We saw elk and bears 
and nature on a grand scale that’s both beautiful 
and dangerous and we find those things infecting 
our songs and we just run with it.”) but also how 
they weren’t keen on certain “country couple” 
acts (“Nothing makes our hearts sink more than a 
soppy boy/girl acoustic duo”).

5 YEARS AGO
Big news on the local scene in October 2019 was 
that Supergrass were reforming. Ahead of the 
release of a career-spanning boxset, ‘Strange Ones 
1994-2008’, the band reconvened for a gig at 
Glastonbury’s annual Pilton Party. “It’s going to to 
be a pretty special feeling playing all those songs 
again after so long,” tweeted Gaz Coombes.
 Elsewhere some other Oxford music institutions 
were either celebrating anniversaries – Catweazle 
their 25th; Klub Kakofanney their 28th; Daisy 
Rodgers Music their 10th – or on the move – 
Towersey Festival was leaving the county after 
over 50 years to find a new home in Bucks.
 Meanwhile Young Knives were talking about 
their forthcoming album ‘Barbarians’ ahead of 
their appearance at Ritual Union. “The idea that 
however much society progresses, we haven’t really 
become morally better people was a fun thing to 
use for ideas,” explained Henry Dartnall, adding “I 
don’t think art is ever nihilistic because it is creating 
something – something with value and meaning.”
 Joining the band at Ritual Union, which spanned 
various venues along Cowley Road, were Teleman; 
The Comet Is Coming; Ibibio Sound Machine; 
Pigs Pigs Pigs Pigs Pigs Pigs Pigs; Bo Ningen; 
Self Esteem; The Murder Capital; Porridge 
Radio and Flamingods. Elsewhere on the gig 
calendar Richard Hawley, Kae Tempest and Jake 
Clemons were at the O2 Academy; John and Melt 
Banana were at The Wheatsheaf and Jesca Hoop 
was at The Bullingdon.

Wilderness States
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THE KOKROACHEZ
Well it didn’t take long for the modicum 
of euphoria that swept the nation the 
day after the Tories were routed to 
subside to next to nothing, did it. Sod 
taxing billionaires, better to freeze a few 
pensioners to death over the winter to 
balance the UK’s books. Come on you 
useless sods, £200 wouldn’t even buy 
you a ticket to see Oasis. In fact, with the 
money they’re set to rake in next summer 
the brothers Gallagher could pay off the 
national debt and provide a free kitten for 
every household in the land. Oh, and as 
we sit down to wade through this month’s 
pile of new Tracks autumn has well and 
truly arrived. Someone cheer us up, why 
don’t you? And right on cue here are 
The Kokroachez, a band with enough 
enthusiasm for life and making music to 
power the national grid. This new song, 
‘Osney Skies’, barrels along with more 
of a sense of fun than anything else here, 
shiny synths laying down a bed on which 
guitars fuzz and jangle and Ella-Mae and 
guitarist Jim duet and duel joyously; it’s 
a little bit fighty and lot effusive and even 
finds time in its lean three minutes for a 
guitar solo. We’re probably heading into 
flu season now; Covid will likely rear its 
ugly head again but for now, this is the 
kind of infectious we can get on board 
with.

MASTER BIZARRE
Master Bizarre are fronted by former 
Mother Corona, Grand Mal and My 
Diablo chap David Oglesby; in fact they 
take their name from an old Mother 
Corona opus. Because that’s what Mother 
Corona used to make: opuses. Not mere 
songs. Master Bizarre seems to be a 
continuation of that former band’s mission 
rather than any kind of serious detour. 
The emphasis remains on The Riff – a 
nice, big, fat chunky one in the case of 
this offering here, titled ‘Without Me’. 
Master Bizarre aren’t as all-out heavy as 
Dave’s previous bands, and speed-wise 
their pace is borderline leisurely, slightly 
confounding our expectations given the 

band’s biog state: “together they create a 
sound that’s as fun as it is fierce.” They’re 
really not especially fierce, but they 
are fun enough in an old-school heavy 
rock fashion, ‘Without Me’ sounding 
like we imagine Black Sabbath might 
have if they’d  grown up next door to 
Alice in Chains and jammed with them 
occasionally. Fiercer will always be 
welcome but this’ll do just fine for now. 

ALINA
Alina might not actually be from round 
these parts but she’s sent us her new track 
and it’s called ‘Oxford Boy’, so, y’know, 
connection, innit. The song is about dating 
a posh, rich, well tutored but not entirely 
wise or moral young chap (no shortage 
of those round here, for sure), and being 
cheated on. The mood switches from 
rejected and dejected to defiance, via 
some almost maniacal laughter, musically 
shifting from brooding electro-pop to 
something altogether more flowery. It’s all 
fabulously well produced and variously 
reminds us of Billy Eilish, Lorde and 
Selena Gomez and on the one hand it 
could be a monster global hit, but on the 
other could just get lost amid an ocean 
of similarly sounding singers. Such are 
the vagaries of pop stardom and pot luck. 
Five years from now we could be begging 
for guestlist at her sold-out Wembley 
show, reminding her of the time we were 
vaguely pleasant about her before she was 
famous, or we could be flipping through 
back issues of Nightshift and asking, Alina 
who?

NOTHING DREAMS
From the immaculately polished sounds 
of Alina, to something altogether less 
unrefined, although that word suggests 
something uncultured, even oafish, 
which Nothing Dreams really aren’t. 
Instead they’re a tad clumsy but not 
without some real charm on this new 
song, the intriguingly titled ‘Mid Surgical 
Daydreams’. If the instrumentation hangs 
together by a fine thread, threatening to 
fall apart or trip over its own feet at times, 
there’s some neat guitar spangle, almost 
tip-toeing into psychedelic territory, but 
what really carries the song is the lead 
vocal: strong, yet fragile, with a rough 
edge to its questing, plaintive tones; 
voices with fault lines running through 
them are always the most interesting. 
We’re not sure we can make too much 
sense of the lyrics but that doesn’t really 
matter – most rock lyrics make next to no 
sense anyway, and while Nothing Dreams 
will almost certainly never be playing six 
straight sold-out nights at Wembley, this is 
a rather sweet wee fuzzball of a song. One 
gripe, though: we’re promised a “heavy 

synth demo” version of the song, but if 
there’s a synth in there we can’t hear it and 
Nightshift can usually spot a big, gnarly 
synth line out a mile off. Be off and listen 
to ‘Savage’ by Gary Numan immediately, 
chaps. You’ll thank us for it.

GIANNI BARBRA
Someone who very definitely does have 
a synthesizer is Gianni Barbra here. In 
fact we’d wager he has an entire room 
in his house filled from floor to ceiling 
with them. We reviewed Gianna back in 
2017 apparently (he tells us this, we’ve 
no memory of anything much before 
lunch today, particularly last Friday 
evening). Reading back we suggested 
a cross between EBM, Kraftwerk and 
John Carpenter and not a vast amount has 
changed in the intervening seven years. 
There are moments where Gianni gets us 
to thinking about early-90s cyberpunk 
movie soundtracks, like on the propulsive 
‘Turbosymmetric’, but elsewhere he 
sounds more like 80s electro doodler Jan 
Hammer or an unfinished, lo-fi Giorgio 
Moroder, all haphazard house beats and 
squiggles. In fact devoid of any visual 
accompaniment this all starts to sound a 
bit disjointed, shrill and directionless, and 
much as we really want to like it, because 
liking synth music is something close to 
Nightshift’s heart, much like cats, cake 
and red wine, it fails to leave any great 
impression.

DEAD OTT
Another returnee to the Tracks pages. 
Back in the summer Dead Ott – the MC 
name of James Ottley – charmed us with 
a thoughtful, contemplative song, ‘Come 
Home’, about not being able to see his 
newborn child during Covid lockdown. 
This time he’s teamed up with a coterie 
of other MCs for two tracks, ‘Back To Ya 
Mum’s and ‘Cobra Crate’. The former, 
with Citizen Nuggz and Uncle Harry, is 
unsurisingly, given its title, not entirely 
serious but lacks any comical punchlines 
and just sounds like a bunch of mates half-
heartedly trading lines with each other 
over the most minimal of jazzy backing. 
‘Cobra Crate’ is far better, Ott and Man 
Like Chez and Be Like Jay sounding more 
purposeful over an insistent, moody back-
up that carries an air of creeping menace 
about it. It’s still a bit too conversational 
to really hit hard but heading further in 
this direction in future will suit Dead Ott 
and chums well going forward.

MORPHYL HATE
We previously suggested Morphyl Hate 
sounded like they’d recorded their songs 
inside an old cardboard box when an 
actual studio might have resulted in 

something more listenable and enjoyable, 
because their brand of blackened metal 
sounded like it bloody well would be 
enjoyable if we could hear it properly. 
And that’s with the emphasis on bloody. 
They’ve obviously taken our words to 
heart as this latest recording, ‘Epitaph 
of a Dangling Life’, is several leagues 
superior. We might also have made them 
angry given the sulphurous outpourings 
herein. After an elongated intro – all 
plangent piano, sparse, solemn violin 
and a heavenly host of voices – all hell 
breaks loose. The Balrog is unleashed 
and it’s ogreish bellowing and shredded 
guitars from here until next Sunday. “Time 
without end!” roars the singer by way of 
introduction, though most of the rest of 
what he roars and bellows is borderline 
indecipherable. Not that it matters cos 
he sounds like he means it and frankly 
we’re not getting in his way. The song’s 
composer is credited as Jerome Dufosse 
Marley-Dehedin, who may or may not 
be the singer in question but we like the 
idea of this kind of music being written by 
someone whose name sounds like a dead 
Victorian explorer whose ghost haunts 
his now derelict manor house, or maybe a 
Satanic incantation, and has the word din 
in it. Because this is a din, and we like dins 
round these parts. Almost as much as we 
like dinner.

FEVER DREAMS
There is an old question that used to be 
asked when reviewing bands – if they 
didn’t exist, would there be any need to 
invent them. Cruelly dismissive maybe 
but apposite in the case of acts like Fever 
Dreams. They’re some way away from 
a fever dream, which tend to involve 
all manner of weirdness; they’re far too 
normal for starters. Positively sensible 
in their approach to passable indie rock. 
Christ, they even include a quote in their 
biog comparing them to Blossoms, as if 
that was something to be proud of. ‘So 
Naïve’ is nicely, neatly polished guitar 
pop, a just about hummable tune that’s not 
hurting anyone other than the intangible 
concepts of musical invention, adventure 
and danger. You can imagine them opening 
for Oasis next summer, steadfastly refusing 
to upset any apple carts or challenge the 
most undemanding of audiences. We’ve 
played this four times in a row now in 
search of something to excite us but the 
best we can say is that we can almost 
remember it when it’s finished now. Fever 
Dreams do exist so there’s no need for us 
or anyone to invent them. Like alcohol-
free lager, Celebrity Catchphrase and 
ham sandwiches they are part of the world 
around us, but not part of our lives and 
never will be.
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EDBM ft Sid Crowe, Mackerel Skies, 
Swervedriver, Raging Speedhorn, Peter 

Kirtley, Sean Power, Dawn Hunt, 
Olly Muxworthy, Young Knives.
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