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ARTHUR TURNER’S 
LOVECHILD? play a reunion 
show next year. The legendary 
local rock band, fronted by Jericho 
Tavern and Point promoter Mac, 
headline The Bullingdon on 
Thursday the 23rd January 
with their classic line-up of Mac, 
Billy Two Jackets, Ian Nixon and 
Hamish Chalmers. And making 
it an Oxford gig for the ages, 
they’re joined by fellow reformed 
local cult heroes Beaker and 
The Daisies, as well as former-
Candyskins guitarist Mark Cope. 
Beaker reformed earlier this year 
after a 25 year hiatus and played 
a comeback set at Charlbury 
Riverside Festival in July, while 
The Daisies reunited for a one-off 
show at Riverside the year before.
 ATL? are set to release a career-
spanning compilation album in the 
New Year.
 Beaker, meanwhile, continue their 
reunion journey with a headline 
set at this month’s Deadbeats 
Presents show at The Handle Bar 
on Saturday 23rd November – the 
band’s first show in Oxford for 
25 years. They’rejoined by The 
Deadbeat Apostles and a DJ set 
from this month’s Nightshift cover 
star Tiger Mendoza.

UNBELIEVABLE TRUTH 
release a live album this month. The 
band, who reformed in 2023 after 
splitting up in 2000, have recorded 
a new studio album ready for 
release in 2025 but in the meantime 
are releasing the live recordings of 
their 1998 debut ‘Almost There’, 
taken from their two reunion shows 
to mark the 25th anniversary of that 
record. The 14 song live album, 
available on all major streaming 
sites, features the singles ‘Building’, 
‘Higher Than Reason’, ‘Stone’ 
and ‘Solved’ as well as the song 
‘From This Height’, previously only 
available on a Japanese version of 
the album and never previously 
available for streaming.
 The live album coincides with two 
shows for the band in November; 

they play at Exeter Cavern Club 
on the 16th and at the Shiiine On 
weekender at Minehead Butlins on 
the 17th. 

WAREHOUSE STUDIOS 
has closed down. The studio, in 
Kennington, popular with local 
bands since the 1980s, closed 
suddenly at the beginning of 
October, but the owner is hoping 
to relocate in the near future. Nic 
Taylor, who has run Warehouse for 
the past few years, told Nightshift: 
“The studio was not allowed to 
renew its lease, unfortunately. The 
new owners of the site are clearly 
having a bit of a clear out. I have 
every intention of getting a new 
premises asap. Warehouse Studios 
will return all shiny and happy 
soon.”

TRUCK STORE hosts Record 
Store Day Black Friday this month. 
The store, on Cowley Road, joins 
in the celebration of independent 
record stores on Friday 29th 
November with a selection of 
limited edition vinyl releases. 
 Meanwhile Truck hosts a series 
of instores in November, with sets 
from Wendy James (Sunday 3rd, 
5pm), Porridge Radio (Wednesday 
13th, 6pm), and Alto Alto (Friday 
15th, 6pm) – preorder the new 
releases instore or online at 
Truckmusic.store to guarantee a 
place.

MELTING POT are compiling 
their annual Best Of Oxford chart 
for broadcast on the show later 
this year. The fortnightly show, 
presented by Rich and Deadly, 
which showcases new and classic 
Oxfordshire music on Get Radio, is 
inviting listeners to nominate their 
favourite tracsk of the year. Send 
in your top 3 track by local artists 
to meltingpot@getradio.co.uk. 
Voting opens on the 5th November 
and you’ve got until the 11th 
December to cast your votes.

BBC INTRODUCING 
IN OXFORDSHIRE & 
BERKSHIRE continues to 
showcase grassroots music 
from across both counties every 
Thursday, from 8-10pm on 95.2fm 
and DAB. The show, presented 
by Dave Gilyeat, is repeated on 
Saturday evenings and is available 
to listen to online on BBC Sounds.

YOUNG KNIVES return with a new album in the New Year. 
‘Landfill’, the band’s seventh album and the follow up to 2020’s 
‘Barbarians’, is released on the 24th January on Gadzook Records. 
The album was produced by the band in their Oxfordshire studio and 
mixed by Tuung’s Mike Lindsay. A single, ‘Dissolution’, is available to 
stream now.
 As part of a UK tour to promote the new album, Young Knives play 
The Bullingdon on Friday 31st January.
 Talking about ‘Landfill’, Henry Dartnall said: “it’s a record is about 
letting things go before they are taken from you, including the carefully 
curated images of ourselves, embracing everything the world throws 
at you and not taking it to heart.” Of the album’s title, he added: “We 
often think we have to fight the world to get success and legacy, or 
even just security and other such weird concepts. But even the most 
successful people in history have only postponed their second death – 
the last day someone says your name – by 500-2000 years tops. After 
that you are Landfill forever. So why do we do it to ourselves?”
 Tickets for the Bullingdon show are on sale now from Seetickets.com. 
Pre-order ‘Landfill’ at Truck Store in Oxford or Witney.

mailto:meltingpot@getradio.co.uk


CHRIS BIRD (1975-2024)
Tributes have been paid to local musician Chris Bird who has died after 
taking his own life. He was 49.
 Chris was a well-known and well-loved figure on the Oxford music 
scene. He played guitar, bass and ukulele in a variety of bands over the 
years, including The Mark Atherton Band.
 Paying tribute to his brother, Tim Bird said: “My brother had such an 
eclectic taste in music; I learnt so much through him. One minute he’d 
be listening to Japanese noise rock band Melt Banana, the next he’d be 
listening to ambient music like Aphex Twin or jangly pop by the likes 
of Stornoway or Teenage Fanclub. Music was his life and his memory 
will live on in all the music he shared with friends and family.”
 Mark Atherton said: “Chris was a core member of the collective known 
as Mark Atherton & Friends, a band with about twelve currently signed-
up members: at any one time there are usually only four or five who are 
actually free to play a gig. Chris had a great ear and a nice funky groove 
which is hard to find in a bass player, as one of our friends puts it. 
A gentle soul, but troubled, he had a great enthusiasm for quirky stories 
and nice tunes and offbeat zany kinds of music. Of our dozen or so 
musicians, Chris was the most regular, and we greatly miss his presence 
among us.” 
 Fellow local musician Trevor Williams added: “I lived with Chris for 
a while years ago and experienced his passion for music and playing 
bass; he was a gentle, kind man who suffered greatly with his mental 
health. It’s such a loss to our music community; many knew him and 
will remember him from local gigs. Rest in peace Chris.”
 Ricky Needham played with Chris in Pixies tribute band Bone 
Machine. He said: “we played some lovely gigs… The Wheatsheaf, The 
Half Moon and the Port Mahon to name a few. Chris played bass as one 
half of Kim Deal. We often laughed that we were the best Pixies cover 
band in Oxford, being the only Pixies cover band in Oxford. This joke 
then carried on to we are ‘the best Pixies cover band in this pub’, and 
then ‘the best Pixies cover band on this stage’ etc. He will always be 
remembered by the band: me (Frank), Dan (Joey) and Domi (The other 
half of Kim).”

TBC

 Nightshift extends its deepest condolenscnes to all of Chris’s family 
and friends.
Samaritans’ 24-hour helpline is 116 123.



A Quiet Word With

Tiger Mendoza

“You know what, if 
Thom Yorke or Gaz Coombes want 
to work on something, feel free to get 
in touch!”

Ian De Quadros, the 
man behind the (often literal) mask 
of electronic music artist Tiger 
Mendoza, is contemplating who he’d 
ideally collaborate with next.
 Regularly dubbed Oxford’s 
Collaboration King, Ian’s list of 
musical collaborators is pretty much 
a Who’s Who of the local music 
scene – from regular team mate 
Asher Dust, to the disparate likes of 
Emma Hunter; The Bobo; Octavia 
Freud; Killer Kowalski; Mila Todd; 
Deadbeat Apostles’ Mike Ginger; 
Dakorra’s Katy Herridge; Half 
Decent, and Ally Craig. And that’s 
only in the last two or three years, 
and not including artists who have 
either remixed Tiger Mendoza songs 
or had the favour returned.
 Ian is still open to exploring even 
more opportunities, though. 
 “Seriously, if anyone out there has 
any projects I could help out with 
feel free to get in touch. There are 
a couple of things that have been 
mentioned recently that I really hope 
become a real thing.”

This month, Tiger 
Mendoza releases his latest 
collaborative project – a double 
single with singer-songwriter Helen 
Pearson, who writes and performs 

both solo and with her band iiis. 
‘Rare Thing’ and ‘The Mirror’ offer, 
according to Ian, “a sonic journey 
through the complexities of the 
mind”, while musically seeing the 
ever eclectic Tiger Mendoza going 
back to a more drum&bass and trip 
hop sound. While ‘Rare Thing’ is 
dreamlike and trippy, ‘The Mirror’ is 
darker, exploring the subconscious’ 
shadowy depths.
 “I’ve bumped into Helen quite a few 
times over the years but I guess we 
really met properly when Dan Clear 
(regular Tiger Mendoza guitarist) 
and I did an acoustic set for Helen 
and Paul’s Mechanical Animals gig 
night at Florence Park Community 
Centre. She’s got a great voice and 
plays folk with a punk edge. She’s 
also a bit weird. We like weird in 
Tiger Mendoza. 
 “I made a couple of psychedelic 
hip hop beats towards the end of 
last year and I sent them both to her 
thinking she would pick one. She 
liked them both and so here we are. 
Dan’s apocalyptic slide playing was 
the icing on the cake though.”
  From hip hop and drum&bass 
to dark electronic soundtrack-
style music and industrial metal, 
Tiger Mendoza’s sonic palette 
over the years has been wide and 
varied, often depending on who 
he is working with or whether he’s 
playing solo, or simply where his 
musical head is at any given time. 
As mentioned the new songs see Ian 

leaning back into the drum&bass 
and trip hop sounds he’s previously 
explored. 
 “I was reading the brilliant Dilla 
Time book, which is all about the life 
of producer J Dilla, when I came up 
with the beats for both tracks. I am 
not claiming that I am anywhere near 
the producer that Dilla was but that 
book comes with an amazing playlist 
of people he worked with, including 
The Roots and A Tribe Called Quest, 
and the incredible range of people he 
sampled. Definitely worth reading. 
Also, I still can’t believe ‘Dummy’ 
by Portishead is 30 years old this 
year! Complete game changer!
 “Drum&bass and jungle-wise I 
got back into lots of original 90s 
producers like Krush, Optical, DJ 
Zinc etc. There was a real rawness to 
that era which I just love.”
 To Nightshift’s ears the dark 
atmosphere of ‘The Mirror’ is 
slightly reminiscent of Björk’s 
‘Army of Me’; is she an artist Ian is 
particularly keen on?
 “Thank you! I can understand the 
comparison and it’s a great track 
but I’ll be honest – although I 
really respect what she’s done as an 
artist I don’t listen to Björk a lot. I 
probably should do more though. I 
was listening to the second Crosses 
(Chino Moreno from Deftones’ other 
band) album at the time, so some of 
that probably seeped in. One day I’ll 
tell you what I actually sampled on 
that track. But not in print.”

 Talking of drum&bass, earlier this 
year Tiger Mendoza released ‘Blue 
Sky Thinking’, a full-on drum&bass 
exercise, purely instrumental. 
It sounded like Ian was getting 
something out of his system.
 “Yeah, I guess so. I genuinely 
didn’t intend to make a whole EP, 
it just kind of happened between 
other things. At one point I was 
considering not putting it out as a 
Tiger Mendoza release but then I 
thought, why not? It was all written 
and produced by me, which hasn’t 
happened for a while. The response 
to the tracks has been great though.”

Since he began making 
music as Tiger Mendoza some 15 
years ago – following on from time 
spent in local bands Everywhen 
and Toy#1 early on – Ian has been 
a fixture at the heart of Oxford’s 
electronic music scene; it’s a scene 
that has always been fertile as far as 
artists goes but often feels somewhat 
marginalized as far as the wider 
gig-going scene goes. How does he 
feel that scene-within-a-scene has 
changed, progressed or regressed 
since Nightshift last featured Tiger 
Mendoza on the cover in 2019? Any 
new artists who’ve come along that 
have grabbed his attention?
 “On the whole I think the changes 
have been really positive. When I 
first started doing Tiger Mendoza 
stuff around Oxford it was seen as 
a poor relation to what the ‘proper’ 

bands were doing. With the changes 
in tech making things more available 
to people, with nights like Shan 
and Stef’s All Will Be Wired nights 
welcoming up and coming electro-
adjacent acts, and just changing 
attitudes in general it’s really great 
to see live electro coming up. 
Obviously the reduction in venues 
in Oxford in general makes things 
difficult but we’re making it work. 
I will say again though, if it wasn’t 
for Oxford, there would be no Tiger 
Mendoza.
 “In terms of acts, can we claim 
Cholly? She’s not really from 
Oxford but Oxford related and doing 
good things with All Will Be Well. 
I have to mention Mila Todd’s bass 
heavy electro stuff as well. So good! 
Also shouts to Gigsy and Manners, 
Zarbi, In-Flight Movie, Means of 
Production, The Subtheory, Octavia 
Freud and loads more.”
 While Tiger Mendoza is best 
known as an electronic artist, and 
most gigs he can be seen perched 
behind his bank of keyboards and 
electronic gadgetry, Ian does like 
a good guitar riff. With Dan Clear 
a permanent member of the Tiger 
Mendoza band amid the rotating cast 
of collaborators, and with Ian a huge 
Deftones fan, could he envisage 
ever writing a track for guitars, 
without electronics, or are the two 
intrinsically linked in his musical 
world? The recent collaboration 
with Killer Kowalski on their joint 
electro-punk single ‘Live Well For 
Less’ was a great, gnarly affair.
 “The funny thing is that ‘Live 
Well…’ almost didn’t have synths on 
it! Then I thought, I had to make it 
more… Tiger Mendoza, I guess. To 
answer your question, yes the two 
are intrinsically linked. For whatever 
reason, I’ve always found guitars 
easier to relate to than keyboards 
but really they are just ways to make 
music / noise. Dan and I have done 
a few acoustic / minimal electro gigs 
together, so who knows.”
 Nightshift imagines the Tiger 
Mendoza house to be awash with 
music technology of different shapes 
and sizes; is that an accurate picture 
or is he a compact operation? And 
what is his most prized piece of 
music tech?
 “I have a lot less musical hardware 
than people probably think I do. 
About 90% of what I do is ‘in the 
box’ – using various plugins and 
instruments within Ableton Live to 
recreate sounds from classic synths 
and drum machines or making 
something new. Real hardware is 
great and it is nice to be able to 
play with controls in real time but 
the combination of plugins and 
controllers I use work for me.  
I guess to add to my ‘guitarist 
at heart’ thing, I dearly love the 
Epiphone SG my wife bought me. 

Does a guitar count as music tech? 
I mean, I put a removable midi pick 
up on it so that counts, right?”

Given Tiger Mendoza’s 
prolific collaborative efforts and 
the array of singers and musicians 
he has worked with over the years, 
it’s no surprise that the results have 
been eclectic. Yet at heart there is 
something instantly recognisable 
about a Tiger Mendoza record, 
particularly his penchant for often 
ominously deep synth sounds. When 
last we interviewed Ian, he talked 
about how the impermanence of a 
collaboration maybe freed artists 
creatively. Does he think working 

within the Tiger Mendoza universe 
allows them to unlock a side of 
their creativity they perhaps hadn’t 
considered before?
 “Freed is maybe a strong word but 
yeah, I do think the tracks that have 
worked best are the ones where the 
collaborator has stretched certain 
muscles that maybe they haven’t 
been able to in the normal music 
they make. But if I wasn’t a fan of 
what they normally do on some 
level I wouldn’t reach out to them to 
collaborate.”
 We couldn’t possibly ask Ian to pick 
a favourite collaboration or remix 
he’s been involved with, but we 
wonder if there have been any that 
have particularly surprised him in 
the way they turned out.
 “Genuinely, hand on heart, I will 
say that everyone I’ve been lucky 
enough to make music with has 
surprised me in the best possible way 
– either because they’ve reached for 
things that I wouldn’t dare to or just 
approached it from a completely 
different perspective. Asher Dust 
always amazed me whenever he put 
anything on to the random beats I 
sent him. Of recent note though, I 
have to mention the song ‘Without’ 
I did with Emma Hunter, ‘Live 
Well…’ with the whole of Killer 
Kowalski and obviously the new 
tracks with Helen.”
 And without naming names, anyone 
He’s collaborated with that just 
hasn’t worked?
 “There have been one or two 
times where I’ve sent something 
to a potential collaborator and for 
whatever reason we’ve both decided 
not to finish the track, but mostly 
I’ve been lucky enough so far in that 
everything that people have sent me 
back I’ve been able to use in some 
way, even if I turn what they send 
back in to something completely 
different – what they send may 

trigger a whole new idea!”

As well as Ian and Dan, 
Tiger Mendoza now regularly 
features visual artist Tom Martin as a 
member of the band for live shows. 
Given how we’ve often thought 
Tiger Mendoa would make for great 
soundtrack music, how integral are 
those visuals to the Tiger Mendoza 
experience?
 “I’m going to hand over to Tom for 
this one. I will say that Tom and Dan 
are a pivotal part of Tiger Mendoza 
live these days, though.”
 Tom: “In previous interviews, Ian 
said he tricked me into joining – 
which I was relieved to hear, as I 

thought he’d think I’d tricked him 
into it… But yeah, I did a course 
with Film Oxford, and had to 
choose a track to visualise live. I felt 
compelled to use a Tiger Mendoza 
one I saw live and loved at a Gappy 
Tooth Industries night before I 
moved to Oxford. I sent the video to 
Ian, and that led to me providing live 
visuals. 
 “Sometimes Ian has a strong visual 
starting point for a track, but if 
not, I find my own. Then I try to 
tailor visual qualities to the sound 
of the music. I draw on research 
from my MA that covered areas 
such as synaesthesia, which I find 
fascinating. To tie it to the music 
even more, I use audio-reactive 
elements and live video of Ian 
and Dan, and sync things to the 
tempo. I also give each track its 
own visual identity, while keeping 
the Tiger Mendoza visuals in a 
similar aesthetic, and different to 
those I do for a covers band, The 
Cheesegraters.
 Ian: “The thing I really love is 
that Tom ‘plays’ the visuals live 
and that’s really important to me 
– you will never see exactly the 
same thing twice, which is pretty 
amazing.”

Tiger Mendoza is easily 
one of, if not the most prolific 
musician in Oxford over the past 
dozen years – his Bandcamp is 
loaded, to say the least. Does he 
ever, we wonder, go back to stuff 
he’s made in the past and either 
wonder how that piece of music 
came about, or feel re-inspired by 
something he’s perhaps left behind?
 “I try not to look backwards too 
often but it is interesting to think 
back to what was happening when 
I made certain tracks, especially the 
older ones.” 
 To someone reading this interview 

who isn’t familiar with his music but 
wanting to explore, what would he 
suggest as a starting point?
 “I was really happy with how the 
‘ONETWOTHREE’ and ‘TMSk8’ 
albums turned out, so how about 
those?”
 In an ideal future, when Tiger 
Mendoza has won the Mercury 
Prize and been inducted into the 
Rock & Roll Hall of Fame, he gets 
to play a career-spanning concert – 
where would it be, who would be 
involved and what would the grand 
finale be?
 “Oohh… okay, if it’s anywhere, 
any time, how about The 
Roundhouse with Dan, Tom and me 
alongside The Heritage Orchestra, 
with EVERYONE that I’ve made 
music with on hand to do their parts 
live. The finale would have to be 
‘Lovesick Vandal’ with Asher Dust. 
Could you imagine that with a live 
Orchestra!
 “I was going to pick the upstairs 
at the old Zodiac but it wouldn’t be 
big enough for the orchestra.”

Mention of the actual 
tiger mask that was a trademark of 
Tiger Mendoza gigs; is it something 
Ian still likes to wear onstage? 
We guess since he’s collaborated 
with so many people on the scene, 
everyone knows who he is now.
 “I do still wear the mask, I just 
don’t wear it for the whole gig so 
much anymore! Turns out I quite 
like talking rubbish between songs, 
which is quite difficult in the mask. 
It was never really about hiding my 
identity really anyway. I always 
have the mask with me though, 
regardless of whether I wear it or 
not.”

Tiger Mendoza 
officially launch ‘Rare Thing’ 
and ‘The Mirror’ with a gig at 
Common Ground on Friday the 15th 
November. Support comes from 
Emma Hunter and Helen’s band iiis, 
so expect both to join Ian onstage, 
as well as hopefully a few other 
previous collaborators. 
 But given just how prolific he is, 
we’re sure Ian must have more 
stuff already in the pipeline – what 
comes next for Tiger Mendoza?
 “I honestly have no idea! I have no 
grand plan, just things I work on 
when the time is right and the mood 
takes me. There will be more music 
but no idea when or in what form it 
will take. Maybe I should make that 
guitar-centric folk-metal album.”
 Thom and Gaz – if you’re reading 
this, get in touch.

‘Rare Thing’ and ‘The Mirror’ are 
released on the 25th October. Visit 
tigermendoza.bandcamp.com to 
start exploring Tiger Mendoza’s 
awesome back catalogue.

 
“Drum&bass and jungle-wise, I got back 

into lots of original 90s producers. There was 
a real rawness to that era which I just love.”



RELEASED
Sponsored by RICH RAINFORD

‘I Revere’
(Self released)
Well, this is a pleasant surprise. Oxford’s 
alliteratively named, Russell Crowe look-a-
like, Rich Rainford has taken time out from 
wearing his ulcers on his sleeve, and thrown 
off his restrictive acoustic dimension to join 
the multiverse of playful pop-rock. Maybe he 
surprised himself by how good he sounded 
when Tiger Mendoza did a superb synth-
ladened remix of his cut ‘Raise your Voice’ 
back in 2022, and decided to trade in his six 
string torch singing for Showtime.
 Like Bruno & Ga Ga, currently riding high on 
the charts, it’s the old skool production values 
coming back and pricking up ears, and on the 
four tracks of ‘I Revere’ those values are at 
their catchiest.
 ‘Pages’ immediately puts you right where you 
are headed, with its bouncy Keane piano refrain 
and upbeat Richard Hawley sentiments: “It’s 
an honour to be on the same page / I’m glad we 
met, I’m glad we exchanged all the chapters 
we unravel with age”. That stirring start, and 
the following song ‘Connections’’ crisp, funky 
riffing, leads you still further into the golden 
palace of guilty secrets, where his voice takes 
on the open-aired beseechment of Simon Le 
Bon in the lines “Lets dive into the ocean of 
love”. The Le Bon link you notice again as 
the EP catches its breath in ‘Journey’, with its 
overtones of Duran Duran’s ‘Ordinary World’ 
tangled up among its woozy swirls of ‘Magical 
Mystery’- era Beatles.
 With all this newness Rich may well have 
‘produced’ himself into a digital dilemma. Will 
his fans yell “Judas!” like fans once yelled at 
Dylan for going electric? Hopefully the final 
number on the EP (a reworking of ‘Save The 
Night’) will show them the exciting, sunlit 
planet he has stepped onto. Originally a sturdy 
but ponderous favourite on his previous EP 
‘The Project, now the worthy Jim Steinman-
esque intro has vanished and the rest niftily 
replaced with something akin to the Alan 
Parson’s Project circa the time he was making 
off from Abbey Road with Pink Floyd outtakes 
in his coat pockets. In this case familiarity 
doesn’t breed contempt, it’s a welcome reprise.
 ‘I Revere’ is the sneaky stuff that grows on you 
from the radio. If it does ultimately appear as 
a CD it would be wise to have “BEWARE – 
Contains Earworms!” stickers all over it.
Paul Carrera

TIGER MENDOZA & 
HELEN PEARSON
‘Rare Thing’ / ‘The 
Mirror’
(Self released)
To say that Ian De Quadros – aka Tiger Mendoza 
– has built up a rich body of work in recent years 
would be a severe understatement. Remarkable 
for its variety and for well chosen collaborations, 
contributions have included trip-hop beats 
combined with lo-fi soundscapes alongside 
Ally Craig on ‘Until Tomorrow’; irresistible up-
tempo single ‘Found You’ with Kate Herridge; 
landmark dark long player ‘The Shadow’ with 
Dave Griffiths; hip-hop concocted with Half 
Decent on ‘Kong Beat’; novel deployment of 
harpist Emily Hopkins’ talents on ‘Harp Beat’, 
and an unholy Sleaford Mods/drum&bass/
growling rock mélange with Killer Kowalski on 
‘Live Well For Less’. And that’s merely the tip 
of it. Of late, Tiger Mendoza has produced a new 
collection of jungle and drill influenced tunes on 
‘Blue Sky Thinking Volume One’.
 Here, local singer Helen Pearson, fresh 
from the release of her own double single, 
‘Blackberries & Brambles’ and ‘Undergrowth’, 
has come forward to perform a new partnership. 
Pearson’s vocals are powerful indeed, backed 
by De Quadros’s electronic jiggery-pokery. 
Always a devotee of industrial music, that’s 
very much the style opted for here. ‘Rare Thing’ 
proceeds in elegant fashion, imposing verses 
overlaying a thumping drum and bassline 
mix. However, it’s on ‘The Mirror’ that things 
really soar, taking the heavy manufacturing 
feel to lengths that wouldn’t be out of place at 
the Cowley car plant, yet abetted by a degree 
of Middle-Eastern melody that isn’t a million 
miles away from Björk’s unforgettable single 
with Omar Souleyman, ‘Crystalline’. It’s 
yet another brilliant example of two majorly 
talented local artists coming together to create 
something special. Acoustic and instrumental 
versions of both songs also form part of the 
piece and guitar from Daniel Clear is also very 
much to the fore.
Rob Langham

PET TWIN
‘No to Dread’
(Self released)
I have a lot of chips on my shoulder when it 
comes to recent independent/non-mainstream 
music. Much of it sounds too slick, too focussed 
on production/delivery at the expense of core 
emotion or craft. It often seems like a reflection 
of the increasingly shallow times we live in.
 I was ready to frame Pet Twin with this 
judgmental point of view. ‘No to Dread’ is the 
first I’ve heard of James Gallagher’s project, 
even though Bandcamp suggests there’s a lot 
of back catalogue to explore. This knee-jerk 
reaction to this album was, due to its most 
immediate, initial sounds, to cast it into my 
imaginary ‘smooth, synth-y, too-well-mannered 
soft modern indie’ wastebasket.
 Then a strange thing happened. After listening 
to it several times, I realised I’d become 
embedded in the world of sound that Pet Twin 
create. Sure, opener ‘Dexter’s Lab’ is slightly 
too familiar in its dreamy, fluttering fabric of 
sound – familiar, that is, to my own imagined 
wealth of “music like this” that I rail against 
with increasingly timid fervour.
 It turns out that ‘No to Dread’ is actually 
a rather lovely, subtly disquieting thing. At 
their most bluntly direct – “The Mother Of 
All Motherfuckers”, for example – Pet Twin 
turn their hand very well to pretty, moody, 
quietly protesting electronic pop. With 

complex, interlinking melodies in songs 
like ‘Wondering…’ or ‘Notes To Myself’, 
and impressively sparse soundscapes as 
demonstrated by the title track, they even circle 
around the same worlds of sound populated by 
late-period Radiohead. 
 Deceptively soft, confidently odd, drenched 
with echo, yet altogether in thrall to song 
structures, Pet Twin are a lot better than my 
rapidly-diminishing negativity immediately 
had me believing. ‘No to Dread’ might seem a 
simple listen at its surface, but – as people often 
say of Actually Good Music – it gets better and 
better with repeated listens. So, who knows, 
maybe this is the record to shake me out of my 
tiresome grumpiness with new music.
Simon Minter

THIRD HOUSE
‘Inside Outside’
(Blindsight)
Third House is the coming together of prolific 
local electronic and industrial musician Umair 
Chaudhry, whose myriad projects include 
Silent Weapon, Abandon, Gift of Blindness and 
Monday Morning Sun, and Dave Barbarossa, 
previously drummer with the original Adam & 
the Ants, Bow Wow Wow and Republica. Given 
Bararossa’s past and Chaudhry’s predilection 
for the bleaker side of the musical coin, it’s no 
surprise that this debut EP from the pair harks 
back to the darker reaches of 80s post-punk. 
 Nowhere is this more apparent than on EP 
highlight ‘Silence’ with its churning blizzard 
of guitars, propulsive drumming and yearning 
vocals. Musically there are distinct echoes 
of Killing Joke and even Xmal Deutschland, 
Umair’s yearning lead performance lending it it 
a gothic elegance. 
 Title track ‘Inside Outside’ is punkier, more 
urgent with a spikiness about it that contrasts 
with Umair’s voice which gives the song its 
melodic heart. ‘Hollow’ is meaty and obstinate 
with its rhythmic Killing Joke guitar but here it 
feels like the song is straining slightly against 
its reins, but closer ‘By The Hour’ feels more 
comfortable, almost languid, Barbarossa’s 
tumbling toms driving the song to something 
approaching epic proportions.
 While Silent Weapon found Umair at his most 
punishing and inhuman, there’s a vulnerability, 
even soulfulness about Third House; hopefully 

the pairing will stick around to explore wider 
musical lands; for now it’s a powerful statement 
of intent that is still finding its feet on a 
mountain of sound.
Ian Chesterton

MAISY’S RAINBOW 
DREAM
‘New Past Times’
(Self released)
Punk-pop trio Maisy’s Rainbow Dream burst 
onto the scene with this debut EP, offering an 
engaging and eclectic mix of punk energy, indie 
nostalgia, and a vibrant, melodic edge.
 The EP opens with ‘Puddles of Madness’, a 
track that instantly grabs your attention with its 
jagged, raw energy. The guitar work echoes the 
proto-grunge sound of Pixies, while the lyrics 

feature a quintessentially British dark humour 
reminiscent of The Damned or Syd Barrett. Full 
credit to their drummer, who infuses the track 
with an energy not unlike Dave Grohl or Matt 
Helders.
 ‘Cool Kids’ sees a shift in tone, leaning heavily 
into a classic punk-pop sound. The track is 
lighter and more playful, bringing to mind 
Supergrass and The Undertones. With infectious 
hooks and driving along like early Manic Street 
Preachers, this is a track that works well on 
streaming but could definitely move a crowd at 
a live gig.
 The EP closes with ‘Alone’, a powerful and 
introspective track that showcases the band’s 
ability to delve into deeper, darker territory. The 
haunting melodies and heavier instrumentals 
take cues from Husker Dü and Black Sabbath, 
blending grunge and punk sensibilities with a 
doom-laden edge. The song’s raw emotional 
depth gives the EP a contemplative finish, 
contrasting with the punchy energy of the 
opening tracks and leaving a lasting impression.
 Overall, ‘New Past Times’ is a vibrant debut that 
manages to strike a balance between nostalgic 
influences and modern punk-pop energy. The 
band’s ability to weave together elements 
of punk, grunge, and indie rock, all while 
maintaining a playful charm, makes this EP a 
compelling introduction.
Damon Boughen

BOSLEY
‘Bus Stops, Dole Queues 
& Unrequited Love’
(Self released)
Mark Bosley has been a fixture on the local 
scene since the mid-90s, originally fronting 
his own Bosley band, then as part of goth band 
Passion Play but more recently treading folkier 
waters, including some impassioned protest 
songs. This new album is an eclectic affair, 
perhaps uneven, but at its best shows off Mark’s 
skill as a guitarist as well as a songwriter with a 
downbeat, romantic heart. The title gives a hint 
of the general mood of the record, but it’s by no 
means a miseryfest.
 Opener ‘Underdog Nation’ is more in keeping 
with that protest song side of Mark’s music, 

though it’s more a litany of societal ills – from 
red top newspapers and TV phone-in shows to 
the destruction of the NHS – slightly cheesy but 
oddly catchy. ‘Butterfly’ is more of a scene setter 
for the album, almost easy listening, with echoes 
of ‘Moon River’ and possessed of a languid 
elegance.
 That mood continues on and off throughout the 
thirteen tracks here, with the twinkling, romantic 
lullaby of ‘Beards of Ice’, ‘A House In My 
Head’, with its steal from ‘Norwegian Wood’, 
and closer ‘If You Did’, with its neat Richard 
Thompson-like guitar. Occasionally though, 
these songs can sink into anonymity, as on ‘All 
Things Inferior’, or ‘Green Striped Pyjamas’, 
which is a pleasant enough amble and lyrically 
strong but outstays its welcome. In fact a more 
compact album might have served Bosley better 
rather than the fifty-plus minute opus here.
 He does mix it up though, often with surprising 
results, like the delicate, almost jazzy ‘Brother, 
I’ve Got to Eat’. The grungier ‘Erudite Prole’ 
harks back to proto-punk pub rock and is maybe 
a bit too heavy handed to really work but album 
highlight ‘Doppleganger’ is a lot of fun – 
albeit in a sad kind of way – somehow mixing 
the rhythms of The Beatles’ ‘Taxman’ with 
something approaching the melody of The Velvet 
Underground’s ‘Lady Godiva’s Operation’ 
and coming out the other side sounding like 
something from the more drama-led fringes of 
1980s indie. It’s all the best things Bosley does 
encapsulated in one song – possessed of a warm 
heart while sometimes gazing at life through a 
glass darkly.
Dale Kattack

THE DEADBEAT 
APOSTLES
‘Helena Drive’
(Self released)
While we often pin The Deadbeat Apostles down 
with the blues-rock/r’n’b tag, in some ways 
they’re Oxford’s finest punk band. Previous 
single ‘Leave It To Men’ was a case in point and 
they’ve never been shy of making their political 
feelings felt in song. This new single might be 
their finest punk song yet.
 ‘Helena Drive’ is inspired by the news that 
Marilyn Monroe’s house on Helena Drive was 
set to be demolished and draws parallels with the 
destruction of Oxford’s venue scene as well as 
the way the acting legend was treated in life and 
death. After a short, silky synth intro the song 
fully kicks in, a barrelling, psych-tinged garage-
rock flurry and scurry over which Michelle 
Mayes delivers an unshowy bravura vocal 
performance, part smoked soul queen, part sassy 
punk cheerleader. It positively fizzes with energy 
and is executed with what sounds like effortless 
simplicity. Of course if it really was that simple 
everyone would be doing it. They’re not and it’s 
another sweet victory lap for The Deabeats.
Dale Kattack



GIG GUIDE
November

Saturday 2nd – Sunday 3rd

RABIDFEST: 
The Bullingdon
Oxford… are you ready to ROCK? Course 
you are, and Rabidfest are hear to provide a 
suitably heavy soundtrack. Now a staple of 
the local gig calendar the metal weekender 
continues to expand in both line-up and 
appeal, mixing up national names with local 
acts and of course never letting the volume 
dip below 11. Saturday’s headliners are 
Huddersfield’s thrash metal titans EVILE, 
a staple of the metal scene for 20 years, 
surviving tragedy and continuing to release 
some of the best thrash records around, 
notably 2021’s ‘Hell Unleashed’. They’re 
joined on the day by absolute legends of the 
UK metal scene CLOVEN HOOF, pioneers 
right from the early days of NWOBHM and 
still going strong as recent album ‘Heathern 
Cross’ showed. Completing Saturday’s line-
up are Fury; Damaged Reich; Eschalon; As 
The World Dies; Imperium; 40,000 Leagues; 
Dead Man’s Pistol, and Rats Eat Rats.
 Sunday brings Birmingham’s deathcore 
supergroup VISCERA to town, the extreme 
metal powerhouse formed by ex members 
of Heart of a Coward, Sylosis, Defiled and 
Nervecell and touring their most recent 
‘Carcinogenesis’ album. They’re joined by 
Forlorn; Ocean Planet; Recall the Remains; 
Void Walker; Draconian Reign; The 
Existentialist; From Her Ashes; Theorist, 
and Halfway Home. The action takes place 
across two stages, so there’s no respite for 
weaklings. Instead Rabidfest stands steadfast 
as an edifice of heaviosity. Long may it reign. 
In blood.

Tuesday 5th 
CHERUBS / RID OF 
ME / SPINNER FALL: 
The Jericho Tavern 
Chances are, but for a brawl after a show 
back in 1994, Cherubs might be talked about 
in the same way Minor Threat, Husker Du or 
Shellac are today. As it is, the seminal Austin, 
Texas noise-rock trio split up that night, ahead 
of the release of their defining second album, 
‘Heroin Man’, and with a major label deal 
on the cards. In their absence, however, their 
reputation grew and grew, new generations of 
musician fans discovering their ugly, abrasive, 
downtuned lo-fi music and being inspired. 
So much so there was even a tribute album 
released – ‘Everyone’s Dead Before They 
Leave: A Tribute to the Cherubs’ – featuring 
20 international underground bands. Guitarist 
Kevin Whitley and drummer Brent Prager 
reunited in 2014 – older, wiser and more 
sober by their own account – original bassist 
Owen McMahon (whose fight with Prager 
sparked the original split) replaced by Peter 
Shore. Tonight’s gig – the band’s Oxford 
debut – is part of a tour to celebrate the 30th 
anniversary of that landmark ‘Heroin Man’ 
album. That album was released on Trance 
Syndicate, the label founded by King Coffey 
from The Butthole Surfers. Since reforming 
they’ve signed to influential metal label 
Relapse and released a new album, 2019’s 
‘Immaculata High’, and for fans of dirty, 
uncompromising noise rock tonight’s Divine 
Schism show is a must. An extra bonus comes 
in the form of Philadelphia noise punks Rid 
of Me, and acerbic local post-hardcore crew 
Spinner Fall.

Tuesday 5th

WARMDUSCHER: 
O2 Academy
Bonfire night, but will there be fireworks? 
Warmduscher are certainly a band with an air 
of reckless endangerment about them. Many 
words have been used to describe the south 
London outfit but the most common ones are 
grimy, grotty, sleazy and filthy. Oh yes, and 
fun. Originally formed back in 2014 as a Fat 
White Family offshoot, they’ve maintained 
a similar sense of musical and lyrical 
queasiness, often outshining that band across 
four albums. Their most recent, 2022’s ‘Live 
at the Hotspot’, further solidified their genre-
bashing style – bass-heavy disco grooves 
infected with soul, hip hop, funk, punk, 
post-punk, synth-pop and, hell, why not, 
country – all while sounding like they’d just 
slept in the gutter after a night out at Studio 
54. Clams Baker remains a superb, engaging 
frontman, ringmaster at the mutant rock and 
roll circus. Tonight’s gig is part of a tour to 
promote the band’s fifth album, ‘Too Cold To 
Hold’ and that musical grime is set to bubble 
to the surface once again, Warmduscher still 
possessed of that gutter-level rock’n’blues 
spirit, an always welcome dose of debauched 
and unhinged in modern music’s veins.

FRIDAY 1st

THE JAMES TAYLOR QUARTET: The 
Bullingdon – Almost 40 years on and the 
Hammond maestro and his band continue to bring 
the funk, jazz and rare groove, having helped 
pioneer and then outlived acid jazz, incorporating 
psychedelia, hip hop and 60s film score vibes into 
their enduringly electric live shows.
BELOW THE BEAM: The Bullingdon
PROTOJE MEETS TIPPI I – IN SEARCH 
OF ZION: O2 Academy – Jamaican reggae 
artist and songwriter Protoje, and artist and 
producer Tippy I present a fusion of classic 
Jamaican reggae roots with modern sounds and 
perspectives.

PARIS IN A JAZZ AGE: The North Wall – A 
journey through the vibrant swing scenes of the 
20s, 30s and 40s with jazz singer Airlie Scott 
playing the part of the character Eliose DeFleur, 
she and her band playing French chanson, gypsy 
jazz, blues, and American songbook classics 
popular in Paris from the roaring Twenties, 
through occupation, to liberation at the end of 
WWII. 
KLUB KAKOFANNEY: Common Ground – 
Back at their new permanent home after a one-off 
detour last month, Klub Kakofanney continues 
to bring the party, tonight with Killer Kowalski, 
Headington Hillbillies, Pyjama and Taylor & 
Girish. 
MOJO DEMON + JSK + THE HOLY FOOLS 
+ THE SCOTT GORDON BAND + SAL & 
TONY BATEY + WILL COX: The Handle 
Bar – Kicking off It’s All About the Music’s 
Oxford City Festival month with a night of blues 
rock and more.
OPEN MIC NIGHT: The Market Tap – 
Monthly open night, hosted by Nash.
DEEP COVER IMMERSIVE HALLOWEEN 
RAVE: Tap Social, Botley – Metalcore band 
Indevth join rave crew Deep Cover for a night of 
throwback metal and dance.
SEPTIC & THE TANKS + MEANS OF 
PRODUCTION + DREAM PHONE: 
Apothecary Tap, Banbury – Coventry’s militant 
DIY banjo punk outfit Septic & the Tanks 
return to Banbury for tonight’s Strummer Room 
showcase, joined by local post-punk, electro-pop 
and acid house groovers Means of Production 
and pitch-shift pop-punks Dream Phone. 
 FALLEN ANGELS: Fat Lil’s, Witney – Rock 
and pop covers from the 90s and 00s.
THE BONTEMPS: Part & Parcel, Witney – 
Live funk and soul.
URBAN FOLK QUARTET: Harwell Village 
Hall – Lively folk and roots from the acclaimed 
quartet, out on another mammoth UK tour, 
fusing global sounds, from traditional English 
and Celtic, to Eastern European, Middle Eastern, 
Afrobeat, Indian, Cuban, bluegrass and funk into 
their jigs, reels and songs.

SATURDAY 2nd

RABIDFEST: The Bullingdon – First day of the 
annual metal weekender, with a headline set from 
Evile – see main preview
AFROBASHMENT EDITION: The 
Bullingdon – 90s x now club night.
HALINA RICE: O2 Academy – Immersive 
electronic music, technology, art and visuals from 
the London artist.
SKINDRED + NONPOINT: O2 Academy – An 
already sold out return to town for Newport’s 
metal-punk-hip hop-reggae fusion warriors, 
touring their most recent ‘Smile’ album, which 
coincided with the band’s 25th anniversary, 
Benji Webbe and his gang still brewing up an 

adrenaline-fuelled fusion party storm.
WALL + BLACK TISH: Tap Social, Botley – 
Riffs’n’beats action from recent Nightshift cover 
stars WALL, channelling Black Sabbath, Karma 
To Burn and Electric Wizard in their instrumental 
onslaught. Heavy-duty industrial noise in the vein 
of Throbbing Gristle, Einsturzende Neubauten 
and Rammstein from Black Tish in support.
HIPSHAKIN’: The Harcourt Arms – 50s and 
60s rhythm’n’blues, rock’n’roll, jump jive, jazz, 
boogaloo and early soul from the Hipshakin’ DJs.
ATTILA THE STOCKBROKER + 
BARNSTORMER: Florence Park Community 
Centre – Brighton’s legendary punk poet 
returns to town, playing a set with his punk band 
Barnstormer1649 as well as a solo poetry set.
HAINTS + NEON TEEPEE + THE NIGHT 
HERONS + BILLIE SKREAMZ: The Handle 
Bar – Oxford City Festival show.
JAGGED LITTLE ALANIS: The Northcourt, 
Abingdon – Tribute to Alanis Morissette.
INDIE ALL-DAYER: Studio Se7en, Witney 
(2pm) – HX Records host a full day of live music 
with sets from Jerichos; The Spiralites; Hotel Du 
Globe; The 94; The Q; The Vengaguers; Rough 
Cut Ruby, and Khairika.
SYNTH: Fat Lil’s, Witney – Tribute to 80s 
synth-pop classics.

SUNDAY 3rd

WENDY JAMES: Truck Store (5pm) – Instore 
show from the former Transvision Vamp singer, 
mixing electro-pop and new wave influences on 
her new album, ‘The Shape of History’.
RABIDFEST: The Bullingdon – Viscera top 
today’s line-up – see main preview
OPEN MIC: The Harcourt Arms – Weekly 
open night.
KLUB KAKOFANNEY: The Tree, Iffley (4-
7pm) – Klub Kakofanney host a free afternoon of 
live music with sets from Journeyman, Firegazer 
and Tony Batey & Sal Moore.
FRANKIE ARCHER: Tap Social – The 
Northumbrian singer and fiddle player brings 
her mix of traditional and electro folk to town, 
including her tribute to our fair town, ‘Oxford 
City’, which saw her appearing on Later… with 
Jools Holland.
OPEN MIC: The Royal Blenheim – Weekly 
open night
FOLK SESSION: The Half Moon – Weekly 
Irish folk session.
OPEN MIC: James Street Tavern (2.30pm) – 
Weekly open session.
AMIR SHARMA: The Brewery Tap, 
Abingdon (5pm)

MONDAY 4th

GEO + TONGUE + THE BOROUGH: The 
Library – Mutant punk, post-punk, agit-funk and 
no wave from Dutch weirdoes Geo at tonight’s 
Divine Schism show, the band taking inspiration 
from the likes of Contortions, The Fall, Gang of 
Four and Liquid Liquid as they mix uneasy funk 
grooves with angular guitar shapes.

TUESDAY 5th

WARMDUSCHER: O2 Academy – The south 
London crew bring their own musical fireworks 
to bonfire night – see main preview
CHERUBS + RID OF ME + SPINNER FALL: 
The Jericho Tavern – Austin, Texas’ seminal 
noise-rock band come to town – see main preview

WEDNESDAY 6th

THE HITMAN BLUES BAND: The 
Bullingdon – Hard hitting Chicago-style electric 
blues and r’n’b from veteran NYC guitarist 
Hitman, whose resume includes working with 
Smokey Robinson, Diana Ross, The Ink Spots 
and Johnny Copeland over the years, back in 
Oxford tonight as a guest of The Haven Club – 
his first show in town since 2017.
DEFECTS + PROFILER + KNIFEBRIDE: 
The Jericho Tavern – Big, bold anthemic 
emo-tinged metal in the vein of Bring Me The 
Horizon, In Flames and Burn Tomorrow from 

rising Brit heavyweights Defects, touring their 
debut album ‘Modern Error’, frontman Tony 
Maue turning childhood trauma into an emotive, 
cathartic musical experience.
THE OXLEY-MEIER GUITAR PROJECT: 
Tap Social, Botley – The Spin jazz club 
welcomes guitarists Pete Oxley and Nicolas 
Meier back to town.

THURSDAY 7th

STEREO MCs: O2 Academy – Nick Hallam, 
Rob Birch and Cath Coffey keep their particular 
brand of UK hip hop and electronic alive 
following the death of drummer Owen If two 
years ago, the band running through hits like 
‘Connected’, ‘Step It Up’ and ‘Elevate My 
Mind’, and with new music promised to come.
PAUL WELLER: The New Theatre – Already 
sold-out show from the Modfather, returning to 
town after his show here back in 2021, touring 
his new ‘66’ album, which features contributions 
from Noel Gallagher, Suggs, Richard Hawley, 
Hannah Peel and Bobby Gillespie among others. 
Expect  new material alongside songs from 
across his vast back catalogue – solo, Style 
Council and the Jam.
BIG SLICE: The Jericho Tavern – Oxford Uni 
band.
GRANNY’S ATTIC: The North Wall – Lively 
traditional and original English folk tunes and 
songs from the trio of Cohen Braithwaite-
Kilcoyne (melodeon, anglo concertina, vocals), 
George Sansome (guitar, vocals) and Lewis 
Wood (violin, vocals) coming back to Oxford as 
part of their 15th anniversary tour.
CATWEAZLE: Common Ground – Singers, 
musicians, poets, storytellers and more on 
the first and third Thursday of each month at 
Oxford’s longest running open night.
OPEN MIC: St. Aldates Tavern
THURSDAY NIGHT LIVE: Thame Snooker 
Club – The first Thursday gig night welcomes 
headliners MFU, alongside sets from Nick 
Dutton Blues Band, Apollo, Andy Hogger and 
Hugh Anderson, as well as an open mic session.
CHRISTINA ALDEY & ALEX PATTERSON: 
The Cornerstone, Didcot – Delicate, close 
harmony folk songs from Norwich’s multi-
instrumental duo, who’ve previously been out on 
tour as support to Show of Hands.

FRIDAY 8th

LACK OF AFRO: The Bullingdon – 
Classic-sounding r’n’b, funk and soul from 
Adam Gibbons, the prolific singer and 
multi-instrumentalist playing songs from his 
celebratory ‘Square One’ album.
UK GARAGE: The Bullingdon – Club night 
with Nigel Garage.
THE BLUETONES: O2 Academy – For there 
is nothing certain in life except death and taxes 
and another Bluetones tour. Mark Morriss and 
chums will be playing their first new material 
for 14 years and Nightshift simply cannot wait to 
hear it.
KRUELTY: O2 Academy – Virulent, utterly 
brutal beatdown and death metal from the Tokyo 
monsters – see main preview
DIN SOCK ITS: The Harcourt Arms – 50s 
and 60s rock’n’roll with Sir Bald Diddley and his 
band.
ALL WILL BE WIRED with 
PANDAPOPALYPSE + EVEY + i4M2: The 
Library – All Will Be Well Records host their 

bimonthly electronic music night, with local big 
beat, synth-pop trio Pandapopalypse, Brighton’s 
twitchy ambient techno artist Evey and electronic 
drones and beats chap i4M2.
HUDSON SCOTT + APRIL MAGAZINE + 
TD + CITIES & MEMORIES: Fusion Arts 
– Launch event for Ambient Receiver, the new 
online artistic journal by former Youthmovies 
and Pet Moon frontman Andrew Mears with 
a multimedia evening of live music, readings 
and art installations, including the global field 
recordings project Cities & Memories, a solo set 
from Tom from Dry Cleaning and more.
MASTER ELEMANZA + BROWN GLOVE + 
SI-RO: The Jericho Tavern – An “exploration 
of High Magick and witchcraft through the lens 
of hip hop,” apparently – local hip hop faves 
Big Speakers reform and return in the form of 
warlocks and necromancers for some beat magic 
and rap incantations.
THE FOAM HEADS + SLOEPARK: The 
Handle Bar – OCF show.
FESTIVE CEILIDH: Tap Social, Botley
JEAN GENIE: The Cornerstone, Didcot – 
David Bowie tribute.
BON GIOVI: Fat Lil’s, Witney – Tribute night.
FRAUD SQUAD: Part & Parcel, Witney – 
Rock and pop covers.
THE RED HOT CHILI PEPPERS 
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11|10|24
GOLDIE 
LOOKIN’ CHAIN
The Bullingdon, Oxford

16|10|24
SETH LAKEMAN
‘KITTY JAY’ 
20TH ANNIVERSARY TOUR
O2 Academy 2 Oxford

17|10|24
BESS ATWELL
The Bullingdon, Oxford

23|10|24
THE LOVELY EGGS
The Bullingdon, Oxford

07|11|24
PAUL WELLER 
New Theatre, Oxford

10|11|24
BELLOWHEAD 
Waterside Theatre, Alyesbury
15|11|24
GOAT
O2 Academy Oxford
16|11|24
LIZ LAWRENCE
Jericho Tavern, Oxford
17|11|24
JOHN BRAMWELL 
& THE FULL HARMONIC 
CONVERGENCE
SJE Arts Centre, Oxford
19|11|24
JAMIE CULLUM
New Theatre, Oxford

21|11|24
TURIN BRAKES 
(ACOUSTIC)
SJE Arts Centre, Oxford

28|11|24
PIP BLOM
The Bullingdon, Oxford

06|12|24
SMOOVE & 
TURRELL
The Bullingdon, Oxford

31|01|24
YOUNG KNIVES
The Bullingdon, Oxford

09|03|24
JACK SAVORETTI 
ACOUSTIC
New Theatre, Oxford

13|03|24
KATHERINE 
PRIDDY
SJE Arts Centre, Oxford
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Friday 8th

KRUELTY: 
O2 Academy
If you ever wake up in the morning thinking 
you’re a bad person and deserve to be 
punished, we’ve just the gig for you. Tokyo’s 
Kruelty are, we like to imagine, the band the 
Devil employs to welcome sinners into Hell. 
They might be Japanese but they sound like 
they’ve emerged from the darkest corner of 
Scandinavia and they are brutal. Relentlessly, 
unforgivingly brutal. The band’s mix 
of death metal, hardcore punk, D-beat, 
grindcore and, oh why not, a hint or two of 
doom, is utterly visceral, a sonic onslaught 
led by dual singers who eschew the clean 
vocals that can taint much metalcore. Instead 
you get roars, growls, shrieks and screams 
over pulverising riffs and beats and frankly, 
if that don’t sound like a whole lotta fun, 
you’re no longer our friend. Formed in 2017, 
after a series of EPs and split releases, they 
released their debut album, ‘A Dying Truth’, 
in 2019 and followed it last year with the 
monstrous ‘Untopia’, showing not a jot of 
mellowing or polish. Their sound harks back 
to the likes of Bolt Thrower and Entombed 
and something primordial and evil and when 
they’re done tonight, you will feel suitably 
punished.

Monday 11th 
WARGASM: 
O2 Academy
Wargasm could be little more than a hot mess, 
they touch so many musical bases and the 
comparisons they’ve drawn are so disparate, 
but there’s a focus to their music that grabs 
you and refuses to let go, a poppiness that 
means you can sing along and they’re heavy 
enough to provoke a moshpit whever they 
go. The London duo – Milkie Way and 
Sam Matlock – met when Way – variously 
a musician, model and photographer – was 
filming Matlock’s previous band Death!. 
When that band split the two teamed up, 
initially as a pop-punk band, then moving 
into nu-metal territory before settling on – or 
more accurately careering into – the electro-
punk sound they’re now known for. Along the 
way they’ve supported Limp Bizkit on tour, 
featured on Enter Shikari’s ‘The Void Stares 
Back’, got themselves embroiled in minor 
controversy (long story short, some people 
still find nipples offensive) and collaborated 
with Corey Taylor and Fred Durst. They 
certainly have connections (Matlock’s dad 
is Glen off of The Sex Pistols by the by). 
They’ve more than earned their reputation 
though, particularly through their high-energy 
live shows. They’re named after an L7 song 
and across their set you might pick out the 
influences of Slipknot, Atari Teenage Riot, 
Linkin Park, Bikini Kill, Ho99o9, Beastie 
Boys, The Prodigy and even Shampoo. It all 
comes together and frankly it’s a whole lot 
of fun.

EXPERIENCE + KNOW YOUR ENEMY: 
The Northcourt, Abingdon – Double tribute 
night – RHCP and Rage Against the Machine.

SATURDAY 9th

THE AUGUST LIST + MID AIR + 
BARRICANE: The Jericho Tavern – Great 
triple bill of local talent with The August 
List, possibly the best live band in Oxford, 
fusing towering folk-rock with dark-hearted 
psychedelia. Elegant, misty-eyed indie in the vein 
of REM, Fleetwood Mac and The Blue Nile from 
Mid Air and atmospheric trip hop and folk-pop 
from Barricane. 
SIMPLE presents BATU: The Bullingdon – 
Oxford’s longest running rave night continues 
to bring the best in house and techno, tonight 
hosting Timedance’s bass man Batu.
DANNY MELLIN: O2 Academy – Fresh-faced, 
upbeat indie rocking from the local singer-
songwriter, playing songs from his new ‘Where 
Did the Time Go?’ EP.
FLEETWOOD BAC: O2 Academy – Tribute 
night.
SCRATCH, CRACKLE & POP: The 
Harcourt Arms 
BARMY ARMY + PSA + THE HORMONES 
+ MORTIFI’D: The Handle Bar – Psychedelic 
anarcho-punk from veteran chaos makers and 

festival faves Barmy Army. Support from old 
school punk PSA and classic punk covers from 
The HorMones.
COUNT SKYLARKIN: Tap Social, Botley – 
Reggae, dub, dancehall and rocksteady from the 
local stalwart DJ.
BLOODSHOT + AKKADIAN + GROVE 
WARDEN: Studio Se7en, Witney – Metal 
night with a headline set from death/thrash crew 
Bloodshot.
HI ON MAIDEN: Fat Lil’s, Witney – Tribute 
night.

SUNDAY 10th

BARE JAMS: The Bullingdon – Exuberant, 
brass-led funk-rock-reggae-ska fusion from the 
festival faves, touring their new ‘No Rain. No 
Flowers’ album.
KRIS BARRAS BAND + NORTH ATLAS + 
THE NOCTURNAL AFFAIR: O2 Academy 
– Heavy rocking from Devon guitarist and 
MMA fighter Barras and his band, out on tour to 
promote their new album ‘Halo Effect’, moving 
into harder, heavier rock territory in the vein of 
Shinedown, Architects and Alter Bridge.
THE MIGHTY REDOX: The Tree, Iffley (4-
6pm) – Free show from the local blues, funk, 
psych, folk and ska crew.
THANK ABBA FOR THE MUSIC: The New 
Theatre – Tribute night.
OPEN MIC: The Harcourt Arms
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm)
ABI POWELL: The Brewery Tap, Abingdon 
(5pm) – Soulful acoustic songs from the 
Berkshire singer and guitarist.

MONDAY 11th

WARGASM: O2 Academy – All-action electro-
punk from the eclectic London duo – see main 
preview

TUESDAY 12th

CRASH TEST DUMMIES: O2 Academy – 
Brad Roberts’ eclectic Canadian rockers celebrate 
the 30th anniversary of their breakthrough ‘God 
Shuffled His Feet’ album, which spawned their 
global hit ‘Mmm Mmm Mmm Mmm’.
PIGLET + LOU TERRY + SUSPIRE: 
The Library – South London Irish singer/
songwriter Piglet – aka Charlie Loane – comes 
to Divine Schism as he tours his new EP ‘For 
Frank Forever’ on Blue Flowers Records. He’s 
joined by fellow south Londoner and new 
Divine Schism Records signing Lou Terry, 
mixing up DIY folk and 90s-influenced indie on 
forthcoming album ‘Building a Case’, having 
recently supported Black Country New Road and 
Porridge Radio, plus local shoegaze/Britpop crew 
Suspire.
VIRIDITY + SWARMED + BROKEN 
LUNGS: The Bullingdon
THE AUSTRALIAN PINK FLOYD: The New 
Theatre – The Aussie tribute roll back into town.
INTRUSION: Kiss Bar – Monthly goth, 
industrial, ebm, darkwave and 80s club night.

WEDNESDAY 13th

PORRIDGE RADIO: Truck Store (6pm) 
– Intimate instore set from Dana Margolin’s 
brilliant indie crew, playing songs from their new 
album ‘Clouds In The Sky Will Always Be There 

For Me’.
BELLOWHEAD: The New Theatre – Folk 
big band fun guaranteed with the return of 
John Spiers and Jon Boden’s groundbreaking 
Bellowhead, continuing to bring a world of 
influences to their mix of traditional dance tunes, 
folk songs and shanties.
TWIN ATLANTIC: O2 Academy – Glasgow’s 
melodic post-hardcore stars return to town, 
touring sixth album ‘Meltdown’,  the band 
increasingly moving into synthier territory in 
their impassioned, anthemic rocking.
HAMILTON LOOMIS: The Bullingdon – 
Soulful, Texan-flavoured blues from the singer, 
guitarist and blues harpist back at the Haven Club 
night.
SPIN JAZZ CLUB: Tap Social, Botley
OPEN MIC NIGHT: The Jericho Tavern
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**O2 Academy2 Oxford

Friday 1 November **

Protoje meets Tippy I 
-  In Search of Zion -  
The Dub Experience

Friday 1 November

The Halloween Boiler 
Bop - ORIEL x JOHN’s x 
WORCESTER x TRINITY 
x MERTON x UNIV x 
CORPUS

Saturday 2 November

Skindred

Saturday 2 November **

Halina Rice

Tuesday 5 November

Warmduscher

Wednesday 6 November

Fishies

Thursday 7 November **

Stereo MC’s

Friday 8 November

The Bluetones

Friday 8 November **

KRUELTY

Saturday 9 November

Fleetwood Bac 
perform the hits 
of Fleetwood Mac

Saturday 9 November **

Danny Mellin

Sunday 10 November

Kris Barras Band

Monday 11 November

Wargasm

Saturday 23 November **

Barrioke

Wednesday 27 November **

Skinny Lister

Wednesday 27 November

Fishies

Friday 29 November **

China Crisis

Friday 29 November

Fishies - Santa Crawl 

Saturday 30 November **

Don’t Stop Queen Now

Saturday 30 November **

Robert Jon & 
The Wreck

Saturday 30 November **

Dancehall Rocks

Monday 2 December

Shed Seven

Tuesday 3 December

Obituary

Tuesday 12 November **

Crash Test Dummies

Wednesday 13 November

Fishies

Wednesday 13 November **

Twin Atlantic

Friday 15 November **

Oxford City Festival  
feat - Osprey / db Band 
/ Killer Kowalski / 
Beaver Fuel

Friday 15 November

GOAT

Friday 15 November **

Indie Fridays

Saturday 16 November

UKG Brunch - 
So Solid Crew / 
Spin E.B / MC Rankin / 
DJ Rufftuch + more

Wednesday 20 November **

FEET 

Wednesday 20 November

Fishies

Thursday 21 November

Embrace - 
Out of Nothing 20th 
Anniversary Tour

Friday 22 November **

Mad Dog McRae

Friday 22 November

Lightning Seeds

Saturday 23 November

The Wailers

Tuesday 3 December **

Electric Six

Wednesday 4 December

Fishies

Friday 6 December **

The Orb + 
Ozric Tentacles

Friday 6 December

Fishies Christmas Party 

Saturday 7 December

Discos For Grown Ups 
Christmas Party

Saturday 7 December **

Then Jerico 

Wednesday 11 December

Fishies

Thursday 12 December

Sam Ryder

Friday 13 December **

CVC

Friday 15th 
GOAT / ALISON 
COTTON: O2 
Academy
Nightshift has waited many moons to see Goat 
live in concert and finally here’s our chance. 
In a world where every pop or rock star 
utterance is online and around the world, Goat 
are that rare thing: a genuine enigma. Few 
people know who they are – they play masked 
and in costume – or if they’re even actually 
a band rather than an amorphous collective 
centred on a handful of core members. They 
claim to be from a tiny town in the north of 
Sweden where voodoo worship was practised 
and a curse left for Christian invaders, though 
they seem to reside in Gothenburg these 
days. Goat’s debut album was titled ‘World 
Music’, which was apt given stylistically 
they journey across the globe, though at heart 
they’re a classic psychedelic band infused 
with a funk jam aesthetic, which makes 
both their records and their live shows fluid, 
unpredictable and exciting. They go heavy 
on the wah-wah and heavier still on the 
chanted vocals and generally stay true to their 
maxim: don’t stay in your brain – go further 
in. And out. They’ve been big favourites on 
the European festival circuit for years now 
but with their latest, eponymous, album just 
released, Oxford audiences finally get to see 
them – or not actually see them. Great support 
from dark-folk artist Alison Cotton, whose 
atmospheric, almost mediaeval drone-based 
songs recall Nico at times. 

Sunday 17th 
XIU XIU: 
The Bullingdon
The only thing you can say about Xiu Xiu’s 
music with any certainty is that they’re 
unpredictable. Experimental rock, the tag 
most often given to them, doesn’t really 
cut it. Throw in art-pop, synth-pop, gothic 
prog and a whole barrel of weirdness and 
you’re getting closer. Jamie Stewart, founder, 
singer and the only constant member of Xiu 
Xiu since its inception in San Jose back in 
2002, says of the band’s latest album, the 
catchily-titled ‘13” Frank Beltrame Stiletto 
With Bison Horn Gris’, it’s about “revelling 
in perversity, cuckooness, queerness and the 
unquenchable personal requirement to wild 
out.” The title refers to a knife that Stewart 
says is associated with violence but is in fact 
useless as a weapon. Such a contradiction is 
wholly in keeping with Xiu Xiu. Stewart’s 
lyrics are poetic but infused with violence and  
pessimism, dealing with some of life’s darkest 
corners. Musically they see their music as a 
way of dancing the sadness away. Stewart and 
their bandmates – it’s been a rotating cast of 
characters over the years but Angela Seo has 
been with them since 2008 – are as prolific 
as they are musically restless. Live they 
tend to be more raucous than on record but 
it’s unwise to second guess what you’ll get 
from a band whose enviable reputation – and 
fanatical fanbase – is built on an unending 
search for something new.

THURSDAY 14th

HOWL: Museum of Natural History – Vocal 
ensemble Howl perform songs from their ‘Night 
Creatures’ EP, exploring the lives and sounds of 
owls, moths, sea turtles and other night creatures. 
COLOSSAPUS + FRANKLIN’S TOWER + 
CRYSTALLITE + BLUA NOTO + TOM GK: 
The Bullingdon – Oxford City Festival show.
OPEN MIC: St. Aldates Tavern

FRIDAY 15th

GOAT + ALISON COTTON: O2 Academy – 
Sweden’s psych legends make their Oxford debut 
– see main preview
OSPREY + DB BAND + THE PINK 
DIAMOND REVUE + KILLER KOWALSKI 
+ THE AUTUMN SAINTS: O2 Academy – 
As well as organising this month’s multi-venue 
Oxford City Festival, Osprey heads up tonight’s 
OCF showcase with his trademark upbeat funky 
blues. He’s joined by Mick Quinn’s reformed 
DB Band, mixing up punk and surf rock; darkly 

psychedelic electro-surf rockers The Pink 
Diamond Revue; caustic post-punk stars Killer 
Kowalski and anthemic Americana crew The 
Autumn Saints.
BOSSAPONIK presents K.O.G: Cowley 
Workers Social Club – The world jazz dance 
night welcomes from K.O.G. (Kweku Of Ghana) 
back town after their show here in 2022, the 
band helmed by Kweku Sackey, mixing up brass 
and percussion-heavy Afro-funk and dancehall, 
reggae and hip hop, and led by Jamaican rapper 
Franz Von. Host Dan Ofer is on the decks, 
spinning a world of grooves – see Promoter 
feature
DECO: The Bullingdon – Funky, retro synth-
pop, finding a line between Prince and Wham! 
and The 1975 on singles like ‘Brakes On’ and ‘I 
Love That Song’.
SOUL SISTA: The Bullingdon – Funk, soul and 
disco classics.
TIGER MENDOZA + EMMA HUNTER + 
iiis: Common Ground – Single launch show 
for this month’s Nightshift cover star – see main 
interview feature
ALTO ALTO: Truck Store (6pm) – Instore set 
from Jonny Payne’s new band, launching debut 
single, ‘Broken Fin’,
T.R.E.S.T + PUBLIC EXECUTION + KING 
OF PIGS + DYSTOPIAN DREAMS: The 
Jericho Tavern – Another night of quality 
hardcore from Corrosive Promotions, tonight 
inviting sludgy crust punk crew T.R.E.S.T to 
town alongside local grindcore outfit Public 
Execution and Nottingham’s militant hardcore 
band King of Pigs.
TRUST FUND + HUGO MANUEL + Riley 
Meyer & Josie Turner: Florence Park 
Community Centre – Back in action after an 
extended hiatus, Ellis Jones’ Trust Fund return 
with a new album, the aptly-titled ‘Has It Been 
A While’, his sweet-natured, introspective indie 
and lo-fi pop, lyrically lithe and witty, having 
seen him tour with Los Campesinos! and Mitski 
previously. Former Jonquil and Chad Valley chap 
Hugo Manuel supports.
THE BALKAN WANDERERS: Tap Social, 
Botley – Eastern and southern European folk 
dance with an indie edge from the local stars.
MARKET TAP LIVE: The Market Tap – Nash 
hosts a local bands showcase.
RICH RAINFORD + JADA PEARL: The 
Handle Bar – Oxford City Festival show.
THE MIGHTY REDOX + ZIM GRADY’S 
WORLD MUSIC SOUNDS: The Berkshire, 
Abingdon Road
SPINNER FALL + 46 PRIME + GUTTER 
PUPPY: Apothecary Tap, Banbury – Melodic 
post-hardcore action from Spinner Fall at 
tonight’s Strummer Room promotion. They’re 
joined by Banbury’s politico-punks 46 Prime and 
Midlands punk outfit Gutter Puppy.
STRICTLY UB40: The Northcourt, Abingdon 
– Joy unbounded.

SATURDAY 16th

LIZ LAWRENCE: The Jericho Tavern 
– Funk-infused experimental pop from Liz 
Lawrence, previously one half of electropop act 
Cash + David, tonight playing songs from her 
new, fourth album ‘Peanuts’, featuring excellent 
synthy single ‘Big Machine’.
REGGAETON PARTY: The Bullingdon 
BONGO’S DJ PARTY: The Harcourt Arms
REVEREND FERRIDAY: Market Tap – 
Rootsy, soulful folk-rock from the local one-man 

band.
FIREGAZER + LUNA KITES + ANDY & 
THE MOON: The Handle Bar – Oxford City 
Festival show.
WITNEY FOLK FESTIVAL: Studio Se7en, 
Witney (1pm) – Full day of live music at 
tonight’s mini-fest with a headline set from David 
Celia & Co as part of their European tour, plus 
sets from Barefoot Molly; Paige & The Red 
Shift; Selver; The Scott Gordon Band; Sabajan; 
Julia Violinista; Tamise, and The Township Waits.
SHEPHERD’S PIE: Fat Lil’s, Witney – Rock 
and metal covers.
THE REVELATORS present JUMPIN’ JAKE 
FLASH: The Fox, Wantage – Celebration of 
The Blues Brothers and The Rolling Stones.

SUNDAY 17th

XIU XIU: The Bullingdon – Jamie Stewart’s 
experimental pop crew make their Oxford debut, 
touring new album ‘13” Frank Beltrame Italian 
Stiletto with Bison Horn Grips’ – see main 
preview
OPEN MIC: The Harcourt Arms
JOHN BRAMWELL & THE FULL 
HARMONIC CONVERGENCE: St. John the 
Evangelist – A return to town for the eccentric 
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Thursday 28th

PIP BLOM: 
The Bullingdon
Everyone prefers a scruffy, playful mongrel 
pup to a well-groomed, meticulously poised 
show dog, right? In an age of perfect pop 
production and presentation, bands like 
Pip Blom will always get our love. The 
Amsterdam quartet – named after and 
helmed by singer/guitarist Pip Blom but also 
featuring her brother Tender, while their mum 
used to be their tour manager and dad, who 
plays in cult band The Eton Crop, ran their 
social media – are one of those select bands 
who embody the spirit of indie music as it 
was meant to be before it got corporatized 
– all innocence, simplicity and attitude, 
sunbeam vocals and punky pop exuberance 
occasionally laced with razorblades. The 
influence of mid-80s indie and its 90s heirs 
are apparent in Pip’s sound, notably Sleater 
Kinney, and there’s something indefatigably 
rough-hewn about them, even as their 
production becomes more polished, as on 
most recent album ‘Bobbie’. No amount of 
time spent in studios or touring – and they 
always seem to be touring – will polish them 
too much though, and nor would we ever 
want it to. Lo-fi and rough’n’tumble is where 
it’s at, and where indie music best thrives. 
They might never win at the MTV Awards or 
Crufts, but they’re odds on for waggiest tail.

musician, spoken word performer, writer and 
radio presenter whose eclectic and esoteric CV 
includes his own band Oddsfellows Casino, the 
Cheeky Guides, Sing-along-a-Wicker-Man and 
the Odditorium, as well as radio shows about Ivor 
Cutler.
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm)
MOJO WORKIN’: The Brewery Tap, 
Abingdon (5pm) – Blues, rock and pop from the 
local duo.

MONDAY 18th

FAIRYTALE OF NEW YORK: The New 
Theatre – Festive hits and Irish classics – 
from ‘Fairytale of New York’ itself to ‘The 
Galway Girl’, ‘The Irish Rover’, ‘Dirty Old 
Town’ and ‘The Black Velvet Band.’

TUESDAY 19th

JAMIE CULLUM: The New Theatre – 
Industrial death-rock and grindcore from the 
controversial singer and Church of Satan priest, 
touring his ‘Pianoman at Christmas album’, 
reworking classic Whitehouse, MZ.412 and 
Stalaggh songs.
ARTISAN BLUES: The New Theatre Piano 

Bar – The local blues crew warm up for Jamie 
Cullum’s show upstairs, featuring their jazz 
quintet.
KEITH FAIRBAIRN: Tap Social, Botley – A 
night of funky Latin jazz lead by percussionist 
Fairbairn.

WEDNESDAY 20th

FEET O2 Academy – Psychedelic post-punk, 
funked-up Britpop and elegantly twist cabaret 
pop from the genre-defying band back in town 
as they tour their new album ‘Make It Up’ and 
mixing up the diverse influences of Blur, Pulp, 
Squid, Fat White Family and Sports Team.
ROSALIE CUNNINGHAM: The Bullingdon 
– Goth-tinged prog, jazz, blues, psychedelia and 
vaudevillian pop from the musical polymath – 
former member of Ipso Facto and Purson, guest 
vocalist with acts as diverse as Magazine, Last 
Shadow Puppets and Cathedral and guitarist with 
Willy Moon on tour with Jack White. She’s on 
tour to promote new album ‘To Shoot Another 
Day’.
THE SILVER FIELD + MOSQUITO FARM 
+ HAUSOFAPHRA: Common Ground – 
Haunting, kaleidoscopic soundscaping from 
The Silver Field at tonight’s Divine Schism 
show, singer and multi-instrumentalist Coral 
Rose drawing on ambient industrial music, dark 
psychedelia and wyrd-folk to create an immersive 
sound on her acclaimed second album ‘Sing 
High Sing Low’. Support from experimental 
crew Mosquito Farm and Hausofaphra, the 
experimental electronic/industrial art-core project 
from local singer Aphra Taylor.
MECHNICAL ANIMALS with SUSPIRE + 
GEORGE DRAPER + ELSI: Florence Park 
Community Centre – The monthly unplugged 
night hosts a trio of acts in an intimate, stripped-
back setting, with Britpop and shoegaze-inspired 
indie crew Suspire and more.
MARK LOCKHEART: Iffley Church Hall – 
Frank & Mark’s jazz night welcomes saxophonist 
Mark Lockheart to town where the Loose Tubes 
man will be joined by hosts Frank Harrison 
on piano and Mark Hogson on bass, alongside 
drummer Dave Smith.

THURSDAY 21st

EMBRACE: O2 Academy – Brothers Danny 
and Richard McNamara keep the Britpop flame 
alive, touring the 20th anniversary of their ‘Out 
of Nothing’ album, their second Number 1, and 
featuring the singles ‘Ashes’ and ‘Gravity’.
TURIN BRAKES ACOUSTIC: St. John the 
Evangelist – Already sold-out unplugged show 
for the indie-folk band, back in the Shire after 
supporting Crowded House at Nocturne Live in 
the summer.
SEBASTIAN REYNOLDS + BLOODY 
FIASCO + BEDD: Jericho Tavern – A rare 
live show from local keyboardist and composer 
Sebastian Reynolds, the former Keyboard Choir, 
Evenings and Sexy Breakfast man performing 
tracks from his ‘Canary’ album alongside 
a selection of guests. Support from eclectic 
crew Bloody Fiasco, featuring Don Mac from 
Brickwork Lizards and Big Speakers alongside 
former Borderville chap Woody Woodhouse, plus 
Bedd, fronted by Medal and Daisies fella Jamie 
Hyatt.
BRAT SUMMER REMIX PARTY: The 
Bullingdon – Club night.
CATWEAZLE: Common Ground

THE HORNE SECTION: The New Theatre – 
Little Alex Horne’s comedy band hit the road for 
a greatest hits show.
OPEN MIC: St. Aldates Tavern

FRIDAY 22nd

MARK BOSLEY BAND: The Harcourt Arms 
– Delicate, downbeat folk spangle, protest songs 
and influences from The Beatles to Richard 
Thompson from Mark Bosley and his band, 
tonight launching their new album ‘Bus Stops, 
Dole Queues & Unrequited Love’.
THE LIGHTNING SEEDS: O2 Academy – 
Sold out show from Ian Broudie, back at the O2 
after his gig here in 2022, playing a Greatest 
Hits tour, so expect sublime 90s hits like ’Pure’, 
‘Life of Riley’, ‘Lucky You’ and ‘Sugar Coated 
Iceberg’ along the way.
MAD DOG McREA + YEAR OF THE DOG: 
O2 Academy – Folk-rock, bluegrass and gypsy 
jazz from Plymouth’s acclaimed rootsman.
NOASIS: The Bullingdon – Significantly 
cheaper than the real thing.
DRUM&BASS CLUB NIGHT: The 
Bullingdon
SUSAN CADOGAN: Cowley Workers Social 
Club – The Legendary reggae singer returns to 
Oxford, some 50 years on from her earliest hits 
and working with Lee Scratch Perry. She’s joined 
by Friendly Fire Band, Myki Tough and Count 
Skylarkin’ 
ALTO ALTO + SHOCK HORROR + FIVER 
+ OWEN COLLINS: The Jericho Tavern – 
Single launch show from Jonny Payne’s new 
band at tonight’s show which also celebrates the 
60th issue of OMS Magazine, plus post-grunge 
rocking from Shock Horror and poetry from 
Owen Collins.
LIFE UNDERGROUND + BEARD 
OF DESTINY + THE ANT KELLY 
COLLECTIVE: The Handle Bar – Oxford City 
Festival show.
THE STYLISTICS: The New Theatre – Fifty 
years and counting for the Philly soul legends, 
still going strong long after their huge 1970s 
commercial heyday, original members Airrion 
Love and Herb Murrell reprising timeless 
r’n’b hits like ‘Stop, Look, Listen’, ‘You Are 
Everything’, ‘You Make Me Feel Brand New’ 
and ‘I’m Stone In Love With You’.
BELLAJORDS & L8NITE: Tap Social, Botley 
– Funk, house, and UK garage from the DJ duo.
THE FUNDAMENTALS: Fat Lil’s, Witney – 
Funky rock, pop and disco hits.
LIGHTNING THREADS: Part & Parcel, 
Witney – Blues rock from the Sheffield trio.

SATURDAY 23rd

BEAKER + DEADBEAT APOSTLES + 
TIGER MENDOZA DJ: The Handle Bar – 
After their frankly magnificent comeback show 
at Charlbury Riverside back in July, Beaker play 
their first Oxford city gig in 25 years tonight at 
the latest Deadbeat Apostles Presents show, the 
band still defying any kind of pigeonholing with 
a sound that draws on pop, indie, grunge, punk 
and something unclassifiable, with singer Sam 
Batlle still a genuine force of nature with her 
variously operatic, babbling, whooping, lullaby 
vocals. Will everyone in the room be singing 
along when they pay ‘Backgarden’? You bet. 
Top drawer support from hosts The Deadbeats 
themselves, launching ace new single ‘Helena 
Drive’ and a DJ set from this month’s cover star 

Tiger Mendoza.
MIDGE URE: The New Theatre – A Greatest 
Hits tour from the Ultravox singer, solo artist, 
former Thin Lizzy, Rich Kids and Visage 
guitarist, co-writer of ‘Do They Know It’s 
Christmas’ and general good egg Midge Ure, 
playing Ultravox classics like ‘Vienna’; ‘Reap the 
Wild Wind’; ‘Dancing With Tears In My Eyes’ and 
‘Hymn’, as well as ‘Fade to Grey’ and solo hit ‘If 
I Was’.
SWANSEA SOUND + SASSIHIYA + SECRET 
RIVALS: The Jericho Tavern – A return to 
their spiritual home for former Talulah Gosh and 
Heavenly heroes Amelia Fletcher and Rob Pursey 
with their new band Swansea Sound, formed 
with Pooh Sticks’ Hue Williams, a spikier, more 
scathing proposition than their previous bands, 
lyrically taking aim at capitalism and the music 
industry while holding a flame for true indie. It’s 
released on their own Skep Wax label, a label that 
is also set to release the debut album by tonight’s 
support, Sassihiya, the duo of Kathy and Helen 
formed in the wake of the break-up of Helen’s 
previous bands Veronica Falls and Barry. Their 
brand of true indie harks back to the classic 
sounds of Girls At Our Best, Kleenex and The 
Go-Betweens. Local punky indie janglers Secret 
Rivals open the show
THE WAILERS BAND: O2 Academy – Aston 
Barret Jr leads the line after the death of his dad 
back in 2016, keeping Bob Marley’s enduring 
flame alive.
BLVCKLISTED: The Bullingdon – New club 
night at The Bully, playing hip-hop, r’n’b, afrobeat 
and dancehall.
GHOSTS IN THE PHOTOGRAPHS + THE 
EXACT OPPOSITE: The Library – Epic, 
cinematic post-rock and shoegaze in the vein of 
Mogwai, Godspeed and Ride from GITP, with 
sprightly pop-punk from The Exact Opposite, the 
band formed by Dive Dive’s Jamie Stuart and 
Unbelievable Truth’s Nigel Powell.
BOTLEY CRUE: The Harcourt Arms – Indie, 
new wave and Britpop covers.
CITIES & MEMORY X ODYSSEY 
ENSEMBLE: The Story Museum – An evening 
of artists using sound and music to explore the 
theme of migration, with music performed live 
from the Cities & Memory Migration Sounds 
project, which was done in partnership with the 
Centre on Migration, Policy and Society at Oxford 
University, and featuring pieces performed by 
Cities & Memory, Odyssey Ensemble, Kid Kin, 
Kim(bal), and Arvik Torrensen. 
SYSTEM EIGHTIES: Fat Lil’s, Witney – 
Classic 80s hits covered.

SUNDAY 24th

GODIVA + VOODOO: The Bullingdon – 
Melodic gothic death metal from Portugal’s 
Godiva, over in the UK to promote new album 
‘Hubris’.
OPEN MIC: The Harcourt Arms
THE PETE FRYER BAND: The Tree, Iffley 
(4-6pm) – Classic rock and blues from the local 
stalwart.
OPEN MIC: The Royal Blenheim
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (2.30pm)
EMMA DOUPE: The Brewery Tap, Abingdon 
(5pm)

MONDAY 25th

TUESDAY 26th

WEDNESDAY 27th

SKINNY LISTER: O2 Academy – Rollicking 
folk-rock good times from the London band back 
in town, celebrating life in all its roughhouse 
ways in the vein of Tansads, The Oysterband, 
Bellowhead and The Pogues and set to release 
the follow-up to last year’s ‘Shanty Punk’ album 
soon.
ERLAND COOPER: St. John the Evangelist 
– The Orkney composer brings his ambient 
electronic and contemporary classical pianism to 
town.
SPIN JAZZ CLUB: Tap Social, Botley

THURSDAY 28th

PIP BLOM: The Bullingdon – Indie exuberance 
from the Dutch singer and her band – see main 
preview
STICK IN THE WHEEL + MILKWEED: 
Common Ground – Folk? Not folk? Brilliant 
either way – see main preview
OPEN MIC: St. Aldates Tavern

FRIDAY 29th

GAPPY TOOTH INDUSTRIES with SANTA 
CARLA + THE BOROUGH + MEDIOCHRE: 
Common Ground – The monthly music 
club hosts elegant gothic rockers Santa Carla 
alongside Reading’s uptight  post-punk funk crew 
The Borough and woozy, dreamlike acoustic 
popster Mediochre.
CHINA CRISIS + KNIGHTS: O2 Academy – 
Liverpool’s enduring new wave/synth-pop duo, 
Eddie Lundon and Gary Daley, keep on keeping 
it gentle, playing 80s hits ‘Black Man Ray’, 
‘African & White’, ‘Christian’ and ‘Wishful 
Thinking’, as well as other songs from across 
their 45 year career.
JUST RADIOHEAD: The Bullingdon – Tribute 
band bringing coals to Newcastle.
HAU5 PARTY: The Bullingdon – Techno, 
house and disco club night.
MEANS OF PRODUCTION + PADIOCHUJ 
+ THE SOUL INVENTIONS: The Handle Bar 
– Oxford City Festival show.
DEEP COVER: Tap Social, Botley – Bass-
heavy club night.
LETZ ZEPPELIN: The Northcourt, Abingdon 
– tribute night.
DIRTY EARTH BAND: Fat Lil’s, Witney – 
Rock hits from the 60s onwards from the veteran 
local covers band.

SATURDAY 30th

JODY & THE JERMS: The Harcourt Arms – 
Classic indie jangle and folk-pop fuzz in the vein 
of The Primitives, Blondie and Kirsty MacColl 
from the local stars. 
ROBERT JON & THE WRECK: O2 Academy 
– Raw, rootsy southern-flavoured blues rocking in 
the vein of The Allman Brothers, Black Crowes 
and Joe Bonamassa from the Californian outfit 
over on tour to promote new album ‘Red Moon 
Rising’.
DON’T STOP QUEEN NOW: O2 Academy – 
Tribute night.
SIMPLE presents LALA: The Bullingdon – 
House and techno club night.
WINTER BEER BASH: Tap Social, Botley 
(2pm) – Live jazz in the afternoon followed by DJs 

in the evening at the Tap’s festive beer festival.
OXFORD CITY FESTIVAL CLOSING 
PARTY: The Handle Bar – With live bands and 
DJs.
MANOS PUESTAS: Florence Park 
Community Centre – Hot Club jazz, rumba, and 
bossa nova from the dynamic trio.
NEW STARTS + JUNK WHALE: The Library 
– Spiky indie-pop and new wave from New Starts 
at tonight’s Divine Schism show.

Thursday 28th

STICK IN THE 
WHEEL: Common 
Ground
Few bands stretch the boundaries of what 
is considered folk music as much as Stick 
In The Wheel. The east London duo – 
vocalist Nicola Kearey and producer and 
Dobro player Ian Carter – have immersed 
themselves in the UK’s contemporary folk 
scene for years in different ways and yet 
their music, while sharing plenty of common 
ground with artists on the scene, stands on 
the leftfield of that ground. Much of that 
otherness comes from the duo’s arrangements 
– raw and minimal while using synthesisers 
and electronic beats alongside traditional 
instruments. The band formed back in 2012, 
variously as a trio and a five-piece, their 
early EPs earning praise from Folk Roots 
and sessions for Xfm and 6Music as well as 
nominations at the BBC Radio 2 Folk Awards 
and their reputation rose higher with the 
release of debut album ‘From Here’ in 2015. 
That led to a series of From Here projects 
which saw them working with everyone from 
Martin and Eliza Carthy, John Kirkpatrick 
and Jon Boden to Richard Dawson, Rachel 
Unthank, Grace Petrie and June Tabor, 
but they hit another creative peak with 
2020’s ‘Hold Fast’, their finest realisation 
of their mix of folk traditions with modern 
arrangements and a punk spirit. Beloved of 
both the folk fraternity and the likes of Iggy 
Pop and Marc Riley, they’re a band who defy 
any kind of easy categorisation but what they 
definitely are is quite brilliant. So let’s just 
stick them in the ‘Brilliant’ pigeonhole and 
be done with it.
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I must confess, I went into 
tonight’s show with profound 
doubts.  Since splitting from New 
Order back in 2007 Peter Hook 
has kept the flame alive for both 
Joy Division and early New Order 
material. But while he is one of the 
most distinctive bass players of all 
time, Hooky has never been known 
as a singer, and if you’re going to 
be singing Ian Curtis’ songs you 

have to have one hell of a voice. 
Come eleven o’clock tonight that 
gritty substance you might feel 
beneath your shoes are my doubts 
ground to dust.
 Tonight’s gig finds Hook and his 
band – featuring his son Jack Bates 
as well as Hook’s old Monaco 
bandmates David Potts and Paul 
Kehoe – playing both New Order’s 
and Joy Division’s ‘Substance’ 

albums almost in their entirety. 
New Order’s makes up the first 
set, from an opening ‘Regret’ to 
a closing ‘True Faith’, and it’s 
simply banger after banger. The 
gig quickly becomes a communal 
celebration and often a mass 
singalong – from ‘Everything’s 
Gone Green’ to ‘Blue Monday’ 
via ‘Confusion’ and ‘Bizarre Love 
Triangle’ and a brief detour into 

Monaco’s ‘What Do You Want 
From Me’ and a reminder that New 
Order not only had a phenomenal 
number of fantastic songs in their 
arsenal but helped change music 
forever with their adventuring 
blend of pure pop, post-punk and 
electronic dance. Highlight of this 
part of the show is ‘Ceremony’, a 
Joy Division song in all but name 
and one of the most beautiful 
songs ever written. Hook shares 
vocal duties but possesses a rich, 
sometimes gravelly, timbre that 
suggests he was underused – unused 
mostly – as a vocalist in the past.
 If that set was fun, the second half 
of the show is simply phenomenal. 
Opening with ‘Day of the Lords’ 
and ‘Interzone’, the band explore 
Joy Division at both their darkest 
and their rawest. Hook might not 
be Curtis – to whom this second set 
is dedicated – but he does convey 
the spirit of these songs – the sense 
of paranoia, claustrophobia and 
isolation that makes Curtis’ words 
some of rock’s greatest poetry.
 The bright colours of New Order 
make way for stark monochrome, 
Hook’s basslines digging into the 
earth and digging into your soul. 
By the time they hit ‘Transmission’ 
something approaching religious 
fervour has taken over most in this 
packed audience. ‘Shadowplay’, 
which practically invented goth 
music, is excoriating in its primal 
power, while ‘Atmosphere’ is 
pristine, elegant and, in this live 
setting, shockingly moving.
 Of course they end on ‘Love 
Will Tear Us Apart’, the epoch 
of romantic tragedy. The crowd 
becomes a choir, Hook just one 
among the throng. And then he’s 
off with a typically gruff yet cheery 
thank you and good night. He is 
the keeper of the flame and we’ll 
never doubt him again.
Dale Kattack

MEMORIALS / NINE IS THE 
LEVEL 
The Jericho Tavern 
There’s an old computer science idiom - Garbage In, Garbage Out. 
Meaning if the data you put into a system is wrong the result you get out 
will be too. Doug Tolley as Nine Is The Level has built a very different 
kind of system though, where the tiniest of guitar input births enormous 
sonic results. Gentle gestures towards the six strings are like the flap of 
a butterfly’s wings; by the time they’ve looped, stretched and reversed 
themselves the result is whale song, tectonic shifts and the northern 
lights. Long tonal progressions with unexpected chordal shifts float out 
of the ether among sparse Constellation-style post-rock and drones that 
vary from thin whispers to speaker damaging excess. 
 Memorials sound nothing like Nine Is The Level, but they also sound 
like everything, everywhere, all at once. One minute we’re getting 
‘Entroducin’g beats, the next a strong Gainsbourg/Berkin vibe, the next 
free jazz and distorted synth noise - and somehow it all makes sense in 
context. 

Memorials are a band that sit in that rare category of near 
uncategorisable; we flow seamlessly from something like Nico joining 
in on ‘Maggot Brain’ to glorious and expansive gospel for the wig-out 
crowd, and even brush up against folk.
 Verity Susman and Matthew Simms are a super-duo with strong 
pedigree (Electrelane and Wire respectively) and their talents are 
definitely on show tonight. Though only a duo is on stage we hear a full 
band show. One of the two is definitely a very talented bassist but we’re 
left guessing who as – to these ears – one of the core elements of the 
band comes only from the PA. The result is an odd dichotomy of free and 
explorative music held in place by the prepared transitions and playback. 
It lends an air of performance art to the set: deliberate and considered but 
portraying spontaneous expression. 
 That’s not to say there is anything mechanical about the performance 
– quite the opposite – but it is apparent there is a preordained list of 
proceedings that might not otherwise be the case if there was another 
performer on stage; but limitations are often the spur of creativity, so 
who are we to question their methods, as the results truly speak for 
themselves: bloody brilliant.
Matt Chapman Jones

PETER HOOK & THE LIGHT
O2 Academy

Asher Dust is a man who wears many 
hats, both literal and musical. Tonight’s 
actual hat is a fantastic purple Wild Bill 
affair that dominates his features but 
never his talents. “I’m here to speak my 
truth,” he states early on, his voice soft, 
soulful and slightly cracked, veering 
into sprechgesang so the set can feel like 
performance poetry at times. Musically 
he shifts gears from African drumming 
into something funkier and stranger, 
approaching harsh industrial landscapes 
at times, and onto trippier roads and 
then into dub, never allowing you to 
get comfortable. Lyrically too there are 
uncomfortable truths aplenty; there’s a 
dystopian paranoia as he chants “You 
control the spaces”, while ‘Hating My 
Everything’ tackles the racism he’s faced 
through life, from all sides, but ultimately 
serves as a paean to resilience. By contrast 
‘Rotten Lucky’, with its jazz vibe, 
celebrates the freedom that comes with 
age and he ends with the life-affirming 
‘Happy Being Me’ and a short and sweet 
Prodigy singalong. A singular, maverick 
talent.
 The Subtheory serve as a soothing balm 
after that, albeit in a softly disquieting, 
haunted kind of way, capturing the 
atmosphere of mist-shrouded midnight 
streets. For much of the set Cate De Bu 
is joined by Pet Twin’s James Gallagher 
and the chemistry between their voices 
conjures something beautiful and spectral, 
particularly on set highlight ‘Song of 

the Damascene’. A cover of Portishead’s 
‘Glory Box’ might be an obvious pick but 
they play it well  and as Andy Hill takes 
to the mic to switch the mood into old 
school hip hop, accompanied by  a sample 
of Emma Hunter’s vocals, they end on a 
high.
 Tonight’s gig serves as a launch event for 
Bloody Fiasco’s debut EP, ‘The Drunken 
Zombie’, as well as a fundraiser for the 
Botley Skatepark Project. The band, 
formed by Big Speakers singer Don Mac 
and keyboard wiz Woody Woodhouse 
and featuring trumpet and clarinet from 
Tom Lee and Georgia Milton respectively, 
easily match Asher Dust in the difficult-
to-second-guess stakes. Within the first 
couple of numbers they’ve covered 
blues, jazz, 60s croon pop and classical 
music in one easy-to-swallow pop pill 
and still managed to sound like they’d 
be comfortable sharing a stage with 
Throbbing Gristle. Don Mac is an intense 
performer, possessed of a rich, soulful 
voice; it’s like watching Future Islands’ 
Samuel T Herring possessed by the spirit 
of Fats Domino at times, or maybe a 
mutated version of Tindersticks. When 
they do play things with a straight bat it 
can feel a bit Rag’n’Bone Man and here’s 
where they’re less fun, but a short set 
never dips into complacency and any band 
who can have you scratching your head 
while happily nodding along is one to be 
celebrated.
Dale Kattack

BLOODY FIASCO / THE SUBTHEORY / 
ASHER DUST
Common Ground

WUNDERHORSE
O2 Academy
Coming on stage to the strains of Beck’s 
‘Loser’ might be inviting critical punches 
but in Wunderhorse’s case it feels ironic – 
they’re currently on a victory roll.
 The band, formed and led by Jacob 
Slater in Cornwall during lockdown, are 
touring their second album ‘Midas’, which 
went Top 10 and tonight’s show is long 
since sold out. The quartet’s rise and rise 
feels meteoric and on most of tonight’s 
evidence big time festival billing seems 
certain.
 They open with the new album’s title 
track, a muscular, serrated rock beast 
that, particularly with Slater’s vocal 
style, wouldn’t sound out of place on a 
Grinderman album. That big stadium-
friendly sound continues with ‘Butterflies’, 
from debut album ‘Cub’, bulldozer rhythms 
layered with a sheen of languid grunge 
on top, a sullen melody and riven through 
with a scree of white noise. Their debt to 
Nirvana is undeniable; ‘Emily’ could be a 
not-so distant cousin of ‘Sliver’, but there’s 
enough energy packed into the songs to 
ride out the comparison and ‘Leader of 

the Pack’ (no, not that one) confirms those 
stadium-sized hopes and expectations.
 Which makes it all the stranger they 
then self sabotage their set by playing 
‘Aeroplane’ – an eight-minute soft rock 
power ballad with a little too much in 
common with Bryan Adams’ ‘Everything 
I Do’. It completely kills the mood of 
a show that was achieving a level of 
euphoria, seemingly going on forever 
whilst going precisely nowhere.
 It takes them a couple more songs to 
regain that earlier momentum and they 
edge into empty bombast but do find 
their flying feet again by the time they hit 
the spangle of ‘Purple’ and rousing set 
closer ‘Rain’, but in a pretty short set you 
wonder why they hamstrung themselves 
like that, particularly given they left the 
excellent ‘July’ off the setlist.
 Still, as they encore with ‘Teal’ and 
the crowd becomes a sea of bodies atop 
shoulders, future lofty heights return 
to view and Wunderhorse sound just 
champion.
Ian Chesterton
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SETH LAKEMAN
O2 Academy
It feels almost impossible to comprehend 
that Seth Lakeman’s debut album ‘Kitty 
Jay’ is older than I was when I first 
saw him live as part of what we’d now 
consider a folk supergroup in the form of 
Equation. It’s harder still to comprehend 
that it’s this album that was Lakeman’s 
most successful. That’s not to say it’s not 
worthy of the Mercury Prize 
nomination it received in 2005, more 
that the rest of his work has been hugely 
overlooked.
 Tonight’s 20th anniversary show is met 
with a packed-out crowd at the Academy. 
As Lakeman delivers all but one of his 
homages to Dartmoor in the first half 
of the set (with traditional number ‘The 
Steamers’ being notably absent) we’re 
reminded just how brilliantly unique his 
musicianship is. He slurs and staccatos his 
fiddle as if it’s an extension of his body 
over the top of his poignant lyrics about 
miners, stolen identities, suicides, and 
murders. It’s not just Lakeman who’s 
talent is seemingly boundless however; 
his carefully curated band know exactly 
how to harness the power of his songs to 
build the moody atmospheric sounds of 
what he describes as “his most depressing 
album”.
 The second half of the night steps away 
from the more sombre sound of ‘Kitty 
Jay’, but it would be a lie to suggest the 
subject matter is any less bleak. Stories 
of shipwrecks, mining disasters, and anti 

hunting numbers fill the second half of the 
show, but they are delivered over a more 
vibrant soundscape which in turn energises 
the crowd until the whole venue is tapping 
along to the beat. It serves as something of 
a greatest hits half, perhaps as a deliberate 
reminder that some of his later works have 
been hugely overlooked.
 It’s also clear tonight that Lakeman 
continues to hone his talents, and as 
someone normally more drawn in by 
lyrics, I can’t help but instead turn my 
focus to the intricate arrangements of the 
melodies. This is probably just as well 
however, as true to form, the mixing at 
The Academy means that the vocals are 
barely audible. Thankfully, this just means 
that the frenzied ‘Kitty Jay’, and his 
penultimate offering of ‘The Scrumpy Set’, 
which comprises three jigs, stand out as 
notable highlights.
 There aren’t many musicians who can 
power through 20-odd songs and still 
have time for an interval, and there are 
definitely fewer that can power through 
this many songs, and still leave out many 
notable numbers. Once again Lakeman 
earns his right to be one of the first names 
to be conjured when listing male folk 
musicians, and we can only hope that he’s 
rightly awarded more than a shortlist spot 
should the Mercury Prize ever find a space 
for more traditional folk on its radar in the 
future.
Lisa Ward

For those who weren’t around in 1988 
– and a reminder for those who were – 
Fairground Attraction were huge. Like 
massive. Their debut album, ‘First of a 
Million Kisses’, went double Platinum; 
their single ‘Perfect’ was a global hit; the 
band won two BRIT Awards; the world 
was their oyster. And then they split up. 
No one could ever agree on exactly why. 
But 34 years later they’ve reformed and 
excitement levels must be through the 
roof, right? Well, maybe not. The New 
Theatre is well short of a sellout tonight; 
long overdue second album proper ‘A 
Beautiful Happening’ barely dented the 
Top 100. It seems not every legend grows 
in the subject’s absence.
 The band aren’t cowed though, 
particularly singer Eddi Reader who’s 
lost none of her vocal vibrancy or onstage 
energy (“despite too many Brandy  
Alexanders,” as she notes) and whose rich 
Scottish comic touch has been well honed 
by her years on the folk circuit.
 She’s such a fine singer you sometimes 
wonder if the rest of the band are doing 
her full justice. Occasionally they sink into 
a safe, middling soft rock when Reader’s 
voice seems fit to soar. Both she and they 
are versatile though: from the yearning 

folk-rock of opener ‘A Hundred Years of 
Heartache’, through the soulful ‘Simple 
Truth’ and easy jazz shuffle of ‘The Wind 
Knows My Name’, via excursions into 
blues, skiffle, Parisian café jazz and 50s 
r’n’b. At each turn it’s Eddi’s voice front 
and centre. They dare to explore further 
on the more country ‘Last Night (Was a 
Sweet One)’ and the Spanish-flavoured 
‘Find My Love’. They hit a peak with the 
song ‘Fairground Attraction’ itself, which 
segues into a cover of Edith Piaf’s ‘Bravo 
For the Clown’ where Reader’s voice is 
really set free.
 Of course ‘Perfect’ gets the most 
enthusiastic reception of the night from 
the suitably polite audience, but the 
band let themselves slip back into that 
middling soft rock for set closer ‘Beautiful 
Happening’, rescuing themselves with an 
encore of ‘Allelujah’, Reader lifting the 
music to another level once more.
 Whether this reunion lasts longer than 
Fairground Attraction’s original lifespan 
is anyone’s guess but if it does, we hope it 
brings a greater sense of musical 
adventure than they show at times tonight, 
one that does full justice to Eddi Reader’s 
voice.
Dale Kattack

FAIRGROUND ATTRACTION
The New Theatre

LAURA JURD featuring CORRIE 
DICK 
Iffley Village Church Hall 
Trumpeter Laura Jurd and drummer Corrie Dick are this month’s very 
welcome guests at Frank and Mark’s monthly jazz night. Since January 
2023 pianist Frank Harrison and double bassist Mark Hodgson have 
been inviting their favourite musicians to join them on stage, and 
they’ve been successful in enticing leading lights of the jazz scene to 
Oxford and in regularly selling out. 
 Tonight is no exception. There are no empty seats for the visit of 
Jurd and Dick who are leading lights of  UK contemporary jazz being 
part of Dinosaur, the Mercury-nominated (in 2017) quartet that Jurd 
leads. It’s the umpteenth time she’s played with Corrie Dick, she says, 
or possibly more accurately, “it’s the 1027th”. It’s the first time though, 
they’ve played with Harrison and Hodgson. Perhaps that’s why there 
are no Dinosaur originals in the set list, which is filled instead with 
Great American Songbook standards and compositions by jazz legends, 

notably Charlie Parker, Duke Ellington and Miles Davis. 
 Tonight, then, is all about making old tunes sound fresh, something 
that the foursome do consistently. It’s a marvel how well the one-off 
group gel. Corrie Dick drives the music onwards with his propulsive 
yet sensitive multi-layered drumming. His drums add autumnal thunder 
to ‘Autumn Leaves’. Hodgson complements him in the engine room, 
and his way with playing walking bass riffs is impressive. 
 Jurd and Harrison share the main soloing duties; both are highly 
talented at composing in the moment. Often Jurd’s trumpet is 
simultaneously fragmented and lyrical, the notes hanging together 
like a string of pearls. Her playing in the ballad ‘Stella by Starlight’ is 
just gorgeous. If occasionally pianist Harrison nudges us momentarily 
towards the dark side, as happens in ‘What Is This Thing Called Love’, 
he and the others always find their way back to the sunny side of the 
street. 
 The group’s finale is a Miles Davis classic from 1959 that sounds as 
newly minted as everything they’ve played before and tops off what’s 
been an engrossing and feelgood gig. 
Colin May

Sometimes you go to a gig 
expecting something that diverges 
significantly from what transpires. 
This is one of those nights, as 
Brisbane’s finest electro-pop band, 
described variously as bubblegum 
warehouse and goth Aqua, hit 
town from their new home in 

Dalston. Billed as a hybrid gig, 
tonight’s event is essentially a PA; 
fifteen odd minutes of a DJ, plus 
thirty odd more with proper songs, 
their keyboard player and drummer 
having a night off.  New album 
‘3AM (LA LA LA)’ is twelve 
hours from release and a decent if 

not capacity crowd are more than 
happy to see it in. 
 Singer/dancers Janet Planet and 
Sugar Bones throw themselves 
and each other around the stage 
as anticipated, and their lack of 
perfect synchronicity only adds 
to the air of fun (any Koreans in 

the house are probably horrified, 
and I’ve previously watched Janet 
have to pull Sugar backwards by 
his coat tails to stop him getting 
clouted by another dancer). The 
new songs shamelessly pay 
tribute to 90s UK club culture, 
including Underworld in their 
imperial phase and, while the 
keyboard stabs are nothing 
ground-breaking, the percussion 
is elaborate and detailed, taking 
in a pleasing variety of styles and 
influences. New single ‘I Can’t 
Lose You’ is the clearest example 
of this, down to the classic 90s 
breakdown, and deserves to give 
them another hit. ‘Control’ is 
similarly catchy and so closely 
related to their big hit ‘Holiday’ 
that several of us cheer in the 
wrong place.
 But back to the unexpected aspect: 
having only seen them before at 
Wilderness and Glastonbury we 
know what a perfect festival act 
they surely are, especially in the 
mid-afternoon slots that reflect 
their current status. But here in 
the dark confines of the Academy, 
far from the hazy sunshine and 
veggie burger smells, they come 
across as less camp and more, 
well, sleazy. This is partly down 
to the serious faces and lack of 
audience interaction, but also the 
realisation that despite their large 
gay following there’s nothing 
particularly gay about them, 
Janet’s moves seeming to play 
more into straight male fantasy 
territory.
 But a gloriously triumphant 
‘Holiday’ blows all such thoughts 
out of the window and we could be 
back in that field clutching a warm 
lager. Confidence Man continue 
to work hard and deserve every 
bit of their success, they just need 
the right environment to make the 
magic work.
Art Lagun

CONFIDENCE MAN
O2 Academy

LIVE



LOOK MUM NO COMPUTER / 
MEANS OF PRODUCTION
The Jericho Tavern
When Means Of Production first unveiled their stark industrial mantras 
in Oxford seven years ago, they immediately became one of the city’s 
best live acts. A swerve towards acid house a couple of years ago only 
pushed them up the rankings, and any chance to witness their cold 
mélange of found texts, mundane yet inexplicably unnerving projections, 
and ruthlessly honed electronics should be grabbed. Perhaps the first 
track or two don’t quite gel tonight, but doubts evaporate by the time 
they get to ‘Resuscitation Status’, a squelching cousin of Bam Bam’s 
‘Where Is Your Child?’ which creates mortality-paranoia just by listing 
fragments of a hospital discharge letter: it’s the sound of time’s wingèd 
chariot drawing near with Hardfloor blasting from its tape deck. 
  Two things are impossible to miss about Look Mum No Computer. One 
is Sam Battle’s charming exuberance – he’s a wide-eyed, motormouth 
suburban urchin, like you’d ordered Damon Albarn off Wish – and the 
other is his stage set-up, dominated by a vast modular synth which barely 
fits on the Jericho’s stage, and looks like Optimus Prime sneezed LEDs 

onto a Welsh dresser. His first piece is a swirling buzzing blizzard which 
sounds like two Tangerine Dream albums playing at once whilst being 
pulled into a black hole, and his next is a digipunk banger with howled 
vocals. This is excellent. But the rest of the set feels like scientific 
research into the best way to kill momentum. Songs stop with an apology 
halfway through because something doesn’t sound right. He repeatedly 
asks for cover suggestions from the audience, that he ultimately can’t 
play (a lengthy attempt at ‘Tainted Love’ is eventually abandoned in 
favour of a brief burst of Adamski’s ‘Killer’).
 It’s interesting to watch someone work in real time with complex 
equipment, but it’s much more satisfying when something cohesive is 
created – and this rare cohesion sounds fantastic, with banging rhythms 
and some Sakamoto-influenced lead lines. We respect the risk-taking 
– if your improvising doesn’t come with the fear of disaster, you’re 
not improvising at all – but Battle could lean into the unexpected more 
instead of grinding to an awkward halt. Back in the 80s people got called 
“synth wizards”. On this flustered evidence, Look Mum No Computer 
would be Mickey Mouse in Fantasia. Actually, Dukas’s ‘Sorcerer’s 
Apprentice’ would sound awesome on this rig... unless it ended up as 
Adamski’s ‘Killer’.
David Murphy

A powerhouse of synthesising 
dreamscapes and sharp-edged 
whimsy charms the crowd 
instantly. With vocals that 
simultaneously cool, set fire and 
melt into her impulsive electronic 
landscapes, Helen Ganya’s 

directed – yet dreamily spilling – 
psychedelia sets the room ablaze 
with sound and colour.
 Ganya – the Brighton-based 
musician who formerly went 
out under the name Dog In The 
Snow – begins her set with the 

line “I had a fear of the ordinary,” 
a fear evaded by her displacing 
ambience. Throughout Ganya’s set, 
you are transported into an escapist 
limbo, a theme that runs rampant 
on her album ‘Polish the Machine’. 
Everything is tinged with a dream-

like flourish, yet Ganya’s lyricism 
still clings to the tense, day-to-
day limbo of life. It describes the 
giving of self to another in hopes 
of better days in ‘I Will Hold 
That Hand For You’, the waiting 
for change in yourself and others 
in ‘Afterparty’ and finally, the 
complete displacement in ‘Deep 
Sea’ where we reach the escapist’s 
destination. In ‘Deep Sea’, the 
glimmering synth and the absence 
of lyrics highlight the track as 
the silence of the mind. Ganya’s 
introspective set provides a 
thought-provoking examination of 
escapism and the absurd limbo we 
experience. This artful construction 
of the absurd limbo, cascading 
against the otherworldly guitar 
crunches and ethereal vocals, 
sharply depicts the daydreamer and 
their unceasing reality.
 Bess Atwell’s presence is 
incredibly intimate; it is a 
divulgence and a striking set 
all at once. With the opening of 
‘Release Myself’, it is hard to 
deny the confessionally anecdotal 
nature of her performance. The 
guitar riffs are rich, and add a 
heartachingly ripping accent to 
her fluttering and pensive vocals 
which spill seamlessly into each 
silken syllable. Atwell’s lyricism is 
at its most poignant in ‘Crowds’ as 
she sings “The worst thing I could 
be, he said / Is something you 
forget,” in a reflection of lost love. 
Bess Atwell’s work seems most 
concerned with human anxieties 
and losses. The universality of her 
songwriting creates a precisely 
arranged language of sorrow for 
those attending. As they sing along, 
with the words they might not have 
found without Atwell’s skillfully 
written lyrics, the unity in the 
crowd is tangible.
Hannah Masih

Slow and steady is the rule where 
Indica Blues are concerned. Or, 
more accurately, slow and heavy. 
Theirs is a decidedly psychedelic 
take on desert rock with a toe 
in doom, their songs more like 
compact jams where the riff is 
king, Black Sabbath their gods. 
Frontman Tom Pilsworth might 
look more like he should be 
playing guitar in Level 42 or Hue 
and Cry back in the mid-80s but he 
knows how to rock hard and rock 
heavy.
 Slower and heavier is Morag 
Tong’s way. Astonishingly heavy. 
The quartet’s monolithic riffs 
feel like they’re carved from vast 
slabs of granite and they come at 
you in vast, all-consuming waves. 
Singing drummer Adam Asquith 
is possessed of a rasping, roaring 
growl of a voice that tears through 
the sludgy onslaught like a serrated 
blade. There are pockets of calm 
amid the molten torrent, moments 
of almost pretty intricacy that 
sound like a doom Dire Straits, but 
these are swallowed, consumed, 
by the onward flow. Two songs in 
Asquith announces “we’ve got two 

more but they’re very long,” and 
we happily succumb to the tumult. 
Incredible stuff.
 On any other night maybe 
Froglord would have impressed us 
more, but following Morag Tong 
is an impossible task. They’re just 
not heavy enough. The cowls the 
band take to the stage in inevitably 
draw unfavourable comparisons to 
Sunn0))), while their masks make 
them look like monsters out of a 
1970s Dr Who story. For a while 
they’re theatrical and fun, driven 
by galley slave beats and suitably 
murky riffs, with a space-rock edge 
that reminds us of Hawkwind, 
but they’re too intent on being a 
novelty, pushing the amphibian 
imagery too far with songs about 
slime. It becomes kitsch and we 
wonder if they played the same 
music without all the fripperies if 
we’d be more engrossed; certainly 
the lead frog has one hell of a 
roar on him. Perhaps they simply 
suffer from following such an 
awesome spectacle as Morag Tong. 
Something to pond-er as we hop it 
to the bus stop afterwards.
Dale Kattack

FROGLORD / MORAG TONG / 
INDICA BLUES
The Jericho Tavern 

BESS ATWELL / HELEN GANYA
The Bullingdon
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INTRODUCING....
Nightshift’s monthly guide to the best local music bubbling under

ALL OUR YESTERDAYS THIS MONTH IN OXFORD 
MUSIC HISTORY

PROMOTERMOUTH
Focus on the people who bring you the 
gigs. This month: DAN OFER from 
BOSSAPHONIK

What made you decide to get into promoting?
 “It was a happy accident. Initially I fell in love 
with DJing, which started when I was asked by 
someone if I had any records that I could bring 
to play at a party. It was a huge hit and after that 
I was itching to play regularly on a night of jazz 
dance and global beats. I became involved as a DJ 
at The Cellar and eventually I had a fortnightly 
Wednesday slot, partnered initially with Gil 
Karpas. We decided to utilise The Cellar’s stage 
and also host live music as a regular part of the 
nights – which was the start of Bossaphonik in 
autumn 2004.”
What was your first gig you put on and how did 
it go? “The nights proved tough to get going and 
we were given one more chance by The Cellar. 
I made my own first booking – local Brazilian 
bossa nova act Mariana Magnavita Band – for 
what I think was only their second gig. Oxford’s 
Brazilian and Latino community turned up and the 
band’s friends came in numbers. We were safe and 
the nights really took off from then onwards but 
Bossaphonik almost never happened!”
What is your USP as a promoter?  “Bossaphonik 
is a unique night out of world-jazz dance music. 
Each event showcases at least one superb live 
band, which is then followed on by DJs in a club 
night going on til late. I aim to give people a really 
great experience: to dance the night away and 
leave feeling uplifted and inspired.”
What’s the best show you’ve ever put on? “Pat 
Thomas & Kwashibu Area Band. They are the 

modern-day leaders of Ghanaian highlife music 
and headlined my 15 year anniversary. The level of 
joy and happiness they exuded was beyond belief, 
coupled with the tightest polyrhythmic ensemble 
playing I’ve ever witnessed!”
And the worst? “On just a few occasions – out of 
around 240 events – I’ve received performances 
that weren’t quite what I was expecting.”
What would you say is the biggest challenge as 
a promoter? “To find bands that I feel genuinely 
passionate about. Each event is a lot of work and a 
financial risk so to fuel the whole process I have to 
really love and be excited by the music. That brings 
me fulfilment which feeds the drive to carry on.”
Do you have any particular rule you strictly 
abide by as a promoter? “I try to always look 
for bands that have a combination of being both 
musically rich whilst also being exhilarating dance 
music. My taste is for large ensembles with a big 
sound. There’s a line in a Gil Scott-Heron tune 
that goes, “music of life fill my soul, music of love 

make me feel whole,” which kinda sums up my 
fishing process of how I search for bands.”
Have you ever been star-struck by an artist 
you’ve put on? “Yes. Most recently with ace 
German producer Max Weissenfeldt, who also 
runs my current favourite label, Philophon; 
he came along as a tour manager. When I met 
him bowing seemed appropriate, which he 
reciprocated! Lovely guy. I also had to pinch 
myself the first time I met Dele Sosimi. He was 
keyboardist in Fela Kuti’s band in the 1980s 
and was an original member of Fela’s legendary 
commune, the Kalakuta Republic in Lagos, 
Nigeria. When we first met we walked down 
Cornmarket Street together and he was shouting 
out ‘free hugs!’ to people.”
Who’s your favourite other promoter? “I really 
respect DJ Cal Jader’s promotions, Movimientos. 
He’s the most prolific and eclectic promoter of 
Latin music events in the capital.”
Which act would be your dream booking?
 “Every act I book is my dream booking! I’m 
so lucky to be in a position to be able to invite 
awesome music to my home town. I’m booking 
my heroes and feel I’m really living the dream! 
There’s one that did fall through; I tried to book 
Antibalas, from Brooklyn – widely regarded as the 
top Afrobeat band on the planet. Hopefully some 
day...”
What and when is your next show and why 
should people come? “K.O.G. (Kweku of Ghana) 
touring his second solo album release, ‘Don’t Take 
My Soul’ on November 15th at Cowley Workers 
Social Club. It will be another 8+ piece band with 
Kweku Sackey himself an utterly captivating 
performer and band leader. On his last visit he 
proclaimed ‘this isn’t a gig but a ceremony,’ and 
this coming show will be a joyous take on deep 
and funky vintage but modernised Ghanaian dance 
music.”  

20 YEARS AGO
Smilex graced the cover of Nightshift back in 
November 2004. The accompanying photo of 
singer Lee Christian hanging from the rafters of 
a festival stage summed up a band who claimed 
to be fighting for the soul of rock and roll. “Split 
lips, bloody noses, soaking wet trousers and 
frottage – just a few of the things you can expect 
from a Smilex gig,” ran the introduction to the 
band’s interview. Smilex were set to release a split 
single with Young Knives this month, each band 
covering a song by the other as well as one of 
their own tracks, on Hanging Out With the Cool 
Kids Records. Record company machinations 
scuppered its release and it’s now a collector’s 
item, but back then Lee was more intent on getting 
his message across: “My only intention is to 
entertain people,” he declared, while stating he 
was “obsessed with the Oxford music scene.” 
 While Dive Dive’s ‘Good Show’ was the chief 
local release this month, the gig calendar threw up 
such diverse highlights as Horace Andy, Dillinger 
Escape Plan, Lamb of God, Hayseed Dixie 
and Ed Harcourt, all at The Zodiac, while local 
favourites like The Edmund Fitzgerald, Fell City 
Girl, Harry Angel, The Samurai Seven and Red 
Star Cycle were gracing the Wheatsheaf’s stage.

10 YEARS AGO
Oxford music lost a genuine character back in 
November 2014 in the shape of Philip Guy 

Davis, who had died at the age of 78. The 
flamboyant promoter, known as Silver Phil, on 
account of his mane of silver hair and copious 
amounts of jewellery, had co-run The Famous 
Monday Blues alongside Tony Jezzard and 
James Serjeant for many years, taking over 
from Jonathan Lee, previous landlord of The 
Brewhouse in Gloucester Green. Philip, who 
cut his teeth working with Kenny Ball, Tommy 
Steel and Alexis Korner, helped bring a stream of 
international blues acts to Oxford before ill health 
forced him to take a back seat mere weeks before 
he passed away. 
 In somewhat happier news Truck Festival was 
nominated for three awards at the UK Festival 
Awards, including Best Small Festival (back when 
it was small) and Best Toilets. Even more exciting 
news came in the form of a one-off reunion show 
from local metal legends Sextodecimo this month. 
The band, who had been named Oxford’s greatest 
ever metal band in Nightshift’s 2010 metal special, 
played at The Library to coincide with the release 
of their long-lost second album. A packed venue 
witnessed a suitably uncompromising performance 
from the band which culminated in the destruction 
of their drum kit. “here is a band that can condense 
music into a point of singularity,” said the review 
of the show. The band, of course, returned again 
this year with another sold-out show, this time 
at The Jericho Tavern. Fair to say age still hasn’t 
mellowed them.
 Elsewhere on the local gig front, Kae Tempest, 

Gerard Way, Royal Blood, La Roux and Little 
Dragon were all in town, while electronic legends 
Silver Apples headlined Audioscope at The 
Jericho Tavern, joined by Stephen Mallinder’s 
Wrangler, and Public Service Broadcasting.

5 YEARS AGO
“Our insecurities have been commodified by 
the likes of Google and that doesn’t feel like a 
comfortable place for society to be in.” So stated 
Low Island, making their second appearance on 
the cover of Nightshift back in November 2019 
and talking about everything from the curse of 
social media to the curse of Brexit, the band 
having been out on tour across the UK and Europe, 
including an appearance at Glastonbury and set to 
release a new EP, ‘Shut Out the Sun’.
 Other local releases this month included Lina 
Simon’s ‘Live a Little’; Cameron AG’s ‘One 
By One’; Ags Connolly’s ‘Wrong Again’; 
Moogieman & the Masochists’ ‘Ghost Driver’, 
and MSRY’s ‘Loss’.
 Plenty to enjoy on the local gig front with OMD, 
Snow Patrol and Shakespears Sister all at The 
New Theatre; Primal Scream, Professor Green 
and Fontaines DC at The O2 Academy, and 
The Delines, Cate le Bon and Lankum at The 
Bullingdon, with the much-missed Sink Ya Teeth 
at the much missed Fusion Arts. Someone stop 
good bands splitting up and good venues being 
shut down, please.

Who are they?
 Oxford indie/shoegaze trio iiis are: Helen Pearson (drums/vocals), Caroline 
Low (bass) and Paul Silva (guitar/vocals). Helen and Caroline have played 
with various bands around Oxford including Spill The River, Wonderland 
and The August List. Caroline and Paul were working on loose musical 
ideas for a while and were introduced to Helen through a friend and the 
band took shape from there. “We all really clicked and love each other’s 
company, which is great and we think makes for a more organic sound. 
We all have really diverse tastes in music which has helped to expand our 
sound.” The band’s debut EP, ‘Slow Riot’, was released last month.
What do they sound like?
 Gently fuzzy lo-fi slow-core that mixes up the close harmony singing of 
60s folk revivalism with the spangle and shimmer of shoegaze. Nightshift’s 
review of ‘Slow Riot’ described “a pillow-soft blizzard of guitar noise”, 
“a folksy daydream” and “sweetly frayed songs”. Or, in their own words: 
“searching for the space between the fragility of a sweet melody and the 
joy of being lost in a wall of sound. After a show, someone came up to us 
and said we started off sounding like the Carpenters and finished like Black 
Sabbath. We’ll take that.” 
What inspires them?
 “Each other; our pets; life; art; nature. Anything or anyone wanting 
or daring to do something different. The creative spark can come from 
anywhere. We just try and keep all the channels open and hope for the best.”
Their career highlight so far is:
 “It’s already been so much more than we could have hoped for. We think 
promoters putting us on the bill with bands we genuinely love – that’s about 
as good as it gets. That, and the rather nice EP review in this very magazine 
last month.”
And the lowlight:
 “Touch wood we haven’t happened across anything we’d call a lowlight – 
long may our lucky streak continue!”

Their favourite 
other Oxfordshire 
act is:
 “Julia-Sophie. 
She’s smashing 
it at the moment. 
She has a superb 
sound and is an 
amazing performer. 
As we’re a female-
heavy band, we all 
thoroughly support 
other artists/bands 
with women!”
If they could only 
keep one album 
in the world, it 
would be:
 “Something that 
probably ticks all the boxes for us is ‘Stories From the City, Stories From 
the Sea’ by PJ Harvey. There isn’t a song we’d skip on the whole album. We 
read that she said she was aiming for ‘Absolute Beauty’. Nailed it.”
When is their next local gig and what can newcomers expect?
 “We open for Tiger Mendoza on the 15th of November at Common Ground, 
with Emma Hunter as well, so it’s going to be an eclectic night. From us, 
expect limited amounts of talking and a couple of new songs, hopefully.”
Their favourite and least favourite things about Oxford music are:
 Favourite: Oxfordshire’s rich musical heritage and the community who 
make it what it is: a city that punches above its weight with the sheer quality 
of bands, supported by a collective of local live music promoters, fans, 
bands, photographers, videographers, and other artistic/creative people. We 
have felt very supported since we staggered into the light at the beginning 
of the year. Least favourite: we can see in the closure of venues in the city 
that the music scene isn’t always valued in Oxford. That being said, creative 
promoters have found other non-traditional venues that arguably make for a 
better experience for musicians and audiences.”
You might love them if you love:
 Yo la Tengo; Galaxie 500; Low; The Carpenters; Bardo Pond.

iiis

Dr SHOTOVER: It’s Frothy, Man
Ah, there you are, Young Jackfruit. Yes, it’s 80s-Themed Family Day in 
the East Indies Club bar… and I see you have brought your 80s-themed 
family. Legwarmers and Jelly sandals – hmm, that’s a great look on a 
toddler. How, ahem, delightful. Pull up some washable pews and get a 
round in. Babycham? [Growly voice] Hey, yeah, why not? Make MINE 
a Babycham, too, 80s barman. With a finger of Fudge on the side, cos, 
you know, a finger of Fudge is just enough to give your kids a treat. 
What about some liquid refreshment for the Young Young Jackfruits? 
No, I’m sorry, call me ‘woke’, but we have to draw the line at ‘Um 
Bongo Um Bongo, they drink it in the Congo’. Ditto the ‘totally tropical’ 
taste of Lilt. Top Deck Lemonade Shandies all round, then. Won’t do 
them any harm to have a tiny amount of beer in there – it’s only about 
0.5% of the total drink. The rest is good old-fashioned sugar. Talking of 
sugar, you may have noticed that I’m trying to keep things sweet this 
month. No mention of dictators, elections or all the remaindered copies 
of Boriolanus’s 
book stacked 
up out the 
back for 
Bonfire Night. 
Pass me the 
Jolt Cola. That 
should go 
nicely with 
some Vladivar 
vodka. Cheers! 
Down the 
retro hatch.

Next month: 
Killing Joke 
All-Dayer

‘Yes, WE remember when Corona was just a fizzy 
drink! Yum, yum’
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TOP TRACK

Send tracks, downloads or streaming links for review to editor@nightshiftmag.co.uk. If you can’t 
handle criticism, please don’t send us your music. Same goes for your stupid, over-sensitive mates. 
New Kinder World rules do not apply here, you bunch of sanctimonious hippies.

For bookings call Jamie on 07917685935
Glasshouse studios, Cumnor, Oxford • glasshousestudios.org

Rehearsal and Recording studios

Four state of the art rehearsal rooms
and a professional recording studio.

Drum room and rehearsal room in Cowley 
info@masterrhythm.co.uk 

07765224245 *Online booking reintroduced!*
masterrhythm.co.uk/booking

Facebook: Master Rhythm Studios

Top track of the Month wins a free 
mix/master from Yin & Yang Audio, 
courtesy of Umair Chaudhry. Visit 

www.yinandyangaudio.co.uk/nightshift

Situated just by the Oxford 
ring-road, our acoustically 
isolated and conditioned 
studio space is perfect for 
voice overs, narration, session 
work, tracking instruments 
for bands, mixing, production 
and more.

Contact us for a chat about 
your project.

www.startrecording.co.uk

A modern, friendly
recording service

Start Recording Nightshift advert v2.indd   1 05/01/2022   17:35

A�letr� Studios
Oxfordshire & Bucks Longest Running Recording Studios

Nearly 40 Years Producing Quality Recordings 

* Recording Bands, Soloists and Business
   Also:
* Mixing & Mastering from Home Recorded Files 
* Experienced Multi-Instrumentalist Producer/Engineer
* Free Session Playing, Production/Arrangement Advice
* Song Writing for Artists Without Original Songs.
* Free Parking, Tea & Coffee
* Amazing Country Views & Light Relaxed Atmosphere
* Duplication & Artwork Services     

SEE MANY APPLETREE CLIENT REVIEWS & OTHER SERVICES AT:

www.appletreestudios.com

tel 01844 237916

VERNONS FUTURE
Last month’s Nightshift cover star GIGSY 
has a song called ‘Deja Vu’, which 
deals with humankind’s perpetual cycle 
of cruelty and violence, and you can’t 
glimpse at the infernal hellscape that 
is the news without wondering if John 
Connor’s question/statement in Terminator 
2 might be the most pertinent in movie 
history: “we’re not going to make it, 
are we? People I mean.” Ah, but while 
there’s moonlight and music and love 
and romance… “ Nat King Cole might 
counter, and it’s to music we forever turn 
when everything in the world seems like 
a vast sack of shite. In keeping with the 
theme of things coming back round, a lot 
of this month’s pile of new tracks are artists 
returning after relatively recent reviews 
here; we’re obviously losing our touch 
if we’re not scaring fledgling musicians 
away anymore. And that mention of Nat 
King Cole feels apposite given this new 
song from Vernons Future, a band who’ve 
always felt like they’re a notch or two off 
something special, sound like they exist 
in a similar universe – a nicer, simpler 
one where young lovers can slow dance 
the night away to velvet-voiced crooners. 
Vernons singer Andrew Harding here has 
a similar soft-yet-rich voice to Richard 
Hawley and on this song, ‘Waxings’, he 
pours himself like honey over an easy 
guitar strum augmented by electronic 
bubbles. It doesn’t stretch itself to do 
anything wild or experimental, but it 
doesn’t need to; it simply exists to sound 
soothing and soulful. Vernons Future 
have gone those extra notches and made 
their something special. “Is this just a 
dream?” croons Harding with just a hint of 
melancholy. If only the news were. In the 
meantime, let’s face the music and dance.

CAMILLE 
BAZIADOLY
A Top Track winner back in the summer, 
French-born singer Camille Baziadoly, in a 
similar but different way to Vernons Future, 
takes you off to a different, better world 
with her voice and music. Particularly 

her voice, which is a really rather lovely 
ethereal thing – spectral, almost ephemeral, 
sounding like it’s likely to blow away and 
be lost on even the gentlest of breezes. Not 
so fragile that it doesn’t leave a lasting 
impression though. Like her last offering, 
‘Skin on Fire’, the music on this new song, 
‘Fading Pressure’, is minimalist – little 
more than sparse percussion and Sebastian 
Reynolds’ icy bubbles of keyboards and 
barely-there trinketry – allowing Camille’s 
voice to swoop and swoon with easy grace 
and precious little drama. As a song it’s 
quite slight, a mere slip of a song, more a 
mood piece you can imagine in a David 
Lynch film, and perhaps not as striking 
as ‘Skin on Fire’, but gently delightful 
nonetheless. It comes with an air of 
sadness about it, but more the soft, sweet 
melancholy of falling autumn leaves than 
the sharp, bitter tang of endless war. 

SHOCK HORROR
A band who are incrementally becoming 
an interesting proposition on the local 
scene, last time round Shock Horror 
impressed us with a brace of songs that 
were a gnarly, grunge-informed mash-up 
of early Radiohead and Joy Division, so 
hopes are high for this follow-up, ‘Faith’. 
Sadly it seems the teeth and claws we felt 
being bared and aired last time have been 
retracted as the song crests in on an almost 
jaunty semi-acoustic lope over which the 
singer excavates his soul somewhat, but 
you feel they need to ratchet up the tension 
musically to give his performance the 
support it needs; in this setting it sounds a 
bit overwrought and while they do build 
to a nicely spangled electro-shoegaze 
plateau towards the end it feels like a song 
made up of disparate ingredients, each 
palatable on their own but not necessarily 
going well together. You get the impression 
somewhere along the line Shock Horror 
will produce a song that properly explodes 
in your face and takes them to the next 
level; for now, decent enough as it is, this 
isn’t it.

JERICHOS
Another act who have lately broken out 
of their musical shell and started to show 
signs of serious promise, last time round 
Jerichos threatened to keep the summer 
going well into autumn with the breezy 
funk squelch of ‘If You Want It Now’, 
which had us drawing comparisons with 
Stevie Wonder. Like that song, this latest 
offering, ‘Dirty Horse’, is produced by 
Premium Leisure’s Chris Barker, a man 
who knows a thing or two about conjuring 
a period vibe, and so it proves again 
as ‘Dirty Horse’ shimmies in on a 70s 
disco-funk trip. Vocally Julian Wagstaff 
reminds us a lot here of The The’s Matt 
Johnson, at least during the verses, while 
the chorus is closer to Glass Animals 

(even if it occasionally threatens to teeter 
into Jamiroquai territory). It’s certainly a 
smooth mover of a song, one that reflects 
the dancefloor shape-cutting on the video – 
including an impressive splits at one point; 
Nightshift would end up in traction for a 
month if we attempted anything similar. 
Pain and discomfort, though, don’t seem to 
be on Jerichos’ menu; instead it’s carefree 
nights and smooth funky grooves from now 
til way past closing time.

THE FAITH 
HEALERS
This is The Faith Healer’s first visit to these 
pages and they arrive at a considerable 
disadvantage. Because you see, the 
greatest live band Nightshift has ever seen, 
back in the 1990s, were called Th’Faith 
Healers and they sounded like the universe 
simultaneously exploding into life and 
collapsing in on itself, so naming yourself 
something very, very similar is always 
going to draw comparisons which few if 
any bands could ever hope to live up to. To 
their credit this Faith Healers appreciate 
the error of their ways but feel it’s too 
late now to change and anyway, who but 
Nightshift and a select few others are 
going to remember a pretty obscure 90s 
noise-rock band? This Faith Healers are 
a bluesy rock band (or “blues with balls” 
as they’ve apparently been described but 
aren’t allowed to mention on streaming 
platforms), so the likelihood of them 
sounding like the storm at the heart of 
the sun is unlikely; instead they sound 
like the soundtrack to myriad provincial 
beer’n’blues festivals: rocking it out in 
vaguely good time style while steadfastly 
refusing to upset any apple carts. They’re 
best when bassist Anne Alix sings, as on 
‘Rosie’, which finds them at their most 
downplayed, or the spangled ‘Prayer’. 
‘Devil’s in the Detail’, sung by guitarist 
Mark Miles, by contrast is a bit of a 
plod, though leavened slightly by Anne’s 
breathy backing vocals. They’re better 
when they crank up the heaviness as on 
‘Panic Disorder’, but even here sound 
like they need to break free – maybe go 
back to those old Led Zep records and 
remind themselves what made them such 
a great band. Ultimately, this is harmless 
chugaboogie and it’s just bad luck for The 
Faith Healers that they’ve come up against 
a reviewer with esoteric tastes, a long 
memory and a frankly disturbing tendency 
to consider music in apocalyptic terms 
when most people just want to drink beer 
and not have the universe collapse in on 
them while they’re about it.

ARROWS OF THE 
SUN
Another returnee and another previous 
Top Track winner. In fact Arrows of the 

Sun state they have no ambitions left after 
winning that coveted title and will simply 
die happy. They then add that “after the 
initial elation time passed and a sense 
of existential drift and emptiness set 
in,” and they remembered they enjoyed 
making music, so here we are: some more. 
Thankfully critical praise doesn’t seem 
to have instilled a demand for high-end 
production values in the collective (we 
still don’t really know who’s in Arrows 
of the Sun, though it seems to be a loose 
collective centred on singer John Bond) 
and this new set of songs is as pleasingly 
lo-fi as before, all soul, no sheen. ‘Milan 
Kundera is Dead’ is rustic, melancholic 
and yearning, little more than a basic 
guitar strum but with a fine, lived-in vocal 
performance, while ‘Winter’ is similarly 
basic and yet contains in its simple, 
ramshackle heart more feeling than a 
thousand well-polished pop songs. Best 
of the lot though is ‘Turning Point’ which 
somehow sounds like Dire Straits, Neil 
Young, The Gin Blossoms and Robert 
Pollard all living together in a tumbledown 
shack held together by world weariness, 
yearning and sticky tape. You see, people 
– you don’t need a fancy recording studio 
and expensive instruments to make nice 
music, you just need to have a soul. 

PLASTIC SOLE
Talking of which, it feels less than 
coincidence that this lot have the word 
Plastic in their name and have replaced 
the word soul with sole. The bottom of 
a shoe imagery is appropriate given that 
this sounds like something you might 
step in rather than something to stir your 
heart and passion. And the own goals 
don’t end there since Plastic Sole’s new 
song (they’ve vowed to send us a new one 
every month for a year despite the fact 
we’ve made our feelings on them perfectly 
clear already) is called ‘Uh Oh’. Come 
on, these reviews write themselves, don’t 
they. The band describe their song as “a 
captivating, melancholic rock track that 
takes listeners on an emotional journey. 
With mellow acoustic verses that build 
into energetic choruses, it resonates deeply 
within the soul.” Which at least should 
earn them a Grammy for self delusion. In 
the real world it’s a simple strum-along 
with slightly blokey vocals that suddenly 
switches to bombastic middling rock 
at seemingly random intervals while 
ruminating on growing old. And even at 
just three minutes long, Nightshift feels 
like its aged a decade just by listening to 
it. On a basic ingredients level this isn’t 
so far removed from Arrows of the Sun, 
but the gulf between the two bands is 
enormous. One has soul in abundance; the 
other is a musical flip flop. Appropriately 
Plastic Sole hail from Milton Keynes, 
officially the most soulless town on the 
planet.

Mastered in the studio last month;
FREND, J:DEAD, RUTS DC, POLLY MORRIS, 
BOWEN YOUNG, ANGELICA, THE HAWKMEN, 
WYLDLIFE, WILL ADAMS, THE INFERNAL SEA, 
RAGING SPEEDHORN, VALERYAN, REZO, 
THOMAS JUSTIN BOVE, AT LIBERTY, MARLIA 
RAE, CLAUDE WOODS JR.
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