
NIGHTSHIFT
Oxford’s Music Magazine

editor@nightshiftmag.co.uk nightshiftmag.co.uk

Free every 
month

Issue 322
September

2023

@NightshiftMag NightshiftMag

Premium 
Leisure

Premium 
Leisure

ph
ot

o:
 A

J 
St

ar
k

“I think my previous 
releases have been 

perceived as upbeat, 
but they all have 
some underlying 

cynicism”
Nostalgia, cynicism and healing 
the world with Oxford’s king of 
pop optimism
Also in this issue:
Introducing He Didnt
At work with DAVE GILYEAT
TRUCK and WILDERNESS reviewed
plus
All your Oxfordshire music news, previews, 
reviews and gigs for September



N E W S
email: editor@nightshiftmag.co.uk

Online: nightshiftmag.co.uk

THE EPSTEIN bow out with a farewell 
show in October. The band, led by singer 
and songwriter Olly Wills, whose move to 
France has precipitated the split, will play 
The Handle Bar on Saturday the 14th, 
marking their departure after nearly 20 
years on the Oxford scene and beyond.
 The Epstein released three albums 
in their time – 2007 debut ‘Last of 
the Charanguistas’, followed by 
‘Murmurations’ and ‘Burn The Branches’ 
– and featured on the cover of Nightshift 
three times.
 Talking about the split, Olly said: “I 
feel that if I sit down and really think 
I can recall pretty much every gig that 
we have done over all these years, from 
smoky Oxfordshire pubs to main stages 
at festivals and every size of room in 
between. There have been so many shows 
and it has been a huge pleasure to play 
every single one of them… give or take a 
few code red situations! 
 “It’s the people that make it all so special: 
all band members over the years, the 
promoters, the venue owners, the music 
writers and all the music fans that bring 
their passion to shows. That is what 
allows us to step up and play and gives 
us an audience that can propel a project 
forwards for many years. 
 “Whilst this is not the end of the project 
there is no doubt that with me moving so 
far away our local shows will become an 
even rarer event and we wanted to mark 
this end of an era with a special show. 
There are rumors of guests coming to join 
from near and far and The Handle Bar will 
certainly provide a very intimate space for 
what we want to be a celebration of music 
and friendship build over decades.” 

DAVE GILYEAT is set to continue 
presenting BBC Introducing in 
Oxfordshire & Berkshire after the two 
shows were merged as part of a cost-
cutting exercise by the BBC in the wake of 
government budget cuts to the corporation.
 Dave will present the new two-hour show, 
which will now go out live at 8pm on 
Thursdays .
 Talking to Nightshift, Dave said: “I’ll be 
presenting the new show, which will be on 
Thursdays with a repeat on the Saturday, 
and it will be two hours long. Thankfully 

we won’t have a reduction in airtime, 
as it’s a case of two one-hour shows 
becoming one two-hour show.
 “I’m delighted that Alex West, presenter 
of BBC Introducing in Berkshire, will 
continue to be involved. Our preference 
would have been for separate shows for 
Oxfordshire and Berkshire, but we’re 
determined that each scene is represented 
equally in the new show.”

TIGER MENDOZA, The August List, 
Band of Hope and former Vienna Ditto 
singer Hattie Taylor are among the Oxford 
contingent playing at this month’s Down 
At The Abbey festival in Reading. The 
quartet join headliners The Comet Is 
Coming and BC Camplight on Friday 8th 
and Saturday 9th September, hosted by 
Heavy Pop. Tickets and full line-up at 
downattheabbey.co.uk.

AUDIOGRAFT returns this month. 
The annual mini festival of experimental 
music and sound art takes place over 
two successive weekends at the OVADA 
Warehouse in Oxford city centre. A 
preview event takes place over the 
weekend of the 29th-30th September with 
Rita Evans and her collaborators Anna 
Jane Houghton, Sharon Phelan, Catherine 
Ross, Beth Shearsby experimenting 
with vibrating strings; piercing through 
wavering surfaces; threading reel to reel 
tape through resistant forms; creating 
and arranging playable sculptures to 
‘measure’, listen to, and interact with the 
space; and layering pre-recorded sounds 
with the objects to create and sustain a 
dynamic interplay in between acoustic 
bodies.  A full performance of Raheel 
Khan’s interactive ‘In Harmony’ piece 
takes place over the weekend of the 7th and 
8th October, inspired by traditional Islamic 
architecture and musique concrete. Both 
events are pay-what-you can. More info at 
ocmevents.org.

PUBLIC SERVICE BROADCASTING 
will be singing copies of their new album, 
‘This New Noise’, recorded live at their 
2022 BBC Proms show at The Royal 
Albert Hall, at Truck Store on Monday 
11th September at 5pm. The album will be 
available on CD, vinyl and limited edition 
white vinyl. Pre-ordering is recommended 
to guarantee entry for the signing session.

KEVIN DEVINE will play the last night 
of the Big Scary Monsters Social on Friday 
29th September. The record store and craft 
ale bar on Cowley Road is closing after 
three years in which it became a regular 
host to intimate live shows, including 
Divine Schism take-overs.
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Premium Leisure

“Can Premium Leisure 
heal the world? Honestly, I think 
yes. Realistically… yeah! Any band 
can, that’s what it’s for, right?” 

So says Chris Barker 
when Nightshift asks him if he and 
his band, with their innate sense of 
musical optimism can mend this 
broken world we currently live in. 
True to form he believes they can.
 Chris is essentially Premium 
Leisure, although he is regularly 
aided and abetted by a cast of 
extremely talented friends (of 
which more later). It is Chris’ voice 
we hear though, and his words 
he’s singing, and at every turn he 
brings a sense of cheer, a feeling of 
gentle joy, to our ears, even when 
the words turn out to come with a 
healthy dose of cynicism.
 Since Premium Leisure emerged 
on the local scene some five years 
ago with a Nightshift Demo of 
the Month-winning set of songs, 
they’ve sounded like a band set 
for bigger things, armed as they 

are with a knack for a radio hit and 
the promise of summer, mixing up 
the classic 70s glam-pop sounds 
of Bowie and Bolan with the 
influence of modern day acts like 
Mac Demarco, Tame Impala and 
White Denim. 

After a succession of 
singles over the last few years, 
Premium Leisure will release their 
long-awaited debut album later this 
year.
 This month the latest taster for the 
new record is released. Strangely, 
given the band’s track record, it’s a 
relatively downbeat-sounding song 
called ‘Cornerhouse’, although 
ironically it’s perhaps Chris’s 
most contented outing to date. It 
suggests a desire to escape into 
the wilderness, or a craving for 
solitude.
 “Yes, absolutely,” he explains; 
“it’s a summer holiday road trip 
song: the long steady drive, a 
cabin in the countryside, no signal, 
a proper retreat. It’s the most 

romantic song I’ve written, with a 
particularly memorable trip I had 
with my wife in mind. But it also 
has a broader message of giving 
one’s ambition a break for a guilt-
free switch off.” 
 The song feels much more 
downbeat compared to what we’ve 
come to expect from Chris; is it a 
reflection of anything in particular? 
 “I think most of my songs start 
out slow, then I usually sling in a 
groove. The themes and sounds of 
this one just leant towards a steady 
beat and a more thoughtful feel. I 
think previous releases have been 
perceived as upbeat, but they all 
have some underlying cynicism, 
which Cornerhouse ironically 
doesn’t. It’s more reflective than 
sad.” 
 Where ideally would you 
escape to given the chance – the 
sea? Mountains? Woods? Your 
bedroom? 
 “Anywhere that’s different from 
the day to day. I’ve learnt – mainly 
from touring – to enjoy any place 

really. If I had to choose, it would 
be a house in the country in the 
winter, with the family, a log 
burner and my guitar. 
 You sing about “Bug blood” in 
the song, which is also the title of 
the album later in the year; what’s 
the significance of the phrase? 
 “It’s the windscreen after a long 
drive. I guess I’ve been on the 
road a lot lately, and that imagery 
reminds me of great times, but 
naturally has a darker edge to it, 
which is a common theme in my 
songwriting. Also, Ash Cooke – 
my former guitarist – said it would 
be a good album title, so maybe 
it’s just a prime example of how 
suggestible I am.”  
  
‘Cornerhouse’ of 
course is part of the build-up to 
Premium Leisure’s debut album 
due out on the 3rd November. It’s 
an album several years in the 
making and one of the most highly 
anticipated Oxford releases of the 
year. What can we expect from the 
album when it arrives? 
 “I wrote the songs over the past 
few years, in-between touring and 
producing work. I almost never 
ditch a song that I’m not happy 
with, so deciding to release an 
album was the perfect motivation 
to reinvent some older ideas. I 
usually reach for the guitar when 
I write, but found myself at the 
piano a lot more with this batch. 
I ended up making quite a few 
trips to my in-laws to record 
their lovely Steinway upright 
for this record, which I am very, 
very grateful for. I tried to be as 
collaborative as possible with the 
recording sessions. I did a couple 
of weekends with Mike Monaghan 
(drums) and Harry Deacon (bass) 
at Shonk Studios in Oxford and 
different musicians dropped in: 
Casper Miles, Jack Kendrew, Ash 
Cooke, Jonny Payne and Willie 
Healey. It was really fun, they all 
smashed it and I owe them a lot 
for all that they brought to the 
record. For a couple of songs, we 
recorded two drum kits together at 
once, which I’ve been wanting to 
for years. I think it really worked... 
well, I love it. Hannah Jakes from 
Pecq sent some incredible backing 
vocals over from London for 
one track and Mike sent across 
delightful percussion from Berlin. 
I finished it off at my home studio, 
laying down lots of guitars and 

overdoing it with the vocal takes. 
Self-producing and mixing it was 
pretty hard, but I’m very glad I did 
it and I learnt a lot.” 
 What are the chief obstacles – and 
conversely opportunities – for 
an independent act like Premium 
Leisure trying to put out their own 
album these days? How do they get 
heard above the noise, so to speak, 
when streaming brings us ever 
more new music? 
 “I’ve noticed that artists seem 
to need to prove more and more 
levels of ‘success’ to get people on 
board with their music to help them 
get off the ground. With online 
streams and followers frequently 
used to measure artists, it could 
mean that artists who are able to 
invest more in their projects are 
more likely to have interest from 
labels, management, etc. A bit of a 
catch-22 that favours budget over 
songs, maybe. It seems to be very 
difficult to get regular radio play or 
playlisted without a plugger, label 
or distribution behind you, but I 
do really love the avenues BBC 
Introducing offer. I’ve discovered 
some of my favourite new bands 
through emerging artists that have 
been backed by BBC introducing 
and the radio coverage they’ve 
received as a result. I also think 
that gigs are a great opportunity 
to stand out as an artist, a great 
live show is gold and something 
I constantly want to improve 
myself.” 
 
As mentioned, local 
star Willie J Healey contributes to 
the new album. Chris and Willie 
are long-time friends and musical 
collaborators, playing in each 
other’s bands for years now. How 
does Chris balance those two 
musical paths and does one ever 
get in the way of the other? 
 “The balance between the two 
projects is struck quite naturally 
and the experiences I have through 
the Willie J Healey band feed 
straight into Premium Leisure. 
Clearly Will’s band is a lot busier, 
so it often takes the pressure off 
and helps me retain the clarity 
of what I’m trying to do with 
Premium Leisure. I never feel a 
tendency to rush the processes. 
I’ve been influenced so much by 
the Willie J Healey band members 
– both their playing ability and 
very cool taste.” 
  And of course Willie plays, or at 
least played, for you in Premium 
Leisure; how easy is it for both of 
you to switch from band leader to 
bandmate and back? What do you 
feel you bring out in each other? 
 “We haven’t had the pleasure of 
Will on bass for a while, as he’s 

now in Bristol and very busy. 
He still helps us out a lot and we 
share a lot of music back and 
forth. He did also drop in on the 
recording sessions for the album 
and was really encouraging. Both 
bands have a very flat hierarchy, 
so switching roles is seamless. It’s 
pretty simple, we have a common 
drive to serve the song and make 
music we like. Will is an amazing 
player and a world class song 
smith, I’ve been very lucky to 
work with him for so long, and 
long may it continue!”  
 Anything or anyone musically you 
ever really disagree about? 
 “As a gig goer, I’ve realised I 

don’t really enjoy it when artists 
try to meticulously recreate their 
records live, and thus rely a lot 
on backing track. I understand the 
reasons for this, but it’s not for me, 
I prefer a more fresh approach to 
live shows. It’s just a taste thing 
for me; if I can hear something I 
can’t see and distracts me, I get a 
bit lost.” 

Clearly Chris is a 
musician who likes to work 
with others rather than alone or 
remotely. To what extent if any did 
Covid put a stopper on his musical 
plans? 
 “I don’t think Covid really delayed 
any of my plans for Premium 
Leisure; I kept busy as I was very 
lucky in my situation. I released 
most of the singles with London 
label Plum Cuts during lockdowns 
and the releases maybe could have 
benefitted from a gig or two during 
the campaign, but that was the 
hand that was dealt to everyone 
so I wouldn’t complain about 
this. When live music came back 
I had a lot more clarity in things I 
actually enjoyed about watching 
bands and I now approach 
performing a lot differently. But, 
I did really miss playing with 
musicians in the same room 
during this time; I like listening 
to, and making music that feels 
like the instruments are moving 
and breathing together, which I’ve 
found I can only achieve when 
we’re all in the same room. For me 
it’s best if the core of a song, or the 
sonic bed of a recording, comes 
from a group of musicians playing 
at the same time. I still work with 
people remotely on other elements 
of songs though, which lockdowns 
opened my mind to.” 

Premium Leisure 
emerged from the lockdown 
period with a burst of optimism 
on 2021’s ‘Easy FM’ EP. That 
record captured a sense of cheery 
nostalgia; was that the intention? 
Does Chris consider himself a 
nostalgic person? 
 “I did consciously want to write 
some uplifting songs. In the past, 
I’ve struggled to write jolly songs 
that weren’t too cheesy or gushy, 
so maybe it was a subconscious 
technical challenge. I would say I 
am a nostalgic person, and love the 
way music can instantly drop you 
back into a certain time that is very 
personal. I also like to seek out and 

reinvent retro sounds and harmony, 
which maybe gives a nostalgic feel 
to Premium Leisure.” 
 You ask the question “I hope you 
had a good time” on ‘The Opener’. 
Do you feel it was important to 
re-emerge with such an optimistic 
record at the time? 
 “I think it was a fluke. I was – and 
still am – a happy chappy and that 
song was an appreciation of my 
good fortune – a thank you note to 
the people that have influenced and 
supported me. It also fitted quite 
nicely at the end of the EP, a hat tilt 
to Sgt Pepper’s ‘I hope you have 
enjoyed the show’.” 
 Equally ‘Easy FM’ itself is about 
staying true to yourself amid the 
tide of trends and popular opinion. 
Is that a battle you often find 
yourself fighting?
  “This isn’t something I have had a 
conscious battle with. When I write 
music, I try to make something 
that I would like to listen to, with 
lyrics that are fairly true, otherwise 
there’s no point. I’ve been in a 
few sessions where the motive has 
drifted to people pleasing slightly 
and I’ve always found that these 
sessions become less enjoyable 
and more stressful. I record some 
library music for TV sometimes, 
which is done to a specification. 
This is a great fun and a good 
musical exercise, but I find it 
fatiguing if I do it too much. 
 “I’m not motivated to make music 
to please people with Premium 
Leisure, partly to protect myself; it 
seems like it could easily become 
a lose-lose situation if I did. It’s 
not that I don’t care; if people 
like the songs it feels great, but 
it can’t be the main goal and has 
never worked like that in my 
head. I’ve also learnt to not worry 

about continuity between songs, 
I stopped asking myself ‘is this 
song Premium Leisure enough?’ 
I’ve found that if I trust that what I 
make is genuine and authentic, the 
identity comes through anyway. 
It’s what I look for in any form of 
entertainment, I – like 
everyone – don’t like feeling 
mugged off. 
 ‘Algorithm’, the single that came 
out earlier this year, meanwhile, 
takes a pop at data-driven modern 
life; does he feel music has been 
sterilised at all by algorithms? 
 “I don’t think it has been sterilised 
no, but I’ve recently been finding 
it hard to discover new music 
through Spotify. I just need to get 
better at wielding the algorithm. 
The song is more political: a 
comment on the blind use of tech 
and data that rely on averaging 
and assumptions that neglect the 
nuances of personalities and human 
behaviour. I had in mind the car-
crash algorithm that determined 
students’ grades in lockdown, 
among some other baffling 
decisions that have been made in 
recent times.”  
 
Talking of nostalgia, 
Premium Leisure’s music regular 
evokes the early 70s sounds of 
Bowie and Bolan, particularly in 
Chris’s vocals; are they particular 
touchstones for his music; what 
does he see or hear in them that 
inspires you? 
 “Yes, bang on! Bowie is king. I 
love the collaborative ethos he had 
when making records, which I’ve 
got from documentaries, which 
you can really hear in his records. 
It might seem hypocritical of 
me to love an artist that created 
different characters after saying I 
only like authentic music, but it 
feels genuine, almost extensions 
of Bowie and his imagination. He 
probably would say something 
different, ha! And Marc Bolan 
probably had the coolest voice 
ever; or maybe tied with Phil 
Lynott.” 
 Do you see any contemporary 
artists who have the level of pop 
stardom that Bowie and Bolan 
so brilliantly exemplified? 
 “I get the same feeling from 
Alex Turner and Father John 
Misty, who write great lyrics and 
use interesting harmony to craft 
accessible music that pushes 
musical boundaries. Whilst clearly 
having that similar ‘star’-like 
persona.” 
  
‘Cornerhouse’ is out now. ‘Bug 
Blood’ is released on the 3rd 
November. Hear Premium Leisure 
at premiumleisure.bandcamp.com

“I am a nostalgic person, and love the way 
music can instantly drop you back into a 

certain time that is very personal”



RELEASED
Sponsored by WILLIE J HEALEY

‘Bunny’
(YALA!)
Like long-time collaborator and compadre Chris 
Barker (of this month’s cover stars Premium 
Lesure), Willie J Healey exudes good vibes, as 
if just listening to his music can help you cast 
off the weight of the world and luxuriate in its 
calmer waters.
 Album opener ‘Woke Up Smiling’ serves as 
a statement of intent for the record – Willie 
singing that he wants to “cut loose”, an 
invitation to join him on a free-spirited trip, 
away from cares and woes (“I woke up smiling 
/ Thinking of you / I was so burned out / But 
now I’m brand new”).
 Such positivity is rarely far from the surface 
of the songs, either musically or lyrically as 
Healey – on his third full album now and with 
his creative and critical star as high as it’s 
been – variously bounces or simply meanders 
through woozy slacker soul through sweet, 
understated gospel, to airy surf-pop. He hits a 
high early on with the lovely, soulful pop of 
‘Tiger Woods’ with its neat female narrative 
partway through and great, devotional backing 
vocals.
 There’s a hint of calypso about ‘Thank You’, 
which features a guest vocal turn from Jamie 
T, while ‘Bumble Bee’ ups the ante – and the 
already good vibes – with Willie revealing his 
inner Prince on the lighter, jazz-funk number. 
The influence of Prince also runs through the 
warm, wandering ‘Chrome’, while ‘Sure Feels 
Good’ could be a lost collaboration between 
Paul McCartney and Stevie Wonder.
 One of Healey’s great strengths is his ability to 
bring obvious influences to bear on his songs 
– from Sly Stone to Cockney Rebel via Marc 
Bolan and Neil Young – while always sounding 
exactly like Willie J Healey. And he does it 
while sounding relentlessly optimistic, or at 
least content.
 Such contentedness doesn’t come across as 
lacking in punch though; ‘Bunny’ is positively 
littered with potential radio hits; occasionally 
things sound a little jammed out – like the 
too-easy ‘Late Night Driving’ or the irrelevant 
interlude of ‘Reprise’ – but mostly this is an 
album rich in succinct soul-pop gold nuggets 
and one that relentlessly sprinkles a little 
sunshine on your day in a way that this summer 
has so often failed to do.
Dale Kattack

STORNOWAY
‘Dig The Mountain’
(Cooking Vinyl)
The Co-Op has long been a bastion of ethical 
retail but to that feather in their cap we can now 
add them being at least partly responsible for 
the return of Stornoway. The use of the band’s 
cover of ‘The Only Way Is Up’ on an advert led 
to a massive up-spike in streams and inspired 
Brian Briggs to reunite with Jon Ouin and Oli 
Steadman and somewhat unexpectedly release 
their fourth studio album. 
 On the one hand it feels a long time since 
we were among a crying capacity crowd at 
Stornoway’s farewell show at The New Theatre, 
but equally it feels like yesterday and on the 
strength of ‘Dig The Mountain’ there’s been 
no seismic shift in style since 2015’s ‘Bonxie’. 
The chief difference seems to be in a sparser 
approach to arrangements, perhaps because 
much of the record was written over lockdown 
by Briggs alone rather than as a full band 
composition, though the difference is, like so 
many of their gorgeous harmonies, slight.
 Truth be told the album takes a while to 
grow into and the first few numbers, on initial 
listening, lack the pinpoint pop perfection 
of Stornoway’s finest work. It’s an album of 
subtle shades and textures though and one that 
like so many of the best albums blossoms with 
repeated listens.
 Opener ‘Trouble With the Green’ rides on a 
sauntering rhythm, just Briggs and minimalist 
backing before those trademark harmonies arrive 
and we’re in familiar bucolic terrain. ‘Bag In the 
Wind’ is a carefree choral canter, while ‘Anwen’, 
inspired by Briggs’ own daughter, has a sweet 
and slender melody about it.
 The album’s title track is almost a departure, 
brassy and more immediate with its natural 

world imagery, while ‘The Fisherman’ is almost 
wholly vocal bar some judicious accordion and 
plucked guitar.
 A neat midpoint highlight is a cover of Björk’s 
‘It’s Not Up To You’, credited by Briggs as the 
song that inspired him to get back into writing 
and here rendered homely, sparse and spangled 
with help from guest singer Yijia. Perhaps the 
only disappointment of ‘Dig The Mountain’ 
is the middling pop of ‘Manatee’, which lacks 
grace or that sense of romantic longing that 
makes the best Stornoway songs so genuinely 
magical.
 Masters of understatement that they are though, 
the band leave the very best to very last and 
‘Excelsior’, an organ led number that gives the 
album a euphoric close.
 ‘Dig The Mountain’ might not challenge 
‘Beachcomber’s Windowsill’ or ‘Bonxie’ for 
title of best Stornoway album but it’s both a 
satisfying return and the gentlest of reminders 
of what we’ve missed in their absence. 
Stornoway are back and the only way really is 
up.
Dale Kattack 

LEE RILEY 
‘From Here We Are 
Nowhere’
(Eyeless)
It’s common to talk about textures and colours 
in music, but this new EP from Oxford’s 
leading experimental musician is more likely to 
make you think of space and volume: chasms or 
unfathomable depth, or vast corridors without 
end.
 The title track, a complex and fuzzily 
capacious drone, sounds like Zeno playing 
a cello with an infinitely long bow that will 
never finish its stroke, and the following track, 
‘Lifting Undertow’, pits rumbling bass against 
what we can only describe as a hollow hiss, 
and feels like swimming slowly across the 
ocean’s murky floor on a manta ray the size of 
a city. Like many of the six tracks, in place of 
thematic development in the standard musical 
sense, this piece progresses towards a change in 

focus, with an intense sombre rattling stealing 
the attention (imagine the sound of a corpulent 
spectre dragging its chains through a paddling 
pool full of gravel).
 But not everything here is ominous or 
oppressive, and ‘Undoing These Knotted 
Times’ creates a warm cocooning atmosphere 
by adding airy sonic wisps to a deeply resonant 
hum, and is probably what you’d hear if 
Brian Eno and David Lynch tried to teach an 
industrial ventilation system the ocarina.
 By the time you get to the gritty scouring noise 
of final track ‘No One Knows What’s Inside’, 
which feels as though you’re trying to clean a 
desert with your ears, you’ll be surprised that 
half an hour has gone by. Although there’s often 
no sense of traditional pitch to this music, let 
alone melody, it feels structured, varied and 
immensely satisfying.
 This release is arguably Lee’s finest work to 
date and we advise you to get on board... or at 
least tumble in and get lost.
David Murphy

KILLER KOWALSKI 
‘Killer Kowalski EP’
(Self released)
There’s something exciting about the energy 
spilling out from Killer Kowalski’s new four-
track EP. As Nightshift sit down to give it their 
full attention, we’re instantly smacked around 
the head by just how heavy hitting their visceral 
punk is: a real three-piece powerhouse. 
 Lead track, ‘Nuclear Girl/ Nuclear Boy’, is 
a catchy affair whose angular guitar playing 
unapologetically makes you tap your feet 

as you start to sing the chorus like it was 
something The Clash released back in the day. 
It sets the tone nicely – this is music to dance to 
with a pint in your hand and a grin on your face 
– and to think about, a bit more deeply, on the 
night bus home. 
 ‘Never Drink in a Flat-Roofed Pub’ continues 
the earworm treatment as we are treated to 
riffs and energy similar to Idles and even 90s 
Crashland. The bass playing on this record is 
crisp, clean and driving, and while singer Tom 
Hadfield shouts “The soldier boys are back in 
town, they greet you with a glare,” you know 
you are in for a sonic punch-up of the best kind.
 Previous Nightshift Top Track ‘Heroes in 
Disgrace’ is a lyrical highlight. Hadfield’s 
choice of words, both tragic and poetic, but 
not without a good dose of dark humour, are 
punctuated by Simon Calver’s beast-like drums 
to excellent effect. 
 EP closer ‘In Security’ wraps things up 
splendidly. Intrinsically British, reminding 
this reviewer of early Arctic Monkeys and 
Milburn’s debut album ‘Well, Well, Well’. The 
additional brass arrangements on this track 
send this into proper foot-stomper territory and 
makes for a memorable collection of songs that 
show just how hungry this band are for a wider 
audience – and deservedly so. 
Caitlin Helm

JONNY PAYNE & THE 
THUNDER
‘Santa Cruz’
(Self released)
Given the belligerent excuse for a summer 
we’ve had since the end of June it’s surprising 
just how exuberant much of this month’s batch 
of releases is, although maybe July’s incessant 
greyness, coupled with the impending end-of-
the-world-as-we-know-it vibe of the climate 
news has prompted an outbreak of escapist 
positivity among our local songwriters.
 Much like Premium Leisure and Willie J 

Healey, Jonny Payne seems to be happy with 
life on this latest single, which comes with a 
California vibe: cruise control on and open 
roads ahead. Unsurprisingly there’s a bit of 
a Thrills circa-‘Big Sur’ feel to its opening 
minute or so but quickly the guitar switches 
up a gear or two (ignoring the cruise control, 
obviously) and we’re in mid-80s indie surf-
spangle land, in particular The Wedding 
Present. Jonny never gets as hangdog as David 
Gedge and there’s an almost heroic sense of 
purpose about ‘Santa Cruz’, but like any decent 
happy song there’s just a hint of melancholy 
about it, as if the horizon and the sunrise are 
always just out of reach.
Dale Kattack

THE FOAM HEADS
‘Everything’s F*ckd’
(Self released)
‘Everything’s F*ckd’’s title alone sets the 
tone for its unapologetic and confrontational 
approach to addressing the complexities of 
contemporary life. With a pulsating bassline, 
gritty guitar riffs, and a driving drumbeat, as 
well as liberal use of the f-bomb, it harks back 
to Television, The Smiths and Wire in its proto-
punk sensibilities, but with the raw scuzziness 
of Sonic Youth and Pixies.
 The lyrics are a poignant commentary on 
societal issues, capturing the frustration, 
disillusionment, and ambiguity of our times. 
The band’s vocal delivery is passionate and 
charged, effectively conveying the song’s 
message of disarray and discontent. Despite 
its explicit title, the song doesn’t rely solely on 
shock value; rather, it serves as a reflection of 
the blunt reality many individuals feel.
 While the song may not provide solutions, it 

serves as a visceral outlet for the frustrations of 
today’s society. The Foam Heads have crafted a 
track that encapsulates the spirit of a generation 
grappling with an uncertain future and the 
overwhelming feeling that everything might  
indeed just be a little bit “f*ckd”.
Damon Boughen

he didnt
‘Anti-Ambient Passive 
Resistance’
(Drone Alone)
Let’s not get hung up on the dramatic lack 
of apostrophe and capitalisation in the name: 
he didnt don’t even stick to it in their own 
biography, which features the name both with 
and without the punctuation mark. Let’s focus 
on the music, which is what we should always 
do, despite everything always having a context 
that inevitably affects (or clouds) judgment.
 he didnt is the mysterious moniker for an 
Oxfordshire-based guitarist and vocalist, 
although this one-hour, eight-track debut album 
is completely wordless. “All sounds are made 
by guitar/fx pedals/bass”, it says – no beats, no 
drums – and ‘Anti-Ambient Passive Resistance’ 
pulls off the neat trick of sounding like it’s 
richer, heavier and more nuanced than one 
might expect.
 The brief intro suggests we’re in ambient 
minimalist territory – sounding like a very 
subdued Main, or a quiet central passage from 
some meandering Mogwai epic. But as the 
album title suggests, and as is made clear from 
the strident, epic guitar riff that both opens 
and carries the entirety of eight minutes of the 
almost infinite buildup of ‘Marcus Aurelius’, 
we’re in a moody, heavy soundworld here.
 As Stephen O’Malley explored both in early 
Sunn o))) works – specifically ‘White 1’, 
which is a sonic correlation to this album – and 
with his work in Khanate, he didnt survey the 
lands of deconstructed heavy rock and heavy 
metal. The majority of the tracks here are 
hypnotically-repetitive, monumentally-crafted 
slabs of guitar; riffs fed through effects and 
repeaters to create envelopes of sound that are 
both comforting and disquieting.
 Halfway through the title track, and the 
album overall, things drop both in volume 
and in intensity, creating a place of calm and 
solace that includes, in ‘Filter’, a beautiful 
Codeine-like slowcore piece that, despite the 
lack of vocals, feels very much a song. The 
final, following tracks move to a central point 
between the calm and the storm, continuing to 
explore the textures of single riffs and layers of 
sound.
 Wordless music, in particular that which 
embraces repetition and texture, and especially 
combined with a lack of beats to grab on to, 
runs the risk of creating tedium. As with visual 
art, it takes skill for an artist to move away from 
figurative realism without losing emotional 
effect or, more simply, ways to maintain 
interest. he didnt, apostrophe or no apostrophe, 
have created an album that both demands 
and rewards deep listening; one designed to 
please the ears of anybody who was spent time 
exploring the outer reaches of guitar-based 
music.
Simon Minter



GIG GUIDE
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Thursday 7th 
SHIT PRESENT: 
Common Ground
Shit Present’s debut album, ‘What Still Gets 
Me’, released in May, came seven years 
after their last release, 2016’s ‘Misery + 
Disaster’ EP. The long delay was due to 
singer Iona Cairns’ diagnosis of bipolar 
disorder and her coming to terms with it. It’s 
a subject she tackles fully head-on on the 
new record, to dramatic and often glorious 
effect. For starters Cairns has a hell of a 
voice, reminiscent at times of Courtney 
Love or the late Kim Shattuck, while the 
band have a way with big catchy choruses 
that leap out of their fuzzy, scuzzy grunge-
informed power pop, all propulsive rhythms 
and noisily upbeat melodies. The new album 
is cathartic, awash with rage and despair, but 
equally it’s positive, sometimes to the point 
of joyousness as Cairns lyrically celebrates 
perseverance and vulnerability. Having 
emerged from her previous band Great 
Cynics, Cairns formed Shit Present with 
former Gnarwolves guitarist Thom Weeks 
and he often provides a vocal counterpoint to 
her declarations on anxiety, depression and 
loneliness. Once again a great songwriter 
takes the worst of what comes at them and 
instead of letting it defeat them, turns those 
extreme emotions on their head and makes a 
record that stands in defiance of it all. Here’s 
one shit present that won’t disappoint.

Thursday 7th 
YOUNG KNIVES: 
The Jericho Tavern
Ever since they arrived in Oxford from 
their birthplace of Ashy-de-la-Zouch, 
Young Knives have consistently been one 
of, if not the, most inventive and boundary-
bashing bands not just in the Shire but 
across the whole world of music. 2020’s 
album ‘Barbarians’, the band’s fifth, was 
nothing short of a masterpiece: inspired by 
John Gray’s book Straw Dogs, dealing with 
the inescapable savagery of humanity, and 
musically by the post-punk adventuring of 
acts like PiL, The Pop Group, Throbbing 
Gristle and Devo as well as Death Grips and 
even Stevie Wonder, it left behind the innate 
pop brilliance of Young Knives’ earlier 
material – including Mercury-nominated 
debut ‘Voices of Animals & Men’ – to 
explore far, far darker waters. The band, 
operating as a duo of brothers Henry and 
Thomas Dartnall since the departure of 
drummer Oliver Askew in 2015, can’t help 
but write great songs though, so even the 
malevolently grotesque  ‘Sheep Tick’ off 
‘Barbarians’ was such a magnificent tune 
it topped Nightshift’s end of year Top 30 
when it came out – that’s four chart toppers 
for Young Knives now, equalled only by 
Radiohead, but what can you do about a 
band so steeped in brilliance and with such 
wilful sense of musical adventure. Tonight’s 
gig is their first local show since the end of 
2021 and is likely to feature music from their 
forthcoming new album; only a fool would 
miss out.

Friday 8th 
OBITUARY: 
O2 Academy
Formed in 1984 – originally as Executioner 
and later Xecutioner – Florida’s Obituary 
are metal trailblazers, helping to define and 
refine death metal, particularly with their 
debut album ‘Slowly We Rot’. Over their 
forty-or-so year lifetime the band have kept 
it dark, hard and crushingly heavy with 
singer John Tardy, brother and drummer 
Donald, and guitarist Trevor Peres the only 
constant members of a slowly evolving line-
up (though sadly long-time bassist Frank 
Watkins died of cancer in 2015). The band 
did split for a while in 1997 but reforming 
and touring with Slayer reinvigorated them 
and set their place at the table of the heaviest 
bands on the planet. After a six-year absence, 
the band released their eleventh studio 
album, ‘Dying of Everything’, earlier this 
year. If it doesn’t hit the heights (or perhaps 
depths) of their eponymous 2017 album, the 
pick of their more recent outings, it stays 
true to what Obituary do so well: play it very 
heavy and very fast and to hell with your 
sensibilities. Oft copied, rarely equalled, 
Obituary are a beast of a band and it is your 
solemn duty to worship them.

FRIDAY 1st

SHOOT TO KILL + INDECORUM + 
DEPOLARISE + SEVERED TONGUE: 
The Bullingdon – A night of metalcore noise, 
including hardcore and 90s riffage from Shoot To 
Kill and chugadelic metal from Indecorum.
BARRICANE + EMMA HUNTER + IN-
FLIGHT MOVIE + HELEN PEARSON: 
The Port Mahon – Chilled and trippy indie-folk 
from Barricane at tonight’s It’s All About the 
Music showcase, plus gothic flamenco-infused 

torch songs from Emma Hunter, post-punk 
electro-pop from In-Flight Movie and acoustic 
folk-pop from Helen Pearson.
BUNKFEST: Kinecroft, Wallingford – First 
day of Wallingford’s annual music fest with a 
headline set from London’s Molotov Jukebox.
RUNAWAY KILLERS + SIMULATION 
MUSE: Fat Lil’s, Witney – Double dose of 
tribute action.

SATURDAY 2nd

IT’S ALL ABOUT THE MUSIC ALL-
DAYER: The Port Mahon (3pm) – 
Celebrating 40 years of promoting and playing, 
IAATM’s Osprey hosts a full day of live local 
music, with sets from Killer Kowalski; Beaver 
Fuel; Charms Against the Evil Eye; Morti; Ben 
Casey; Firegazer: The Station; Nash; Arthur 
IOsofsky; He Didnt; Jae; Paul Lodge, and more.
TIECE: Market Tap – Neo soul, jazz, blues 
and trip hop from the Inner Peace associated 
singer at Tap’s new Covered Market bar.
JONNY PAYNE & THE THUNDER: 
Tap Social, Botley – Free launch show for 
new single ‘Santa Cruz’ from the indie-surf 
songsmith.
BUNKFEST: Kinecroft, Wallingford – 
Award-winning singer, songwriter and guitarist 
Laurence Jones is today’s headliner.
HOWLIN’ MAT: Tap Social, Banbury – Raw, 
rootsy blues from the singer and cigar box 
guitarist.

SUNDAY 3rd

SUNDAY SOCIAL: The Port Mahon – Free 
acoustic session with sets from Mojo Demon; 
Tony Batey & Sal Moore; Atomic Prune; JSK; 
Greg Owen and more.
AMERICANA ON TAP: Tap Social, Botley 
– Live country and Americana with The Annie 
Keating Band, Steady Habits and Savannah 
Gardner.
BUNKFEST: Kinecroft, Wallingford – 
Rounding off the weekend are tribute band 
Fleetwood Bac.
OPEN MIC: The Harcourt Arms – Weekly 
open mic session.
FOLK SESSION: The Half Moon – Weekly 
Irish folk session.
OPEN MIC: James Street Tavern (3pm) – 
Weekly open session.
TOM HINGLEY: Fat Lil’s, Witney – Solo 
show for the former-Inspiral Carpets frontman.

MONDAY 4th

CHRIS FARREN + JACK GOLDSTEIN 
+ SPRING MAJOR: The Port Mahon – 
Irreverent, high-energy pop-punk from the Fake 
Problems and Antarctigo Vespucci fella, over 
the UK for a solo tour.

TUESDAY 5th

WEDNESDAY 6th

THURSDAY 7th

YOUNG KNIVES: The Jericho Tavern – 
Musical barbarity and grostesquery from the 
genius local duo – see main preview 
SHIT PRESENT + TALKING KIND + 
SPANK HAIR: Common Ground – Catharsis 
and celebration from Bristolian singer Iona 
Cairns and chums – see main preview
LUCA STRICAGNOLL: O2 Academy – 
The finger-style guitar virtuoso and Youtube 
sensation brings his unique takes on everyone 
from Muse, U2 and AC/DC to Simon & 
Garfunkel, Eminem and Vivaldi to town.
DEBBIE BOND, PETE BOSS & FRIENDS: 
The Bullingdon – Powerful, soulful blues from 
the veteran Alabama singer-guitarist, inspired 
by Bonnie Raitt and Maria Muldaur, at tonight’s 
Haven Club show, joined by Oxford’s own 
Slowhand, Pete Boss.
FIRST THURSDAY MUSIC CLUB: Thame 
Snooker Club – The monthly open mic night 
welcomes last month’s Nightshift cover stars 
The Deadbeat Apostles to Thame, alongside The 
Exile Club.
DALBY’S OPEN MIC: The Fox Inn, 
Steventon – Weekly open mic session hosted by 
musician Tom Dalby.

FRIDAY 8th

OBITUARY + PEST CONTROL: O2 
Academy – The Army Of The Night rides out – 
see main preview
ROAD BL-OX feat. JADON & GUESTS: The 
Bullingdon – Club night.
KLUB KAKOFANNEY with PAPA NUI + 
KOKROACHEZ + SO LONG, SPACE GIRL 
+ SURFACE INTERVALS: The Gladiator 
Club – The monthly shindig hosts groove-led 
ska, blues and reggae fusion crew Papa Nui 
alongside young post-grunge punk rockers 
Kokroachez and melodic emo outfit So Long, 
Space Girl.
WATER MACHINE + HATE MOSS + 
MEANS OF PRODUCTION: The Library 
– Glasgow’s lo-fi supergroup – made up of 
members of Lung Leg, Goth GF, Passion Pusher, 
Brenda and Sourbob – mix up DIY punk, indie 
and country on their debut album ‘Raw Liquid 
Power’ and tonight make their Divine Schism 
debut. They’re joined by Italo-Brazilian electro 
duo Hate Moss and Oxford’s own post-punk 
acid-tinged synth-popsters Means Of Production.
OTTO + LIFE UNDERGROUND: The Port 
Mahon
INDIE DISCO: Tap Social, Botley – 80s and 
90s indie classics on vinyl with Dominic Utton.
LINA & THE LIONS + THE SUBTHEORY: 
Part & Parcel, Witney – Sheffield new wave / 
electro-pop crew Lina & The Lions come to the 

Shire with support from local trip hop duo The 
Subtheory.
BLUES FRIDAY: The Midget, Abingdon – 
Free live blues from local crew Artisan Blues 
and guests.

SATURDAY 9th

JP COOPER: O2 Academy – Already sold-out 
show from the singer-songwriter, best known for 
his hit with Jonas Blue, ‘Perfect Strangers’.
WARRIN & McCARTHY: Market Tap 
– Country, folk and pop covers from the 
Oxfordshire-Bucks duo.
RHINESTONE COWGIRLS COUNTRY 
MUSIC PARTY: Tap Social, Botley – Local 
country music showcase with Brook Ellingworth 
and Nashville Nights, plus Brewers Night Off 
DJs.

SUNDAY 10th

OPEN MIC: The Harcourt Arms
SUNDAY SOCIAL: The Port Mahon (3pm) – 
Free acoustic and roots session with Des Barkus, 
Osmosis and more.
FOLK SESSION: The Half Moon
THE MIGHTY REDOX: The Tree, Iffley 
(3.45pm) – Blues, funk, ska, folk and pop fusion 
from the local stalwarts.
OPEN MIC: James Street Tavern (3pm) 
EMMA DOUPE: The Brewery Tap, Abingdon 
(5pm)

MONDAY 11th

TUESDAY 12th

QUARTERMELON + RICH RAINFORD 
THE PROJECT + HARRY QUINN: The Port 
Mahon – Danceable, atmospheric indie from 
Witney’s Quartermelon.

WEDNESDAY 13th

MOCK TUDORS + SASSYHIYA + 
TONGUE: The Jericho Tavern – A return to 
town for idiosyncratic garage-rockers and Mr 
Ben & The Bens side project after supporting 
The Bug Club here earlier in the year, with 
humorously morbid songs like ‘Bin Day’

THURSDAY 14th

ELIANE CORREA & LA EVOLUCIÓN 
ORCHESTRA: O2 Academy – High energy 
timba fusion from the Cuban orchestra at 
tonight’s Oxford Contemporary Music show, 
the band, led by singer Eliane Correa, mixing up 
soul, funk and modern jazz with traditional tunes 
and grooves. Support from local Cuban-inspired 
ensemble Ran Kan Kan, plus there’s a salsa class 
earlier in the evening for those who want to learn 
the moves.
NEON TEEPEE + NOTHING RHYMES 
WITH ORANGE + MARTIAL DARE: 
The Port Mahon – It’s All About the Music 
showcase.
SPIN JAZZ CLUB: The White House – Live 
jazz with saxophonist and composer Julian 
Costello playing with the Spin band.
SPARKY’S FLYING CIRCUS: The Half 
Moon – Local musician Sparky hosts his free 
open mic session.
DALBY’S OPEN MIC: The Fox Inn, 
Steventon

FRIDAY 15th

SEPTEMBERSONG: Braziers Park, Ipsden 
– Opening day of the new late-summer festival 
from the good folk who bring us WOOD – see 
main preview
UNBELIEVABLE TRUTH: The 
Jericho Tavern – First public live show 
in over two decades for the local heroes, 
reconvening to celebrate their classic 
debut album ‘Almost Here’, released on 
Virgin back in 1998, reaching Number 
21 in the charts. The trio – Andy Yorke, 
Jason Moulster and Nigel Powell, plus 
live guitarist Jimmy Crosskey – will 
be playing the album and associated 
b-sides in full, while supporting 
themselves with a set of songs from the 
rest of their career.

BADLY DRAWN BOY: The Bullingdon – 
Manchester’s self-effacing, hangdog songsmith 
returns to town for a sold-out show after 
supporting The Lightning Seeds last year.
ALEX LOWE + OSPREY + MARK COPE: 
The Port Mahon – Acoustic night with 
Hurricane#1 frontman Alex Lowe joining 
local blues troubadour Osprey and former-
Candyskins guitarist Mark Cope.
THE MIGHTY REDOX: The James Street 
Tavern
THE ASKEW SISTERS + WEDNESDAY’S 
WOLVES: The Corn Exchange, Faringdon 
– Reinterpretations of traditional folk tunes and 
ballads from the multi-instrumentalist sisters.



Friday 15th – Sunday 17th

SEPTEMBERSONG: 
Braziers Park, Ipsden
Had your fill of festivals for the summer? 
Course you ain’t, because the good folk who 
bring us WOOD Festival to open the local 
outdoor season each year now bring us the 
curtain call with a new event, Septembersong 
– named after a song by one of the inaugural 
event’s headline acts, THOSE PRETTY 
WRONGS, the band formed by Luther 
Russell and Big Star chap Jody Stephens. 
The duo will be joined by living legend of 
UK psychedelia ROBYN HITCHCOCK 
as well as Americana stars THE ANNIE 
KEATING BAND. While less obviously 
folky than WOOD, Septembersong retains 
a rustic core with an edge of psych and 
summery songsmithery, so also performing 
across the weekend will be MICHELE 
STODART from The Magic Numbers; 
Nada Surf’s MATTHEW CAWS; RJ 
McKENDREE; BENNETT & WILSON; 
RALFE BAND; THE BREEZE; TREVOR 
MOSS & HANNAH LOU; KATY ROSE 
BENNETT; STEADY HABITS; BAND 
OF HOPE and more, while there’ll also 
be an “all-star” performance of Neil 
Young’s classic ‘Harvest’ album. Beyond 
the live music there’ll be harmony singing 
workshops, nature talks, films, kids activities 
and all the sort of outdoor goodness we’ve 
come to expect from the eco award-winning  
WOOD. So, one last chance to pitch your 
tent, roll out your sleeping bag and get back 
to nature with a great soundtrack.

Monday 18th 
RED GUITARS: 
The Bullingdon
One of the very best but most underrated 
bands of the UK’s post-punk scene, Hull’s 
Red Guitars were genuine pioneers, 
particularly in their use of African rhythms 
on songs like ‘Heartbeat Go’ and ‘Marimba 
Jive’, and their DIY approach to recording 
and releasing music via their own  Self 
Drive label, while the band’s best known 
and remembered song, ‘Good Technology’, 
with its taut, sinister ‘celebration’ of all that 
science has bestowed on mankind, remains 
a classic as well as feeling ever more 
prescient. Formed by singer Jerry Kidd and 
guitarist Hallam Lewis, originally as Carnage 
In Poland in 1979, Red Guitars scored a 
series of indie hits, including Number 1s 
‘Marima Jive’ and ‘Be With Me’, while 
‘Good Technology’ eventually sold over 
60,000 copies. As well as running their own 
label, the band toured relentlessly, playing 
numerous benefit gigs for leftwing causes, 
and the toll eventually told on Kidd who 
quit in 1984. The band briefly replaced him 
but split shortly after. A couple of one-off 
reunions have happened since but last year 
the original line-up fully reconvened and 
tonight’s gig is part of a tour to celebrate 40 
years since the release of the iconic ‘Good 
Technology’. From ‘Steeltown’ to ‘Paris, 
France’, old fans will hear all the classics 
while newcomers can discover a band who 
helped shape the indie scene but only in 
recent times have got the credit for it.

SATURDAY 16th

SEPTEMBERSONG: Braziers Park, Ipsden 
TEN TONNES + BEKAH BOSSARD: O2 
Academy – Melodic rock from Ten Tonnes, aka 
Ethan Barnett, brother of George Ezra, who he 
previously supported on tour, as well as Ratboy 
and Tom Grennan, out on a headline tour to 
promote his second studio album, ‘Dancing, 
Alone’. 
MEANS OF PRODUCTION: The Port 
Mahon – Post-punk, acid house and synth-pop 
from the local duo.
STUPID: Fat Lil’s, Witney – Eclectic covers 
from the Bristol band.

SUNDAY 17th

SEPTEMBERSONG: Braziers Park, Ipsden 
RIOT JAZZ BRASS BAND: O2 Academy – 
Exuberant melding of Latin jazz, Balkan folk, 
hip hop, grime, drum&bass, trap and dubstep 
from Manchester’s nine-strong brass ensemble, 

led by MC Chunky, mixing original songs with 
covers of Britney Spears and more.
CINDER WELL: Florence Park Community 
Centre – Lovely, atmospheric folk-inspired 
sounds at tonight’s Divine Schism show with 
Amelia Baker’s Cinder Well back in town 
and drawing on American and Irish traditions 
to create haunting songs of loss, longing and 
memory, her mournful vocal style accompanied 
by sparse, plucked acoustic guitar, percussion 
and shruti box. Her new album, ‘Cadence’, 
also features string arrangement by Cormac 
MacDiarmada from Lankum.
OPEN MIC: The Harcourt Arms
FOLK SESSION: The Half Moon
THE PETE FRYER BAND: The Tree, Iffley 
(3.45pm) – Rock and blues covers from the 
veteran local singer and guitarist and chums.
OPEN MIC: James Street Tavern (3pm)
MOJO WORKING: The Brewery Tap, 
Abingdon (5pm) – Live blues.

MONDAY 18th

RED GUITARS: The Bullingdon – Hull’s 
pioneering post-punks reform to show how it’s 
done – see main preview

TUESDAY 19th

WEDNESDAY 20th

THURSDAY 21st

SABLE + THE BOBO: The Jericho Tavern – 
Off-kilter slice of dancey electro-pop in the vein 
of Christine & the Queens from Oxford-Berlin 
musician Sable alongside atmospheric electro-
dream-pop star The Bobo.
SPARKY’S FLYING CIRCUS: The Half 
Moon
CHARLIE DORE + ADAM COONEY: The 
Unicorn, Abingdon
KITE COLLECTORS + SELVER + PAUL 
LODGE & JIM DRISCOLL: Loose Cannon 
Tap Room, Abingdon – Making Music in 
Abingdon showcase.
DALBY’S OPEN MIC: The Fox Inn, 
Steventon

FRIDAY 22nd

NEW PURPLE CELEBRATION: O2 
Academy – Tribute to Prince.
IT’S ALL ABOUT THE MUSIC ACOUSTIC 
SESSION: The Port Mahon – Former 
Inspiral Carpets frontman Tom Hingley plays 
solo alongside host Osprey, bluesman Beard 
Of Destiny, a capella chap hop crew Captain 
Kuppa-T & The Zeppelin Crew, Ady Davey and 
more.
HOWLIN’ MAT: Market Tap – Raw, rootsy 
slide blues.
COUNT SKYLARKIN’: Tap Social, Botley 
– The local DJ legend spins a mix of reggae, 
dubstep, jungle, soul and more.
DAPHNE’S FLIGHT: The Cornerstone, 
Didcot – Folk music stars Chris While, Julie 
Matthews, Helen Watson, Melanie Harrold 
and Miranda Sykes team up for an evening of 
harmony-led folk, blues, jazz and pop.

SATURDAY 23rd

THE JOY FORMIDABLE + THE PEOPLE 

VERSUS: O2 Academy – Return of the rather 
wonderful Welsh noise-pop trio, led by singer 
and guitarist Ritzy Bryan, touring their most 
recent ‘Into the Blue’ album, continuing to 
mix jagged, Sonic Youth riffery with dreamy, 
shoegaze melodies and psych-rock vibes. 
They’re joined on their current tour by recent 
Nightshift cover stars The People Versus, fresh 
from a stint at the NXNE festival in Canada and 
bringing a shiny pop sheen to the local scene.
RACHEL SERMANNI + LEWIS 
McLAUGHLIN: The Jericho Tavern – Honey-
voiced Scottish folk singer in the vein of Laura 
Marling, hailing from the Highlands but blooded 
on the Glaswegian trad folk scene, Rachel 
Sermanni earned a break after jamming with 
Mumford & Sons, going on to play with Elvis 
Costello and Rumer amongst others, now out on 
tour to promote her latest album, ‘So It Turns’.
THE CHEEGRATERS: Florence Park 
Community Centre – Crazy covers, gratuitous 
kazoos and lashings of irreverent musical fun 
from expansive outfit at tonight’s already sold 



Saturday 30th 
KRISTIN HERSH: 
Florence Park 
Community Centre 
There were two distinct sides to Throwing 
Muses and that’s what made them such a 
fantastic band. On the one hand there was 
Tanya Donelly’s spring-pure songs; on 
the other was step-sister and schoolmate 
Kristin Hersh’s often disjointed, sometimes 
aggressive, emotionally intense input, 
which tended to involve odd time signatures 
and deliberately off tunings, the result of 
a childhood accident that left her hearing 
music in her head at all times and prone to 
intense periods of depression. Pioneers both 
musically and as women in rock music, they 
should have been absolutely massive and 
Nightshift feels privileged to have seen them 
live in their prime (supported by Pixies no 
less). While Donelly went on to form the far 
more commercial Belly, Hersh’s solo debut 
was the intensely personal ‘Hips & Makers’, 
a stark acoustic album that dealt with 
mental illness and motherhood, depression 
and domestic mundanity. Friend and muse 
Michael Stipe joined her for the lead single 
‘Your Ghost’, one of the most beautiful 
and haunting songs ever written, a perfect 
vehicle for Hersh’s incredible voice which 
ranges from disquietingly introspective to 
violently dramatic. Over the course of eleven 
solo albums, she’s continued to follow 
her own path, however wayward it has 
sometimes seemed, and remains an iconic 
figure. Today’s visit to town features two 
separate shows: an evening gig and an earlier 
afternoon show at 4.30pm, both seated and 
the perfect intimate setting to experience a 
genuine modern day great, playing songs 
from her new ‘Clear Pond Road’ album and 
more.

Sunday 24th 
MOZART ESTATE: 
The Jericho Tavern
Lawrence is very much a one-off, and 
given his fortunes in life that’s perhaps for 
the best. Simultaneously unlucky and self-
sabotaging, the singer and songwriter has a 
musical history going back to the 1980s and 
remains a cherished cult figure, beloved of 
Jarvis Cocker and Stuart Murdoch among 
others. With Felt Lawrence made beautiful, 
ethereal indie music; with Denim he 
explored glam rock and anticipated Britpop, 
while with Mozart Estate – renamed from 
their original Go-Kart Mozart, he indulges 
an everything-goes approach to styles. His 
most recent album, ‘Pop Up Ker-Ching! & 
The Possibilities of Modern Shopping’ – the 
first under the Estate moniker but the fifth 
Mozart album – veers from glam to disco 
to Britpop to punk to pub-rock to cabaret to 
piano balladry, mixing an uncompromisingly 
cynical lyrical eye with an often jaunty, 
celebratory music. Uncompromising is a 
word that tends to follow Lawrence around, 
to which you could add maverick. If the 
death of Princess Diana scuppered his 
only real chance at chart glory (the single 
‘Summer Smash’ was ditched in its wake, 
much like The Candyskins’ ‘Car Crash’), 
his choices have kept him from fame more 
often, though it’s to his artistic credit he’s 
refused to reform his old bands for a quick 
cash-in and his devotees will be more than 
happy to finally see him back in Oxford for 
the first time since his Denim days.

out show.
THE SCOTT GORDON BAND: Market 
Tap – Rootsy, soulful Americana in the vein of 
Woody Guthrie, Dr John, Hank Williams and 
Howlin’ Wolf from the local musician and band.
10 YEARS OF KWASSA KWASSA: Tap 
Social, Botley
BOTLEY CRUE: The Red Lion, Kidlington – 
Indie, Britpop and new wave covers.
WHOLE LOTTA DC: Fat Lil’s, Witney – AC/
DC tribute.

SUNDAY 24th

MOZART ESTATE: The Jericho Tavern – 
Cult hero Lawrence brings his recently renamed 
band to town for the first time – see main 
preview
KLUB KAKOFANNEY SUNDAY SESSION: 
The Tree, Iffley (4pm) – Live sets from Puppet 
Mechanic, Firegazer and Tony Batey & Sal 
Moore at this afternoon’s free KK session.

OPEN MIC: The Harcourt Arms
FOLK SESSION: The Half Moon
OPEN MIC: James Street Tavern (3pm)
SUNDAY SOCIAL: The Bullingdon – Free 
live music in the front bar with The Oxford 
Blues Corporation.
GRAFFITI CLASSICS: The Cornerstone, 
Didcot – Classical music, comedy and more 
from the string quartet, bringing gypsy swing, 
bluegrass, pop and silliness into the sometimes 
overly reverential art form.

MONDAY 25th

TUESDAY 26th

WEDNESDAY 27th

JUNODREAM: The Bullingdon – 
Spangled’n’spacious dream-pop from the 
Hampshire quartet out on tour.
ILLEGAL EAGLES: The New Theatre – 
Tribute night.

THURSDAY 28th

STARBELLY + GRUDGEWOOD + 
DARKGNOSS + BLACK TISH + THE 
KOKROACHEZ: The Port Mahon – Glam-
goth rocking from Starbelly at tonight’s It’s 
All About the Music showcase, joined by 
heavyweight noise from Grudgewood; gothic 
rocking from Darkgnoss; industrial magnificence 
from Black Tish and grungy punk from 
Kokroachez.
APOSTILLE + MARINA ZISPIN + DREAM 
PHONE + IN-FLIGHT MOVIE: The Library 
– Divine Schism host Glasgow electro-popsters 
Apostille alongside melancholic synth-pop duo 
Marina Zispin, local hyper-pop crew Dream 
Phone and synthy post-punkers In-Flight Movie.
SPIN JAZZ CLUB: Tap Social, Botley – 
Guitarist Nicolas Meier brings his World Group 
back to town, mixing up classical, jazz, Middle 
Eastern, flamenco and rock styles.
DALBY’S OPEN MIC: The Fox Inn, 
Steventon

FRIDAY 29th

JACK J HUTCHINSON: The Bullingdon – 
Heavyweight blues rocking with the emphasis 
on rocking from the British guitarist, touring 
his new ‘Hammer Falls’ album and bridging the 
gap between The Allman Brothers and Lynyrd 
Skynyrd, and Deep Purple and Black Sabbath.
SPACE: O2 Academy – The 90s electro-
tinged Britpop hitmakers return to town, 
playing their albums ‘Spiders’ and ‘Tin Planet’ 
in their entirety, feature hits like ‘Female Of 
The Species’, ‘Me & You Against The World’, 
‘Neighbourhood’ and ‘The Ballad Of Tom 
Jones’.
AUDIOGRAFT: OVADA Warehouse – The 
annual celebration of experimental music and 
sound art returns, hosted as ever by Oxford 
Contemporary Music. Over two weekends a 
group of musicians present ‘In Harmony’, an 
interactive collage of sounds by artist Raheel 
Khan, inspired by musique concrète and the 
traditions of Islamic architecture, featuring 
reel-to-reel tape, vibrating strings and playable 
sculptures.
CHURCH GIRLS + REALLY BIG, 

REALLY CLEVER: Port Mahon – Raucous, 
melodic post-grunge rock and pop-punk 
from Philadelphia quartet Church Girls, who 
released their album ‘Still Blooms’ on Big Scary 
Monsters. They’re joined at tonight’s Divine 
Schism show by Brighton’s Really Big, Really

Clever, formed by former members 
of Gender Roles.
KEVIN DEVINE: Big Scary 
Monsters Social – BSM Social 
bows out with one final show: 
soulful acoustic singer-songwriter 
Kevin Devine. Tomorrow is 
the record store and craft ale 
emporium’s final day.
MATT OWENS & THE 
DELUSIONAL VANITY 
PROJECT: Fat Lil’s, Witney – The 
former Noah & The Whale bassist 
brings his new band to the Shire.
GILMORE & ROBERTS + 
ANNA RENAE: Orchard Hall, 
Harwell

SATURDAY 30th

KRISTIN HERSH: Florence 
Park Community Centre – Two 
shows in one day for the legendary 
Throwing Muses singer and 
guitarist, back in town following her 
sold-out shows at The Bullingdon 
and Holywell Music Room 
previously.
DEFINITELY MIGHTBE: O2 
Academy – Oasis tribute.
GAPPY TOOTH INDUSTRIES 
with THE FOAM HEADS + 
KAIJU BLUE + MAISY’S 
RAINBOW DREAM: The Port 
Mahon – GTI’s monthly mixed bag 
of musical goodies tonight features 
recent Nightshift Track of the

Monthers The Foam Heads, mixing 
up grandiose post-punk in the vein 
of early U2 and The Chameleons 
with a solid funk edge. They’re 
joined by Gloucester/Dorset techno-
pop-punk duo Kaiju Blue and 
effusive local post-grunge rockers 
Maisy’s Rainbow Dream.
AUDIOGRAFT: OVADA
FOFEST: Tap Social, Botley 
(2pm) – Full day of live music with 
hosts The Motherfolkers, who are 
joined by Bedd, The Holy Fools, 
The Weekend Warriors, Darkgnoss, 
The Shapes and Jody and the Jerms 
across the day.
THE MUSIC OF ZIMMER V 
WILLIAMS: The New Theatre 
– Live orchestral performances of 
big screen classics, from ET and 
Star Wars to Harry Potter and 
Gladiator.
RAWDIO: The Bullingdon – 
Drum&bass and jungle club night.
EMMA HUNTER: Market Tap – 
Dark, gothic flamenco and loop-pop 
from the local star.
THE PETE FRYER BAND: The 
White Hart, Wolvercote
BEARD OF DESTINY + 
BARRELHAUS + THE LONG 
TIME DEAD: Strummer Room 
Records Café, Banbury – Blues 
and r’n’b from Beard Of Destiny at 
this month’s Strummer Room live 
showcase, plus heavy rocking in a 
QOTSA style from BarrelHaus.
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SWIM DEEP kick our Truck off 
on the Main Stage on Thursday 
with a track that isn’t too far off a 
lullaby, with only James Balmont’s 
relentlessly aggressive hip swinging 
from behind the keys keeping us 
from nodding off. Austin Williams’ 
vocal delivery sounds a few steps 
up from a literal whisper and at 
times comes across as a Morrissey 
equivalent, just without the talent 
and the radical views. Half-way 
through the set they seem to move 
away from trying to send us to sleep 
and kick things up a notch with a 
few faster numbers; the set closes 
out on a high. 

Upon then getting to grips with 
the grounds this year we are 
enticed into the This Feeling tent 
as if there’s a fresh pie on the 
windowsill as Bristol’s HOLY 
YOUTH MOVEMENT’s 
psychedelic synth-filled tunes 
sound massive, inducing a 
large pit within the packed tent. 
With a pretty large spectrum of 

sound, from speaker crunching 
synth wobbles to unpredictable 
soundscapes, which give off a 
Madchester meets King Gizzard 
vibe, we leave the tent feeling 
content on this accidental discovery.
 To close out Thursday, THE 
WOMBATS deliver a cascade 
of certified indie bangers such 
as ‘Moving to New York’ and 
‘Let’s Dance to Joy Division’ with 
Matthew Murphy’s impressive 
vocal range accompanied by their 
impressive light show, large synth 
sounds and irresistible catchy 
hooks. Throughout the set they’re 
accompanied by wombat-costumed 
back up dancers which add another 
layer to the fun for an overall 
brilliant set which keeps great 
pace and proves The Wombats are 
completely worthy of a headline 
set at Truck.

Norwich’s SUDS start a very 
overcast Friday off on The Nest 
with a brand of awkward indie-
punk that is hard not to like. Vocals 

are delivered in the vein of Frankie 
Cosmos, a delight coming from a 
band who collectively look to be 
very much enjoying themselves; 
we leave the tent with their catchy 
choruses ringing in our heads.
 This is quickly quashed by 
the pure brain power it takes 
to comprehend East London’s 
FLIRTING in the This Feeling 
tent, who play half an hour of 
experimental post-punk that 
doesn’t really land on the sparse 
crowd. Meanwhile, over on the 
Market Stage, CARSICK fill their 
half hour with fast and hard punk 
songs with infectious bass hooks, 
as if they were Salisbury’s answer 
to the Chats.
 One of the best sets of the 
weekend is Brighton’s GAFFA 
TAPE SANDY who, despite a 
few technical issues within the 
first few songs, play an explosive 
set with the audience giving 
back by relentlessly moshing 
and screaming every word back 
from the first song to last; their 
brand of chorus-laden punk with 
vocals shared between Kim Jarvis 
and Catherine Lindley-Neilson, 
delivered with raucous energy, 

goes down a storm to a full tent.
 
Next it’s over to the Veteran 
& Virgins Stage for the best 
local band with the worst name, 
DOGMILK, who deliver a great 
set with a sound that’s genuinely 
hard to pinpoint, some kind of 
post-punk disco frenzy that we 
nevertheless enjoy tremendously.
 Brighton’s LAMBRINI GIRLS 
fill the Nest with heavy, fuzzy 
punk noise and unbridled energy. 
Songs like ‘Help Me I’m Gay’ and 
‘Lads Lads Lads’ are played in 
signature style: from the middle of 
the audience on the shoulders of 
some unsuspecting punter. It can 
only be described as electrifying 
chaos which at times borders on 
pure mess and ends with a very 
exasperated stage manager.
 Bristol’s HEAVY LUNGS are 
next up in The Nest with their 
brand of post-punk noise rock with 
singer Danny Nedelko sporting a 
whole range of erratic movements 
and dance moves as he delivers his 
vocals in such a way that we can’t 
make out a single word, but that 
doesn’t stop the hungry audience 
who incite a large moshpit.

 Onto Brighton six-piece OPUS 
KINK who prove that headline set 
or not this band absolutely brings 
their all and with that, so does 
their audience. Sounding like if 
King Gizzard and Black Country, 
New Road had a bare-knuckle 
brawl outside a Halfords, we’re 
captivated.
 We head over to the main stage 
for THE VACCINES who are no 
strangers to Truck after headlining 
in 2017; they once again play a 
set full of crowd-pleasing bangers 
such as ‘I Can’t Quit’, ‘Post Break-
Up Sex’ and closing out with ‘If 
You Wanna’.
 Speaking of returning headliners, 
Northern Ireland’s TWO DOOR 
CINEMA CLUB take to the stage 
with a big sound, fantastic stage 
show and a very loud audience, 
singing along to certified mega 
hits like ‘Undercover Martyn’ and 
‘What You Know’.
 
As we walk bleary-eyed into the 
V&V tent early on Saturday for 
MAX BLANSJAAR we have to 
wipe those aforementioned eyes 
and wonder if we are in Groundhog 
Day as it looks like we are about 

to see Dogmilk again. But no, Ed, 
Ellis and Tom are joined on stage 
by Max to delivers a varied set of 
heartfelt glitchy tracks that both 
sonically and lyrically span a vast 
spectrum of genres which makes 
for a truly engaging performance. 
Max is classed as a veteran of the 
V&V stage despite his young age, 
which is testament to how much of 
a talented songwriter he truly is.

Over to the Market stage for 
Liverpool’s COURTING who 
carve their own niche in a crowded 
genre with an absolute belter of a 
set, delivering their brand of feet-
stomping post-punk filled to the 
brim with tongue-in-cheek lyrical 
jibs and jabs delivered with all the 
swagger and confidence of vocalist 
Sean Murphy-O’Neill that are met 
with relentless moshing and crowd 
surfers.
 BILK bring a similar style to the 
Nest, where their mix of classic 
punk revivalism occasionally 
meets old-school dad rock, all tied 
up neatly with a hint of modern-
day sentiments.
 CIRCA WAVES deliver flawless 
indie bangers to a very hungry 

crowd at the main stage and who, 
despite the rain, mosh without 
a care in the world to favourites 
such as ‘Movies’ and ‘Do You 
Wanna Talk’ before closing out 
in beautiful, ironic fashion with 
‘T-shirt Weather’ as it absolutely 
pisses it down.
 We slip and slide in the mud like 
Bambi on ice to the Market Stage 
to catch PORIJ who have recently 
opened for some of Coldplay’s 
stadium shows; luckily though,we 
are knee deep in the Hill Farm mud 
without a Chris Martin in sight. 
The four-piece play a fun and 
light-hearted set with big tunes like 
‘Nobody Scared’ going off in the 
packed tent.
 It seems like we are completely 
stuck at the back of the rammed 
Nest for PANIC SHACK, and if 
we’re not mistaken, they are doing 
a choreographed dance routine 
while playing ‘Jiu Jits You’, though 
one of us rather short and sadly 
cannot vouch for whether this is 
true. However, the catchy punk 
tunes coming from the front of the 
tent do not disappoint; even if you 
can’t see the choreography, you’ll 
be wanting to try your own dance 

moves. 

Back to the Truck Stage for some 
Aussie action: DMA’S, who are 
as Britpop as they come. Their 
soaring, crashing guitar cries out 
for a singalong under a crisp blue 
sky with a cold pint in hand, but 
with just a small break in the rain 
and a warm tinny cemented to 
our palms, their set just misses 
the mark, and we find our minds 
wandering whilst watching them.
 Our penultimate act of the evening 
is Market Stage headliner SQUID. 
The Brighton art-punkers create 
an energetic array of sound, 
drawing influence from a wide 
spectrum that ranges from big 
swirling soundscapes to good old 
bass-driven post-punk and do so 
by flitting seamlessly between 
a multitude of instruments with 
singer/drummer Ollie Judge even 
coming out from behind the kit 
with his sticks and playing the 
front of his drum shells for a 
section. This is proper entertaining 
stuff.
 Not sure if the same can be said 
about tonight’s headliner ALT-J. 
                            Continued over... 

TRUCK FESTIVAL
Hill Farm, Steventon
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At this point in the evening, they 
contend with possibly the most 
unrelenting rainfall of the weekend 
throughout their set which results 
in the audience dwindling. Those 
who stay to tough it out enjoy a 
range of their discography, with 
the majority of songs being off 
their break-out hit album ‘An 
Awesome Wave’. To us, their set 
feels more like a punishment than 
a reward: songs seem to blend into 
one big pretentious mush twinned 
with minimal stage energy or any 
real crowd interaction, making 
their set just feel like a chore. The 
only thing getting us through is 
witnessing ‘Breezeblocks’ which, 
when finally rolled out, feels just as 
underwhelming as all their songs 
before it. We can’t talk away the 
talent they possess to craft these 
songs but it’s not suited to a Truck 
headline slot.

We start our Sunday off with a 
bang with local act KANADIA 
opening the Market Stage to 
deliver a flawlessly honed set of 
stadium-sized rock songs with true 
finesse and polish. The audience 
seems to multiply with every song. 
The quartet don’t hold back, with 
old favourites like ‘Devoured’ 
washing the crowd with a giant 

sound and brilliant lyrical hooks, to 
completely new songs holding their 
own against the older material. We 
can’t wait to see them open for 
Muse or someone one day.
 Talking of local talent it’s over to 
the V&V stage for self-proclaimed 
“museum-pop” act THE PEOPLE 
VERSUS but to our frustration 
the tent is absolutely bursting at 
the seams and we can’t get in. 
So, back to the Market Stage, and 
SPRINTS, who bombard us with 
some queer garage-punk goodness, 
with singer/guitarist Karla Chubb 
and bassist Sam McCann’s 
interweaving vocals offsetting the 
heavy guitar-based sound behind 
them. Their set posses overarching 
themes of self image and being a 
woman in music, but each song is 
distinctly its own.
 FEET kick off another set at 
the Nest, which is also difficult 
to get into. They’re pretty much 
indistinguishable from any other 
indie/post-punk/Britpop band 
in circulation at the moment, 
until we’re hit by single ‘English 
Weather’, when suddenly everyone 
comes alive and the set finishes on 
a real high, with the crowd begging 
for an encore.

At least with Truck Festival you 

know if you get a bit tired of indie 
banger after indie banger, there 
will be something a different 
somewhere. On Sunday, this 
something comes in the form of 
SELF-ESTEEM, who we had 
every intention of disliking, but it’s 
impossible to do so. Picture clean 
choreography to a soundtrack of 
rhythm-heavy pop with elements 
of gospel and dance thrown in for 
good measure. It feels like we’re 
watching a one-woman musical 
about Rebecca Lucy Taylor’s life, 
highs and lows all thrown in, and 
it’s brilliant.
 The final surprise find of the 
weekend comes again from the 
This Feeling Stage, where GEN & 
THE DEGENERATES are filling 
their half an hour with punky rock 
about the confusion of your 20s, 
irony and the anti-fun propaganda. 
They’re anything but anti-fun 
though, handing about beer mid-set 
whilst doing their BeReal.

The Market Stage headliner is an 
act we saw in the sunshine on the 
Truck main stage seven years ago: 
EVERYTHING EVERYTHING. 
This year’s stage is an indisputably 
more fitting setting for them so that 
the light show that accompanies 
their eclectic glitchy art pop 

can truly shine. The packed tent 
sings every chorus with feverish 
enthusiasm along with Jonathan 
Higgs’ impeccable falsetto 
delivery, not to mention their 
display of catchy vocal hooks and 
complex but digestible melodies.
 On our walk to the main stage for 
our final act of the festival ROYAL 
BLOOD, we can’t help wondering 
if the Truck audience is also going 
to be berated by the Brighton based 
duo like those at Big Weekend a 
few weeks prior. That notion is 
quashed within the first few notes 
of ‘Out of the Black’ as thousands 
of muddy Hill Farm revellers erupt 
in a series giant moshpits. The 
sound that these two are capable 
of producing is otherworldly, with 
each drum hit applied with precise 
venom and Mike Kerr’s fuzzy 
bass tone slicing through your soul 
like a knife. The duo deliver their 
discography-spanning set with 
unbridled confidence and swagger 
and gave the thunder of the 
fireworks that follow them a true 
run for their money. And, just like 
that, we trudge, stumble and fall 
back to Cowley, and it’s another 
long year until Truck Festival 
again.

Josh Barton and Emily Freeman
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Our last Wilderness, its second 
outing eleven years ago, brings 
memories of perfect weather 
in the middle of a wet summer, 
incredible food and a rather 
underwhelming musical line-
up greeting the ten thousand 
revellers. Now in the hands of 
Festival Republic this is a bigger 
and edgier affair, with a bolder 
and more impressive musical 
menu, though the weather and 
food fail to hit the same heights.
 
Friday starts with a sparse 
crowd roaming the well laid-out 
site, a host of diverse activities 
complementing the nine music 
stages. The two dining tents 
have real wine glasses and pre-
bookable three course meals; a 
good book shop has interviews 
with authors taking place in the 
corner, and the Forum tent hosts 
lively discussions on current 
social issues; the bars sell £6 cans 
of San Miguel, exactly the same 

as the ones Sainsbury’s were 
selling for a quid, so the liberal 
attitude to bringing your own 
supplies means no queues to speak 
of.
 But on to the music. Only at 
a festival would we go near a 
folk ballet but Deborah Norris’ 
BALLET FOLK’s production 
of The Tears of Jenny Greenteeth 
is really rather wonderful, with 
faultless dancing and some truly 
incredible violin playing, though 
the plot seems impenetrable.  
 Anyone who thought MAE 
STEPHENS was a new name had 
only to wait for the start of ‘If We 
Ever Broke Up’ to realise it’s that 
song, as supremely catchy and 
feelgood a tune as you could wish 
for on a summer’s day, even under 
dark, brooding clouds. The rest 
of the set also sparkles, and her 
infectious optimism almost makes 
us want to join TikTok, from 
where she blew up, even if it has 
led to ever-shorter songs in the 

charts (‘If We Ever ...’ is a mere 2 
minutes 23 seconds).
 
Over at The Smudge stage, with 
its sturdy wooden frame, NUHA 
RUBY RA brings a welcome bit of 
edge to proceedings. The London 
artist makes dark, spiky music with 
low buzzy synths and bombastic, 
tribal drums, creating a Stranger 
Things vibe and a nod to The 
Birthday Party, an acknowledged 
influence on her work.
 Back at the main stage Australian 
crew CONFIDENCE MAN 
have previously failed to stir 
us, but tonight they shine like a 
diamond. Their recorded output 
is rather light production-wise but 
on stage they truly come alive, 
tearing around the stage like things 
possessed. ‘Holiday’ is simply 
glorious and urinates on the single 
version from a great height, though 
you do wish every song would 
match its brilliance.
  Ronnie Scotts’ takeover of the 
Atrium stage allows us to sample 
the Soho club’s vibe without the 
door prices or journey home. 
JACKSON MATHOD plays 

traditional (but not trad) jazz, his 
trumpet work strong and his band 
tight and proficient, particularly the 
drumming.
 
THE CHEMICAL BROTHERS’ 
gigs are a bit like a box of 
chocolates: the excitement of that 
first taste shortly followed by the 
realisation that it’s all variations 
on a fairly narrow formula.  
Unsurprisingly sticking to a set 
of crowd-pleasing bangers, you 
start to wish for one of the more 
experimental tracks like ‘Another 
World’ or ‘EML Ritual’ to create 
some contrast. Matters aren’t 
helped by a lack of serious volume 
and even the visuals, as impressive 
as they are, could do with a 
refresh. That said ‘Star Guitar’, 
with some interesting updates, 
nicely takes us back to fields from 
years past.
 
Talking of which, down by the 
lake the Valley area recreates a 
late-80s / early-90s illegal rave 
with uncanny accuracy. Huge 
stacks of speakers pump out 
booming bass and extreme treble, 

while jets of dry ice intercept 
multiple crisscrossing lasers, 
all under a sprawling canopy of 
trees. If there’s a better DJ to kick 
things off than HONEY DIJON 
I defy anyone to name them, her 
mastery of modern house music 
as complete as it is unrivalled. By 
now we realise there are a lot of 
people here, and letting the fun 
continue till 4am, even if only for 
two of the four nights, is a nice 
bonus. 
 
Saturday’s rain does little to damp 
the atmosphere. YASMIN HASS’ 
take on modern soul features 
her strong, sultry vocals and 
understated instrumental backing, 
a good choice for a lunchtime 
opener.
 NICK COPE does his Nick Cope 
thing as only Nick Cope can, 
and the parents and kids love it 
as you would expect. It all sits in 
contrast to the surly singer of The 
Candyskins, possibly Oxford’s 
greatest ‘almost made it’ band from 
the 90s, but fame came to visit 
eventually.
 EYDIS EVENSEN bravely plays 

her solo pieces on a grand piano 
against a sea of chatter. We don’t 
need to be told she comes from 
a remote Icelandic town as it’s 
stamped through her music like 
Blackpool rock; let’s just hope that 
some of us remember to check her 
out back at home.
 FACESOUL is so full of bouncy 
enthusiasm that it’s hard to 
concentrate on what he actually 
sounds like. Accompanied by 
Michael Sebastian on guitar he 
recites poems and plays heartfelt, 
simple songs that echo early Bob 
Marley, totally winning the hearts 
of the crowd.
 
THE ZOMBIES turn out to be the 
surprise hit of the day. Still led by 
Colin Blunstone and Rod Argent, 
the St Albans band have just 
released a new album, ‘Different 
Game’, 62 years into their 
career. Though many people only 
know them for their big hit ‘She’s 
Not There’, plenty more great 
songs fill the set, including ‘Hold 
Your Head Up’, from Argent’s solo 
career, with Blunstone’s voice still 
a powerful force.

 At The Atrium stage famous 
actors emerge to read significant 
letters from throughout history.  
Some are better than others but 
BENEDICT CUMBERBATCH 
and TARON EGERTON receive 
whoops of delight, and could 
doubtless get away with reading 
out a bus timetable.
 ARLO PARKS has dropped 
the billowing shirts for a more 
urban, American look and sound, 
with hip-hop elements moving 
in to blend with the rather gentle 
Englishness of earlier material.  
The new songs retain the instant 
catchiness of those we’ve come to 
love, while the older favourites get 
a slightly jazzy update, and sound 
all the better for it.
 
You either get CHRISTINE AND 
THE QUEENS or you don’t, and 
we’re happy to sit in the latter 
camp. At Glastonbury we really 
wanted to move past all the very 
Gallic passion and athletic dance 
moves, to work out what he was 
actually trying to express, and 
though tonight’s performance 
is less confrontational we come 
away none the wiser. Maybe that 
sense of confusion and struggle 
for identity is precisely the point, 
but it doesn’t make for an easy or 
comfortable hour.
 The Jumpyard stage is the place 
to head for lower profile dance-
related bands and hosts some great 
sets. ACID KLAUS is a barrel of 
fun, giving us his trademark 808 
beats, live drums and general 80s 
party vibe. It’s no surprise he is an 
in-demand collaborator, including 
The Eccentronic Research 
Council with Maxine Peake and 
their semi-fictional offshoot The 
Moonlandingz.
 WALT DISCO, from Glasgow, 
make a much bigger impression 
than at last year’s Oxford show. 
Equal parts glam, disco and 80s 
stadium rock they make more 
sense in a setting like this than 
anything a studio recording could 
capture.
 To round off the night DJ 
CHRIS TOFU plays a spirited 
set, succeeding where Kerri 
Chandler down in the Valley fails, 
accompanied by an assortment 
of dancers and an MC. ‘Come 
Together’ by The Beatles sums it 
all up.
 
On Sunday the sun finally comes 
out sporadically but onsite things 
start to get a bit weird. The 
traditional fun cricket match in the 
middle of the site features much 
dressing up and surreal daftness, 
but then comes a succession 
of streakers, people dressed in 

nothing but (occasional) boots 
wobbling their bits around the 
field, and loud commentary that 
features a lot, and I mean a lot, of 
swearing. If this was an adults-only 
affair this would be fine but there 
are little kids everywhere, and we 
can’t be the only people who start 
to feel distinctly uncomfortable. 
 But the music carries on. UCHE 
YARA has an amazing voice 
that descends astonishingly 
low, an assured stage presence 
and confidence that belies her 
youth. Playing solo without her 
band lets us appreciate the songs 
more clearly, a kind of upbeat 
Tracy Chapman with touches of 
Nina Simone.
 Aussie band LITTLE QUIRKS 
throw everything into their 
performance, with a 60s 
psychedelic vibe and great four-
part harmonies, just perfect for a 
Sunday afternoon. We could almost 
be in LA watching The Mamas and 
Papas, except this lot have far more 
energy.
 Everything I’ve heard about 
PERSONAL TRAINER is true; 
they really are shambolic but 
totally ace and with great songs. 
There’s a long tradition of Dutch 
bands sounding a bit British but 
with their own distinct sense 
of humour – anyone remember 
Gruppo Sportivo?
 
THE SUGABABES have been 
on a rollercoaster journey, with 
all three original members being 
replaced one by one, then reuniting 
where they started and fighting a 
legal battle to get the name back, 
completed in 2019. Today, 25 
years after the group’s inception, 
they run through the hits with few 
surprises on show, except that they 
stand as far apart as the stage will 
allow, only approaching each other 
for the occasional high five. But 
the songs still sound great. 
 Down in the Valley, house music 
legend TODD TERRY plays a 
history of rave set to round off the 
weekend. The remix of Sinead 
O’Connors’s ‘Nothing Compares 
2 U’, which I strongly suspect he 
created himself, is a perfect tribute 
and a genuinely moving moment.
 
Wilderness has been a complete 
success musically, maybe less so 
in other areas. Festival Republic 
have thrown a huge amount of 
content into the weekend, and 
can’t be blamed for the weather, 
but they need to decide how the 
hedonism and boundary-pushing 
will sit with attracting people with 
small kids.

Art Lagun

WILDERNESS FESTIVAL
Cornbury Park
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INTRODUCING....
Nightshift’s monthly guide to the best local music bubbling under

ALL OUR YESTERDAYS THIS MONTH IN OXFORD 
MUSIC HISTORY

what’s my line?
A monthly look at jobs in 
local music. This month 
it’s DAVE GILYEAT from 
BBC INTRODUCING 
IN OXFORDSHIRE & 
BERKSHIRE and he’s 
A RADIO PRESENTER.

he didnt

20 YEARS AGO
The Rock Of Travolta were, well, rocking, 
on the cover of September 2003’s Nightshift as 
they prepared to release a new EP, ‘Everything’s 
Opened Up’ on Idle Records that month. The 
song featured vocals from Seafood’s David Line 
and was the first TROT song to feature proper 
singing. It would later earn them Song of the Year 
in Nightshift’s end of year Top 20. An album, 
‘Uluru’, was due to follow in October.
 Also releasing stuff this month were hot new 
local hardcore sensations Shouting Myke, whose 
‘For Your Pleasure’ was out on Hanging With The 
Cool Kids. It followed a busy year for the band 
who had gigged with Funeral For A Friend and 
Lostprophets as well as winning Steve Lamacq’s 
Unsigned Band of the Month on Radio 1.
 More good news for local bands, including 
Winnebago Deal, who were shortlisted for Best 
Newcomers at the Kerrang! Awards, up against 
The Darkness, Million Dead and Funeral For A 
Friend. Also The Samurai Seven, who were set to 
take part in a new ITV music show called XPosure, 
showcasing rising unsigned talent in the UK.
  Beth Orton (Oxford Town Hall), Calvin 
Johnson (Port Mahon) and Andrew WK 
(The Zodiac) were among the month’s gigging 
highlights but the most noticeable name here was 
a bunch of young Scottish starlets called Franz 
Ferdinand, making their first national foray and 
coming to The Zodiac before going stratospheric 
shortly afterwards.

10 YEARS AGO
The Original Rabbit Foot Spasm Band 
featured on the cover of Nightshift for the 
second time back in September 2013, with 
bandleader Stuart MacBeth talking about album 
‘Party Seven’, with a strong Oxfordshire slant 
on traditional New Orleans jazz and jump blues 
with songs songs like ‘Eynsham Witches’. “I 
get a big Wicker Man vibe from a lot of villages 
around Oxfordshire, I wouldn’t be surprised if 
there weren’t gangs of witches hovering around 
the Co-Op in Eynsham,” said Stuart, as well as 
recounting how the band had been threatened 
with a beating from a crowd of baying yokels in 
Northamptonshire for refusing to play ‘The 
Bare Necessities’ from The Jungle Book. “If 
you see me walking down the street with a 
pitchfork up my arse, I’ll probably be whistling 
that tune.”
 While local record label Alcopop! were 
celebrating winning Best Small Label at the AIM 
Awards this month, Oxford was playing host to 
the likes of The 1975, Catfish & the Bottlemen, 
James Blake and Babyshambles (all at the 
O2 Academy), as well as Caitlin Rose (The 
Bullingdon) and Grainne Duffy (The Jericho 
Tavern), while Wild Swim, who morphed into 
current local stars Low Island, headlined a sold-
out show at The North Wall. 
 

5 YEARS AGO
The final battle to save The Cellar was underway 

in September 2018 with manager Tim Hopkins 
telling Nightshift he was hopeful for the future 
despite the venue being hit with a massively 
reduced capacity after a fire and safety 
inspection. Hopes that a new staircase linked 
to the shop above the venue might provide the 
extra escape capacity were on the table as was 
a crowdfunder to fund the work needed. For a 
while we remained optimistic.
 Sadly we lost one of Oxford’s most unique 
singers this month when Suitable Case For 
Treatment and Mephisto Grande frontman 
Liam Ings-Reeves passed away after suffering 
an epileptic seizure at the age of just 37. 
Suitable Case bandmate Pete Marler paid 
tribute, saying “he was unique, a demon on the 
stage.”
 “Oxford has one of the best hip hop scenes 
in the country: we are inclusive and have an 
unbelievable roster of talent,” said rapper 
Rhymeskeemz, making his debut on the cover 
of Nightshift as he released ‘Inside Out’ on DLH 
Records. “I don’t have much control over what I 
write: I’m one of those people who goes where 
my mind takes me,” he added.
 The Low Anthem, Sikth and Willy Mason 
were among the acts playing at The Bullingdon 
this month, while Joan Armatrading was at The 
New Theatre, The Nightingales were at The 
Jericho Tavern, with support from comedian 
Stewart Lee; Rolo Tomassi headlined If Not 
Now, When? at East Oxford Community Centre, 
and Teleman were at The O2 Academy.

Who are they?
He didnt is the solo project of Nick Peel (guitars/voice/noise/production).
Nick previously played in a couple of Oxford bands: The Diesel Sleep, 
and “one that didn’t get out of the rehearsal room. Eventually the desire 
to play my own noise meant I started up he didnt in August 2021 and 
released my debut single, ‘King’, in November 2021.” 
 So far he has supported Sniffany & The Nits and Es at The Library, 
opened for Norwegian stoner metal band Kal-El at The Jericho Tavern 
and been shortlisted for Truck Festival, all in 2022, as well as releasing 
three EPs – ‘Detour, Earth’, ‘Loop Ritual’ (on Manchester label Square 
Ears), and ‘(sic)’. This month he releases his debut album, ‘Anti-Ambient 
Passive Resistance’.  
What do they sound like?
 Minimalist guitar soundscaping utilising sparse, plucked notes or washes 
of distortion to build his often stark guitar dronescapes; repetition, 
microfuzz and pensive atmospherics build to plateaux of noise, with the 
whole very much more than the sum of its scant parts. Or, in his own 
words: “searching for the other side of the void.”
What inspires them?
 “Other bands; words; films; books; places; travel; noises, art; some art-
wank.”
Their career highlight so far is:
 “Lots of cool gigs to remember but probably starting a label and releasing 
my debut album is the highlight, so far.”
And the lowlight:
 “The five or six years when I lost all direction and confidence so pretty 
much stopped playing.”
Their favourite other Oxfordshire act is:
 “Argh! Only one? Either Black Tish or Silent Weapon. Both make sounds 
I’d like to live in. You choose which one; either way, you win!”
If they could only keep one album in the world, it would be:

 “‘Superunknown’ by Soundgarden. That album taught me much about the 
sounds I could make with a guitar, plus the lyrical honesty and delivery 
moved me and still does.”
When is their next local gig and what can newcomers expect?
 “I play fairly regularly around Oxford, so won’t be too hard to find. 
Newcomers can expect some initial aural and mental discomfort whilst 
I try to make a connection, then hopefully a release of emotional tension 
that restores or refreshes the spirit.”
Their favourite and least favourite things about Oxford music are:
 “The range of music on offer is great, as is the network that makes it 
easier to get things done. The bad side is it has some of the same issues as 
the wider music industry.”
You might love them if you love: 
 Slint; Earth; Current 93; Sunn0))); Mogwai; Telescopes; Sonic Youth.
Hear them here:
dronealonerecords.bandcamp.com.

DR SHOTOVER - Edgar Allan Whoah
Ah, there you are, Young Jackfruit, stumbling through the Stygian gloom. 
We’re over here! Pull up a bloodstained pew and buy us all a drink, 
if you can catch the attention of Bedingfield our Steward. Why is he 
wearing a goat’s head mask, you ask. And why all the black candles and 
upside-down pentagrams? Well my novitiate friend, it is Horror Writers’ 
Month here in the East Indies Club. You may have noticed that the local 
street signs have been altered… you probably cut through MR James 
Street and Aleister Crowley Road to get here… if you continue up the 
Susan Hill via Algernon Blackwood Farm you will eventually find yourself 
in the village now known as Dennis Wheatley. Meanwhile the club 
jukebox is full of Robert Bloch Party, Mary Shelleyann Orphan, Stephen 
King Crimson and the Shirley Jackson Five. Just a wee dram, or Bram, 
and then I will hit the dancefloor with the rest of you James Herberts. 
Cheers! Down the Sleepy Hollow!
Next month: Jacob Freeze Fogg and Other Horror Tories

‘Ahem. Dr S? We are a band actually called HP LOVECRAFT. Will you 
manage us?’

How long have you worked in this 
job? “On the Oxfordshire show: 18 
years, seven months: not that I’ve 
been counting or anything. Then a new 
merged show starts in September so I 
guess I start from zero again.”

What’s the one thing you have to do 
as part of your job that the average 
person might not know?
 “It’s that I’m not a full time radio 
presenter. I’m a journalist four days a 
week, and on the fifth day, I get to go to 
the ball.”

What’s been the single biggest highlight of 
your career so far?
 “Seeing some of our artists flourish so well 
under the BBC Introducing banner has been 
amazing, and if I was to choose a single one, 
Stornoway on Jools Holland was our Ed 
Sullivan moment!” 

And the lowlight?
 “Probably a gig we put on at The Mill in 

Banbury which clashed with a World Cup 
penalty shoot-out on the hottest day of the year. 
I’m still waiting for someone to turn up.”

How much and how did Covid affect your 
job?
 “We were taken off the air for three months. It 
was such a shame we couldn’t broadcast for the 
sake of those artists who couldn’t get out and 
play anymore. We carried on with a bare-bones 
podcast though. I don’t think I could listen back 
to those now but I’m proud we still offered the 
little exposure we did.”

Who’s your favourite ever Oxford musical 
artist?
 “I don’t play favourites, so I’ll go with this 

month’s Nightshift covers stars.”

What’s the single most important 
piece of advice you’d give to someone 
wanting to do your job? 
 “It’s about the music, it’s not about 
you. And be sure to have a little snack 
before going on air; it gets rid of the 
butterflies.”

Who’s the most awkward person 
you’ve ever had to deal with in your 
job?
 “I’ll tell you later.”

Are you rich?
 “No, I’m Dave.”

Do you consider your job glamorous?
 “If I’m honest there’s been some 
showbizzy moments, but I’m not 
necessarily comfortable in those 

situations. We’re sort of in the trenches most of 
the time anyway, that’s where unsigned music 
mostly exists, and that’s more interesting. I’ve 
loved meeting some of my heroes though: Gaz 
Coombes, Jonny Greenwood, Shakin’ Stevens.”

What’s your favourite thing about Oxford’s 
music scene?
 “The passion and devotion of the people 
both on and off the stage, the get up and go 
attitude, and the sheer wealth of talent – it’s an 
embarrassment of riches isn’t it?”
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TOP TRACK

Send tracks, downloads or streaming links for review to editor@nightshiftmag.co.uk. If you can’t 
handle criticism, please don’t send us your music. Same goes for your stupid, over-sensitive mates. 
New Kinder World rules do not apply here, you bunch of sanctimonious hippies.

TOILET 
TRACK

For bookings call Jamie on 07917685935
Glasshouse studios, Cumnor, Oxford • glasshousestudios.org

Rehearsal and Recording studios

Four state of the art rehearsal rooms
and a professional recording studio.

Drum room and rehearsal room in Cowley 
info@masterrhythm.co.uk 

07765224245 *Online booking reintroduced!*
masterrhythm.co.uk/booking

Facebook: Master Rhythm Studios

Top track of the Month wins a free 
mix/master from Yin & Yang Audio, 
courtesy of Umair Chaudhry. Visit 

www.yinandyangaudio.co.uk/nightshift

Situated just by the Oxford 
ring-road, our acoustically 
isolated and conditioned 
studio space is perfect for 
voice overs, narration, session 
work, tracking instruments 
for bands, mixing, production 
and more.

Contact us for a chat about 
your project.

www.startrecording.co.uk

A modern, friendly
recording service

Start Recording Nightshift advert v2.indd   1 05/01/2022   17:35

A�letr� Studios
Oxfordshire & Bucks Longest Running Recording Studios

Nearly 40 Years Producing Quality Recordings 

* Recording Bands, Soloists and Business
   Also:
* Mixing & Mastering from Home Recorded Files 
* Experienced Multi-Instrumentalist Producer/Engineer
* Free Session Playing, Production/Arrangement Advice
* Song Writing for Artists Without Original Songs.
* Free Parking, Tea & Coffee
* Amazing Country Views & Light Relaxed Atmosphere
* Duplication & Artwork Services     

SEE MANY APPLETREE CLIENT REVIEWS & OTHER SERVICES AT:

www.appletreestudios.com

tel 01844 237916

Mastered in the studio last month;
EMMA HUNTER, DAVID BOWIE, NEIL YOUNG & THE 
BLUENOTES, PAST IMPERFECT, STONE ANGEL, BLACK 
NEON FUZZ, VALERYAN, DOMAX, LEAD SHOT HAZARD, 
KRIS JAMES, TALI JACKSON, THE CRUSHING, ELI, 
SWERVEDRIVER, CRIMES OF PASSION, WINTER AT SEA, 
CRYPTOPSY, THE WHO, GOVERNMENT ISSUE, JAMES 
BARTLE, NIKZ & BOODA, SLEUTH.

01865 716466    tim@turanaudio.co.uk

TURAN AUDIO.co.uk
professional audio mastering 
for all platforms and all genres

YELLOW COUNTY
With co-singer Robin Christensen-
Marriott having departed for the wilds of 
Scandinavia, Catgod have regrouped under 
the new name of Yellow County with Cat 
Marriott now leading the line alone. The 
band have long been known for covering 
Mazzy Star’s ‘Fade Into You’ and it’s a 
natural fit as this debut offering from the 
new-look band, ‘Pink Blossom’, shows, a 
silky, starlit sliver of midnight folk-pop with 
Cat’s lovely, limpid vocals layered over 
delicate instrumentation like translucent 
treacle, the whole thing possessed of all 
the up-and-at-‘em aggression of a placid 
lagoon on a windless day. There are church 
bells; there is a flute; there are hushed horns; 
there are shadowy keyboard hums, and 
percussion as languid as a romantic walk 
by the seashore. In short, there is peace and 
harmony, and it’s all really rather lovely. The 
musical equivalent of chancing upon a glade 
of friendly, contented woodland creatures 
having a stargazing session after imbibing 
plenty of mead. Or, in les purple prose, 
delightfully dreamy Mazzy Star-inspired 
pop sweetness.

DAVID HOWARD-
BAKER
Back so soon after his last offering, the 
Mandrake Handshake multi-instrumentalist 
doesn’t quite ditch the jazz funk of his 
last offering, ‘Final Primal’, but heads 
into a more rhythmic land with this new 
instrumental track ‘The Sublime In Mind’, 
repetitive piano notes building layer upon 
layer, overlapping each other as David adds 
sprinklings of subtly funky bass and flute 
to the mix as the track develops a playful 
insistency and feels at times like a delicate, 
elaborate clockwork mechanism unfurling. 
Of course at heart it’s like a pocket-sized 
replication of Steve Reich’s ‘Music For 18 
Musicians’, one of the most hypnotic pieces 
of music ever made, but that doesn’t detract 
too much from the fun of losing yourself in 
this for seven minutes.

GO LEEMA
Another returnee to these pages. This time 

it’s former-Maiians drummer Matt Goolding 
who last time round won Top Track with 
his elegantly rhythmic electronic ambient 
music. He’s at it again here with three new 
pieces that whisper rather than shout their 
presence. Matt’s musical secret to success 
is managing somehow to hide what is quite 
fulsome drumming in the middle distance 
of his musical pictures, pictures that make 
Yellow County over there sound rushed as 
they trundle wispily along, propulsive in 
an almost absent minded kind of way, the 
musical equivalent of a lazy stroll to the 
local shop at the end of which you realise 
you’ve actually wandered all the way to 
the Planetarium and are now gazing hazily 
at the firmament as pianos tinkle, snares 
march, toms tumble, synths hum, pulse 
and flutter and across a quarter of an hour 
or so very little happens, but happens in 
pleasingly soporific style.

CHLOE AUGUST
A kind of stillness seems to be the theme 
of many of the tracks so far this month and 
Chloe August here isn’t breaking that reverie 
any time soon with this lovely, carefree lope 
of a song, title ‘Cliché’. Despite it being 
just her and an acoustic guitar – and a few 
judicious harmonies – it feels like there’s 
so much more about it, mostly because 
her lovely warm, rich and airy voice is so 
easy to melt into, lending the track a soft 
jazzy edge. Chloe sings about singing about 
clichés and yet this feels fresher than most 
of what we’ve heard of late. Equally there’s 
a sad-eyed undertone to the song and yet it 
feels like it hasn’t a care in the whole, wide, 
wonderful world.

FIFTH FRESH 
FRONT
“Fifth Fresh Front, a visionary alternative 
electronic musician, is fearlessly pushing 
the boundaries of music with their genre-
bending and experimental soundscapes,” 
runs the introduction to this bunch of 
tracks. And there, viewers is a sighting 
of the common or garden self-sabotaging 
musician. You see, we were all set to give 
the fella (and it is a fella, called Sam in 
case you were wondering) every chance to 
prove himself with no preconceptions, but 
now we’re expecting a modern day Wendy 
Carlos or Cosey Fanni Tutti. He continues 
in every more vainglorious fashion, talking 
about “unexplored musical frontiers” and 
unconventional techniques,” so he better 
be bloody fantastic or we’re asking for our 
money back. And is he? Well, first track 
‘Trojan Horse’ is pleasingly squelchy techno 
but does sounds a bit – okay, completely and 
utterly – like a Daft Punk offcut. It’s decent 
enough but see above for expectations 
being set waaaay too high. From here we’re 
into wandering synthetic sax samples on 
‘Jazzstep’, which sound like he’s going 

through his keyboard’s demonstration 
modes, and then, into 1980s electro-funk, 
like a bedroom Janet Jackson. Which is at 
least preferable to ‘Waiting For the 19.05’, 
which sticks around in the mid-80s, but 
is more akin to Level 42 jamming out 
their own unique take on novelty 70s hit 
‘Popcorn’. We admit by the time we get to 
the unconvincing 80s filmscore soundtrack 
attempt that is ‘The Bike Ride’ we’re losing 
any residual interest if not quite yet the will 
to live, although the glitchy Bladerunner 
soundtrack pastiche of ‘Typing To The 
Machine’ goes some small way to rescuing 
dignity. Stick at it old chap and maybe 
those far off musical horizons could be 
yours to conquer. For now, stay clear of 
metaphorically boasting you could knock 
out Tyson Fury when you’re still punching 
your way out of that wet paper bag.

BERT HONOUR
Last time round Bert proffered us a clutch 
of hushed acoustic lullabies which he said 
was out of character. Presumably the lead 
song here, ‘All I Kill, I Kill For You’, 
with its high-wired vocals and thumping 
drums, is more in character, in which case 
Bert should stay in character more often 
while making music, while simultaneously 
staying well away from us, since the track 
in question, with lines like ‘Rinse the earth 
to wash away the scum”, seems to involve 
killing his kids (“Cage the kids to keep 
them safe for the winter / Roll my eyes and 
toss away the key”); follow-up ‘Lullaby 
For An Undeserving Man’, is a nice ode to 
watching someone being burned alive. In 
more ways than one we’re warming to Bert. 
The former track sounds like it could be a 
Mid West bar balladeer who’s discovered 
Swans. The latter song reminds us quite a 
bit of ‘Norwegian Wood’, its pastoral strum 
merely accentuating the morbid nature of 
the lyrics. By the time he gets to ‘The Half 
Empty Man’, his softly soothing yet growly 
voice has taken on an almost ghostly feel, 
accentuated by some neat cello. The rest 
of the EP lacks the drama of the first three 
songs but it matters little – we’re already sat 
shotgun in Bert’s pick-up truck and we’re 
off down the highway to find some more 
victims; Bert’s gonna do the actual killing 
while Nightshift sits to one side writing 
snide reviews of their screams and pleas for 
mercy; natural born killers, the pair of us.

VILE
Older readers might remember when 
Nirvana went on Top of the Pops and Kurt 
deliberately ruined ‘Smells Like Teen 
Spirit’ by singing it like a broken goth 
lounge crooner while everyone clapped 
along cheerily. Vile here remind us of 
that somewhat macabre performance but 
probably aren’t trying to make themselves 
sound terrible. In fact musically this is pretty 
good: starting off as a spidery gothic take on 
grunge it builds to a meaty Alice In Chains-

like plateau of riffage but the vocals sound 
like they’re being dragged along unwillingly 
behind, the moans and wails of souls trapped 
in Purgatory. We wonder if, maybe, Vile 
watched that Nirvana performance and saw 
it as a handbook for rock success rather than 
the piss-take it was intended to be.

GREEBO
For younger readers Grebo was a short-
lived micro-genre of about five bands with a 
likably dishevelled mix of punk, hip hop and 
electronics back in the 1990s. This Greebo, 
with two ee’s (insert once topical drug joke 
here), might have just about fitted in with 
Pop Will Eat Itself or Ned’s Atomic Dustbin 
back in the day, though on the strength of 
their song here, ‘Mind Games’, they’d have 
been blown offstage on a regular basis. This 
conversational pub-punk clatter is passable 
enough but there’s precious little power to it 
and it ends up sounding a bit like a watered 
down Carter The Unstoppable Sex Machine. 
It does, however, win a couple of late bonus 
points for heroic dedication to whistling. Not 
enough whistling in music these days. Bring 
back Roger Whittaker, we say. 

KEWEN
Ahoy, ahoy: over-earnest fella with acoustic 
guitar klaxon warning. Having let Kewen 
here know that Nightshift Tracks reviews can 
be on the brutal side of honest, he assured 
us he has a thick skin. Sadly his book of 
songwriting skills seems to be less well 
padded on the evidence of this scrag-end 
of good-time blandness. The song he’s sent 
us, ‘Chapters’, starts with the line “I call 
it the truth, the circle of life,” over an idle 
strums before getting a modicum of a boogie 
on, a jaunty breeze through please-all-the-
people-all-the-time pub rock replete with 
some wandering and wailing saxophone 
that stands as an antidote to anything and 
everything that has ever been challenging 
or dangerous about rock music. You see, 
that’s the issue: ‘Chapters’ is not dreadful 
per se. It’s almost AI-designed to be feel-
good fodder for undiscerning audiences in 
benighted market town pub audiences who’d 
describe it as “toe-tapping”. Should the 
history of music ever need to be rewritten 
and the question was asked – if this song 
hadn’t been recorded, would it need to be, 
the only answer can be “fuck me, no.” It’s so 
utterly harmless it almost pains us to dismiss 
it so casually, but equally it’s so completely 
charmless as far as having anything 
resembling a personality goes it almost 
hurts to listen to it. And we bash out those 
thoughts while daydreaming of Jim Thirwell, 
Lydia Lunch and Einsturzende Neubauten, 
so make up your own minds whether to 
believe us or not.




